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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
| apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 
Penal Code of California 
1915, Section 
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A table perfect for intimate dining or a friendly game 
is this split pedestal from Bantry Bay. With two apron 
leaves, itexpands to seat six. Most pieces in this 
handsome collection are available in both a dark 

and light finish 


The Bantry Bay settle cabinet dates from the time of 
William and Mary. While a great conversation piece, itis 
also extremely practical. Both storage and seating needs 
can be met in this authentic design. 
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Henredon. For those who value excellence. 


Quality craftsmanship is a tradition at Henredon. Discover it in Bantry 
Bay, a highly sophisticated collection of country furniture. Adapted from 
originals found primarily in the British Isles, the designs are meticulously 
executed in a natural ash with ash burl and oak veneers. We invite you to 

write for the Bantry Bay catalog, which includes both dining and 
occasional furniture. Please enclose $2.00 


Henredon, Dept. A12, Morganton, NC 28655. Henredon 
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cover: A view of the dining room of the New 
York City apartment of interior designer Lee 
Radziwill. The photography is by Derry 
Moore, and interiors are featured on page 34. 
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PROBABLY THE BEST 
investment you'll ever make in 
decorating your home. It’s the 
same handmade Waterford 
crystal that now hangs in such 
famous places as Westminster 
Abbey and Kennedy Center. 
Not only does it illuminate your 
home, a Waterford chandelier 


} transforms it. WA 
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You are welcome to visit any 
McGuire showroom 
accompanied by your interior 
designer, furniture dealer 

or architect. For our 36-page, 
full color booklet, send $3.00 
to McGuire, Dept. AD1-82, | 
38 Hotaling, Jackson Square, | 


Sen 
San Francisco 94111. 


Other showrooms: New York, 
Los Angeles, Chicago, Boston, 
Miami, Tampa, Atlanta, Dallas, 
Seattle, Portland, Denver. 
International: Belgium, i 
Canada, France, Great Britain, 
Greece, Italy, Switzerland, f 
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LE THUNDERING, LYRICAL, 
CIOUS, GENTLE, BOISTEROUS, 
DUCTIVE MUSIC MACHINE. 


all the instruments in its family, such 
ichords, harpsichords and spinets, 

ano has risen to the top. 

ne of the others provides so broad a 

for expression. 

all pianos, the Steinway’ has risen. And 

> Same reason. 

ere’s something about a Steinway that 

a performer more creative latitude. A 

ination of tonal nuances, or musical 

Onalities” if you will, is what sets the 
ay apart. 








In the course of any pianist’s life, he or 
she will perform the works of many, many 
composers. All of whom composed for 
different reasons, to express different feel- 
ings, ideas, and attitudes. 

To do them justice, you have two choices. 
You can buy lots of pianos, each with its 
own personality. Or buy the one piano with 
lots of personalities. 

Which makes the Steinway something 
of a bargain. 

For more information write to John H. 
Steinway, Dept. 54, 109 West 57th Street, 
New York, New York 10019. 


STEINWAY & SONS 
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Anytime is bedtime with the 
Beautyrest® Adjustable Bed. 
Touch a button and you'll dis- 
cover new ways to read, write 
and lounge in total comfort. No 
matter which position you 
choose, our unique Beautyrest 
mattress will provide years of 
firm, comfortable support. 

The Beautyrest Adjustable Bed. 
It makes bedtime a good time. 

For information, call 


800-447-4700. Toll-free. In 
Illinois, call 800-322-4400. 


The Beautyrest 
Adjustable Bed 


BY SIMMONS 


Copyright ©1981, Simmons U.S.A. 
DuPont TEFLON® Soil & Stain Repeller 
Many fine Hide-A-Bed” sofas treated with DuPont 


TEFLON, 








LETTERS FROMP READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


From shock to appreciative pleasure 
was my reaction to interior designer 
Angelo Donghia’s handling of the Fer- 
nando Botero art in the Manhattan 
apartment shown in your August is- 
sue. Once again Architectural Digest 
has reinforced a lesson your magazine 
has taught me: Never judge a home 
with an initial glance. The residences 
that you feature have brought reac- 
tions from me ranging from gasps of 
pleasure to moans of disappointment, 
but I’ve always come away from each 
issue with a newfound respect and 
understanding for all modes of inte- 
rior design, art and architecture. 
Jeannine M. Lambert 
Hubbard, Ohio 


In the past few issues of your maga- 
zine, I have seen a beautifully ornate, 
quarter-sawn oak cabinet and a com- 
plete Duncan Phyfe dining room suite 
that had been painted white by an in- 
terior decorator. Now, in your August 
issue, Paul Leonard’s marvelous mar- 
riage of two old barns has been de- 
stroyed by the white paint on the 150- 
year-old hand-hewn hickory beams. 
What insanity causes decorators to 
ruin the beauty and value of antiques 
with an unneeded, unwanted, blas- 
phemous coat of white paint? 
Robert D. Schick 
Duncan, Oklahoma 


I was delighted to see the Art feature 
on photography in the August 1981 
issue of your magazine. My interest in 
photography, as a practitioner of the 
craft itself, has involved me in a jour- 
ney of fascinating “equivalents.” 
Paul Chosa 
Santa Rosa, California 


Although your publication does 
show superb examples of traditional, 
classic interior design, I feel that there 
has been an overemphasis on stark, 
dark designs. While this type of style 
may be well suited to a frenetic kind 


































of life in a crowded city, it lacks 
certain graciousness and warmth thé 
is the hallmark of timeless design. 
Joan Campbei 
Little Rock, Arka 


A special thanks for Architectural Dt 
gest’s interest in unusual discoveries ¢ 
art, as demonstrated in your article o: 
the Ping-ling-ssu caves of China (A: 
gust 1981). These grottoes, reveali 
the beauty of ancient Chinese paint 
ings and sculpture, are a vivid re 
minder of a wondrous civilization. 
Joyce Birnkra 

Los Angeles, Califo 


Having long admired the work @ 
Lorenzo Mongiardino, I was surprised 
by his work for Valentino (Aug 
1981). The design represents a stylistic 
reversal of unbelievable magnitude: 
Richard Go 

Washington, D.C 


What a thrill to see what designer 
leton Varney has accomplished at 
Grand Hotel on Mackinac Island (A: 
gust 1981)! I was there in 1975, before 
the renovation, and now I anxious! 
look forward to seeing the beauti 
transformation of that grand structure 
Mrs. Lenwood E. Kel 

Menominee, Michiga 


Lately I have noticed the progressive 
use of flowers in your magazine; ho 
ever, flowers may confuse a room's dé 
sign. While their freshness is alwaysé 
welcome touch, the floral arrange 
ments shouldn’t detract from the imy 
portant pieces of art and furni 
] udy He 

Lambertville, New Jerset 


I particularly enjoyed Russell Lynes! 
thoughts on “Life in a Brownstone, 
in your August issue. I'm keeping mf 
fingers crossed for Horace! 
Madeline Dupui 

Whitehouse, Texa 


Consider the lilies 


They toil not. Maybe not the 
| 
| 










lilies of biblical fame. 
But these do. From dawn _ 
to dusk. Looking beautiful | 
everyminute—each  —© 
stroke handpaintedby 
old-worldcraftsmen. —s—© 
As are their counterparts— 
: all the matching 
accessories that make your 
bathroomtheenvyof sy 
every visitor. 





Sherle Wagner 


60 E.57 St.,N_Y., N.Y. 10022 PL 8-3300 
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Fine hand screened wallc overings and fabrics 
wallcovering shops around the world. Please : 
samples MITCHELL DESIGNS e PO BOX 831 e 


CAHILL -RUBEN LID 
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CAMPANIELLO IMPORTS Ltd 
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SHOWROOMS: WASHINGTON, D.C. e CHICAGO e DALLAS e DENVER e 
DN @ PHILADELPHIA @ SAN JUAN, P.R. e WEST PALM BEACH # LOS ANGELES 





FICES: CINCINNATI ¢ SEATTLE e MINNEAPOLIS 


MODEL LONGSOFT 
design ernesté radaelli 


fabrics 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni’s collection 














PEOPLE ARE tetsu 





For most of us, dining with friends is a 
favorite way to relax, and we make it a 
point to show a diversity of dining spaces 
in our pages. In this issue we have some- 
thing of an epicure’s delight: Our Art 
Feature presents scenes of dining, and 
our Antiques Feature shows the beauty 
of wine accessories, both of which bring 
to mind another creative aspect of din- 
ing, a book on table settings. The New 
Tiffany Table Settings, published by 
Doubleday, is by John Loring and Henry 
B. Platt. John Loring, at one time New 


Urban Grace 

Seeing Lee Radziwill is one of the 
things we look forward to when we 
are in New York. Recently we had 
dinner at her new penthouse apart- 
ment, which is smaller and lighter 
than her former duplex (see Archi- 
tectural Digest, July/August 1975 
and Architectural Digest Celebrity 
Homes). It is feminine without being 
obviously so, and terraces all around 
allow the designer to indulge her 
love of flowers. We really like it. Our 
London-based photographer, Derry 
Moore, happened to be in New York 
at the time and captured the spirit 
with perfection. See page 34. 





The Subtle Play of Light and 
Shadow 

Los Angeles-based designers Illya 
Hendrix and Thomas Allardyce have 
researched theatrical lighting systems 
throughout their four-year partner- 
ship, adapting the fixtures and tech- 
niques for residential use. They find 
that walls washed with soft tints of 
color not only take on appealing at- 
mospheric effects, but appear to re- 
cede, expanding the sense of space. 
After testing fabrics and materials in 
their studio to “read” perfectly to- 
gether in daylight, they choose, from 
over 200 colored gels, tones that will 
give the natural hues a complemen- 
tary new dimension by night. The 
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Lee Radziwill 





Illya Hendrix 
Thomas G, Allardyce 
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William K. Sawaya 
Emilio Paolo Moroni 





Willem de Kooning 








5) 
York bureau chief for Architectural Di-} i 
gest, is well known to our readers. Many 
of the rooms shown in this impressive 
book have appeared in our pages. 
table settings range from splendidly 
simple—Elsa Peretti’s hamburger on 
a handblown crystal plate—to simply 
splendid—as illustrated by Mrs. An 
tenor Patino’s Diner Parisien. 


Ree 


Editor-in-Chief 


results of this viewpoint can be see 
clearly in this Los Angeles condomin 
ium apartment. See page 42. 


Saudi Arabian Verve 
Saudi Arabia is a country we hear aj 
lot about, so it was interesting to see 
an example of an interior there—a 
residence for international business-; 
man Fouad Abdulla Fouad and his 
family, by Milan-based designers 
William Sawaya and Emilio Paolo 
Moroni. Incorporating influences 
from Islam and Italy, the spaces are 
alternately domed, soaring, sleekly 
contemporary, and intimate. Mr. 
Sawaya, a Lebanese-born architect, 
and Mr. Moroni, who holds a degree | 
in philology, have worked on Saudi 
Arabian interiors before. Using 
stained glass windows, fountains and 
fabrics, they determined to evoke in- 
side what nature offers sparingly out- 
doors—the lushness of plants, water 
and lovely flowers. See page 52. 


Architectural Digest Visits: } 
Willem de Kooning }° 

When the building inspector looked } 
at Willem de Kooning’s carefully ren- 7 
dered plans for his home and studio 
on Long Island, he said, “Mr. de 
Kooning, your drawings look as if 
they came from a handbook.” The 
artist had indeed studied many archi- 
tectural publications in preparation. 








continued on page 16 


A NEW GENERATION OF 
)-TREATMENTS TO HELP COUNTERACT THE EFFECTS OF AGING. 


RESENTING THE CHANEL NO 1 COLLECTION 
| WITH FR.E. 


| 
| 


Skin of all ages, all tyoes can benefit from 
ese extraordinary new Skin Equilibrium Sup- 
lements for face and body. 

Their unprecedented capabilities lie in 


.R.E."™“ —Facteur Respiratoire Equilipré. An ex- 
blusive CHANEL ingredient, F.R.E. has been 
Droven to actually improve skin respiration and 
ne proper utilization of oxygen by the skin cells. 
Extensive clinical tests confirmed that 








(F.R.E.) 


SKIN EQUILIBRIUM 
EMULSION 





PARIS 
NEW YORK 


,20F02 = som 


THE CHANEL NO1 COLLECTION™ with F.R.E. 
strengthened the skin's capacity to retain mois- 
ture, and helped accelerate its natural ability to 
renew itself. In just one week, skin appeared 
smoother, more supple, radiant and youthful. 

Our CHANEL Analyste can introduce you to 
this new generation of bio-treatments, and 
explain in detail haw they can encourage your 
skin to look, feel and function younger. 


HANEL BEAUTY 
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Announcing the all new 
Boulton Stereo Systems 


They'll play music throughout 
your home in every room. 


No other stereo system cando this! 





Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you can easily enjoy superb stereo 
music inside, outside —wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy difrerent music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—aill at the same 
time—all from one Boulton. It's unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There's a 
Central Master unit and there are separate 
_ Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 






The operation is 
convenient—simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and bugget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


time. Since all the modules are unit priced, 
it's easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget—your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There’s no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Faster Service Or Information, Phone: 
In New York: Mark Haber (212) 697-4900 

In Chicago: Jerry Thompson (312) 641-2175 
In Washington: Otto Kraus (202) 628-0282 
in Miami: George Steinberg (305) 371-4879 
In Los Angeles: Phil Sanders (213) 460-4521 


FREE STEREO CATALOG 
(ee ee ae a ee a ee: 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 
mail this coupon. 204 


Name 





Address 





City 





State Zip 


BOULTON STEREO 


380 Madison Ave. Dept. 204 
New York, N.Y. 10017 








PEOPLE ARE THE ISSe 








While his faultless structural eye en- 
sured the design’s success, there is 
also ample evidence of his sense of 
humor. Gazing at the magnificent 
pair of stairways, he told us, “I really 
needed only one, but I thought two 
would look pretty.” His wife, artist 
Elaine de Kooning, is quick to agree 
with this assessment. See page 58. 


Palm Beach Sophistication 

After almost twenty-five years of 
working with the owners of a con- 
temporary Palm Beach apartment, 
Howard Perry Rothberg II may well 
have earned the title of “family de- 
signer,” particularly since he has 
twice designed interiors for each of 
the client’s daughters, in the Cleve- 
land suburbs. He says, “I’m almost 
ready to go on to the third genera- 
tion.” Mr. Rothberg now makes 
Florida his primary dwelling place, 
after years of commuting between 
New York, Southampton and Co- 
conut Grove. But for three months 
every summer, an apartment in 
Cannes serves as home base while he 
combs Europe for all the Art Déco 
treasures he can find. Favorites in- 
clude silver serving pieces from the 
liner Normandie. See page 68. 


Recollections of Old Santa Fe 

We especially look for homes reveal- 
ing visual clues that reflect the per- 
sonalities of individuals. An example 
is Mr. and Mrs. Forrest Fenn’s adobe 
house in Santa Fe. As Forrest Fenn 
tells us, “Peggy and I wanted to build 
something of ourselves into the 
home.” The Fenns have expressed 
their aesthetic not only through an 
extensive collection of western paint- 
ings and museum-quality Indian ar- 
tifacts, but in the exuberant sense of 
life that comes through the very 
shapes and materials of the rooms. 
Even the trunk of a box elder, rooted 
outdoors, is allowed to pass diago- 
nally across a hallway. The rustic yet 
sophisticated charm of their house at 
once pays tribute to the influence of 
old Santa Fe and shows a true feeling 
for the contemporary. See page 72. 
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The Collector: 

Neo-Classical Splende 

To know Federico Forquet—art direc 
tor of the Swiss fabric firm Zumsteg 
Inc.—is to adore him. We saw hin 
most recently when he visited in 
Angeles with his friend Marella A 
gelli, who also designs for Zumsteg. 
Mr. Forquet thrives on change. 
rienced as a fashion designer before 
he turned to fabrics, his definitive 
sense of style, applied to interior de 
sign, does justice to the fine Neo 
sical collection that fills his contem 
porary Rome apartment. See page 88 





Less is More 
We were intrigued by descriptions o 
Clif Newman’s futuristic home in the 
basement of a San Francisco building. 
Not since landscape architect Luthe 
Greene’s Villa Subterranea (see Archi 
tectural Digest, November 1979) have 
we seen such imaginative use made 
of an underground space. Mr. Greene 
worked his magic with shells. Mr. 
Newman’s inspiration is “sand 
probably the best design teacher I’ve 
ever had,” he says. Derived from the 
look of windswept sand, the fluid 
curves of walls and built-in units 
make the apartment seem “a living 
sculpture,” in Mr. Newman’s word 
He adds, “The art in my home is the 
apartment itself.” See page 102. 


Elan in Rio de Janeire 
We featured the architecture of 
Aurelio Martinez Flores in the De- 
cember 1977 issue of Architectural Di- 
gest. It is with pleasure that we now 
show one of his interiors. Born in 
Mexico, Mr. Flores has been based in 
Brazil for over twenty years, starting 
his own practice of architecture and 
interior design in Sao Paulo in 1970. 
He once said, “Much of my work is a 
search for beauty in proportions.” 
Achieving this ideal in a Rio de 
Janeiro residence meant putting aside 
his own preference for stark rec- J 
tangularity and adapting his design 
to the assymetrical lines established 
by another eminent Brazilian archi- 
tect, Eduardo Longo. See page 112.0 


Brilliant color and pattern dramatize this stunning savonnerie adapted from an old 
Caucasian rug. This is “Kazak” available in the colors, size and shape of your choice. 


Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414. 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 
Los Angeles, San Francisco, Dallas, Houston, Philadelphia, Denver, New Orleans, Boston, Atlanta, Washington, D.C., Mia 
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___ If anyone offers more buttondowns, 
in a wider variety, better quality, or at better 
prices, we dont know of it. 


’s possible, of course. It’s a big country. 
t Lands’ End has become a major 

burce of buttondown shirts in almost 
ery conceivable fabric and color. 


The real thing: $17. 


is is the shirt that started it all. The 
bol, comfortable 100% cotton Oxford 
oth shirt, with the neat, soft button- 
bwn collar you wore and remembered 

m the Big Band days. We were among 
e first to bring it back, originally at 

4. Even now we sell it at just $17, or 
for $33. Same generous cut, precise 
iloring and all. It does need ironing, 

t that’s a small concession to comfort. 


The no-iron blend: $17. 


e also offer our Oxford shirt in a care- 
ee cotton blend. Almost as soft 
dabsorbent as our pure cottons, and it 
eeds no ironing. At the same agreeable 
ice: $17, or 2 for $33. 

And there’s much more to our 


xford Collection. Our new Hyde Park 









Oxford, tailored with special detail from 
imported 100% cotton. A classic striped 
Oxford. And our Pinpoint Oxford, for 
those of you who want to experience 
Oxford cloth at its finest. For men and 
women at a very competitive $32.50. 


“Popovers” too! 


At Lands’ End, you'll also find “popover” 
buttondowns. Comfortable pullovers 
with dress construction, in a host of 
styles and colors. If you like gingham, as 
we do, you'll love our gingham button- 
downs for men and women, available 
with long or short sleeves. And we must 
mention the Madras buttondowns as- 
sembled by our buyers on a trip to India. 
All 100% cotton, in stripes and Tartans 
as well as the traditional plaids. 


And more than shirts. 


What we have to offer goes beyond 
shirts, even beyond our famous soft 
luggage, sportswear and accessories. 
The Lands’ End tradition affects every- 


4 buttondown 
deck weal 
de of other 


thing we offer you. 

First, quality. Then, price. 
And always, always service. 

That’s why we offer a guarantee 
that would put lesser merchants out of 
business. Simply: “If you are not com- 
pletely satisfied with any item you buy 
from us, at any time during your use of 
it, return it and we will refund your full 
purchase price”. 

If we’re new to you, we don’t ask 
that you trust us. Simply try us. By 
phone, you can reach us toll-free 24 
hours a day at 800-356-4444 (Except 
Wisconsin call 608-935-2788). Or fill 
in the coupon. But let us send you a free 
copy of our spring Lands’ End catalog. 


Ce ne ee eee 


Please send free 
76-page catalog. 
Lands’ End Dept. I-01 
Dodgeville, W153533 





Address . 


Name 
City 
State 2 =~ te be Zip 

Or call Toll-free: 


800-356-4444 


(Except Wisconsin call 608-935-2788). 
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THE METROPOLITAN MUSEUM OF ART 


RUSSELL CYNES: OBSERVE 





LIKE MANY PEOPLE with an interest in 
art, I carry an imaginary museum 
around in my head. I change exhibi- 
tions frequently, not in any orderly 
way, adding new pieces and putting 
old ones in storage. I throw away 
very little, so that the place, if it can be 
called that, is cluttered. One of the 
pleasant attributes of an imaginary 
gallery is that it can be any size, and 
there is no maintenance or upkeep 


An early “acquisition,” El Greco’s View of 
Toledo is described by Mr. Lynes as “a friend 
of my youth whose charm does not pale.” 





and no worry about conservation. 
Nothing costs anything. If the pic- 
tures | put in it sometimes gain in 
value and sometimes decline, it is a 
matter of taste—(call it whim, if you 
please)—my taste, and any argu- 
ments about it are between my taste 
today and my taste of yesterday. 

It is almost impossible not to put 
what is in my museum in catego- 
ries—landscapes, genre, nudes, por- 
traits, nonrepresentational, religious, 
mythical, still life, decorative paint- 
ings. Though I have some sculpture 
and some objets de vertu and a great 
many drawings, that is about it, ex- 
cept for a very few photographs and 
prints. My museum doesn’t tend to- 
ward “multiples” of any sort. It is a 


Nm 
N 





JANE RADY 


The Museum in My Head 





The proud curator of an imaginary gallery, 
Russell Lynes discusses the collection of art- 
works gathered in his mind over the years. 


matter of playing favorites; I am un- 
der no pressure to put or keep some- 
thing in my museum because some 
critic, or generations of connoisseurs 
and dilettantes, have declared it to be 
a masterpiece. One generation’s mas- 
terpiece can obviously be the next 
generation’s colossal bore, which 
does not change the nature of the ob- 
ject in the least. Some acknowledged 
masterpieces, I suspect, have always 
been bores, and have been treasured 
because some prophet or prelate or 
politician or princess said, “This is a 
masterpiece, and you shall admire it 
whether you want to or not.” 

I have been taking inventory re- 
cently, and some paintings have 
turned up that I have not thought of 
for a long while. Some of them are 
very agreeable surprises (when did 
that handsome Marsden Hartley 
Black Duck first turn up?), and a few I 
once thought highly of—probably 
because I was taught that they were 
important, like the Mona Lisa—have 
lost their charms for me. 

In making my inventory, I found 
out several things about my taste that 
probably apply in some degree and 
in various ways to everybody’s taste. 


MUSEUM OF FINE ARTS, BOSTON 



















It is not just the inherent quality o 
work of art that puts it in my n 
seum. Indeed, I’m not sure I kne 
what the “inherent quality” of 
work of art is. Does anyone? Som 
times it is love at first sight. Pow! 
happened to me many years ago 
the Prado, in Madrid, when I wa 
dered into a room of El Greca 
which, in my ignorance, I did 


Discovered in a search through the forgo 
corners of the Lynes “gallery,” Marsden 
ley’s Black Duck remains on the list of favorit 


know were there. I was stunned, bul 
would have been more stunned if 
had not already, in the Metropolit 
Museum in New York, made frie 
with the Grecos that were part of tk 
Havemeyer Collection—an acquis 
tion made by the Metropolitan at 
time when I first began to look s 
riously at pictures. The View of Toles 
by El Greco, is in my private m 
seum—a friend of my youth, whe 
charm does not pale. So is that othe? 
Met Greco, the crusty old cardinal wi | 
the “full-view” spectacles that welt 
reinvented in the twentieth century} 

So, surprise has something to ¢ | 
with my acquisitions, and so does fray 
quent association that develops in 
sound friendship. Presumably, eve 


continued on page 





See the best of ‘Brighton’ at Newel. 





The largest and most extraordinary 
antique resource in the world. 


Newel Art Galleries, Inc., 425 East 53rd Street 
New York, N.Y. 10022 (212) 758-1970 
BoE ter etcce( a 
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tions on an Orn. 


~The classic urn. Norman Perry has transformed it into a contemporary 
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shapes and sizes available. 
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Norman Perry 


hat your home could have 
in common with the 
et, the Tate, and the Louvre. 









Jean-Luc Lecoindre’s Notre Dame de Paris, original 






lithograph. Signed limited edition of 175. 













Jerome Schurr's Condor Point, original 


serigraph. Signed limited edition of 290 Tjelda Michas’ Brazilian Orchids, original 


In your own home, you can exhibit saiiienhs. Signed lasted edlition of 250 
original work by artists who are repre- 
sented in the world’s great museums and 
galleries. 

Artists like Calder. Chagall. Dali. 
Miro. Picasso. Vasarely. 

At the Original Print Collectors 
Group, we offer moderately priced 
limited edition prints by these and 
other well-known artists. 

Our offerings include signed original 
etchings, engravings, and silk-screen prints. 

Each print we offer is signed and 
numbered by the artist. Custom-framed. 
Accompanied by a certificate of authen- 
ticity and a full money-back guarantee. 

And each print has been chosen not 
only for its beauty but for its investment 
value. 

(Works by the artists we offer tend to 
appreciate, sometimes as much as 30% 
in a single year. Perhaps thats why 
The Wall Street Journal, Business Week, 
Money, AP, Barron's and UPI have 
quoted us as an authority on investing 
in art.) 

For more information, send in the 
coupon. There’s no obligation. 

You'll find out about the special 
pleasure of owning original art, in- 
stead of just visiting it. 


Patrick Hughes’ Rest of the Ratnbow, original 
serigraph. Signed limited edition of 225. 






Decorbieres’ Petite Fille au Jardin, original 
lithograph. Signed limited edition of 300. 


Werner Rentsch’s Early Morning, original lithograph. 
Signed limited edition of 275. 
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Visit our new gallery located at 215 Lexington Avenue, ; + a = 
Mon-Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 Jacques Pecnard’s Cecile, original lithograph. 
Fr —— oe ee eee eee eee eee Signed limited edition of 150. 
a = a 
Original print collectors group, Ltd. 
215 LEXINGTON AVE., DEPT. AD-21, 
| NEW YORK 10016 | 
PLEASE SEND ME YOUR FREE COLOR | 
| CATALOGUE WITHOUT OBLIGATION. 
I a 
| PLEASE PRINT | 
| i | a 
5 
oO 
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Joan Miré’s 45 Rue Blomet, original | | Jarle Rosseland’s Strength of Winter, original 2 
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lithograph. Signed limited edition of 100. woodcut. Signed limited edition of 225. 
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THE METROPOLITAN MUSEUM OF ART 


Fond of “smallish landscapes,” Mr. Lynes selected Monet's La 
Terrasse a Sainte-Adresse for the corridors of his fantasy gallery. 


such silly considerations as tired feet, 
a good lunch, a congenial companion, 
a sultry day, have an effect on how 
one reacts on first being confronted 
with a work of art. I have added to my 
museum very few objects that I have 
seen only once. By the time I have 
truly acquired them as parts of my 
permanent collection, I have come to 
know them well, and often under a 
variety of circumstances. They are the 
ones I find myself drifting toward, 
like the little Antonello da Messina of 
Saint Jerome seated in his study in 
the company of peaceable beasts and 
birds, with a view through his win- 
dow of a placid Italian landscape. He 
is in the National Gallery in London, 
which houses a great many pictures 
in my collection: Piero della Fran- 
cesca’s Nativity, for instance, and the 
van Eyck portrait of Mr. and Mrs. 
Arnolfini—a marriage certificate, of 
a sort. The artist is witness to a cere- 
mony that, in fifteenth-century Flan- 
ders, could be performed by a couple 
without benefit of clergy, a plighting 
of troth by holding hands in the pres- 
ence of another person. It is both a 
double portrait and a genre picture. If 
the occasion were less solemn, it 
might be a “conversation piece.” I 
have a conversation piece in my col- 
lection, painted by Gainsborough 
when he was a young man: a perky 
and elegantly dressed young couple 
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YALE UNIVERSITY ART GALLERY 


RUSSELL LYNES OBSERVES 


The Museum in My Head 
continued from page 22 


THE NATIONAL GALLERY, LONDON 
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In Corot’s luminous oil Port de la Rochelle, a 
sun-bathed scene exemplifies Mr. Lynes’s 
taste for moderate-size maritime vistas. 





under a tree in their private park. 

There are no murals in my collec- 
tion, no paintings that are perma- 
nently fixed to walls, no details, for 
example, out of the Giottos in Padua 
or the Pieros in Arezzo. They belong 
in public places, places of worship, 
not in my private “cabinet.” But since 
someone removed Piero’s The Resur- 
rection from its wall and set it up by 
itself in Borgo San Sepolcro, I do not 
hesitate to adopt it. It is the most awe- 
some picture of the Renaissance. For 
sheer power it is rivaled only by 
Tintoretto’s Crucifixion, in the Scuola 
di San Rocco, in Venice, but that can- 
vas is fixed to the vast wall for which 
it was painted, and I have no place in 
my head big enough to accommodate 
it, much less comprehend it. 

Very few of the paintings in my 
gallery are large ones. Titian’s Sacred 


Considered a “conversation piece” by Mr. Lynes, Gainsborough’s portrait of 
and Mrs. Andrews depicts the polite mannerisms of late-18th-century paintiny 


































and Profane Love, from the Borghese, 
in Rome, is fairly large, so is Rem 
brandt’s Portrait of a Lady with an O 
trich Feather Fan, in the Nationa 
Gallery in Washington (I met it firs 
when it was still in the Widener 
house, in Elkins Park, Pennsylvania 
and his Saul and David in the Hague: 
But his red-chalk drawing of Cleo 
patra, which I “acquired” from 
Christie’s for nothing last summe 
several weeks before the J. Paul Ge 
Museum, in Malibu, bid it in for 
$573,000, is just a sheet of paper 
smaller than this page. I prefer small 
ish landscapes to vast ones, Corot’s 
Port de la Rochelle, at Yale, for exampley 
to Church’s Icebergs, in Dallas, whi 
I would not have on my imagina 
premises. Monet's crisp La Terrasse 
Sainte-Adresse is at home in my galay 
lery, though his amorphous lily ponds) 

are not. Indeed, nothing is in the mus 
seum in my head because it ought te 
be, and I am as ruthless about deacces | 
sioning what I've grown tired of, ¢ 1 
found to be false, as I was enthusias)¥ 
tic about adding it to my collection im 
the first place. Accountability is noth 
one of my museum’s problems. O 


Russell Lynes is a former managing editor ¢ 
Harper's and author of The Tastemakers, A 
Makers of Nineteenth Century America a 
Good Old Modern. His book on the Coopers & 
Hewitt Museum, More Than Meets the Ey ; 
is newly published. Part One of two part | 
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40 EAST 57'* STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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e art of gracious dining interpreted in the glory of 
oisonne Peony.” An elegant porcelain pattern inspired by 
p richness of Oriental cloisonne, outlined in 22-karat gold 

d underscored by the glow of a “Peach Renaissance’”’ 

ice plate, itself rimmed in 22-kt. gold. Turn your table into 
asterpiece by creating your own beautiful arrangement. 
0059 Cloisonne Peony Cup and Saucer $28.00 (2.00) 

0060 Cloisonne Peony Dinner Plate $33.50 (2.50) 

0064 Peach Renaissance Service Plate $46.00 (2.50) 

T SHOWN: #F0061 Cloisonne Peony Salad Plate $19.50(2.00) 
0063 Cloisonne Peony Rim Soup Bowl $31.00 (2.50) 

0062 Cloisonne Peony Bread & Butter Plate $15.50(1.75) 


ipping and handling charges in parenthesis. 












AVAILABLE TODAY THROUGH ARCHITECTURAL DIGEST 


ORDER NOW 





BY PHONE: CALL TOLL FREE — 800-421-4448 Mon.-Fri. 
7AM to 7PM, Sat., 7AM to 1PM Pacific Time 
In California call — 800-252-2071. Credit card orders only. 


BY MAIL: Write (enclose your check or charge number) to 


Dept. A312, Architectural Digest, 8460 Higuera St., Culver City, 


California 90230. 
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COLLECTORS Glo sree 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


IN THE early-nineteenth-century style 
books of Thomas Sheraton, George 
Smith, and Thomas Hope can be seen 
the sources of design for this Re- 
gency-style armchair, probably from 
a suite of drawing room chairs. A 
lightness of line, the lingering effect 
of Sheraton’s inspiration, combines 
with animal leg and paw motifs made 
popular by later style purveyors like 
Smith and Hope. Characteristic of the 
Regency style, the chair is con- 
structed of ebonized wood high- 
lighted with gilded accents. 


RENOWNED as a founder of Abstract 
Expressionist painting, Willem de 
Kooning has extended his aesthetic 
to sculpture that has a concern 
with the human figure. Clam Dig- 
ger, a 1972 bronze appearing here, is 
regarded as one of his major works in 
this medium. The artist has said that 
inspiration for the piece came to him 
while he bicycled near the beach at 
Montauk, Long Island, and saw sil- 
houetted figures with clam-digging 
tools standing in the shallow water. 


AMONG THE FINEST American Indian 
potters, none is more celebrated than 
the late Maria Montoya Martinez, 
whose polychrome water jar is seen 
here. Decorated with feather designs 
by her husband, Julian Martinez, it 
dates from 1915. The potter was most 
admired for her symmetrical forms 
fashioned from hand-coiled clay, 
without using the potter’s wheel. 
Julian Martinez’s innovative work 
with clays and pigments, and designs 
adapted from Pueblo motifs, comple- 
mented his wife's skills perfectly. 


PIERRE JACQUES VOLAIRE (1729-1802), 
known as “the chevalier Volaire,”’ 
moved to Italy in 1763 and became 
particularly noted for his views of the 
spectacular eruptions of the volcano 
Vesuvius, which reawakened repeat- 
edly during the seventeenth and 
eighteenth centuries. An example of 
this subject matter is shown here. The 


Focus for the Connoisseur 





See cover and 
pages 38 and 39. 
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special vogue for Volaire’s dramati- 
cally lighted and theatrical no 

views was enhanced by the eigh- 
teenth-century fascination with the 
picturesque and the sublime—t 
wonder and awe of nature’s forces 
ALESSANDRO ALGARDI, the seve 
teenth-century sculptor, designer 
and architect, created strongly pi 
torial biblical and mythological 
works in many mediums for a host of 
purposes, including monumental 
groups of figures for such commi 
sions as the tomb of Pope Leo X. Op 
posed to the effetti or “effects” of 
famous contemporary Bernini, Ab 
gardi represented the classicism o 
the Bolognese Academy and was 
favored over Bernini by no less a pe 
tron than Pope Innocent X. In thi 
terra-cotta relief, the Old Testameni 
story of Samson is depicted. 
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THE SEVERELY HANDSOME style of thi 
three-door cabinet can be called 
Egyptiennerie, a name for the various 
revivals and adaptations of the re 
rent Egyptian taste. Used from the} 
second half of the eighteenth cen 
tury, it was a welcome exotic vari 
tion of the Neo-Classical vogue and 
was employed as Oriental motifs ha¢ 
been for the Rococo. Unlike Fren 
cabinetmakers, who were sparkee 
by Napoleon’s Egyptian campaig 
English makers participated less in 
Egyptiennerie, but it does occur wi 
some spirit in the Regency. 


A RENEWED LOVE Of decorative object 
burgeoned in the 1830s and con 
tinued throughout the nineteenth 
century. A favorite example of cok 
lectibles during this time was t 
classical column, as shown here. Mos 
often based on the great Roman Cobh 
umn of Trajan, erected A.D. 113, im 
numerable small bronze version: 
produced in many European foundy 
ries were popular, not because of size} 
but for the spiral narrative relief cele 
brating Trajan’s campaign victories. C 








DISTINCTIVE WALLCOVERINGS AND FABRICS 











| FURNITURE OF DISTINCTION 
ee ema stand are but two of many pieces from Century’s Chin Hua collection of authentically detailed oriental-design 
rniture. To see more of Chin Hua and other Century collections send $5 to Century Furniture Co., P.O. Box 608AA, Hickory, NC 28603. 





Urban Grace 


Lee Radziwill’s Comfortable Decor in Manhattan 
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A spirit of freshness and simplicity 

defines Lee Radziwill’s design for her 
Manhattan penthouse apartment, an aerie 
unified by floral motifs. RIGHT: A French 
door in the Living Room opens to the ter- 
race surrounding the entire residence. The 
plants “create a wonderfully soft aura 

when viewed from within the apartment,” 
explains Mrs. Radziwill. top AND ABOVE: Paint- 
ings of dogs, by Sir Edwin Landseer, grace 
the Sitting Room. Extending the animal 
imagery are a pair of painted bronze giraffes. 
A Louis XVI corner chair, one of a pair, 

is placed near the 19th-century English 
lyre-base desk and Regency stool. Floral- 
patterned fabric is from Clarence House. 
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INTERIOR DESIGN BY LEE RADZIWILL 
PHOTOGRAPHY BY DERRY MOORE 


SIMPLICITY is a happy condition in 
interior design, but one that is not al- 
ways easily attainable. Carried to an 
extreme, it often verges on the bleak, 
or, when not taken far enough, ap- 
pears merely inconclusive. A simple 
arrangement must be both fresh and 
unaffected if it is to create the critical 
illusion of artlessness. In the airy 
suite of rooms that was recently com- 
pleted by Lee Radziwill for her own 
use, these conditions appear to have 
been particularly well met. 

Lee Radziwill’s new home—the 
penthouse of a classic New York 
apartment building—is a fascinating 
mix of the past and a light-filled, in- 
formal present. “When I moved here 
from my last apartment, two blocks 
away, it represented the opening up 
of my life to clarity and simplicity. 
However, I did take some pieces with 
me. I don’t belong to the school of 
interior design that believes in effac- 
ing the past every five years. But I 
was selective, because the demands of 
a penthouse are obviously quite dif- 
ferent from those of a duplex. Here 
one of my first decisions was to make 
everything extremely flexible and 
easy. An important step was the 
choice of wooden shutters, rather 
than draperies, throughout the apart- 
ment. The unaffected quality of the 
shutters, and the quality of the light 
as it streams in, set the mood for the 
whole space, I think.” And, indeed, it 
does. For, although it may delineate 
the outlines of a Louis XVI Jacob 
chair, the morning light and the 
golden afternoon haze discreetly 
soften its urbane sumptuousness. 

A terrace wraps around the entire 
perimeter of the apartment, and here 
the designer set her sights on a richly 
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LEFT AND ABOVE: In the Living Room, and 
throughout the apartment, wooden shutters 
were chosen for their unassuming quality 
and for the soft filtered light they admit. 
Comfortable upholstered seating reinforces 
the tone of understatement, which is subtly 
tempered by antique pieces: a pair of Louis 
XVI chairs by Jacob, Louis XVI marquetry 
tables, a bouillotte lamp with tdle shade, and 
an Empire ormolu urn made into a lamp. 

A Bessarabian rug anchors the arrange- 
ment, while the addition of wainscoting 
strengthens the architectural symmetry 

of the room. Paintings by James Ward 
represent the 19th-century aesthetic, 

and a Roman head evokes antiquity. 








“I suppose I wanted 
to lull myself into 

thinking I was in the 

English countryside.” 


RIGHT AND COVER: While basically main- 
taining the informal tone of the décor, the 
Dining Room presents a more highly 
stylized setting. Here the floral leitmotiv— 
evident in the 19th-century botanical prints, 
the Clarence House wallcovering and the 
Bessarabian rug—is countered by classically 
inspired appointments: A Greek key motif 
adorns the Regency cabinet, and the rose- 
wood dining table, from the same era, rests 
on a base of gilded dolphins. Regency 
armchairs with hocked legs and curlew 
arms complete the balanced ensemble. 
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evocative garden. “I chose blue, sil- 
ver, and white plants, which create a 
wonderfully soft aura of color when 
viewed from within the apartment.” 
This floral theme is pursued indoors, 
as well, and handpainted silk blos- 
soms appear on sofa cushions. Floral 
wallcovering and upholstery add 
their notes, while, underfoot, the Bes- 
sarabian rug in the living room adds 
its own sotto voce commentary to this 
festival of flowers. “I suppose I 
wanted to lull myself into thinking I 
was in the English countryside.” 

Yet a cosmopolitan accent is also 
quite persistent in these rooms, 
whether in the elegant curves of the 
Regency dining chairs with their 
hocked legs, or in the conscious senti- 
mentality of the Landseer paintings, 
embodying as they do a particularly 
Victorian vision of innocence. It is ap- 
parent that, though the apartment it- 
self is essentially simple, the way of 
life it suggests is quite sophisticated. 

The true spirit of the apartment 
can be best detected in one of Mrs. 
Radziwill’s few concessions to for- 
mality. In the reception room, she has 
installed wainscoting around the 
walls. It is a particularly delicate and 
precise gesture, one that serves to de- 
lineate the room, and, at the same 
time, to establish its scale and to place 
it within a disciplined context. 

She was concerned throughout 
with what she describes as “subtle, 
old-fashioned virtues. An escape 
from the harsh present into a softer, 
more gentle way of life, an opening 
up to light and the weather. When 
you have a garden,” she observes, 
“you're constantly aware of the sea- 
sons; it’s a sense of real luxury. By this 
I mean the kind of luxury that cannot 
be measured by monetary stan- 
dards—a level of tranquillity, a 
sweetness of tone, an uncomplicated 
background for the ongoing com- 
plexity of life.” It is precisely this bal- 
ance between simplicity and the need 
for some degree of ambiguity, of the 
unstated in life, as in design, that Lee 
Radziwill has managed to achieve in 
her new Manhattan home. 0 

—Peter Carlsen 


In the Master Bedroom, painted wood 
appointments, a light-hued rug and sten- 
ciled flooring extend the light and airy 
feeling characteristic of the décor. A witty 
effect, the upholstered steps placed at the 
foot of the bed emphasize the height of the 
early-19th-century English four-poster. A 
delicately painted Victorian clock tolls the 
hours above an 18th-century Austrian desk, 
which is accompanied by an English wheel- 
back chair. The distinctive Louis XVI lyre- 
back chair, with its upholstered cresting rail, 
was designed to facilitate conversation. 
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The'Subtle Play of Light and Shadow 


Creating Dlagical Effects in a Los Angeles Apartment 


INTERIOR DESIGN BY ILLYA HENDRIX, ISID, AND THOMAS ALLARDYCE. ISID 
PHOTOGRAPHY BY SHELDON LETTICH 
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Vora high-rise condominium apartment 

in Los Angeles, designers Thomas Allardyce 
and Ilya Hendrix fashioned interiors that 
complement 4 glittering cityscape, MulCnDING 
rca: Vertical blinds and mirrored panels 
lend unity to Living Room walls, Covered 
with horizontal blinds from Levolor, a 
narrow window in the mirrored wall admits 
colored light, projected by a special system in 
the adjacent study, In the background is a 
Halinese wood carving, Carpeting is from 
Decorative Carpets, ricur The sliding doors 
that lead trom the kitehen to the Dining 
Room echo the lines of the vertical blinds 
and the dark luster of an armehair from 
Stendig, orrosrrim In the Master Bedroom, 
Halinese carved wood geese overlook the 
bed, whieh is set on a stepped platform 


TODAY S INTERIOR DESIGNER 18 often 
called upon to rework spaces that are 
modern, but all too conventional, 
Such was the case with a high-rise 
residence recently transformed by 
Los Angeles designers Ilva Hendrix 
\llardyce 


the foothills north of Sunset Boule 


and Thomas Located in 
vard, this condominium apartment 
suttered trom a typical tinish: tex 
tured ceilings, run-ot-theemill fix 
tures and detailing, The designers 
were determined to create interiors 
more in Keeping with the home’s fine 
panoramic view of the city 

Calling themselves 


Ntessrs 


imagineers 


Hendrix and Allardyce are 





experienced at creating a feeling of 
spaciousness within limited space. 
“Ours is a very sculptural approach to 
design,” says Thomas Allardyce, “an 
artistic approach to interior architec- 
ture and furniture design that gives 
importance to each surface, each 
plane, each object. We try to use state- 
of-the-art materials and concepts.’ 

This aesthetic foundation is com- 
bined with a practical emphasis on 
space planning—on devising spaces 
that are easy to live in and to main- 
tain, “People today are interested not 
only in general atmosphere and com- 
tort, but in fine audio and visual svys- 


tems,” Mr. Allardyce continues, “To 


create personal environments for our 
clients, we design home entertain= 
ment centers and sophisticated light 
ing systems that can create dozens of 
moods, from subdued to dramatic) 


all with the flip of a switch.” 

The residents asked Illya Hendrix' 
and Thomas Allardyce to use their? 
imaginations, to 
unique.” The designers began by Te] 
moving a fireplace and repositioning 
walls in the living room, to accommo" 
date long sofas with plump down] 


. 


create something >> 


tilled cushions. Walls that contain | in 


windows overlooking the city were ]> 


covered with floor-to-ceiling vertical | 
blinds. This vertical emphasis is & 


be seen on the adjoining wall, which 
as sheathed in mirrored panels that 
eflect the handsome urban vista. 
Beyond the mirrored living room 
all is the study, serving also as a 
zuest room. In this room, a theatrical 
ighting system using colored gels 
an suffuse a wall with vivid patterns 
bf multihued light. To introduce this 
experience into the living room, a 
ong, narrow window was cut 
hrough the mirrored wall between 
he two rooms. When the gleaming 
orizontal blinds that cover this win- 
dow are opened, colored light from 
he study shimmers through, sug- 
gesting an ephemeral artwork 


framed by the window. This irides- 
cent light creates a sense of spatial 
and visual mystery. Other lighting 
highlights sculpture—such as the 
Balinese wood carvings in the living 
room—specimen plants and books. 

During the final stages, the design- 
ers actually moved into the residence 
for a time—overseeing painting and 
carpentry, fitting lighting modules, 
installing audio and visual systems, 
until all was complete and working. 
“When we install, we actually live in 
the space. We experience the home to 
make sure that what we have de- 
signed is going to work,” explains 
Thomas Allardyce. “After they accept 
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the proposal, clients never see any- 
thing before it is ready. Everything 
we have made actually goes into stor- 
age until the final installation. In fact, 
when the client arrives after we’ve 
finished, it’s often a very emotional 
experience. Sometimes we're given a 
guest list, and we have a party.” 
Their concern for the particular 
needs of a client and his or her home 
distinguishes the approach of the 
Hendrix-Allardyce firm from that of 
less flexible designers. It reflects their 
belief that a personal approach re- 
sults in personal design—and that 
both are very fulfilling.O 
—Nathaniel Lande 
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Art: 
Appetites Refreshed 


Scenes of Dining from Fetes Champeétres to the Indoor Meal 





Picnic in the Park, Dean Cornwell, 1917. Oil on canvas; 16” x 37”. Intimate 
groups of figures, all fashionably resplendent, enjoy the pleasures of dining alfresco 


a romantic vision at this picnic site. SKT Galleries, New York 








“TABLE! LITTLE TABLE! FEED ME!” COM- 
manded the hero of a fairy tale, and 
forthwith a table laden with delights 
materialized. But putting such magic 
aside, let us consider those more 
mundane dinner tables, round which 
mankind has always gathered, pro- 
viding artists through the centuries 
with inexhaustible subject matter. 

Whether an expanse of marble ora 
rustic plank, the dinner table has in- 
spired artists of every century and 
clime. From pharaonic frescoes at 


Luxor to Leonardo da Vinci's Last 
Supper, Brueghel’s riotous hiccuping 
feasts, or Gauguin’s row of Maori 
children staring impassively across 
mounds of tropic fruits, the theme 
has been variously rendered. 

Every canvas evokes a mood, a way 
of life, historic or domestic occasions 
and degrees of both luxury and pov- 
erty. Thus, Le Nain’s peasants in their 
rough garments, consuming hunks 
of coarse bread and onions, do not ap- 
pear unduly wretched—whereas the 


hopeless poverty of van Gogh’s Th 
Potato Eaters becomes an indict 
ment—a moral issue wrung from th 
artist’s soul by way of his palette. 
Luxury, too, wears many faces, anx 
is not necessarily the opulence of Ver 
onese’s banquets, where beautie 
puffed in satin and looped witl 
pearls sup off golden dishes, besid 
heroes in classical armor, witl 


dwarfs, apes and leashed hound 


adding exoticism to the sumptuou 
scene. There is another, quieter veit 


























opposite: Madame Vuillard a table, Edouard Vuillard, circa 1898. ABOVE: Two Figures in a Room (Café), John Marin, 1939. Oil 
Oil on board; 18” x 19%”. Gentle domesticity pervades this scene of on canvas; 39” x 37’. Harmonious crystalline planes reflect the 
a lady anticipating the delicacies on a table. Christie’s, London. mood of a couple dining. Kennedy Galleries, New York. 





- 


a 
F 
o 
ci 
: 
; 
i 


tiie ha 


The Midday Meal, Cairo, John Frederick Lewis, R.A., 1975. Oil on canvas, laid on 
panel; 3412” x 45%4’’. Men in embroidered costumes enjoy a feast of sumptuous fruits in 
the sunlit courtyard of the artist’s own domain. Owen Edgar Gallery, London. 


of luxury found in Rembrandt's por- 
traits of burghers and their families. 
Such well-ordered plenty is also quite 
gratifying. How fresh the linen, how 
fine the Delft dishes, how contented 
the company. Rembrandt tells as 
much of life in the Low Countries 
then, as Hogarth’s The Rake’s Progress 
or Marriage a la Mode tells of the 
spendthrift ways in the stews and 
grand houses of Georgian London. 
Some of the most joyous scenes are 
those carefree tables in the guinguettes 
along the Seine, which Renoir’s Dé 
jeuner des canotiers immortalizes, 
those beloved family gatherings of 
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the French Impressionists, interiors, 
where wildly patterned wallpapers 
merge with maman et bébé, dogs, cats, 
teacups, and bouquets of flowers, 
in a brilliant haze of happiness. 

Perhaps the apogee of sophisti- 
cated suppers were those Moreau le 
jeune recorded of the court at Ver- 
sailles, where every extravagance of 
costume or cuisine brought the 
guillotine nearer. One of the high- 
lights was a dinner table designed to 
be lowered between each course, re- 
plenished, and raised again, thus 
avoiding the presence of lackeys 
overhearing the conversations or 


observing the goings-on. Such ef 
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laced bosoms spilling out among th— 


souffles, such fumbling and tur 
bling among the hooped petticoats 


galanterie and greed unconfine® 
Volupté, but in a more formalize} 


manner, is seen in Persian miniatun 
of shahs and khans entertainir 
Moghul princes. In silken ten 
pitched in landscapes of lavender-ce 
ored rocks and tawny deserts, simi 
ous dancing girls and boys und 
late, or juggle with oranges, steppin 
between the jewel-studded disht 
strewn about the silken carpets. 

To every age its table; yet in tw 
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stinct schools of paintings, that of 
rhteenth-century Venice (Tiepolo’s 
ythological meals apart) and that of 
e intimate world of nineteenth- 
tury German Romantics, dinner 
ple scenes are noticeably absent. 

the raffish_ Venetian gaming 
uses such as the Ridotto, the sinis- 
, long-beaked masks of a Goldoni 
rigue meet to quaff wine, gamble 
keep assignations—but they do 
pt eat. In the placid German world 
Begas, or Caspar David Friedrich, 
terfamilias reads Goethe aloud to 
S attentive brood, pensive ladies 
broider or play the harp, while 
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Restaurant Rougeot II, Jean Dubuffet, 1961. Oil on canvas; 35” x 45%’. Having studied 
the art of children, Dubuffet created a direct expression he called ‘art brut,’ exemplified in this 
restaurant milieu bustling with whimsical figures. The Lefevre Gallery, London. 


poets stand rapt before a sunset. 
Such is their soulful nourishment. 

There once was a dinner table in 
Cairo, depicted in a most ravishing 
painting by J. F. Lewis. Here his for- 
merly underestimated work perfectly 
evokes traditional Cairene life as it 
was when enraptured nineteenth- 
century travelers discovered that 
glowing scene. Languorous harem 
inmates loll and gossip among their 
Nubian slaves. Fretted mouchrabiehs 
screen windows from prying eyes 
and burning suns, as high walls iso- 
late from the city’s fume and fret. The 
sheik and his guests are seated round 


the massive silver tray that serves as 
dinner table. Such tables, like beds of 
silken quilts, were never fixtures, 
but always removable, to leave space. 
By custom, women did not join men 
at table, having their own silver trays 
and cuisine apart, though no doubt 
they peered through their lattices 
at life below. We are left to sigh 
for the lovely scenes that Lewis 
painted—romantic visions now van- 
ished into the maw of progress. 0 

—Lesley Blanch 





British writer/traveler Lesley Blanch, best 
known for her book The Wilder Shores of Love, 
recently completed a biography of Pierre Loti. 
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Saudi Arabian Verve 


A ‘Dramatic Blend of Contemporary Design and DVliddle Eastern Tradition 


INTERIOR DESIGN BY EMILIO PAULO MORONI AND WILLIAM K. SAWAYA 


IN THE DAYS of the Caesars, Arabia was 
a byword for richness and luxury, a 
land whose perfumes, sandalwood, 
robes and jewels were eagerly sought 
by Roman merchants. Even after the 
ascendancy of Islam, the busy traders 
of Venice and Genoa kept the Italian 
image alive in the Middle East. The 
Italian connection continues to be 
important today, as the new cities 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


and buildings springing up in Saudi 
Arabia draw heavily on designers 
and materials from Italy. 

Emilio Paolo Moroni and William 
K. Sawaya, whose architecture and 
design firm operates in the center of 
Milan, were asked to design the inte- 
riors of a large house for the family of 
Fouad Abdullah Fouad, an interna- 
tionally known businessman with 


For the residence of Fouad Abdullah 


Fouad in Saudi Arabia, Emilio Paolo Morong® 


and William K. Sawaya conceived a design 
that balances Eastern and Western motifs. 
ABOVE: With its projections, the marble-clad 
house stands like a bulwark in the vast 
Saudi desert. opposrre: Punctuated by live 
foliage, palm trees painted on stained glass 
evoke an oasis in the Living Room, which 
assumes the traditional role of a festive tent 
for large receptions. The table can be sep- 
arated into sections for individual use; it 
bears Middle Eastern vessels of silver 
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homes in various parts of Europe. Mr. 
Fouad wanted a house that would re- 
spect the Arab way of life, while al- 
lowing for the entertainment of 
visitors and colleagues from the West, 
as well as from the East. As Mr. Mo- 
roni explains, “We tried for an Occi- 
dental vision of the continuing tradi- 
tions and habits of this part of the 
East. There is no Western-style city 


life in Saudi Arabian towns, so of 
course a large private house of this 
kind must offer its own diversions, 
such as cinema, swimming, music 
and fine international cuisine.” 

The spirit of the house is certainly 
Eastern, but almost all the materials 
were brought from Italy. In the great 
Western-style living room, Mr. Fouad 
receives European and American 
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friends and businessmen. Here, thet 
is little trace of the Middle East. 
Where the living room originall 
ended in a sloping concave arch, th 
designers constructed an enormot 
reception room in the form of 
domed pavilion. At first glance, th 
vast space appears to be open to th 
outside, like a tent pavilion in th 
middle of an oasis. This effect—duet 








A sense of the Neo-Classical fills an- 
other part of the Living Room; the domed 
reception area is visible through draped | 
doorways that flank a stained glass panel. i) 
Representing the mixture of traditions in the | 
design, the Neo-Classical marble columns 
and cornice at left bracket a framed sura, . 
or chapter, from the Koran. Ornate stools 
covered in fabric from Manuel Canovas 
complement an array of Oriental rugs. In 1 
the foreground, Chinese boxes in gold and 
enamel recall the historical importance of 
Saudi Arabia as a trading crossroads. 
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eries of colorful arched windows in precedence over another in a room. rather than sitting on chairs. Oriental | 
ined glass with a design of palm The concept of the residence asan _ rugs also adorn the walls. | 









tween the windows. At night, The designers envisioned the sitting is a large indoor pool. The pool also 
shts shine through the windows room as a large “tent,” in which long —_ adjoins the master bedroom, where, | 
»m the outside, so that the daylight broad strips of yellow cotton criss- in an interesting inversion of the i| 
ect persists. A circle of sofas curves cross overhead. Low poufs and so- Eastern dais and canopy, steps strewn i 
ound the pavilion, honoring the fas punctuate an array of splendid = with gold lame and silk cushions 
ab tradition of placing guests in Persian and Caucasian rugs, reflect- | descend to the bed level itself. 
ircle, to avoid giving one person ing the Arab preference for reclining, The dining room is the jewel of the 


-es—is augmented by live greenery oasis extends throughout the design. A few steps from the sitting room | 
i 
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RIGHT: The commodious Kitchen is well 
equipped for the preparation of feasts. 
BELOW: The piece de résistance of the design 
is the deep-hued Dining Room. Decorated 
with silver stars, a pyramidal ceiling rises 
over a table of Brazilian granite; the inlaid 
Venetian glass mosaic depicts a cornucopia 
motif that is reiterated in candlesticks 
fashioned of blown glass and gold leaf. A 
wall of smoked glass and brass detailing, 
when illuminated from within, reveals itself 
to be an elegant vitrine for displaying glass 
objects from Mr. Fouad’s large collection. 
OPPOSITE: In the Master Bedroom, steps 
descend to the brass-edged bed with side 
tables—reminiscent of the Art Deco style. 





ign. The ceiling is a deep-hued 
amid studded with silver stars. 


p large table is of polished Bra- 
an granite, inset with a glass mo- 

that establishes a cornucopia 
tif, echoed in the Murano glass 
dlesticks. On one side of the din- 
room, objects in glass, from Mr. 
nad’s extensive collection, are bril- 
tly displayed behind panels of 


subtly smoked glass framed in brass. 

Like the classical columns flanking 
the framed Koran verse in the living 
room, the dining room reflects the 
meeting of cultures in the design. 
Customarily, there is no dining room 
in Arab homes; instead, food is served 
on low tables in the main reception 
rooms. The dining table in the Fouad 
residence was built in sections, per- 


mitting it to be expanded or con- 
tracted as required, and in addition, 
the sections can be moved into the 
adjacent living room for more tradi- 
tional dining. It is through such inge- 
nuity that Emilio Moroni and Wil- 
liam Sawaya have succeeded in rec- 
onciling the demands of East and 
West in a striking design. 0 

— Adrian Cook 























AKCHITECTURALD DIGEST Visite. 


Willem de Kooning 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


IN THE ENORMOUS SILENT STUDIO—Sur- 
rounded by the complex exuberant 
Abstract Expressionist paintings that 
have made him a major figure in 
twentieth-century art—Willem de 
Kooning delights in recalling the 
building of his studio home on east- 
ern Long Island in the early 1960s. “I 
knew what I wanted, and designed 
the house myself. A friend of mine 
who is an engineer made sure that I 
placed the beams correctly. The 
workmen were very good indeed.” 

Willem and Elaine de Kooning vis- 
ited East Hampton in 1948 as week- 
end guests of artists Jackson Pollock 
and his wife, Lee Krasner. By 1961 de 
Kooning had purchased a house not 
far from the Pollocks’ in a densely 
wooded area still favored by artists 
and preferred by de Kooning to the 
luxurious estate section of the area 
because he finds the underbrush 
“biblical.” In addition, says Mrs. de 
Kooning, “The land, so near the 
water, and the quality of the light re- 
minded him of his native Holland.” 
Mrs. de Kooning, herself a well- 
known artist and sculptor, maintains 
her own studio nearby. 

“All the years I lived in New York, I 
lived and worked in lofts I fixed up 
myself,” says de Kooning, “They 
were large, but nothing like what I 
have given myself here.” He gestures 
at the butterfly ceiling, arching over- 
head. “I was lucky. A local lum- 
beryard had a catalogue of steel 
trusses that were just what I needed 
to hold up this ceiling. When I or- 
dered them, I decided, almost ar- 
bitrarily, on the size of the studio.” 

The wall of glass on the room’s 
northern exposure reveals the shel- 
tering pine trees, given to the painter 
by art collector Joseph Hirshhorn. 
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In the early 1960s the Abstract Expressionist artist Willem de Kooning and his wife, Elaine, alse 
artist, decided to move to East Hampton, where they had on occasion been weekend guest? 
Jackson Pollock. ror: Near an unfinished painting in the Studio, Elaine and Willem de Koon? 
relax in rocking chairs. Above: The unpretentious exterior of the studio/home blends effortles 
into the countryside. orposire: The Studio, and the house attached, were designed by the ar 
Found in a catalogue, the steel girders determined the size of the studio entirely by 
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PRECEDING PAGES: Near the large work table in the Studio are paintings in different stages of completion. The 
terrazzo floor, for the most part carefully covered by rolls of plastic and paper, to protect it from paint, was 
inspired by photographs of Matisse’s studio in the south of France. Top RIGHT: The easel on the left, holding a 
work in progress, is propped up by two oil cans, a “temporary” measure unchanged since 1963. TOP LEFT AND 
ABOve: Other views of the Studio reveal the wall of glass, with its north light, and the neatness with which paints, 
brushes and canvases are arranged. opposrre: Underneath the stairway is Clam Digger, a sculpture by de Kooning. 
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Extra-wide doors on the south wall 
open to allow the removal of com- 
pleted works. A skylight over de 
Kooning’s easel—a simple wooden 
scaffolding—spans forty feet of the 
studio’s width, providing the bal- 
anced light that was a major concern 
in planning the studio as a whole. 

De Kooning’s meticulous working 
habits reflect his early apprenticeship 
to a commercial art and decorating 
firm in Rotterdam, as well as his 
schooling at the Rotterdam Academy 
of Fine Arts and Techniques. The 
white walls of the studio still wear 
their initial coat of paint, applied 
when he started working in the stu- 
dio in 1964. In the cavernous base- 
ment he cleans his brushes at a large 
sink—actually a bathtub set into a 
wall at waist level—he designed for 
the purpose. Unlike most maitres 
peintres, he does not allow assistants 
to perform this nightly chore. 

The domestic wing of the building 
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is set at an angle to the studio, so that 
the structure resembles a variegated 
butterfly. The two-story living area 
recalls the lofts of de Kooning’s New 
York years, but there are important 
stylistic differences. Free of the stric- 
tures of rented space, the design is as 
unpredictable as the artist’s paint- 
ings. Except where floor and wall 
meet, there appear to be no right an- 
gles anywhere. Walls are broken up 
and subtly angled; ceiling beams con- 
verge; windows appear unexpect- 
edly—all challenging the eye. 

De Kooning sketched plans for his 
new home while still living in New 
York, more than five years before ac- 
tual construction began. Stories of the 
many changes made in the more than 
two years it took to build the studio 
home are legion in artistic circles. 
“They say I made a lot of changes, but 
I didn’t really change anything at 
all,” he firmly and politely insists. 

Intrinsic to the basic design is the 





dominating influence of the stué 


. 


The upstairs rooms abutting it haJ 
glass walls that allow the studio sp } ; 
to pervade even the sleeping quik \ 


ters. The dramatic overhang, float 1 
over the studio much like a sp T 
fisherman pulpit, proves useful te , bE 
Kooning when he prints lithograp 

“T run upstairs and can look strai 
down at the lithographs on the s 
floor.” The graceful curving stai 
seems to thrust itself out into 
main floor living area, calling att 
tion to the large open doorway le 
ing to the studio. The maple casing 
the stairway, varnished to a & 
finish, is one of the many naut ; 
ideas in the house. Most of 
finished detailing, such as the q 

tile used in the living quarters, @) 
the butcher-block dressing tables |” 
the bedrooms, tends to be low Bf 
and utilitarian, albeit handse , 
Wide built-in maple benches bom 
the walls of the studio and livi 


, providing storage space be- 
h. “I got the idea from the 
ches on the Staten Island ferry,” 
ooning explains delightedly. 

e décor is artless,” says Mrs. de 
ning in explanation. Indeed, 
h of the furniture was casually 
ght in local stores as the need 
s€, OF was given to the artist and 

ife by friends. In addition, there 
ountless pieces of art and memo- 
lia brought to the house by fellow 
sts and admirers and perched on 
lves and ledges. Also scattered 
pughout the house are carefully 
ed paintings and other artwork 
ated by the painter’s daughter, 
, how studying art in New En- 
d. The quiet seclusion seems to 
or Willem de Kooning com- 
ely and provide everything he 
hes. Indeed he once said, “It 
Id be very hard for me, now, to 
t in any other place.” 0 
— Joan Tyor Carlson 








opposite: The table in the Dining Area is of butcher block; shelves hold samovars and other 
utensils. On the bottom step of the stairway is a bronze head by de Kooning. top: Eames chairs 
provide seating in the Living Room, and pre-Columbian figures fill the shelves. The paper unicorn 
on the left is by the artist’s daughter, Lisa, an art student, as is the sculpture of a mother and child 
next to the large piece of rock crystal. above: Bright and functional, the Master Bedroom holds few 
adornments. It is generally characteristic of the interior décor of the house, described by Elaine de 
Kooning as “artless,” albeit handsome. FOLLOWING PAGES: The Studio interior glows in the night. 
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Palm Beach Sophistication 


A Plan Emphasizing Architectural Rearrangement 


INTERIOR DESIGN BY HOWARD PERRY ROTHBERG II 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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ABOVE: Textures, lighting, and fabric hues 
subtly define the open areas of Howard 
Perry Rothberg II’s design for an ocean- 

front apartment in Palm Beach, Florida. An 

Edward Fields tug distinguishes the Liv- 

ing Room; beyond are the dining area, gal- 
lery and adjacent sitting room. Tempering 
the mood are a Ruhimann table and 

Louis XV fauteuils. Sculptures include, left 
to right, an archer by Chiparus, a linear 
etal construction by the resident, a Sciortio 
bronze, and, mounted on a lamp base, a 
ncer by Scarpa. RIGHT: A Paul Jenkins oil in- 
a plume of color in the Gallery. Antique 
mirrors and Louis XVI consoles flank a 

eek brass bench. A Soulages canvas imparts 
dark abstraction in the living room beyond. 


“I LIKE TO HAVE complete architectural freedom,” says 
Florida interior designer Howard Perry Rothberg II. 
“Planning the proper layout of a home is every bit as 
important as selecting the colors and the furnishings.” 
Thus, it is not surprising that when Mr. Rothberg 
first saw this Palm Beach apartment he found the 
existing floor plan unsatisfactory. As he explains: 
“Although it was a large space—nearly 5,000 square 
feet—the apartment was terribly predictable. The 
rooms were small and boxy, and there was a lot of 
wasted space, so often the case in apartment buildings 
today.” By tearing down almost every existing wall, to 
change the location and shapes of rooms, Mr. Rothberg 
succeeded in designing a home that takes advantage of 
the sweeping oceanfront views and also works well for 
a couple who make Palm Beach their winter home. 
The new arrangement is seemingly conventional. 
The living room, sitting room, and dining area form 
one half of the apartment, and the bedrooms and a 
study the other. What makes the design out of the 
ordinary, however, is the contrasting use of textures, 
colors and shapes that separate the two very distinct 
areas. The living room and dining area have now 
become essentially one large open space. “I didn’t 
want the dining area to look like a dining room,” says 
Mr. Rothberg. “Rather, I wanted textures and objects to 
define the different areas. This open plan also allows 
you to see the water from every angle.” Close attention 
to the natural scenery was the designer’s intent, too, 
when he selected the color scheme. The walls are 
painted white, but they do not have the smooth finish 
of plaster walls. Instead, reclaimed bricks were chosen 
as the building material, since they have a textured and 
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By tearing down almost every 
existing wall, the designer changed the 
location and shapes of rooms. 








ABOVE: The designer’s innovative approach to lighting is typi- 
by a circle sculpted in the Dining Area ceiling. Chairs from 
Edward Pashayan, clad in Clarence House silk, accompany a 
pair of brass-inlaid tables. The paintings are by Krynsky. 
other living room seating arrangement centers around a glass 
and acrylic table from 39 East. Here, artworks include a 1926 
rble and alabaster sculpture by Marcel Bouraine and, on the 
table, a brass figure by Mortet. RIGHT: A balcony overlooks a 
panorama of the Atlantic Ocean and the palm-dotted beach. 





tactile quality. With it, fabrics in pale neutral shades 
provide a complement to the sky and water outside. 

Throughout the apartment Mr. Rothberg has 
installed what he calls “basic architectural lighting.” By 
designing steplike configurations in the ceilings, he has 
created a system directing light so subtly into each 
room that it is not easy to tell where it is coming from. 
“I don’t like placing lamps every two feet. And it is 
almost impossible to get proper lighting in apartment 
buildings, because it’s difficult to reach far enough up 
into the ceilings. I’ve found this system of layering 
very successful. It not only looks more interesting than 
the usual flat ceilings, it also provides good overall 
light. I’ve also installed dimmers for each set of lights, 
so that at various times of the day and night different 
effects and shadows can be created with little effort.” 

One room where Mr. Rothberg has placed lamps, 
however, is the sitting room. But these are no ordinary 
lamps. Two Hagenauer steel sculptural heads, which 
the designer had made into a pair of lamps, are placed 
flanking a triptych by artist Kyle Morris. “I don’t see 
why you can’t make art useful. I am currently helping 
my clients build a collection of 1920s and 1930s art, 
and these sculptures are interesting additions.” 

Although the home is well suited to Florida’s 
tropical climate, the artworks and the design bear no 
regional references. The apartment is meant to have a 
classic and international look. As Mr. Rothberg 
explains: “When I brought my friend the fashion 
designer Hubert de Givenchy here, the first thing he 
said was, ‘I feel like I’m in the south of France.’ Now 
that’s just the reaction I had hoped for. When good 
architectural principles are combined with the right 
décor, the results are not only special, they can work 
with fine effect anywhere in the world.” 

— Carol Vogel 
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ecollections of Old Santa Fe 


verican Indian Artifacts Evoke the Southwest 


DTOGRAPHY BY MARY E. NICHOLS 





juiring a primitive adobe structure in Santa Fe, New Mexico, in 1972, Forrest and Peggy Fenn enlarged it to 

ate a home perfectly suited to their extensive collection of Indian artifacts and American art. opposite: A softly 
toured adobe wallsurrounds the residence, whose facade is punctuated by age-worn vigas. A 17th-century Spanish 

, mid-19th-century doors, and old wagon wheels indigenous to the area hint at the sensibility characteristic of the 
prior. ABOVE: Old bricks from Fort Worth stockades pave the patio in front of the guest house. Used as hitching posts 
two Appaloosa Indian ponies are 16th-century carved wood columns from Afghanistan. Of similar provenance is 
carved wood chest on the porch; the chair and benches are Spanish colonial. FOLLOWING PAGES: Two of the Fenns’ 

S,a macaw named Sinbad and a burro called Jelly Bean, enjoy the large garden and pond adjacent to the guest house. 
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FORREST FENN Is frankly nostalgic for the West 

that was, an era predating the great thrust of west- 
ern expansion. The house that he and his wife, 
Peggy, built in Santa Fe, New Mexico is strongly remi- 
niscent of Bent’s Fort, circa 1840. Both it and the 
Fenns’ adjacent guest house are filled with a 
remarkable collection of Indian artifacts from the 
prereservation period—kachina dolls, pottery, 
regalia, beadwork and quillwork, along with items 
from the fur trade. “A lot of Indians will trade me 
an old piece for a new piece,” he says. “I have a 
particularly strong feeling for the old pieces. 

“T was a pilot in the Air Force for twenty years 
before moving to Santa Fe. I had some difficult 
times, and, as a lot of military people say when the 
going gets tough, I said to myself, ‘What am I doing 
here? If I ever leave, I’m going back to the farm.’ 
That's an old military saying, ‘going back to the 
farm.’ So Santa Fe became ‘the farm’ to me.” 

In 1972 the Fenns purchased a run-down adobe 
structure. In the early months they worked as 
laborers for the contractors they had hired to restore 
it. At the same time, Forrest Fenn launched an art 
gallery. His tastes ran to the work of those painters 
who had flocked to Taos in the early twentieth 
century. Ernest Blumenschein, Joseph Henry Sharp, 
Walter Ufer and others had eschewed the trail dust 
of the frontier for pacific scenes celebrating Taos 
Pueblo and the craggy New Mexico landscape. 

Eventually, the Fenns’ house quadrupled in size. 
Nine old barns and cabins in northern New Mexico 
were torn down for their wood. The length of the 
salvaged roof beams, which Mr. Fenn carefully 
wrapped in blankets, in order to preserve the 
delicate lichens growing on them, determined the 
dimensions of the new rooms. Weathered timbers 
set atop white adobe walls in rooms illuminated 
primarily by skylights echo an effect well known to 
the Pueblo Indians in their subterranean kivas. 

Although Mr. Fenn employed a succession of 
architects, he made most of the design decisions 
himself. A case in point is the turretlike stairwell, 
with its single porthole window. “It’s modeled after 
the torreones that some Indian groups built—that’s a 
Spanish word that means ‘fortress,’ ” he says. An 
architect had proposed a two-foot-wide window 
running the length of the torreon. But Mr. Fenn 





osite: Archways leading to the Dining Room, and the Living Room beyond, reveal the Fenns’ preference for 
itecture characterized by soft, irregular lines. Above the first arch is a painted deerskin snake-dance skirt, circa 

0, from Tesuque Pueblo. A stone sculpture by Doug Hyde stands near shelves displaying a Hopi mud-head dance 

bk and a Spanish colonial carved figure. Surrounding the living room fireplace are a painting by Clark Hulings, a 
ta Clara black olla and a Hopi coiled basket. Other Doug Hyde sculptures rest on the table. top: Laguna and Hopi 
ce masks are grouped beneath an Eric Sloane painting in the Living Room. The larger basket is Western Apache, 
smaller, Pomo. asove: Silhouetted against the window is a Pueblo III pot, circa 1150; the antique shutters are Span- 
A Santo Domingo dough bow] and a Northwest Coast Indian basket crown the 18th-century Spanish colonial cabinet. 
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ABOVE: The Stairwell in the main house is modeled after the 
fortresslike torreones built by prehistoric Indians of the South- 

west. Opposite: In the Master Bedroom, a Navaho third-phase Chief's 
blanket brightens the bed; the headboard was made from a 17 th- 
century Portuguese wooden gate. To the right are a Plains Indian 
shield, a beaded saddlebag, and a Henry Farny watercolor. A Navaho 
Bayeta child’s blanket covers the bedside table. Juxtaposed with a 
Tesuque Pueblo jar is a feather-filled polychrome jar by Maria and 
Julian Martinez. ABOVE RIGHT: In the guest house Library, antique 
Hopi kachina dolls flank quilled and beaded Plains Indian pipe 


bags. RIGHT: The guest house Library includes a procession of pots 
and baskets from Southwestern tribes, and, hanging among them, a 
Sioux eagle-feather-dance bustle. The eagle-feather bonnets are 
from the Northern Plains Indians. Bookshelves exhibit Mayan and 
Pueblo pottery and a painting by Joseph Henry Sharp. Plains 
Indian beaded saddlebags, moccasins and vests adorn the table. 
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emphatically vetoed that idea. Because he and his 
wife entertain often, they sought a kind of private 
decompression chamber between the ground floor 
and their upstairs bedroom. “Those old torreones all 
had very small entrances and tiny windows,” Mr. 
Fenn explains. “That was so raiders could not come 
in armed and shooting. You can’t come in with yo 
spear raised, and you can’t have your bow pulled. 
You must come in vulnerable, and that’s the sort 

of feeling I wanted to achieve in this space.” 

A nineteenth-century ethnologist sent to the 
Wild West would have felt at home in the Fenns’ 
library, with its 3,000 volumes—many of them first- 
edition histories and archaeological texts. Forrest 
Fenn has had his own imprint since 1973, publish- 
ing large-format art books with handmade end 
papers and fine bindings. “My feeling is that 
unfortunately we don’t have the same quality today 
that we used to have, and the books in the library 
illustrate what I admire. I go out of my way to make 
the books that I myself publish look beautiful.” 

Everywhere, a disdain for the taint of mass 
production is evident. Over the objections of car- 
penters, the Fenns insisted that cabinets be made of 
wood half a century old. Arched doorways that 
seem to be aligned are not aligned at all. Walls are as 
much as five inches out of square, and each ceiling 
incorporates a different material: split cedar, salt 
cedar, aspen, spruce, willow. “What I did not want 
was anything sharp or anything that turned at right 
angles. This goes back to a subconscious feeling I 
think everybody shares. When you study the 
history of art of the last 20,000 years, you realize that 
the most-often-used subject is the nude female body. 
The female nude is constructed of constantly 
flowing lines. There are no sharp corners, the form 
is soft. It’s comfortable. And because the purpose of 
a home is to make people comfortable, I decided 
to build comparable forms into the house.” 

Not long afterward, as it happened, Forrest Fenn 
and a guest were engaged in a heated discussion 
about Texas football. At the same time, in contrast to 
the ruggedness of their subject, the guest’s hand was 
wandering caressingly up and down one wall, 
appreciating the natural contours and irregularities. 
“T knew at that moment,” says Forrest Fenn, “that I 
had accomplished what I had set out to do.” 

— Bertram Gabriel 


rop: A roof composed of vigas and aspen /atillas, and shutters that were constructed of willow branches the Fenns 
gathered along local stream beds, enhance the guest house Spa, which is inspirited by Hopi and Zuni kachina dolls. A 
Plains Indian lance and two pipe tomahawks, and Pueblo and Apache bows and arrows bracket a row of Plains Indian 
beaded boot moccasins. above: Adobe and stucco partially sheathe the 200-year-old stone wall that frames the en- 
trance to the guest house patio. opposite: Lending azure depths in the inviting garden behind the guest house and 
residence is a large free-form pond. Rimmed with limestone rocks, it augments the natural beauty of the setting. 
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impressive symbol of the emergence of 
dhism in Japan, the Héryi-ji compound 
esents one of the country’s most sig- 

ant architectural and historical sites. 

ted a.p. 596 by Prince Shétoku, the 
pound, with four main structures—the 
en hall, the pagoda, the inner gate and 
semienclosed roofed corridors—is one of 
oldest wooden complexes in the country. 
ISITE: Reflected in a pool at the edge of the 
nds are, left to right, the pagoda and the 
Hen hall, surrounded by the corridors. 

VE: A small belfry stands in a courtyard. 
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listoric Architecture: Horyu-ji 
aditional Japanese Style in an Ancient Wooden Compound 


DTOGRAPHY BY HERMAN HOW-MAN WONG 


THE HORYU-JI COMPOUND, in the 
Ikaruga district, near Nara, contains 
some of the earliest extant Buddhist 
art and architecture in Japan. The 
main structures of the compound are 
among the country’s oldest, dating 
from the seventh century. Horyt-ji 
was originally built in A.D. 596, under 
the direction of Prince Shotoku, who 
had been ordered by Emperor Yomei 





to build the temple to placate the gods 
because of the emperor's severe ill- 
ness. It was later destroyed by fire, in 
A.D. 670. The small temple compound 
has four main wooden structures— 
the kondo, or golden hall, the five- 
story pagoda, the inner gate and the 
semienclosed roofed corridors. Over 
the years it has remained a place to 
further Buddhist study and the arts. 
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rop: A stone lantern resembling a miniature temple stands in the court of the eastern precinct. Behind the lantern} 
portion of the semienclosed roofed corridors that surround the entire monastery compound. ABOVE LEFT An eave off 
pagoda is supported by a bracket system that resembles a stylized cloud form. The figure on roof planks is used a 


talisman against fire, ABOVE RIGHT: The raidd, or worship hall, is supported by posts sunk directly into base ston 





PX i 


p: Semienclosed roofed corridors surround a raked gravel courtyard where, for centuries, a monastic calm has 

vailed amid pine trees and moss. ABOVE: Before entering the temple, visitors pause at this ritual water basin to wash 
ir hands in an act of symbolic purification. A dragon guards the water supply; dippers are of paper-thin bamboo. 
rshippers, with cleansed hands, approach the temple, bow, and clap loudly to announce their presence. 





Emigré Korean masters introduced 
Chinese designs and structural meth- 
ods new to the Japanese apprentices, 
who assimilated the foreign style 
with astonishing speed, thus laying 
the foundation for the development 
of a new sophisticated architecture. 

The five-story pagoda houses Bud- 
dhist relics, and the two-story golden 
hall contains a collection of ancient 
treasures, including the Shaka Triad, 
which was sculpted by Tori Busshi in 
A.D. 623 for the repose of the soul of 
the deceased Prince Shotoku. The 
buildings stand side by side within a 
rectangular courtyard that is sur- 
rounded by semienclosed corridors 
roofed with rainbow beams. Deep 
eaves on the pagoda and golden hall 
represent an outstanding feature of 
early Japanese Buddhist architecture. 

The golden hall is perhaps the 
most classic example of Buddhist in- 
fluence on Japanese architecture in 
the seventh century. Two kinds of 
tiled roofs are combined to create 
sloping contours. A wooden “skirt 
roof,” constructed in the eighth cen- 
tury, is attached under the lower 
floor eaves, giving added protection 


from the elements and creating 
the impression of an additional story. 

The details of the golden hall are 
strong and direct. The reticulated ceil- 
ing is elaborately decorated, but the 
massive doors are plain, each one 
carved from a single cypress slab. The 
columns are marked by entasis, a con- 
vex curving of the shaft, a feature 
rarely found in Far Eastern architec- 
ture. The eighth-century wall paint- 
ings throughout were damaged 
when fire scorched the interior in 
1949. These have been replaced with 
the most faithful reproductions, but 
unfortunately the reproductions are 
of the originals in their present, fire- 
damaged state. The golden hall was 
partially dismantled at the time of the 
fire, and therefore survived. 

One of the most beautiful build- 
ings in the Héryi-ji compound is the 
Yumedono, or Hall of Visions, built in 
A.D. 739 over the site of the old Ika- 
ruga Palace. The graceful octagonal 
building, standing on a raised stone 
base, is dedicated to Prince Shdtoku. 
According to a legend from which 
the name “Hall of Visions” is derived, 


Prince Shdtoku was meditating 
§ 





where the hall now stands when 
had a vision of a supernatural bei 
who resolved his religious doub 
Near the Yumedono stands the 
ture hall. The structure is a rare speg 
men of a noblewoman’s reside 
from the early eighth century é 
was at one time the home of 
Tachibana, mother of an empress. 
Over the centuries the gong int 
eastern belfry has marked the p 
sage of time. H6ryi-ji was already 
cient when samurai gathered here 
1281 to pray for victory over Kub 
Khan’s fleet standing offshore. 
compound has survived the extra 
gant caprices of both man and 
ture—fires, wars, earthquakes—ai 
still stands today as one of the wor 
architectural treasures. 0 
—Lynn M. O§ 
Harvey Stupler, consult@ 


ABOVE: The golden hall houses a collection of 
rare Buddhist wall paintings and wood 
bronze sculptures from the 6th, 7th and & 
centuries. opposite: The lowest eave of the 
golden hall is a wooden-planked “skirt roa 
which fortifies the interior and creates the 
impression of an additional story. The “sk 
roof” at Héryi-ji is one of very few that 
have survived from this ancient period 
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The Collectors: 
Neo-Classical Splendor 


Federico Forquet in Rome 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 





In changing the décor of his Rome penthouse, Federico Forquet 
returned to his roots. Born and educated in Naples, he has now put 
to good use the fine collection of Neo-Classical furniture, paintings 
and objets d’art inherited from his family. OPPOSITE ABOVE AND 
opposite: Leading from the living room, the upper garden Terrace 
overlooks Rome and the Tiber. One of the decorative elements is a 
marble Roman bust. aBove: Marble steps rise toward the entrance 
hall. In this Anteroom the dominant object is a Directoire terra-cotta 
sphinx; in the foregound is a marble sphere, and in the background, a 
Roman architectural fragment. Lerr: The exuberant banquettes 

in the Entrance Hall are early-19th-century Neapolitan, notable 
for their festooned backing. The figure study is by Géricault. 








MOUNT VESUVIUS, one hot August day 
in A.D. 79, erupted and deposited red - 
hot ash over the sunny Roman sea- 
side town of Pompeii nesting in its 
vine-clad foothills. Lava surged down 
the other slope and obliterated Her- 
culaneum. But the catastrophe was 
destined to become an occasion of re- 
joicing and excitement in the culti- 
vated circles of the eighteenth cen- 
tury, when the ancient Roman cities 
were first partially unearthed. 
Naples, across the bay, was then 
the capital of Bourbon kings de- 
scended from Louis XIV of France, 
and the beautiful mountainous coast 
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was dotted with stuccoed villas leased 
to English and French noblemen who 
made Naples their winter play- 
ground. Thus the excavations at Pom- 
peii and the discovery of entire villas 
with painted decorations and furni- 
ture were a sensation. Neapolitan 
craftsmen reproduced and adapted 
vases, tripods, furniture and frescoes 
for the delight of the Bourbons. The 
style was to sweep to France and Eng- 
land, where it swelled the main- 
stream of the Neo-Classical Empire 
Style—or Regency, as the English 
preferred—which was to dominate 





European taste for so many decades. 


The fundamental role played By 
the artists and craftsmen of Naplesij 
the Neo-Classical movement is $8] 
dom given its due. Now, howeve} 
the point has been made with adn 
rable emphasis and consistency BF 
Federico Forquet in his elegant apart 
ment in Rome. The story of the apar 
ment is not unlike that of Pompe 
itself. When the owner, art directors 
the Swiss fabric firm Zumste 
bought a two-story penthouse with 
panoramic terrace overlooking & 
heart of Rome fourteen years ago, Bf 
had already lived seven years in € 
of two other apartments in the a® 





_— 
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ABOVE LEFT: The Living Room contains a generous sampling of Roman sculpture, and there are 
two Greek Attic vases flanking the scagliola fireplace. In the foreground is a porphyry Roman 
head of the Medusa. Walls are treated with an encaustic technique reminiscent of Pompeian 
stucco, and sofas are covered with cotton from Abraham Zumsteg. LEFT: Also in the Living Room 
is a hybrid console, composed of an 18th-century mosaic top with Roman fragments, supported 
by ancient trapegophori. On the console is an allegorical terra-cotta of a Tiber river-god. The 
mask mosaic above dates from the 4th century, the sarcophagus fragment below, from the 1st 
century. Top: In another part of the Living Room a flower-filled urn stands on a marble top 
supported by an acanthus corbel. On either side are busts of Renaissance porpyhry surmounted 
by Roman heads. asove: The 18th-century painting of Vesuvius is by the chevalier Volaire. 








“Seven seems to be a magic num- 
ber,” he says, “as far as my houses are 
concerned—like a marriage, a me- 
nage, or the famous itch. After seven 
years one has to change, but seven 
years ago I did not move out of this 
present flat. I simply changed it 
around. When I moved in here dur- 
ing the 1960s, only one type of decor 
was possible in Rome: Progress. And 
Progress meant abstract painting, 
twisted metal sculpture and as much 
steel finishing as possible. Floors, ta- 
bles and objects were rigorously tra- 
vertine. That was the way my apart- 
ment was. I even had plastic trees.” 
He laughs. “A grand passion for a 
time. Then, seven years later, it was 
all over. I couldn't stand it. 

“Years before, I had inherited a fine 
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collection of Neo-Classical objects, 
furniture and paintings from my 
grandfather in Naples. But what with 
Progress, I wrote them off as obsolete 
in the mid-twentieth century and 
had them crated and deposited in the 
cellar, where they lay buried for 
twenty years. Seven years ago, when 
I wanted to redo my apartment, I 
went down to the cellar and brought 
everything up. It was an amazing dis- 
covery. I fell in love with it all.” 

So the new décor was designed to 
be, as it triumphantly is, a restate- 
ment of Signor Forquet’s roots—he 
was born and educated in Naples— 
and a vindication of Naples’s shining 
hour as a major influence in Euro- 
pean style. He drew inspiration from 
the pieces themselves. And the gilt 


borders and medallions of the Ni 
Classical Capo di Monte dinner § 


vice, for example, were reprodug® 


on the handpainted cotton wallco 
ing in the downstairs sitting roe 
where three bronze-legged div 
are arranged as a ftriclinium, the 
cient Roman dining area whé 
guests reclined on three sides ¢ 
table. There is an added Pom 
feeling in the eighteenth-cent 
marble tripod tables and the s 
gilt tripods of the same period. 
make fitting companions for whé 
perhaps Signor Forquet'’s finest pie 
an Empire three-doored cabinet 
the Egyptian style, which ranks 
examples at Malmaison and in 
Metropolitan Museum of Art in 


Se teemeeieeetiieen adie’ 


York. Designed for Napoleon durii 
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The role played by 
the Neo-Classical artists of 
Naples is given its due. 


opposite: Above the fireplace in the Dining Room is a 17th-century 
terra-cotta relief of Samson destroying the temple, by Alessandro 
Algardi. The dining chairs are French Empire, and the dinner service 
is Neapolitan Capo di Monte, from Pompeian designs. ABOvE: On the 
Sitting Room walls is handpainted cotton inspired by Etruscan motifs. 
The porcelain tripod in the foreground is late-18th-century Capo di 
Monte. Lamps are made from gilded bronze tripods, 19th-century 
copies of originals excavated at Pompeii. Lert: The Empire three- 
doored cabinet in the Sitting Room is an example of Egyptiennerie, 

as are the pair of caryatid candlesticks by Valadier. Also by Valadier 
is the Roman clock, of gilded bronze, marble and porphyry. 





ABOVE: In the Master Bedroom, Neo-Classical balance and 
harmony are illustrated by the marble fireplace in the Neapolitan 
Empire style with Greek key motifs. On the mantel, balance is fur- 
ther accentuated by matching Empire candlesticks and 19th-cen- 
tury Italian columns with urns on top; the marble firedogs serve a 
similar design purpose. RIGHT: At the left is a 19th-century copy of 
Trajan’s Column, in bronze. Through the door in the background can 
be seen a Piranesi print of the original column. Over the writing 
desk is a view of the Bay of Naples by Barrigue de Fontaineieu 
(1760-1850). opposite ABOVE: The bed itself is a handsome French 
Empire creation by Jacob. Like all fabrics in the apartment, the bed- 
covering was designed by Signor Forquet, art director of Abraham 
Zumsteg, and produced by that firm. An 1804 painting of the 
scenic Bay of Naples, by Simon-Joseph Denis, is above the bed. 





vogue for things Egyptian, the 

inet followed him into exile on 
a. Recently, Federico Forquet had 
good fortune to acquire it from 

ncess Matilda Demidoff, née Bo- 
parte, and he is, in consequence, its 
t owner outside the Bonapartes. 
materials in the house were de- 

ed by Federico Forquet himself 

1 produced by Zumsteg. The 
des hover between terra-cotta and 
phyry, while the cotton wall- 
ering often has an imitation por- 
yry grain. The dining room wall 
himitates Egyptian granite. Paint- 
ss and objects show the consistent 


themes of Pompeii, and upstairs in 
the large living room, with its broad 
garden terrace, there is a fine collec- 
tion of Roman mosaics and statuary 
fragments. Sofas and chairs are pleas- 
antly white, and much of the plea- 
sure felt on entering the room is 
produced by the warm creamy tex- 
ture of the walls and ceiling. “This is 
the same encaustic used in the houses 
in Pompeii,” the owner explains. 
“The stucco surface is covered in hot 
wax mixed with some honey.” 


Antique, Baroque, Neo-Classical; 


Pompeii, Rome, Naples. Three styles 
and three cities are today firmly and 


skillfully interwoven in an apart- 
ment where every detail has a signifi- 
cance and a reference. “You see,” 
Signor Forquet says, “I have a view of 
the city from one ancient Roman 
bridge to the other.” In its own way, 
the house is a bridge, too. “The seven 
Neo-Classical years are up now, but I 
truly don’t think there will be seven 
lean ones to follow. I would certainly 
hate to change now. I love this place 
far too much the way it is. However, 
if you want to know how things 
might be next, I’ll go downstairs and 
take a look in the cellar!” 0 

— Adrian Cook 





Gardens: 


Charles de Beisteguis Vision 


His Personal Arcadia at Groussay 


PHOTOGRAPHY BY PASCAL HINOUS 


In the Romantic tradition, picturesque 
follies season the landscape at the Chateau 
de Groussay, in Montfort l‘Amaury. Juan 
de Beistegui inherited the estate from his 
uncle, Charles de Beistegui, and restored its 
unique beauty. ABovE: Rhododendrons 
color the parkland surrounding the 
chateau, built in 1815. opposire: The pyra- 
mid, encompassing a small room and a 
spillway, evokes 18th-century designs. 
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WHEN JUAN DE BEISTEGUI inherited the 
Chateau de Groussay in Montfort 
‘Amaury, about ten years ago, he fell 
heir not only to a great chateau, but to 
a vision of history embodied in a 
parkland filled with follies. His uncle, 
the late art connoisseur and interior 
designer Charles de Beistegui, had 
come upon Groussay in the late 1930s 
while looking for a home on the out- 
skirts of Paris. Upon acquiring it, he 





set out to transform the well-l@ 
scaped park into his own arcadia : 
garden with pleasure domes wo 
of a modern Kubla Khan. 

In designing the park, he tu 
for inspiration to the great Engi 


gardens and the Pare Monceatt 
-aris. And he enlarged upon this 
ertoire by invoking memories of 
own far-ranging travels and his t 
for erudite visual allusions. A love 








...a garden with pleasure domes worthy of a modern Kubla Khan. 


OPPOSITE AND ABOVE: Many sources provided inspiration for the Chinese 
pagoda—among them a scene depicted in a painting by Alexander Benois, 
and drawings by William Chambers. From the residence, the bridge pro- 
viding access to the pagoda is not visible, and the structure seems to be 
freestanding, afloat on an island. The pagoda serves as one of the estate’s 
several pleasure pavilions, and its interior is furnished with Napoleon III 
sofas, a Spanish chandelier, and tables with ceramic elephant bases. 








follies and whimsical architectural 
conceits was his point of departure, 
and the challenge, to orchestrate the 
placement of several such structures 
throughout the landscape. 

To realize his ideas, Charles de 
Beistegui assembled talented collab- 
orators. Watercolorist Alexandre Se- 
rebriakoff was his Humphry Repton. 
As the great landscape architect Rep- 
ton had done in the Red Books he 
prepared for each of his projects, 
Serebriakoff created a series of mon- 
tages to judge the effect of each new 
folly. Serebriakoff’s drawings were 
entrusted to Charles de Beistegui’s 
architect friend Emilio Terry, who 
produced the architectural drawings. 
Serebriakoff then made a miniature 
wooden model of each folly before 
the actual construction began. 

Among the first structures to be 
built was a little temple of love, set in 
a small grove at the southern edge of 
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the property. Trees were cleared to 
make way for a colonnaded belve- 
dere, and a well-appointed pleasure 
pavilion in the form of a Chinese 
pagoda was installed on a tiny island. 
To harmonize the rolling terrain of 
the landscape, a small stream was 
widened, and spanned with an im- 
pressive bridge. Charles de Beistegui 
spared no effort to achieve the desired 
effects: Before building the bridge, he 
commissioned a life-size painting of 
it; which was moved about from spot 
to spot on the anticipated site until 
the perfect location was chosen. 

The designs for several of the fol- 
lies were based on specific places he 
had visited. The spacious Turkish tent 
was inspired by the corps de garde 
building at Drottningholm (see A? 
chitectural Digest, May 1980), and an 
open-air theater was based on the one 
at the Villa Marlia in Lucca. Other fol- 
lies, however, derived from multiple 


sources. The Chinese pagoda wa§ 
fluenced by the drawings of 
William Chambers, as well as 
memories of the Desert de Retz 


the Bagatelle in the Bois de Boulog 
A painting by Serebriakoff's g 
uncle, Alexander Benois, helpes 
crystallize the basic plan of the 
goda and to unify many of its # 
vidual details. For the design of 
bridge, Emilio Terry merged asp 
of Palladian bridges with feat 
that he found in sketches of Venet 
bridges, including the Ponte 
reggio, near the Palazzo Labia, W 
Charles de Beistegui once lived. 
pyramid-shaped spillway owes 
to the French Neo-Classicists Le 
and Boullée than to a numbe 
Emilio Terry's architectural sket¢ 
in which he explored this themes 
Flowers are not a major featu 
the landscape at Groussay. A 
massed rhododendrons brighten 





@n in springtime, mingling their 
Is with golden buttercups and 
w irises. For the most part, how- 
y, flowers are relegated to an en- 
sed formal garden, where they 
nate with vegetable patches 
aly planted in squares. 
)#s the years passed, Charles de 
@tegui’s landscaping ambitions be- 
to collide with the limitations of 
p and space. He felt constrained 
he size of the estate, and for a time 
emplated erecting several follies 
he neighboring fields, so that, 
ed from the-chateau, the sur- 
ding countryside would seem an 
nsion of the parkland. Within the 
itself, he obsessively built addi- 
al follies, which threatened to 
d each other and destroy the 
ony of the original plan. Tour- 
the grounds in his small convert- 
, he would oversee the latest proj- 
, and in his fabulous library he 















would study Serebriakoff’s models 
for future structures. Meanwhile, in 
his eagerness to build, he allowed 
parts of the park to fall into neglect. 
Soon, the wonderfully imaginative 
began to give way to the bizarre. 

At present, peace has returned to 
Groussay. The frenzied building of 
follies has ceased. The park, once 
again impeccably tended, has recap- 
tured the quality of calm so dear to 
the duchess of Charost, its original 
owner, at the beginning of the nine- 
teenth century. Nature, left to its own 
devices, has conferred an air of dig- 
nity on the most recent follies, and 
the earlier, more important ones are 
scrupulously maintained by Juan de 
Beistegui. While only ten years ago 
the follies seemed destined to become 
mere relics of a passing fashion, today 
they have acquired new meaning for 
a generation that cherishes the past. 0 

— Jean-Louis Gaillemin 


opposite: A playful architectural con- 

ceit, the bridge at Groussay represents a 
juxtaposition of elements—a Palladian 
portico, above, and a low arched Venetian 
bridge, below. A small stream was widened 
to make it deserving of such an impressive 
structure. ABOVE: Modeled after the corps 

de garde building at Drottningholm, the 
Turkish tent appears to be made of fabric, 
though actually it is of painted and gilded 
tole. The interior, enriched with 10,000 
faience tiles, is appointed with Turkish- 
style divans. Inspiration for the obelisk 
was derived from a William Kent design. 
Painted tole chinoiserie pots add whimsical 
adornment to clipped boxwood hedges. 
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INTERIOR WALLS ensure a degree of pri- 
vacy by separating the shared and 
private spaces of a home. For a person 
who lives alone, however, walls need 
not serve that particular purpose. 
They can be transformed from an ele- 
ment of necessity into an element of 
design. And as an element of design, 
walls may be eliminated altogether, 
to create a one-room living space, an 
alternative Clif Newman used in the 
design of his own San Francisco 
home. In fact, the apartment has no 
interior walls. Instead, the small 
space revolves around a central core 
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in a monochromatic union of func- 
tion and compelling illusion. 

“A home doesn’t need a lot of floor 
space, if it is properly planned,” says 
Mr. Newman. “Tf I divided the apart- 
ment into separate rooms, I would 
only be accentuating its small size.” 
Instead of walls, he designed and con- 
structed permanent modular units 
that designate the function of each 
area. In addition to dining, sleeping 
and entertaining areas, the small 
apartment includes his office, defined 
by a cantilevered desk that encircles 
the working area. “The space is like a 


Less Is More 


Expanding a One-Room Apartment with Flair and Imagination 


PHOTOGRAPHY BY DAVID GLOMB 


sculpture. I like furniture to meld 
with architecture. For instance, a 
table might have legs on one end, and 
grow from a wall on the other. If a 
design is strong, it doesn’t need to be 
rearranged. After all, Henry Moore 
can’t rearrange his finished sculp- 
tures. They're either good or bad. 
That element of finality makes the 
challenge more than exciting.” 
Before its transformation, Mr. 
Newman's apartment was the unin- 
habitable basement of a commercial 
building. In his renovation he used 
the structural elements he could not 








Envisioning his one-room subterranean apartment in San Francisco as a “functional living sculpture,” Clif Newman 

used modular furniture units in place of walls, to define individual areas. opposite: Cantilevered over a hillside, the 
Terrace includes one of the design’s many visual illusions: What appears to be a hedge above a mirrored wall is actually 
trimmed treetops. Glass doors provide the interior with its only source of natural light. The sculpture is by Mr. Newman. 
ABOVE: Brightened by neon, the entrance stairway makes a glowing descent to the Living Area. Lighting consistently plays 
a major role, emphasizing sculptural contours and, recessed within the laminated plastic modular units, creating radiant 
circles under decorative glass bowls and light bulbs. The small figure is an artist’s mannequin. The mirrored wall at 

the end of the terrace reflects this unified monochromatic space, making it seem that the dwelling has another wing. 


change—a center vertical support 
and lack of windows—to his advan- 
tage. Covering the core support sys- 
tem, he sculpted a contoured surface 
similar to that of the walls and modu- 
lar seating units. From this vertical 
form issues a dining table whose 
shape is echoed by a lighting struc- 
ture above it. In addition, he ex- 
ploited the basement’s one source of 
natural light by installing glass doors 
that open onto a private patio. That 
the remainder of the apartment is 
windowless increases the drama. 
Lighting is used to create one of 


many illusions in this one-room liv- 
ing space. It strikes the contours of 
the apartment so that they emit an 
almost futuristic glow. “I use lighting 
for environmental control,” explains 
Mr. Newman. “Used effectively, it 
enhances a space just as much as any 
other interior element. It’s important 
that all elements of a design work to- 
gether toward a specific atmosphere.” 
Indeed, he produced an unusual 
lighting effect by placing recessed cir- 
cles, which contain lighting, within 
the modular units of his very com- 
fortable conversational seating area. 


Mirrors are strategically placed 
throughout the apartment, suggest- 
ing to the eye that spaces exist where, 
in fact, they do not. What appears to 
be a freestanding pedestal table is ac- 
tually a semicircular basin doubled 
by its own mirror image, and the il- 
lusory room beyond is a reflection of 
the sleeping area. The sleeping area 
itself presents an optical illusion of 
floating bars that seem to extend into 
the dark space around the bed. 

Several of the mirrors’ illusions are 
as practical in expanding the apart- 
ment’s apparent size as they are in 
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ABOVE: “I like furniture to meld with architecture,” says Mr. Newman, who used a structural support not only to 

house a complex sound system, but as a “leg” for both the Dining Area table and the lighting structure that echoes 

its shape. Bleached oak flooring adds to the desert hues that, Mr. Newman says, instill a feeling of warmth, although the 
apartment is unheated. The small Life Mask is by Sophie Segalen, Peter Bracht and Clif Newman. opposite: A cantilev- 
ered desk establishes the perimeter of the Work Area. In the Bedroom Area, pine runners over acrylic mirror make an un- 
usual wall and ceiling covering. The linear bars seem to float in space, reflected in another mirrored wall behind the bed. 


producing dramatic effects. Visible 
from inside the apartment is a set of 
glass doors just beyond the patio, 
which seem to lead into another 
wing. In fact, there is only the small 
patio, two walls lined with mirror, to 
duplicate the single living space. 
“This apartment is really a study 
program for me,” Clif Newman says. 
“I create surfaces with various mate- 
rials and see how they function over a 
period of time. I also observe how 
people react to the use of space, light 
and coloration. In San Francisco, for 
example, we are continually all 
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reminded of the city’s cool climate 
through various stimuli: use of wood 
in homes, heavy rugs, warm colors. 
In my home I turned the stimuli 
around, to emphasize the warming 
tones of a desert climate. Interestingly 
enough, no one ever complains of 
being cold, although there is no heat- 
ing here of any kind at all. 

“IT like to provoke thought and 
tempt people to consider alternatives 
to their own living styles. A house 
really should be a vacation of a kind 
from the world. When people come 
home at night, they should be taken 


right into an environment that com- 
plements their psyches, so they can 
become revitalized for another day of 
work. If they’re not, they're really 
and truly cheating themselves.” 

In Mr. Newman’s apartment, the 
elements of function and illusion are 
joined to create a complete living 
environment. Interior walls would 
have been an encumbrance, and his 
one-room living space enjoys the ele- 
ments of the grandest of homes, yet it 
is pared down to suit his own tem- 
perament and philosophy. O 

—Cameron Curtis McKinley 


A Toast in Wine 


Antiques: 


Decanters, Goblets and Other Festive Accessories 
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“THE APPRECIATION OF WINE,” wrote 
the eminent Parisian gourmet Louis 
Forest, “begins, like love, with the 
eyes.” Through history, civilizations 
as dissimilar as those of Egypt, Greece 
and Persia shared this sentiment, for 
they manifested particular enthusi- 
asm for wine, and attached consider- 
able importance to its presentation 
and service. Indeed, this most richly 
endowed of beverages—unequaled 
in its ability to satisfy the palate and 
feed the soul—has always, like love, 
inspired great ritual and passion. 
Able to free the mind from worldly 
cares and restraints, wine has long 
been valued for its power to bring 
individuals closer to one another and 
to spiritual experience. The warm 
flush of conviviality nourished by the 
bounty of the grape was eloquently 
lauded by Socrates and Shakespeare, 
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ABOVE: Wine Taster, Louis Jarrin, French, 
1746. Silver, 3” in diameter. A relief profile 
of Pope Innocent XI handsomely com- 
mands the center medallion of this mas- 
terly worked commemorative object. The 
incised handle depicts Saint Nicholas. 
BELOW: Pair of Wine Coolers, Chinese, K’ang 
Hsi period, A.D. 1662-1722. Porcelain; 812”’ 
in diameter. These unusual Chinese porce- 
lain bowls, with motifs patterned after 


Japanese Imari, were fitted with silver rims, 


handles and bases by a Parisian craftsman 
in 1720. Both from Jacques Kugel, Paris. 


and its use has been central to pagan, 
Judaic, and Christian rites. 

However they employed wine, 
most cultures have devoted great at- 
tention to the embellishment of the 
objects that hold and serve it. 
Superbly adorned vessels fashioned 
of gold and precious gemstones were 
indispensable, not only to frenzied 
Dionysian bacchanalia, but also to 
solemn Medieval church rituals. The 
Sassanid kings of Persia drank from 
silver bowls adorned by images of 
rare animals and favored concubines, 
and the revelers of Athens sipped 
from cups decorated by the finest art- 
ists of their day. Even these, however, 
would have paled beside the fabulous 
“murrhine” wine goblet purchased 
by the emperor Nero for over 300 
million sesterces—about $14 million. 

Nero’s extravagance nearly found 
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its equal in the comissatio, or wine 
parties, of patrician Rome. Following 
a lavish twenty-two-course repast, 
the guests would recline on low 
divans. Frescoes, marbles and mosa- 
ics gleamed in the light cast by silver 
oil lamps, while carefully pomaded 
slaves appeared carrying amphorae 
full of the finest Falernian vintages. 
Ready on inlaid sideboards, to heat or 
cool these wines, stood steaming bra- 
ziers and urns filled with Apennine 
snow. In stylish imitation of Greek 
practice, merrymakers elected a rex, 
or master of ceremonies, who di- 
rected the mixing of water and wine 
in giant bowls known as krater. 
Revelers crowned by floral garlands 
drank from cups of sardonyx, mille- 
fiore glass and fine Arrentine pottery, 
and opened alabaster perfume vials 
whose scent was believed to prevent 


Carafe, French, Empire period, 1804-1814. 
Crystal and gilded bronze; 15” high. Brilliant 
jewellike crystal, intricately fashioned into 
smooth glistening planes and diamond 
patterns with raised points, magnificently 
reflects light. A minutely textured bronze 
serpent gracefully curves from a woman’s 
head to the neck of the vessel, to form an 
elegant handle. Jacques Kugel, Paris. 
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Wine Goblet, Silesian, circa 1720. Glass; 7’ high. Silesia, a former 
Prussian province that is now part of Poland, was noted for exquisite 
glassware such as this detailed goblet, etched with lush foliage and 
an emblem of David and Jonathan. Henrich Kunsthandel, Munich. 


/ 


“undue” intoxication. The arrival of 
flutists and dancers would complete 
the scene, leaving the Roman gentry 
to gamble, converse or abandon 
themselves to their passions. 
Though Brueghel’s depiction of 
sixteenth-century Flanders, and Ho- 
garth’s chronicle of the dissipated 
eighteen-century rake, might suggest 
otherwise, the wine banquets of Eu- 
rope would never again exhibit quite 
the license of those of Imperial Rome, 
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Neither opulence nor inebriation 
would take their leave, however. The 
6% dozen large flagons of wine or- 
dered by Catherine de Medecis for a 
banquet held in 1549 was quaffed 
from magnificent lapis lazuli, nau- 
tilus-shell and gold-mounted glass 
goblets. The princes of Germany did 
their drinking from splendid vermeil 
services, and Henry VIII possessed 
hundreds of Murano crystal vessels 
decorated in vitro di trina style with 





Wine Glass, Silesian, early 18th century. Glass and gold; 5” high. 
Crowned with a wide gold rim, this matte-cut and mouth-blown 
glass vessel bears an emblem of a bishop, for whom it was made, as 
well as a minutely incised village scene. Edmund Lowe, Munich. 


twisted latticework of glass ribbon. 

Henry’s successors wined and 
dined no less grandly. Their tables 
were graced by fantastic figural gold 
and rock-crystal drinking cups be- 
lieved capable of detecting poison, 
and by faceted flint stemware en- 
graved in Neo-Classical motifs. Ap- 
propriately regal settings for drink- 
ing parties lasting until dawn were 
provided by cut-crystal decanters 
with mother-of-pearl “wine-tickets,” 
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TOP LEFT: Set of Six Wine Labels, Matthew 
Linwood and Francis Powell, English, 1816- 
1821. Cast silver gilt; 2%” wide x 1%” high. 
Gilded labels handsomely identify various 
wines. Asprey & Co. Ltd., London. CENTER 
LEFT : Monteith, Huguet, French, early 18th 
century. Silver; 1338’ in diameter. Scalloped 
me wae Port edges on the bow! hold the feet of the wine 
; SSS teeta eating A glasses in place as they are being chilled. 
a | 


‘\ 


~.) j b _ LY, Re Jacques Kugel, Paris. LEFT: Pair of Wine 
ae ZB Coasters, Robert Hennell, English, 1723. 

i Sterling silver; 4%’ in diameter. Medallion 
and swag motifs were pierced by a member 
of the Hennell silversmiths dynasty. S. J. 
Shrubsole, New York. ABOvE: Wine Glass, 
Silesian, early 18th century. Glass; 8%” high. 
Engraved glass greets the imbiber with an 
Old German inscription reading, “You are 
always welcome.” Edmund Léwe, Munich. 
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Ancient revelers 


sipped from drinking cups decorated by the finest 
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eae. 


ABOVE: Twelve Beakers (from a thirty-six-piece set), Russian, circa 

1825. Silver gilt and niello; various sizes from 242" to 72” high. Niello, 
the art of filling minute designs with dark alloys, is strikingly dem- 
onstrated in these resplendent beakers. Jacques Kugel, Paris. 


and by cisterns and wine fountains 
fixed on mounts formed of silvered 
grape clusters and maned lions. 
While he was prince regent, the fu- 
ture George IV was known to preside 
over such affairs with unusual excess 
at his residence in Pall Mall. Contem- 
poraries write of twenty-three 
“toasts” downed in succession, of 
sixty-three large bottles of claret con- 
sumed in one sitting by a mere 
twenty guests, and of servants whose 
sole task was to loosen the neckcloths 
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artists of their day. 
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of those guests overcome by wine. 

It is not known whether George IV 
conducted the business of state with 
more decorum upon ascending the 
throne, but a custom favored by the 
rulers of ancient Persia might per- 
haps be emulated by today’s decision 
makers. If we are to believe Hero- 
dotus, Persian state counselors would 
first decide on matters of weight from 
the vantage point offered by silken 
cushions and golden ewers of wine. 
Come morning's sober light, the 





Opposite: Pair of Decanters, English, late 18th century. Glass and 
gilt; 112” high. Elegantly wrought giltwork artfully labels the dif- 
ferent wines and complements the lustrous colored glass created by 
the famed Bristol glasshouses. Beverly Antiques, Los Angeles. 


keeper of the royal household would 
remind them of their decisions of the 
previous evening, and if reapproval 
were forthcoming, would only then 
put those edicts into force. In this 
way, id and ego—the glorious truths 
of the vine and the cool wisdom of 
the intellect—might join to better 
serve subject and state. 

—John A. Cuadrado 


A writer and lecturer living in Princeton, New 
Jersey, John A, Cuadrado specializes in art, 
travel, foreign affairs and political subjects. 





Elan in Rio de Janeiro 
AL Contemporary House in the Southern Hemisphere 


INTERIOR DESIGN BY AURELIO MARTINEZ FLORES 
ARCHITECTURE BY EDUARDO LONGO 
PHOTOGRAPHY BY DULCE CARNEIRO 


RIO DE JANEIRO is known as a city of «)* 
high-rise apartment buildings ar- 1)” 


rayed along sparkling beaches. In re- 


cent years, however, the private 7 # 


house has become more prominent. 





A large number of residences have * 


risen in the foothills of the city, tak- 


ing full advantage of an abundance of . 


lush settings and splendid views. 4" 


Certain sections contain many fine 
examples of residential architecture. 


om 


The Jardim Botanico district, in the @: 


shadow of Corcovado Mountain, is }) 





one such area. Like the adjacent bo- 
tanical garden from which it takes its 
name, the district is resplendent with 
greenery. The forest encroaches be- 
nignly on narrow streets and on 
houses cloaked in ivy. Here, a wind- 
ing road leads up a wooded hill to a 
pair of gridwork gates flanked by 
stone walls. Beyond these gates and 
an entrance forecourt surfaced in old 
city paving stones is a striking house 
designed by architect Eduardo Longo. 
The unusual geometry of the angular 














Designer Aurelio Martinez Flores conceived interiors of contemporary simplicity to comple- 
ment a soaring Rio de Janeiro residence designed by architect Eduardo Longo. LEFT AND ABOVE: At 
the back of the house, the roof slopes up from the base of a large concrete retaining wall, to 
rest atop angled stone walls; beyond the window wall is the living room. Counterpointing the 
angular structure is a circular pool bounded by curving steps. The living room and the pool 
terrace face a spectacular view of the urban landscape, Lake Rodrigo de Freitas and Sugar- 

loaf Mountain. Tor: A space between walls links the garage and the angled entrance steps. 
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structure is reflected in the disci- 
plined décor, created by interior de- 


signer Aurelio Martinez Flores, who ~ 


is also a respected architect. 

A deep recess in the entrance fa- 
cade shelters broad steps of polished 
wood, leading to the glass entrance 
doors. These steps jut out from the 
walls in strong fanlike diagonals, 
providing a foretaste of the interior. 
The triangular form of the entrance 
steps heralds the three-dimensional 
asymmetry of the architecture, from 
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the obtuse angles of the roof to the 
irregular shapes of the rooms. 

It is a house without repetitions, a 
shelter of concrete and stone, pene- 
trated year round by the brilliant 
sunlight that characterizes Rio de 
Janeiro. The lack of symmetry in the 
architecture produces an impression 
of seeing everything for the first time, 
which hardly diminishes with famil- 
iarity. The main task for the designer 
was to reconcile the various aesthetic 
concepts and personal styles for him- 


self, the architect and their client. Asa * 
result, Senhor Flores moderated the 
somewhat austere style for which he # 
is so well known in Rio de Janeiro. 2 

As an architect himself, he ex- 4 
plains, “I wanted the interiors to con- 
form to an architectural style that is 
the opposite of my own. I admire this + 
style, in which there are hardly any * 
right angles, but my style of architec- 
ture is made up almost entirely of 
right angles. An example of my ' 
efforts to achieve harmony between 





the appointments and the architec- 
| ture is the large polygonal table that I 
designed for the living room. It can 
be separated into seven small hexago- 
nal tables on casters.” The details that 
| Aurelio Martinez Flores designed for 
the house—including doors and 
hardware—exhibit an intimate rap- 
port with the architecture. 

The designer took a freer hand in 
the selection of furniture. Because 
they are friends, he was well aware of 
the client’s preference, personality 











The restrained décor of the Living Room emphasizes the architectural interplay of surfaces— 
dark and light-toned, rugged and smooth. LEFT: A capacious banquette defines the main seating 
area, where predominant light tones defer to the surrounding walls. Open to the upstairs, the 
spacious room evokes the Brazilian setting with lush foliage, traditional stonework and flooring 
of native hardwood. The painting is by Manabu Mabe. Top: The precision of a gridwork door 
contrasts with the unfinished texture of slanting stone walls. above: A Steinway grand piano 
and an English deck chair are grouped near the windows, beneath the unusually angled ceiling. 
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and tastes. In the living room, the 
simplicity of the hexagonal tables is 
complemented by the angled ban- 
quette and two Marcel Breuer arm- 
chairs. The ensemble shares the light 
tones of the walls. Nearby is a fin-de- 
siecle deck chair and a grand piano, 
which once belonged to the owner’s 
grandfather. The owner is a jazz fan 
with a collection of six thousand rec- 
ords, and the piano is a focal point 
for gatherings at which he enter- 
tains friends and visiting musicians. 


The singular geometry of the 
house is not merely a product of the 
school of architecture-as-sculpture. 
Eduardo Longo is one of Brazil’s out- 
standing younger architects. After he 
saw the distinctive site, the design of 
the structure came to him with a cer- 
tain facility. Next to the site is a tall, 
broad concrete wall that shores up a 
steep hillside. ‘“Located beside this 
contained hillside, the house itself 
was built without transforming the 
natural fall of the land,” says Senhor 


Longo. “It was the irregular terrain 
that prompted this composition of 
unequal angles, which culminates in 
the multifaceted roof. The client ac 
cepted my ideas and gave me great 
freedom, the only condition being his 
insistence on superior quality.” 
Ultimately, the appeal of this | 
house springs from a rapport with 
the land, and from the creative free- 
dom granted by the client. Senhor 
Flores notes, “I worked as much with 
the architect as with the owner of the 





house. These interiors possess an 
eclectic dimension that reflects the 
owner's preferences as well as my de- 
sign philosophy.” The spirit of the 
residence is exemplified in the en- 
trance hall by a high window that 
was cut during construction to frame 
a breathtaking view of Corcovado 
Mountain, with its landmark statue 
of benediction. Like the home itself, 
this window represents design in- 
spired by a vital sense of place. 
—Dulce Carneiro 








LEFT AND ABOVE: A glass wall with transparent doors links outdoor greenery with the upstairs 
Dining Room, overlooking the living room. Rough-textured concrete and stone accentuate Mies 
van der Rohe chairs, a glass-topped pedestal table and an austere glass console bearing Ch’ing 
vases. The artwork is by Omar Rayo. On the table, near a bow] of fruit, is an early-20th-century 
French table bell. trop: Positioned during construction, a window in the Entrance Hall frames a 
view of Corcovado Mountain, with its statue of benediction towering high above the city. 
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Historic Interiors: 
Syrie Maugham 


Al London Home for the Duchess of Argyll 


PHOTOGRAPHY BY DERRY MOORE 





KEYSTONE 


Bought by the parents of the duchess of Argyll in 1935 and given to 
her after World War II, this Georgian house, which dates from 17239, is 
a rare example of a complete interior designed by Syrie Maugham. 
Above: The Venetian mirror and table were chosen in 1935 by Syrie 
Maugham and Mrs. Whigham, the mother of the duchess. RIGHT: In 
the Entrance Hall is the famous four-paneled screen with mirrored 
frames, at one time in the designer’s own Buckinghamshire house. 


ROOMS DECORATED BY SYRIE MAUGHAM were legendary for 
1930s glamour and white pianos—remarkable, since she 
never had a piano painted white in her life. She did deco- 
rate an all-white room for herself in 1927, the only all- 
white room she ever did, but it was enough. All of fash- 
ionable London then knew there was an alternative to 
Edwardian gloom. White made her reputation, so she hid 
her black piano behind a white screen and carried on, 
creating legends. The name of her firm was changed to 
White and Syrie; she appeared at a party with her hair 
powdered. White became her trademark, and she reveled 
in it—ordering white for mirror frames, rugs and satin 


118 





MT SS ite oS ae A ae Sk An 














...a fine early-Georgian 
house, one of the prettiest Syrie 
Maugham ever did. 
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ABOVE: In the Dining Room, contrary to rumors that she painted 
everything white, Syrie Maugham left the paneling untouched. Her 
casual approach to authenticity did lead her to substitute mirrors in 
frames once holding Dutch paintings. Lert: The fringe on the sofas in 
the Drawing Room is typical, as are the end tables with mirrored glass 
tops, and the “distressed” walls. Over the mantel is a painting by 
Pieter Hardimé. The duchess of Argyll’s portrait is by René Bouche. 


draperies; there were white china cockatoos, bamboo, 
plaster palm trees as pedestals or pilasters, shells; white 
camellias in front of mirrors; bouquets of lilies. With 
white she used mirrors and glass for pedestals, lamp 
bases, and screens to catch the light and give glamour. 
Most of all, with white she used brilliant color. 

Her career began in the days of optimism between the 
two World Wars. She was beautiful. Her complexion in- 
spired George Gershwin to write “Magnolia,” and Rex 
Whistler said she looked like “an early Marie Laurencin.” 
She was also very forceful and seems to have started as an 
amateur with an irresistible impulse to decorate. 

In 1920 Syrie Maugham sought advice from Elsie de 
Wolfe, who had led the way for interior designers in New 
York. “You're too late, my dear,” was the reply. “Much too 
late. The decorating field is already overcrowded.” Clearly 
it was not. Syrie opened shop in London two years later, 
selling the painted and pickled furniture she called cra- 
quelure, and soon she was decorating whole houses for her 
clients. More shops followed in Chicago and New York. 
So did the Depression, and in 1933 what she called the 
“Cutters and Fitters’”—customs and excise men—moved 
in and she was obliged to close the American shops. Her 
bookkeeping had been careless, to say the least, but she 
continued to flourish with enormous panache in London. 
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Lert: The Master Bedroom is pure Syrie Maugham, and only the 
bedcovering and draperies were replaced, with the passage of time. 
Typical of her décor are the mirror strips set into the paneled Ionic 
columns on each side of the bed. Behind the bed are panels of hand- 
painted Chinese Export wallpaper. ABove: The Bath, almost entirely 
mirrored, is perhaps the only one of its kind Syrie Maugham designed. 


Syrie Maugham was at the height of her fame in 1935 
when Mr. and Mrs. George Hay Whigham asked her to 
design the interior for the fine early-Georgian house they 
had just bought in London. She found it the usual dreaded 
dark green with gold edging; she left it white with pale 
colors and mirrors, one of the prettiest houses she ever 
did. The Whighams lived there until the outbreak of 
World War II, then boarded it up and locked the door. 
After the war they gave the house and all its contents to 
their daughter Margaret, at that time the Mrs. Sweeny 
whom Cole Porter lists in his song “You're the Tops,” and 
now the duchess of Argyll. She moved in and found she 
had only to turn the key, take down the boarding, flick a 
few switches, and the house was in perfect order again. 
She never changed the original décor, for she loved Syrie 
Maugham’s taste and had previously asked her to deco- 
rate her own house in Regent’s Park. When she moved in, 
she brought along the mirrors, the dining table, the bam- 
boo bedside tables, the lamp stands of graduated glass 
spheres and the china cockatoo—they all fitted in. She 








A luxurious sitting room is part of the large Bath. Inspired by 

Elsie de Wolfe designs, it was an area to which ladies withdrew after 
dinner for conversation. The lamp, with a glass rod base, and the 
chromium fireplace surround, are by Syrie Maugham. The Bouché 
portrait is of the duchess of Rutland, the duchess of Argyll’s daughter. 





lived here for thirty-five years and moved away only re- 
cently, when the house began to seem too large. Uphol- 
stery was changed as it wore out; otherwise everything 
remained just as Syrie Maugham had left it in 1935. 

“When I moved into that house, a golden age began 
for me,” the duchess recalls. “Those rooms were beautiful. 
There was the only all-mirror bathroom Syrie ever did; it 
was so glamorous you could have held a cocktail party in 
it. That was just the effect she wanted. She couldn’t stand 
anything functional; I think she would have covered the 
refrigerator entirely in pink satin if she could have!” 

In 1921 Vogue had stated that “a woman is either hap- 
pily married or an Interior Decorator.” Syrie Maugham 
was clearly an interior decorator. Her marriage to author 


Somerset Maugham lasted twelve years, all of them un- 
happy. His complaints about her behavior were endless, 
some of them justified—she used his writing room as a 
gentlemen’s cloakroom whenever she gave a party, and 
put out a door mat spelling “Wellcome,” which was the 
name of her first husband—some not justified at all. Eight 
years after she died, Somerset Maugham published in the 
London Sunday Express a letter he had written to her at the 
time of their separation. In it he concluded: “You have 
made the rounds of London, Paris, Biarritz and the Riviera 
... When it comes to brass tacks, about all you do is sit 
about in beautiful clothes and look picturesque. It isn’t 
very much, is it?” He was wrong. She had changed the 
look of houses in both England and America. 

Syrie Maugham died in 1955 and left an elusive legacy, 
for she had written no books, founded no school. She did 
not even leave a white piano, but she did leave legends 
that are thriving still, and rooms that have gone on to 
inspire a whole new generation of designers. O 

—Elizabeth Lambert 





ONCE AGAIN, REMY MARTIN CREATES A COGNAC 
MADE FOR ROYALTY. 
INTRODUCING eens ROYAL. 


In the Mid-Eighteenth Century, 4 | hie 
The House of Remy Martin created ggieenisuees 
a cognac expressly and exclusively Appwaesins say 
for the rulers of the Austro- 
Hungarian Empire, The Royal 
House of Hapsburg. 
Today, Remy Martin has 
once again created an exquisite § 
cognac expressly for the 
_ discerning connoisseur. 
Centaure Royal, the “Royal” 
Remy Martin. A singular 
blend of perfectly aged 
fine champagne cognac. 
Then, as now, a cognac of remarkable body and 
bouquet created to grace a Royal Table or please the 
most sophisticated palates and “noses” in the world. 
Every bottle bearing the brass Centaure 
Medallion, the mark of Remy Martin, known since 
1724 as the house in Cognac that has raised 
the art of making cognac to its highest level. 
A limited bottling will be available in 
America. Each bottle bearing its own 
“Reserve” number. 
We believe youll accord Centaure 
Royal the welcome it has always deserved. 
The Royal Welcome. 











CENT AURE ROYAL. THE ROYAL REMY MARTIN. 


EXCLUSIVELY FINE CHAMPAGNE COGNAC FROM THE TWO BEST DISTRICTS OF THE COGNAC REGION 





Sole U.S.A. Distributor Foreign Vintages, Inc. New York, NY. 80 Proof. © 1981 








Your eyes skim the sleek, sensuous stainless 
steel body, and all your senses tell you, “I’ve 
got to have it!” 

The counterbalanced gull-wing doors rise 
effortlessly, beckoning you inside. 

The soft leather seat in the cockpit fits you 
like it was made for your body. 

You turn the key. The light alloy V-6 
comes to life instantly. 

The De Lorean. Surely one of the most 
awaited automobiles in automotive history. 

It all began with one man’s vision of the 
perfect personal luxury car. Built for long life, 
it employs the latest space-age materials. 

Of course, everyone stares as you drive by. 
Sure, they’re a little envious. That’s expected. 
After all, you’re the one Living The Dream. 

as the car itself. There are 345 


Start living it today at a dealer near you. 
E 10 REA M™ De Lorean dealers located 
IVE THE throughout the United States. Each one is a 














A dealer commitment as unique 





stockholder in the De Lorean Motor Com- 
pany. This commitment results in a unique 
relationship which will provide De Lorean 
owners with a superb standard of service. 

For the dealer nearest you, call toll free 


800-447-4700, in Ill., 800-322-4400. mG 


DELOREAN MOTOR COMPANY 





© DE LOREAN MOTOR COMPANY 1981 
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wicker works 


the tonda collection — a classic sculptural design by peter rocchia— 
is hand-crafted in italy for the wicker works 


send $2 for illustrated brochure to 


pS x 
ene wicker works 
650 potrero avenue, san francisco, california 94110; telephone (415) 285-6400; telex 330408 


showrooms: san francisco, los angeles, seattle, denver/kneedier-fauchere, chicago, troy (mich.)/rozmallin. boston/george and frances Gayison 
philadelphia, washington/duncan-huggins |td; miami, atlanta/jerry pair & assoc, dallas, houston/ walter lee Culp assoc. portland/ wayne Martin. inc 
london/homeworks; new york, paris, stuttgart, zurich/jack lenor larsen, portocervo (sardinia)/studio 7. rome/the wicker works tale 


THE WICKER WORK 
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There are fields and fields of beautiful tulips 
in our new Vinyl Collection. 


Introducing our fleurs with flair—an exciting new tulip pattern along with other stunning designs that make it our most 
that is a whole new design concept. Choose from 19 different outstanding collection yet. Available now through interior 


designs. ..solid backgrounds, stripes and dots—in up to 9 designers and decorating departments of fine stores. 
colorways. Plus correlated fabrics. 


The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
You'll find them all in our new Warner Vinyl Collection Volume Il, Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 


Warner Wallcoverings & Fabrics 
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ARTIST S ‘DIALOGUE 





“YOU'RE NOT born versatile,” contends 
Lucas Samaras. “To be versatile, you 
have to train—like a fighter or an op- 
era singer. You have to decide at an 
early age that it’s important to you, 
and then you have to pay the price by 
working hard until you learn how to 
do whatever it is you want to do.” 
Versatility is perhaps the most con- 
sistent trait of Samaras, the New York 
artist who, for some twenty years, 
has been astonishing viewers with a 
seemingly endless array of skills and 
ideas in many mediums—assem- 
blages, figurative sculpture, altered 





Designed in 1967 for his living room, a table, 
chairs and a screen reflect Samaras’s fasci- 
nation with the bold distortions of Baroque art. 





photographs, box constructions, pas- 
tels, cut-paper drawings, prints and 
books. He shifts effortlessly between 
abstraction and figuration. The in- 
triguing assemblages he created in 
the early sixties often seemed menac- 
ing: mangled flatware lying on bro- 
ken dishes, or goblets stuffed with 
nails, pins and razor blades. 

Later there was the large series of 
boxes—inventive and enigmatic con- 
with colored 


structions trimmed 


yarn, beads, pins, and sometimes 


A Conversation with Lucas Samaras 





FELICIANO 


ABOVE: “Art making is an organic, dangerous 
thing,” says Lucas Samaras, who expresses his 
world through varying styles and mediums. 
BELOW: Working at the kitchen table in his 
small Manhattan apartment/studio, Samaras 
applies colors to a provocative self-portrait. 





stuffed birds. Occasionally he ex- 
pounded upon commonplace objects, 
such as a chair or scissors, producing 
a series of startling transformations: a 
slanted, pin-encrusted chair, cotton 
scissors. His work can be enveloping, 
on an environmental scale, like the 
walk-in Mirror Room (1966), in which 
the viewer sees himself reflected to 
infinity; or it can be small enough 
to be held in the hand, like the pair 
of knotted eyeglasses, through which 
it is quite impossible to see at all. 
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“I change styles all the time,” says 
Samaras. “Otherwise, it would be 
boring.” The artist attributes his taste 
for opulent colors, intricate patterns 
and ornate materials to his Greek 
background. Born in Macedonia, in 
1936, his early exposure was less to 
the world of classical Greece, with its 
austere, white-marble symmetries, 
than to the world of Byzantine 
Greece, with its lavishly decorated 
basilicas, its glittering mosaics and its 
ornate icons. As a child in that atmo- 
sphere, he was deeply impressed by 
the jewel-encrusted liturgical objects 





In a corner of his living room, cameras and 
lights, fabric bolts and plastic sculptures pro- 
nounce the broad range of Samaras’s artwork. 


and richly ornamented ecclesiastical 
vestments of the church. 

From childhood on, Samaras’s sen- 
sibility surfaced consistently. Among 
the recognizable traits: a taste for 
iridescent, sparkling or mirrored sur- 
faces; a predilection for soft or prickly 
textures, such as yarn and pins; in- 
tense, spectral colors; scrollwork; ara- 
besques; foil, beads, jewels, and just 
about anything else that conceivably 
lends itself to razzle-dazzle. 

With his parents, Lucas Samaras 


> 
continued on page 134 





LUCIUS ROSSI asi - 1915 


“Une Belle Surprise” 


Oil on Panel, 16-3 16" \ 12-34" 
Signed lower nght 





Old and Modern Paintings for Museums, Foundations and Private Collections 
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510520 St. Louts Street @e New Orleans, Loutsiana 70130 @ (504) 524-3462 


By appointment only 
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If you cant own our 10,000 console, 


The Sony Limited Edition console costs ten 
thousand dollars. For a very good reason. It's 
worth ten thousand dollars. It has the largest pic- 
ture tube ever made for the home: 30” (measured 
diagonally). A remote control system called the 
Express Commander that does just about every- 
thing, including even opening and closing the 
sliding tambor doors of the set automatically. Its 
picture is incredibly nch and detailed because of 
the new microcomputer circuitry we've devel- 
oped: Dynamic Color, Dynamic Picture, and 
Velocity Modulation Scanning. 

The Dynamic Picture system continuously 
monitors and adjusts the black and white values 
of the picture. The result is greater detail in the 


I'V picture simulated 


bright highlights and dark shadow areas of eve 
scene. 

The Dynamic Color system treats the color 
portions the same way, to achieve extraordina 
lifelike color values, including remarkably nat 
skin tones. 

The Velocity Modulation Scanning system, € 
Sony exclusive, delivers the critical sharpness 
and superb resolution normally expected on 
smaller screen sets. 

The overall effect is a refinement of detail & 
bined with subtle gradations of light and color 
that the picture seems to acquire a deep, dime 
sional character never seen before on any ore 
nary television. 














hat spectacular picture is accompanied by a 
>ctacular audio system known as Sony Matrix 
nd: twin built-in speaker systems project a 
, resonant tone that’s incomparable in the 
rid of television. 
And all of these hand-assembled electronic 
nders come-enclosed in a handcrafted 
ole of rare and beautiful tamo ash. And just 

0 of these televisions will be sold. 

But if you can’t get your hands on our ten 
busand-dollar console, don't be discouraged. 
cause Sony has a full line of 26” consoles (mea- 
éd diagonally) that have many of the incredi- 
features of our Limited Edition 30” console. 
like Dynamic Picture and Dynamic Color. Like 


ilation Scanning, and Express Tuning are trademarks of Sony Corporation 





heres some consolation. 


Velocity Modulation Scanning and Matrix Sound. 
Like Express Tuning and Remote Control. And all 
of our consoles come in beautifully crafted 
cabinets. 

But perhaps, most importantly, every one of our 
consoles are Trinitrons, with the unique one-gun, 
one-lens system that won an Emmy. 

So if you're looking for a console, look at Sony. 
All our consoles have many of the incredible fea- 
tures of our 30" Limited Edition, but at prices that 
are thousands and thousands of dollars less. And 
that can be a tremendous consolation. 


SON Y: 


THE ONE AND ONLY 


emigrated to the United States, in 
1948, settling in New Jersey. At 
Rutgers University he met several 
artists—including Allan Kaprow, 
George Segal and Robert Whitman— 
who helped pioneer “happenings” 
and Pop art in the late fifties and early 
sixties. Samaras performed in many 
“happenings,” posed for some of 
Segal’s plaster cast figures, and had 
his first New York one-man show in 





FELICIANO 


1959, at the Reuben Gallery—then a 
lively outpost of the avant-garde. 
Though Samaras was exhibiting 
his work frequently during those 
years, he felt overshadowed by artists 
working in such controversial styles 
as Pop, Minimal and Color Field. “In 
the sixties I had to defend myself by 
saying, ‘In color, this is what I’m 
doing! In texture, this is what I’m 
doing! Wake up! Take notice!’ But 
they didn’t. Now it’s not so impor- 
tant, because people are noticing me 
and they’re not frightened of the col- 
ors anymore. What happens is that 
eventually, after working ten or 
twenty years, you settle into certain 
colors and those become ‘your’ colors. 
“As for textures, I used to look for 
aggressive substances—pins, razor 
blades. In recent years, though, my 
focus has been on fabrics.” In 1976 
Samaras bought a sewing machine 
and started stitching a series of “re- 
constructions’ —fabric “paintings” in 
crazy-quilt designs. In these works, 
boldly patterned fabrics—polka dots, 
stripes, plaids—are intricately frag- 
mented and juxtaposed to create a 
multitude of shooting diagonals and 


134 


FELICIANO 


ARTIST S DIALOGUE 


A Conversation with Lucas Samaras 
continued from page 130 





ABOVE: In his New York apartment, Lucas Sa- 
maras models a clay sculpture to be cast in 
bronze. LEFT AND RIGHT: One of an edition 
of six, Reclining Curvaceous #2, 1981, viewed 
here from different angles, depicts many heads 
emerging from a single contorted body. 


staccato patchwork. “When people 
see the ‘reconstructions, they think 
that I cut these strange-looking pieces 
of fabric exactly the way they see 
them, and then I joined them. That 
would be very difficult to do, and that 
is not how I construct them. I’m an 
Abstract Expressionist sewer, not a 
mosaicist. I’m a constructor /destruc- 
tor. I didn’t know I was going to end 
up with these particular abstract de- 
signs; but that’s the excitement of 
making art. You begin, and then, 
through a whole series of manipula- 
tions, you may come up with some- 
thing terrific. Art-making is an or- 
ganic, dangerous thing.” 

Among, Lucas Samaras’s most re- 
cent work is a series of small expres- 
sionistically modeled sculptures of 
human figures, to be cast. in bronze 
in editions of six: “They have to do 
with the human condition—but with 
a kind of fantasy. I wanted to get 
away from the realism that most 
people are interested in. After so 
many years of dealing with extremely 
colorful substances, it seemed right to 
go back to something earthier.” 

For the past thirteen years, the 
















artist has both lived and worked in 
a small apartment in a West Side 
Manhattan brownstone. Despite its 
parquet floor and chandelier, the liv- 
ing room suggests a photographer's 
studio or perhaps a storeroom— 
crammed, in an orderly way, with 
artworks, bolts of fabric and flood- 
light reflectors. He works mainly in 
the kitchen—an area about nine feet 
square—where he can sit at the table, 
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drink tea, and sew, draw or take pho- 
tographs. He likes to surround him- 
self with objects that appeal to him, 
such as the dozens of glass-bead neck- 
laces that festoon a kitchen wall, or 
the colored drinking glasses regi- 
mented near the kitchen window. 

“I would like to live where there is 
some sunshine, and I‘d like to have 
more space. But I don’t want to live in 
a loft. I can’t work in a ‘factory’ situa- 
tion; I need an apartment, a homey 
setting. At one point I thought I 
would buy a house and design it my- 
self, but that was a fantasy. I thought 
it would cost about two million dol- 
lars then; now it probably would cost 
ten million to do it right.” 

When he’s not working, Lucas 
Samaras does a lot of walking: “I go to 
shops—dime stores, antique stores, 
junk stores—and look for objects I can 
use or be inspired by. I'd probably go 
crazy if there weren't any objects 
around.” He frequents the fabric 
shops that line Thirty-ninth and For- 
tieth Streets, browses for modern 
beads in the stores along Thirty-sev- 
enth and Thirty-eighth Streets, and 
scrutinizes the sidewalk stalls of the 


THE WORLD'S MOST 
ELEGANT PROTEST 
AGAINST MEDIOCRE 
Be 


The protest we have in mind is 


| against prestigious luxury cars that suc- 


ceed as symbols, but disappoint as cars 
Cars whose underlying engineering 
seems to have lagged behind their con- 


siderable reputations. 


Luxury car buyers dissatisfied with 
this state of affairs will find a perfect 
vehicle for dissent in the BMW 733i— 
the $35,000 luxury car engineered to 
lead where others have lagged. 

INTRODUCING 
DIGITAL MOTOR ELECTRONICS. 
The 733i is the first automobile in 


| America to offer Digital Motor Elec- 


crmmccm ccm cnc Seti 


tronics—a system that illustrates the 
difference between technology and 
gadgetry. 

“DME” measures, reports on and, 
most importantly, governs engine 


efficiency. 


lt assures that the optimum mix- 
ture of fuel and air is ignited at the 


| Optimum time in the ignition cycle. It 
| adjusts idling speed, cuts off fuel flow 
| to cylinders when they're not needed, 


and even helps report back your actual 


ncy figures are for comparison purposes on 
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itor ing— 
veather. A 
ntrol adjusts temper 
| evel, going so far as 
to warn you of potential icing conditions. 

All these technological advances 
accompany a car that's fairly steeped in 
amenities. 

lts mo si bucket seats are uphol- 
stered in wide rolls of fine leather. Car- 
peting Is thick and plush. And the atten- 
tiveness to comfort throughout caused 
Car and Driver to single out the 733i as 
“the height of refined elegance.” 

PERFECTION IS UNATTAINABLE. 
SUPERIORITY ISN'T. 

Of course, the true measure of any 

machine is how well it performs—an 
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| happy to arrange a test drive 


axiom that confers an almost unfair ad- 
vantage on the 733i. 

lts 3.2-liter, electronically fuel-in- 
jected engine has been called “without 
a doubt, the most sophisticated produc- 
tion in-line six in the world” (Road & 
Track magazine), delivering the exhilarat- 
ing performance that's conspicuously 
absent among cars in Its class. 

Its revolutionary double-pivot front 
Suspension iS So advanced it has been 
awarded an international patent. 

And its amazingly agile steering re- 
flects the precision inherited from over 
Six decades of building high-perform- 
ance vehicles. 

The sum, according to Car and 
Driver, is a car whose “parts and pieces 
...work so well together they must have 
been melded in another world.” 


lf your present luxury sedan suggests | 


more mundane origins, you 
might contact your nearest 
BMW dealer, who will be 





at your convenience. 
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The price of corn just went sky-high. 


May 18, 1980. Mt. St. Helens erupted. 


A year before, noted climatologist 
Dr. [ben Browning had warned of vol- 
canic activity in the area and its effects 
on crops and commodities. 

Browning has been able to demon- 
strate again and again the tremendous 
influence climate and other natural phe- 
nomena have had on the affairs of man. 

As aresult, his expertise is relied on 
by businessmen and scientists. And by 





one Wall Street firm. Paine Webber. 
Where his information is distilled by the 
Paine Webber research department for 
the Paine Webber broker. 

Browning is one of many outside 
experts employed by Paine Webber in 
this manner. Their fields are as diverse 
as government to cable television, mili- 
tary affairs to medicine. 

The consultants group was formed 
because we believe that when investing, 


Paine Webber 


; Working to get the 
right information first. 


getting the right information—and get- 
ting it first—can be the difference 
between success and failure. 

For insight into how this information 
can work to your advantage, we will 
be pleased to send you “10 New Growth 
Industries for 1982” Simply telephone 
800-828-6109. In New York call 800- 
462-6465. 

And that’s another reason you'll say.. 
“Thank you, Paine Webber” 
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david & dash 


INTERNATIONAL HEADQUARTERS 
2445 North Miami Avenue, Miami, Florida 33137 
(305) 573-8000 


SHOWROOMS AND DISTRIBUTORS IN ALL MAJOR CITIES 














Whole TRS thrive oa Sa Island. 


Once your family comes to Sea Island they'll 
insist on returning each year. Sea Island’s 
special ambiance and life-style accommodate 
children and parents comfortably. The 
extensive golf, tennis, riding, biking, beach 
club facilities and activities programs of 
The Cloister lend themselves to learning 
experiences, good manners and just plain fun. 
Privately-owned homes are made available for 
your rental in a spirit of mutual trust and 
respect. To make your arrangements consult 
Mrs. Suzanne Engel, Sea Island Properties, 
Sea Island, GA 31561. Call toll-free 800-841- 


3223 or (Georgia) 
800-342-6874. * See kband 
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FLOWING LEAF MEDALLION 


Complete Color Brochure 
$1.00 


Includes medallions, cornices, friezes, 
ceiling and door panels 


Ceilings 
To Look 
Up To 


with glass fiber 


* lightweight and 
durable 


* easy to install 


* fire-safe: 
non-combustible, 
no toxic fumes 


* Custom work 
available 
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ARTIST'S DIALOGUE 





A Conversation with Lucas Samaras 
continued from page 134 


discount outlets along Canal Street. J 
“There was a time when I didn't: 
enjoy the haggling,” he remembers, - 
“but now | like it. I need it. 
“Sometimes an individual object 
seems to contain everything that I’m §= 
about. It’s like the beads I collect and"§* 
put in my work: they have ‘Samaras’ 
colors; they are painting; they are; 
sculpture. There’s Minimalism here, :§* 
and there’s Surrealism. They become @* 
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THE PACE GALLERY 


Lucas Samaras’s fabric collage, Reconstruction 
#66, 1979, 70%’ x 82’, was assembled in his stu 
dio and then stretched over a wooden frame. 





containers of everything,” he adds. 
Samaras is not much of a gallery- 
goer, but he keeps up with what 
other artists are doing via reproduc- 
tions in art magazines. “If the art 
world has some kind of movement 
going on, I might allow myself to be 
affected by it and try to work in that 
style. But what makes me different is 
that most artists have some kind of 
dogma, or feel a kind of religion 
about their work. They have to stick 
together and keep repeating the same 
thing over and over again.” 
Emerging artists who do not be- 
long to an ongoing movement usu- 
ally find that sales and recognition 
elude them. Almost everyone in the 
art world—dealers, critics, collec- 
tors—prefers movements, and for ob- 
vious reasons: they are easier to mer- 
chandise, cozier to write about and 
more fashionable to collect. For many 
years it appeared that Samaras could 
be pigeonholed in virtually every re- 
cent style—from Pop, Minimal and 


ARTIST'S DIALOGUE 


A Conversation with Lucas Samaras 


Conceptual to Body art and pattern 
|} painting—without being central to 
any of them. All movements dissi- 
pate eventually, however, making it 
possible to perceive more clearly the 
| significance of individual artists. 
| Thus, Samaras is no longer viewed as 
a chronically marginal figure, but as 
| one of the most distinctive, original, 
and certainly resourceful, artists of 
his generation. His work is featured 


Samaras works on one of his “reconstruc- 
tions” at the sewing machine in his kitchen. 
Drawn to the tactile appeal of textiles, he says, 
“In recent years, my focus has been on fabrics.” 


increasingly in museum shows; a Cir- 
culating retrospective of his pastels 
was initiated by the Denver Art Mu- 
seum this past fall. It is now being 
shown at the Lowe Art Museum, in 
Coral Gables, Florida, and then will 
travel to the Madison Art Center, in 
Wisconsin, the Walker Art Center, in 
Minneapolis, and to Boston’s Institute 
of Contemporary Art. Next month, the 
Pace Gallery, in New York, will also 
show his pastels, as well as his bronzes. 
“In the beginning, it was hard to 
attract attention,” Samaras says. “It 
was like benign neglect, which was 
good; it’s better to wait for recogni- 
tion, because it comes when you need 
it. The more there are people who 
don’t give you what you deserve, or 
who don’t recognize you, the better it 
is later on. I like to be undervalued.” 0 
—David Bourdon 
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rare carpets-fine furnishings 
u East 55 Street, New York, N-¥10022 (212) 752-7473 
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world’s great classics, 


fine furniture and original art, beautiful books have 
been among the esteemed treasures of fine homes. 
generations, discerning men and women have 
ially sought leather-bound editions of the great 
ics...for their worth as literature and for their 
able beauty in the home. Today such books are 
easily acquired. Yet, with this announcement, 
ers of Architectural Digest are invited to own “The 
Greatest Books Ever Written” in one of the most 


tiful leather-bound editions ever published. 


autiful books lend grace to every home. Whatever 
setting, fine leather-bound books impart an aura of 
inction and evoke a feeling of substance. They are 
t in and of themselves; they bring importance to 
surroundings. 
d, for those so fortunate to acquire such books, 
e is the sheer joy of possession. For these are things of 
ty that enrich our lives and exalt our senses. Like a 
ured antique, a delicate print, a favorite work of 
elain... each beautiful book is personally prized and 
gly owned. Indeed, for those acquainted with 
tiful books, it is difficult to imagine one’s home 
out them. 
Like fine art, these volumes will 
be treasured always. 

ks are treasured not just for their beauty. That, too— 
also for their content. Consider the titles chosen for 
incomparable collection—books which have been 
gnized as outstanding for decades or centuries. The 
test novels the world has ever known—among them, 
ville’s Moby Dick, Dickens’ A Tale of Two Cities, and 
antes’ Don Quixote. Works of serious thought, such as 
os Republic. Heroic epics: Homer’s Iliad and Virgil’s 
eid. Sharp-witted satire, such as Swift’s 
lliver’s Travels. Works of beauty, 
uding Whitman’s Leaves of Grass. 
ere are the titans of literature. 
kespeare, Chaucer, Milton, Dante, 
mas, and Dostoevsky. Tolstoy and 
rgenev. Our own beloved Mark Twain. 
es Joyce. Henry James. Here are books 
t educate, uplift, instruct, and inspire— 
ks you can enjoy for a lifetime and 
ueath to future generations. 


Every book 
fully bound 


in genuine leather 


Distinctive cover designs 
accented with real 
22kt gold 


Highest-quality, acid- 
neutral paper will last for 
generations without 
turning yellow 


A Special Message for Readers of ARCHITECTURAL DIGEST 


u can now acquire for your home the ultimate collection of 


e 100 Greatest Books Ever Written 


und in genuine leather and accented with real gold. 


Genuine full-leather bindings. 
It is becoming more and more difficult to find books 
bound entirely in genuine leather. Some publishers 
produce volumes with only spines covered in leather, the 
rest of the binding covered with cloth. These simply 
cannot compare in beauty with full-leather bindings. So 
please note: Every book in this collection will be fully 
bound in genuine leather. 

Intricate cover designs accented 

with real 22kt gold. 

Each luxurious full-leather binding will be deeply inlaid 
with real gold on the spine and in perfectly matched 
golden designs on the front and back covers. Then, to 
bring out the full beauty of each cover design, the pages 
will be gilded along all three sides with a special golden 


finish. Centuries-old traditions of 


fine book craftsmanship. 
In accordance with centuries-old customs, each book will 
be bound with a raised or“ hubbed” spine—both for added 
beauty, and durability. The endsheets will be of elegant 
moire fabric, and each volume will have its own 
permanently sewn ribbon page marker. The paper for 
each volume will be specially milled to last for 


generations. (Continued on next page) 















“Hubbed” spines in the 
classic tradition of the 
bookbinders art 


Handsome, readable type 
faces individually selected 
for each volume 
















Beautiful illustrations 
capture the essence of 
each author's work 


Permanently sewn ribbon 
page marker 








Endsheets of rich 


Gilded page edges provide moiré fabric 


elegance and protection 
from dust and moisture 





Exciting diversity. 
Each book will have its own unique cover design, created 
by a master book designer, to lend individuality to the 
volume. The sizes of the books will vary, as will their 
colors—with each book perfectly proportioned for beauty, 
balance, and harmony with the rest of the collection. 
Magnificent illustrations. 
Each volume will be illustrated ina manner which matches 
the mood and the meaning of the author's work. In many 
cases, authentic illustrations from the period of the literary 
masterpiece will be used. In other instances, leading illus- 
trators have been commissioned to create original works of 
art expressly for this collection. 
Available only by 
Advance Subscription. 

Subscriptions to The Easton Press edition of “The 100 
Greatest Books Ever Written” are being offered on an ad- 
vance registration basis. This means that only subscribers 
to the collection can acquire this private library of dis- 
tinction. The books will never be made available to book- 
stores or rare book galleries. 

Comparable books bound in genuine leather command 
as much as $75.00 per volume. However, you will be 


pleased to learn that the volumes in this collection will be 


priced at just $35.00 each for the first two full years. Future 


volumes will be similarly priced, subject only to 
periodic adjustment to reflect varying material costs. 


Convenient Acquisition Plan. 


Because of the extraordinary care and craftsmans 
required in printing and binding, the books will be issy 
one per month. This is of great benefit to you, because’ 
may pay at the convenient rate of one volume per mor 
and you have a full month to enjoy each volume beforeg 
next one arrives. 

Asa subscriber, you will never receive any books you 
not want. A list of the 100 books scheduled in the + 
lection will be sent to you. You may indicate which titles 
the list, ifany, you do not wish to receive, insuring that 
acquire only the books you wish to own. If you desire, 7 
may return any volume within 30 days for a full refuns 
your purchase price. Moreover, you need purchase ° 
umes only as long as you choose to do so; you may cai 
your subscription at any time. 

To accept this invitation, simply complete the Prefer 
Subscription Reservation at the right and return it toda 
is not necessary to send any payment now. This simple s) 
is all that’s needed for you to begin building a priv 
library that is certain to become a mark of distinctior 
your home. 
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Preferred Subscription Reservation 


The 100 Greatest Books Ever Written 


The Easton Press No payment required. 
47 Richards Avenue Simply mail this 
Norwalk, Conn. 06857 Subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” bound in 
genuine leather and reserve a subscription in my name. Further volumes will be sent at 
the rate of one book per month at $35.00" each. This price will be guaranteed for the next 
two full years. 

A list of books scheduled for future monthly shipment will be sent to me. I may 
indicate which titles on this list, if any, I do not want to receive, thereby insuring that I 
never receive any books | do not want. I understand that I may return any book within 
30 days for a refund, and that either party may cancel this subscription agreement at any 


time. 
*Plus $2.50 per book for shipping and handling. 


Payment Options (Check One): 


CiCharge each volume to my: 
()MasterCard OVISA Name 


Credit Card No. Address 


Expiration Date City 


O Enclosed is $37.50** (payable to State 
Easton Press) for my first volume. 


QO) Bill me $37.50** prior to shipment 


: Signature 
for my first volume. = 


**Connecticut residents pay $40.32 to include sales tax. 























Danny Alessandro, ld 
Lidwin Jackson, | 


1156 Second Avenue, New York, N.Y. a 
(212) 421-1928 (212) 759-8210 


Two entire buildings of display ae 
Member of Art & Antique Dealers League of America 


Stainless steel or brass Transitional Mantel for custor 


Fireplace tools—chrome over solid brass with brass handles. 
Also available in all chrome or brass. Andirons—stainless steel with brass trim. 
Tempered glass firescreen—brass or stainless steel. 





America’s largest fireplace specialists since 1879 
Also, antique and reproduction 18th century marble and wood 
club fenders, andirons, firescreens and hearth accessories. 








Energy-efficient Elegance 


A Lord & Burnham greenhouse 
takes energy from the sun and makes it work for you. 





It is functional as well as beautiful. It warms your home. It gives 
you a window on. your world, an elegant way to add valuable 
living space, a perfect place for you and your plants to grow. 
You can choose from over 200 models, 
window size to room size. 
Send coupon and see. 











LORD & BURNHAM 
o> Division Burnham Corporation 
ww CSB 318! Melville NY 11747 

“the greenhouse people since 1856" 


v Send FREE “Greenhouse Living educational guide 


Also send beautiful new color catalog and green 
house accessory brochure for which | enclose $2 





Allow 4 weeks for literature to art 





Decorative Fabrics and Wallcoverings 


PenthouseZ D&D Building 979 THIRD AVENUE,NEW YORK,N Y.10022 212/355-4010 


Atlanta Boston Chicago Dalias/ Houston’Los Angeles. Miami; Philadelphia’ San Francisco/ Denver 
Troy. Mich Portland: Seattle: Washington. DC / Zurich London. Paris/ Montreal 


SOME TEN YEARS AGO, interior designer 
Sally Sirkin Lewis was approached 
by Leon and Irving Rosen, owners of 
The Pace Collection, with the intrigu- 
ing suggestion that she open her own 
showroom in Los Angeles. At that 
time very few interior designers were 
involved in that particular aspect of 
the home furnishings business. The 
idea, however, held exciting pos- 
sibilities, and it eventually evolved 
into the J. Robert Scott showroom. 
“Ten years ago,” Mrs. Lewis ex- 
plains, “there were few good show- 
rooms in Los Angeles. Most people 
felt the city was not ready for the 
more sophisticated designs. After 
being urged for several months, I de- 
cided that a showroom would be an 
interesting challenge—if I was free to 
show the pieces that I felt were most 
special and unique.” With her hus- 
band guiding the business aspects 
and Mrs. Lewis making the artistic 
decisions, J. Robert Scott—named for 
their three sons—was launched. 


The multilevel meandering show- 
room resembles a group of living, 
dining and sitting areas more than 
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“IT think my being an interior designer has added to the look of the 
showroom,” says Mrs, Lewis, who arranges furnishings to create inti- 
mate room settings, At the entrance, J. Robert Scott screens, in Ross Law- 
rence Silver fabric, frame yucca poles and a chair and ottoman. 


IN THE SHOWROOMS 


J. Robert Scott — The Designer’s Instinct 


PHOTOGRAPHY: BOB DENNISON 





Approaching the J. Robert Scott showroom 
with an eye for contemporary quality, co- 
owner Sally Sirkin Lewis describes her own 
work and that of the fabric and furniture de- 
signers featured in this Los Angeles collection. 


it does a selling floor. Upholstered 
furniture, objects, lacquered tables 
and chairs are grouped to create room 
settings. “I think my being an interior 
designer has added to the look of the 
showroom,” says Mrs. Lewis. “I 
never sacrifice a beautiful space by 
cramming together too many things. 
If a piece doesn’t harmonize with the 


ees Sa 


Classically motivated, Mrs. Lewis selects pieces whose timeless quality ¥ 
promises “stature and permanence.” In a seating area, a Queen Mary sofa§ 
and chairs of her own design surround a Karl Springer free-form table in 
stainless steel, Furniture is upholstered in Innovations ivory flannel. 




























one next to it, the area is rearranged.” 

Featured in the showroom are 
furnishings and textiles from a num 
ber of design firms, all of which share 
similarities of quality and uniquenes 
of design. “There is no formula fo 
buying the furnishings. I purchase 
strictly by my eye—my instinct. / 
though I’m classically motivated, I’m 
also open to new directions. New de 
signs, however, must have a timeless 
quality—they must be simple and 
derstated. Most of the furniture line 
represented at J. Robert Scott, such 2 
Karl Springer and Jeffrey Bigelow, 
have been with us for years. I feel that 
a line must be shown in some dep 
for people to realize that it is an 
entity—that it has permanence.” 

In addition to the furnishings and 
textiles from various manufacturers, 
there are designs by Sally Sirkin 
Lewis herself, for the J. Robert Scott 
label. As an interior designer, she cre- 
ated custom-made furnishings for 
her clients years before she contem- 
plated opening a showroom. That she 
would come to design fabric and fur- 
niture for J. Robert Scott was a natural 





continued on page 148 
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IN THE SHOWROOMS 


J. Robert Scott— The Designer’s Instinct 
continued from page 146 


Traveling extensively to purchase one-of-a- 
kind objects, Mrs. Lewis found this antique ~ 
Chinese Buddha, which complements Karl 
Springer’s Marmol mirror with brass frame. 





racer progression of her talents and desires. 
KOXANZNZNANZNZNZ, 


AKON 7 SSNS “T've never liked typical upholstery 
| NENA > yim Va fabric, but I love the fabrics that make 
— ” up men’s and women’s clothes—fab- 
rics that are more ‘couture’ in feeling. 

Our J. Robert Scott fabrics are pri- 

marily handwoven textiles from In- 

dia and China.” The showroom’s 

own fabrics along with those from 

Old World Weavers, Hinson, First 

Editions, Innovations and Ground- 

works, and the sisal rugs, from Har- 

mony Carpets, together comprise an 

exceptionally varied range of tex- 

tures, colors and innovative designs. 

“My residential furniture has been 

successful, too,” adds Mrs. Lewis, 

“and recently I have felt that I would 

like to design furniture for the com- 

mercial field, as well. Everything in 

that area is so much alike—the only 

good work being done is for execu- 

tive offices. I believe that a real sense 

of style can be developed, and it isn’t 







A superb pair of jardinieres, dependent upon a huge budget.” 
ed sicee ets Ree (CURB cee settee Ten years ago, Los Angeles-based 
duplicating the unparalleled artistry of interior designers often had to travel 


OTE aT to New York to choose from the finest 


and most sophisticated home fur- 
ree eey IE nishings. This is no longer the case. 


Oriental Wallcoverings, Art & Antiques Since 1898 
D&D Bldg., 979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 


Not only has Los Angeles become an 


Brochure Available 


THE TASTE BEYOND 
12-YEAR OLD SCOTCH 


a ns 


= 


Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


The Glenlivet 


\ Unchanged since 1824. 





An Outstanding Opportunity For 
Collectors of Western Art 


THE FIFTH IN A SERIES OF LIMITED EDITION BRONZE REPLICAS 


THE MOUNTAIN MAN HAS BEEN SELECTED 
AS THE OFFICIAL COMMEMORATIVE 
BRONZE FOR THE INAUGURATION OF THE 
40TH PRESIDENT OF THE UNITED STATES, 
RONALD REAGAN. 


The original American “rugged individu- 
alist,’ the mountain man was immortal- 
ized by Frederic Remington in this strik- 
ing bronze, completed in 1903. 
A SOLITARY FIGURE IN AN UNCHARTED 
WILDERNESS 

More than any Western character, the 
mountain man typified the courage and 
daring of the first Western explorers. The 
mountain men were the first to explore the 
vast expanse of the American West. 


REMINGTON’S REALISM AT ITS BEST 


The Mountain Man is one of Remington’s 
most detailed bronzes. Every item of his 
equipment is accurately depicted — his 
rifle, his traps, his blanket roll, powder 
horn, knife, fur hat and buckskins. 


UNSURPASSED QUALITY IS GUARANTEED 


The Mountain Man, in a strictly limited 
edition of 1,000, is cast by the lost wax 
process. 


Frederic 
Remington’s 

“The Mountain 

Man” 


Issued in cooperation with The 
Buffalo Bill Historical Center, 
Cody, Wyoming, in an edition of 
1000, the replica is hand finished, 
foundry marked, numbered and 
dated. It is approximately 22 
inches high with American Walnut 
base, three-fourths the size of 

the Remington original 
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The model for the edition has been 
approved by the Director of The Buffalo 
Bill Historical Center, where the original is 
on display. 

A REMARKABLE VALUE IN TODAY’S 
INFLATED ART MARKET 

At a time when bronzes of lesser quality 
are priced from $3,000 up, this edition is 
offered to collectors at $1,875. Each 
bronze is accompanied by a Certificate of 
Ownership signed by the Director of The 
Buffalo Bill Historical Center. 


GUARANTEED REPURCHASE AGREEMENT 


Museum Collections Inc., uncondition- 
ally guarantees to repurchase your bronze 
at the issue price of $1,875 any time 
within one year of your purchase. 


TO ORDER, CALLTOLL FREE... 


800-243-4492, or write: Elizabeth 
Krieger, Director, Museum Collections 
Inc., Dept. D50, 140 Greenwich Ave., 
Greenwich, Ct. 06830 for brochure. You 
may pay by check, money 
order or major credit card. 
Optional five month pay- 
ment plan available. 


INC 










IN THE SHOWROOMS 


J. Robert Scott— The Designer’s Instinct 
continued from page 148 


In the fabric room at J. Robert Scott, chairs are 
covered in Mrs. Lewis’s Jerry’s Stripe silk. 
Maya Romanoff’s duppioni silks top Jeffrey 
Bigelow’s Fleur-de-Lis table with Lucite base. 


important market for established fur- 
niture and textile manufacturers, it 
has produced a large number of inno- 
vative designers of home furnish- 
ings, as well. Sally Sirkin Lewis, as an 
interior designer and as the co-owner 
of J. Robert Scott, has contributed sig- 
nificantly to that transformation. 
Now that her showroom is well es- 
tablished, Mrs. Lewis is able to spend 
more of her time designing. In addi- 
tion to furniture and textile projects, 
she is again taking on a small number 
of private clients. “I took a sabbatical 
from interior designing for nearly six 
years—except for a few long-stand- 
ing clients. I was just too busy with 
the showroom. Also, I have never 
wanted the other Los Angeles design- 
ers to feel competitive toward me. 
“Working with clients enhances 
my designs for J. Robert Scott. It’s 
very difficult to sit down and say 
‘Now I am going to design three 
sofas.’ There must be a seed. Clients 
have specific needs and desires, so I 
work with them in mind. They are 
the impetus for new ideas.” 
—Cameron Curtis McKinley 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 
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abo ‘Sdn Lucas... for unexcelled — .¢ 
diving and snorkeling! gs aA 


See your ASTA Travel Agent 
MEXICO : 


me : 

e The Amigo Country | 

Mexican Government Tourism Office 

97014 Wilshire Boulevard—Suite 1201 : 

Beverly Hills, CA 90212 7 
Please send me your newest oJ 

brochure “Mexico, The Amigo Country.” 
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Morning Bloom 
tapestry (54” x 42”) $1475 
print (25” x 19”) $125 







Daybreak by Nelo rn Webber 


in limited editions: tapestries and prints 


errr cne 





Shorebird 
tapestry (54” x 42") $1500 
print (25” x 19”) $125 


















pstry (60" x 42 ") $1625 
t (25"x« 19") $125 


To order tapestries and/or prints complete order form and mail to: 
Heron International Studios, 410 Townsend Street, San Francisco, CA 94107, (415) 543-2151 


Fabric collage tapestries are 
ividually created in Helen Webber’s 
Francisco studio. Tapestries are 
rated in limited editions. . .only 100 
this numbered series will be sold. 

p series of three tapestries is $4300. 


(] Yes. ..I would like to order the Daybreak Series either 
separately or as a series. 


Shorebird Morning 
eee ee 
eer ee 


|] The series of three tapestries 
|] The series of three art prints 












Bloom 









Fine art prints, each measuring 
"x19" are produced on fine quality 
er. Each lithograph will be 
nd signed and available in limited 
(please print) : 
L) enclosed is 

my check for 
or charge my 


1) VISA _) MasterCard 


name 


address 


itions also available through your 


Card # 
erior designer, architect or our 


city 


Expires 


te: the Unicorn as advertised in the May 
31 issue of Architectural Digest is still 
ilable through special order. 


Signature 





Heron International Studios, 410 Townsend Street, San Francisco, CA 94107 
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Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


MM. Rt 


P.O. Box 1150 — 2153 Lejeune Blvd. 
Jacksonville, North Carolina 28540 


Toll Free Quotes: 1-800-334-2340 


I'm interested in dramatic savings on 
NAME fine furniture. Enclosed is my check for: 


___$5 for Contemporary brochures 


STREET ADDRESS 
$6 for 18th Century brochures 


Glin $5 for French & Oriental brochures 


FREE information on all savings 
STATE 
Allow 3 weeks for delivery 


‘SHZIPo) PHONES. ==: 1182 
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alnut finish warms the solid hardwood frame with a 
flow luster only hand rubbing can give. And there’s 
intricate hand carving on the top rail that really looks 
special. Just as important as fine looks is comfort, and 
this chair has it. The seat and back are woven of cane 
) make relaxing easy, then lacquered for protection. 
alittle closer and you'll see this rocker was meant 
to last. The joints are doweled and bolted. And the 
cross stretchers and side braces mean it’s really 
sturdy. It’s 20" Wx30%2" Dx40¥2"H and assembly’s 
easy. The $60 savings makes it an especially 
nice way to relax and to discover Spiegel! 
Just add $5 shipping/handling. 
Regularly $119.00 


Teas Y N60VD250T ......... 6 5 © 


/ 


Order now and we'll send our 
latest catalog. Call us toll free and 
charge to your major credit card: 
800-523-3090 (in PA; 800-562-6930). 
Ask for our Rocking Chair #N60VD250T. Or send check 
or money order to P.O. Box 6340, Chicago, IL 60680. 
Offer not good outside USA. Offer expires May 31, 1982. 





Mountain Rocker is a proud piece of furniture. The 





Maupintours 


Orient 
Pacitic 


HIGH QUALITY escorted tours. In- 
depth sightseeing, best hotels, fine 
dining, entertainments, limited 
size. Many extras included. 
HAWAII. 2 deluxe tours. 9 days, 3 
islands or 13 days, 4 islands. Oahu, 
Maui, Kauai, Hawaii. Best resorts, 
helicopter flightseeing. 

SOUTH PACIFIC. Tahiti with Bora 
Bora, New Zealand, Australia and 
the Outback, Fiji Isles finale. 29 
days, deluxe. 

AUSTRALIA. Cities, the Outback 
and Trans-Australia Train. 15 days. 
NEW ZEALAND. North and South 
islands in depth. Mt. Cook glacier 
landing. 15 days. 

THE ORIENT. Japan, Taiwan, the 
Philippines, Singapore, Thailand, 
Hong Kong. Deluxe, top hotels, a 
la carte dining. 24 days. 

GRAND JAPAN. Japan exclusively, 
truly deluxe. Inland Sea cruise, 
Bullet train, Takarazuka. 17 days. 
INDIA. 2 tours. 29 days including 
Nepal, Mt. Everest flightseeing, Taj 
Mahal by moonlight. 19 days for 
northern India, Nepal and Kashmir. 


SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 


OC Alaska (2 Africa 2 Canada © India 
O)Europe OC California CO USAEast 
() Colorado CF Arizona 2 Hawaii Deluxe 
(1) BritishIsles (1 Mexico © Festivals 
O)Galapagos (Middle an 
C Fall Foliage 0 Spain D Orient/Paci 

(1) USA West 2 Scandinavia 2 Greece 


wot! GS Maupintour 


new Benes Tae 


Ceoven aecume Quality escorted tours since 1951 


Maupintour, P.O. Box 807, Lawrence, 
Ks. 66044. Telephone 800-255-4266 


name 
address 
city 
state/zip 


mytravelagent 








































RE 
shold, the bush burned with fire, and the bush was not consumed.” — Exodus 


Two natural elements, earth and fire, combine to produce 
perhaps the world’s oldest fireproof material. Thus the paradox 
of clay..Born of the fire, yet forever immune to its heat. Brand 117 
glazed ceramic roofing tiles, in rich and lustrous colors, provide 
superior resistance to flame. This classic design element is 
BT Vrentt, compatible with virtually any architectural style and construction 
in method. Easily installed and maintenance free, these fine quality 
| SERAMIC vitreous tiles are frostproof, resist wind damage and never 
_ GLAZED require replacement. Now this most elegant roofing treatment is 
| ROOFING made available to you through International Tile 

TILE and Supply Corporation. 


1 additional 
information 
nd our color 
brochure 

| titled ‘Brand 
| 7 The Classic 
| :zed Roofing 
| |Tile” please 
write to 
iy t=) dekolte) ete d| 
| e@, 1288 South 
La Brea Ave 

| |Los Angeles 
CA 90019 
Telephone 
(213) 931-1761 
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PREVIEWS 





FILL YOUR ROOMS WITH MANDARIN’S ANTIQUES! 
a Coming Next— 
ss More than just pleasing in February 


to the eye, they are 
functional in your twen- 
tieth century Interiors. 
Furthermore, their time- 
less beauty provides a 
good investment while 
individualizing your 
decor. 





MANDARIN 


9:00-5:30 Monday-Saturday 

812 West Pine Street P.O. Box 428 * 7" 

Farmville, N.C. 27828-0428 
Wholesale & Retail 





HERB RITTS 


Located 22 miles east Highway I-95 


Architectural Digest Visits: 
SYLVESTER STALLONE 
at his hillside home 
in California. 





INTERIOR DESIGNS 


Designer Ron Wilson kindles 
an informal mood in a 
Malibu retreat for 
Marianne and Kenny Rogers. 


In Big Sur, the rustic beauty 
of a 1934 redwood cottage 
overlooking the sea. 


Textures and simplicity in 
a villa suited to the 
rugged Sardinian coastline, 
by architect Savin Couélle. 


Melvin Dwork brings 
clarity and openness to a 
contemporary house 
near Kansas City. 


Interpreting tradition 





eT Oy 
Se GNCY ( lolol with formality and comfort: 
Dh »seinas oti isebhaler ici the Garrick Stephensons’ 
e most civilized hotel in New York. Perhaps the world. apartment in Manhattan. 


Park Avenue at 61st Street, New York, N.Y. 10021, 212-759-4100 
Country charm and 


See your travel agent or call us toll-free: 800-223-0888 E fl d fj 
(From New York State toll-free: 800-522-5455. In New York City only; 212-841-1111) a Curopean favor aerine a 
Beverly Hills residence. 
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Explore the South Seas this Fall. 
Cruise in style to Australia, New 
Zealand and an array of exotic isles 
Places like Tahiti, Fiji, Hawaii, Pago Pago, 
Bora Bora. Sail California to Sydney 
and back, or one way. And you'll fly free 
from major cities. 

@¥ See a travel agent or send for 

our Cruiseguide. Princess Cruises, 
Dept. ADSP12, 2029 Century Park East, 
Los Angeles, CA 90067. 












Historic Houses: 


The Palazzo Farnese in Rome, South Faeipe Haska: SranseanalNerican Ktviera Caribbean 


recalling the grandeur 
of Renaissance Italy. 








SPECIAL FEATURES 


Collectors: 
Biedermeier furniture 
keynotes the Neo-Classical 
décor of Niall Smith’s 
New York City loft. 


Gardens: 
Nature in microcosm — 
a landscape to refresh the 
heart, in Soochow. 


0 Wayside 
a Gardens 
CATALOG FOR l 98? 


» & 


oe 
Architecture: — 
An expansive clapboard house 
by Turner Brooks, 


with windows on the 
Connecticut woodlands. 
Art: 
Harlequin —a striking image 


accurate advice ... meticulous selection and quality 


Ask now and this big, book-style catalog is ' Picser scaul aes 


yours free. Yoursingle, most reliablesource 





3 z for superior GARDEN PLANTS -- over i Nase 
in 2oth-century paintings. 1000 items for your home garden, with e 
. authoritative descriptions and sound i Addvess 
Antiques: | advice -- 148 pages faithfully illustrated in 
LOR! 
Three centuries of a ow 
exquisitely fashioned Il State __ Zip 
European toilette services. : 
pith takieie. i WAYSIDE GARDENS CO. 


AND MORE— | 62 Garden Lane, Hodges, S. C. 29695 B62 Garden Lane, Hodges, S. C. 29695 
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Please order by January 31, 1982. 
Limit: One collection per order. 


The magic of finely detailed 

miniatures has always fascinated 
collectors—perhaps more today than 
ever before. Now, at a time when 
miniatures are reaching new heights of 
popularity, Franklin Porcelain is proud 
to present The Flowers of the Year 
Porcelain Miniatures Collection. 

This intriguing collection makes it 
possible for you to have a year-round 
garden in your home abloom with 
favorite flowers from every month of 
the year ... 12 lovely varieties in all, 
each captured forever at the height of 
its beauty. And you can display this 
miniature garden on a small table, a 
mantel piece or in a corner cupboard. 

Each month of the year is 
represented in the collection by a 
captivating bouquet, and each bouquet 
is an incredible example of old-world 
craftsmanship. For every petal and leaf 
of these whimsical bouquets will be 
painstakingly sculptured by hand, then 
individually assembled in a porcelain 
container. Next, the bouquet will be 
personally painted by a skilled artist. 





Twelve individually handcrafted porcelain sculptures — 
marvelous works of art in miniature —yours for just $22.50 each. 


The result is a collection of original 
sculptures in miniature that is amazing 
for its remarkable attention to detail, 
captivating for its charming approach 
to an ever-popular subject matter. And 
because each bouquet is individually 
handcrafted in the Capidomonte 
region of Italy by skilled porcelain 
masters, each is a separate and 
unique work of art. 


Dainty bouquets 
to charm the collector 
If you'd like to start a collection of fine 
miniatures, these sculptured porcelain 
bouquets are a perfect place to begin. 
Their intricate detail is fascinating, the 
floral theme has universal appeal, the 
designs are captivating and the quality 
of the sculpture is impeccable. The 
established collector will also find it 
hard to resist the intrinsic appeal of 
these dainty miniatures. In fact, 
arranged on an end table or grouped 
on the deluxe étagere that is included 
as part of the collection, The Flowers 
of the Year Porcelain Miniatures 
Collection will enchant all who see it. 
Because each bouquet in the 
collection is so different from the 
others, your friends may think you 
acquired them one at a time over a 
period of many years. But you can 
obtain this collection far more easily 
and conveniently. It will be sent to you 
at the rate of one bouquet each 
month. However, the bouquets are 
available only as a collection and only 
from Franklin Porcelain, with a limit of 
one collection per order. 


Affordably priced —just $22.50 each 
The price for each bouquet is a 
modest $22.50 to be billed on a 
monthly basis. This favorable price is 
guaranteed for the entire collection. To 
add to your enjoyment, a booklet 
describing the flower portrayed will 
accompany each bouquet. A 


Tiny flower bouquets to collect, to cherish, to add new beauty to your home... 


he°Flowers of the°Yeare 


PORCELAIN MINIATURES COLLECTION 





Each bouquet is individually sculptured, assem- 
bled and painted by hand. 


Certificate of Authenticity will also be 
provided with each collection. 


Since it will take time to craft these 
porcelain miniatures, the subscription 
application below should be signed 
and mailed to Franklin Porcelain, 
Franklin Center, Pennsylvania 19091 
by January 31, 1982. 


The Flowers of the Year 


PORCELAIN MINIATURES COLLECTION 


Please mail by January 31, 1982. 
Limit: One collection per order. 


Franklin Porcelain 
Franklin Center, Pennsylvania 19091 
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I wish to subscribe to The Flowers ofthe Year 1 
Porcelain Miniatures Collection, consisting | 
of twelve porcelain flower bouquets, each a ' 
different original design, individually crafted | 
and painted by hand. A deluxe hexagonal ; 
étagére will also be provided as part of the { 
collection. 1 
Ineed send no money now. The bouquets ' 
will be sent to me at the rate of one each | 
month and I will be billed $22.50* for each : 
bouquet, prior to shipment. I 
*Plus my state sales tax and ; 

$1. shipping and handling. ' 
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Signature 


ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE. 


Name 

PLEASE PRINT CLEARLY 
Address 
City 


State, Zip. 
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Two ways €0 make a solid investment 




















Carved Oak Armoire, 
Normandy. France, 1770. 
Height: 92"’: 
Width: 69"'; 
Dept: 264" 


Pair of Louis XV 
Chairs with original 
needlepoint. 
France, 1760. 
Height: 3912"’; 
Width: 27"; 
Depth: 2112". 


Manheim Galleries | 


409 Royal St., New Orleans 
2520 Fairmount Ave., Dallas 


320 Decorative Center, Dallas 
(This Gallery for the Trade Only) 





Come to the most regal resort community 
in America. The Palm Beach Polo and 
Country Club. 

Come enjoy the hell-for-leather excitement-- 
the fast horses, sparkling champagne and 
fascinating aeenls who surround the regal sport 
of polo. 

Raivishly decorated private villas are available 
for lease, tor a night or a season for those who 

appreciate the pleasures of Palm Beach 
Society and enjoy a faster paced, more 
« exciting lifestyle. 
162 





For details, send coupon, see your travel agent, 
or call 1-800-327-4204, In Fla., 1-800-432-4151. 


Name 


Address 

City 

State Zip 
Palm Beach Polo 
and Country Club 


The Most Regal Resort 


Community In America. <~> 
13198 Forest Hill Blvd., Wellington P 
W. Palm Beach, Florida 33411 ("28 


MADS 





READERS DIRECTORY 


A listing of the 
designers, architects and galleries 
featured in this issue 


Pages 34-41: 
Lee Radziwill 
745 Fifth Avenue 
New York 
New York 10151 
212/628-2871 


Pages 42-45: 
Hendrix-Allardyce 
A Design Corporation 
1310 North Sweetzer Avenue 
Los Angeles 
California 90069 
213/654-2222 


Pages 46-51: 
Christie’s 
8 King Street 
London SW1, England 
44-1-839-9060 


Owen Edgar Gallery 
9 West Halkin Street 
London SW1, England 
44-1-235-8989 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York 

New York 10019 
212/541-9600 


The Lefevre Gallery 
30 Bruton Street 
London, W1, England 
44-1-629-2250 


SKT Galleries 
1450 Broadway 
New York 

New York 10018 
212/391-0385 


Pages 52-57: 
Sawaya & Moroni 
Interior Designers 
Piazza Missori Number 2 
20122 Milan, Italy 
39-2-8056615 


continued on page 164 








-138 S. ROBERTSON, LOS ANGELES, 90048 213-273-8490 or PACIFIC DESIGN CENTER, 6TH FLOOR 659-1581 


ony ir idsl ie Moca e cok eh 
TEFLON WALL-PRIDE INTERNATIONAL pyaar 
sabbieiedl 213-873-5692 
ae rl Patton Wallcovering Tord ol eelel 3 Wall-Pride eae Vivian Watson eth aks Hirshfield’s 
CANADA NEW YORK fe} Ife) THE SOUTH THE WEST CHICAGO DALLAS DENVER MINNEAPOLIS 
ROME alii) LONDON Neb wy .0 rat SAN 7.4! 
COORDINATED WALL COVERING/FABRIC BOOKS, VOLUME I, Il, III & IV 





THE NEW CALIFORNIA TERRA COLLECTION OPEN FOR SELECTED SHOWROOM REPRESENTATION 


READERS DIRECTORY ~ 





continued from page 162 


Pages 68-71: 
Howard Perry Rothberg II, arp — 
4360 Lennox Drive | 
Coconut Grove 
Florida 33133 
305/667-5863 


Pages 106-111: 
Asprey & Company Ltd. 
165 New Bond Street 
London W1, England 
44-1-493-6767 


Beverly Antiques 
8827 Beverly Boulevard 
Los Angeles 

California 90048 
213/271-8517 


Jacques Kugel 

279, rue Saint-Honore 
75008 Paris, France 
33-1-260-86-23 





Henrich Kunsthandel 


Live: i. 


Since 1901 8000 Munich 40, West Germany 
fine bedroom, dining room and occasional furniture 49-89-282306 


Edmund Lowe 
Amalienstrasse 24 

8000 Munich 2, West Germany 
49-89-281709 


S. J. Shrubsole 

104 East Fifty-seventh Street 
New York 

New York 10022 
212/753-8920 


Pages 112-117: 
Aurelio Martinez Flores 
Rua André Fernandes 175 
Sao Paulo, Brazil 04536 
55-11-881-7581 





Overall dimensions: 116” wide, 86%” high, 18” deep. 
Fitted with lights and glass shelves. 





Eduardo Longo 
Rua Peruibe, 40 BOLA 
Sao Paulo, Brazil 01448 
55-11-853-2438 © 


From our distinctive collection of breakfronts 


Send $3.00 to Department A for brochure ‘Furniture for Gracious Living” 
UNION-NATIONAL, INC. e JAMESTOWN, NEW YORK 14701 
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ARCHITECTURAL DIGEST 
aah 


(7) ARCHITECTURAL DIG! 






1981 ARCHITECTURAL DIGEST 
COLLECTORS’ INDEX TO ARTICLES 
AND PHOTOGRAPHY. A full year’s 
issues conveniently indexed in one 
easy, er, volume. Now you 

can quickly find memorable 

articles and features, favorite 

designers’ work, and photography 
categorized by room and style. 

#00240 AD Collectors’ Index $8.95 (1.00) 


ARNO NS 


READING STAND. Showcase 
your Architectural Digests 
and keep them where they’ll 
be read. Back issues stack 


underneath this clear acrylic 
stand. #00153 Reading Stand 
$19.95 (1.60) 








BOUND EDITIONS. Two-volun 


set holds a year of Architectunm 



















Digest, bound in rich navy 
cloth handsomely stamped in | 
gold. 1981 Bound includes Ind@ 
to Articles and Photography. § 
#41004 1981 s/2 $70 (incl.) . 
#41003 1980 s/2 $80 (incl.) 
#41002 1979 s/2 $90 (incl.) 


THE NEW TIFFANY TABLE SETTINGS. #41001 1978 s/2 $100 (incl.) 


Exquisite new volume includes over 
150 full color illustrations of tables by 
70 internationally recognized 
personalities. 240 pages, 9” x 12”. 
#40880 $50 (3.50) 


SOFT SLIPCASE. Padded protection ae 
for your Architectural Digests. Two a 
cases hold 12 issues. Coffee-color 
vinyl case is stamped in gold. #00149 
Soft AD Slipcase $7.95 (1.50) 


CLEAR SLIPCASE. Two of 
these handsome acrylic cases 
neatly hold a complete year 
of Architectural Digest issues 






DISPLAY STAND. Open your art and 
collector’s books to favorite pages ar 


Pie tise eebec abl: eid 


and keep them free of dust. 
#00150 Clear Slipcase $20 


put them where they'll be enjoyed © 
this clear acrylic stand. 12” high. 





(1.90) 


ARCHITECTURAL DIGEST 


For your convenience, 
order by phone... 
TOLL-FREE 
800°421-4448 
Mon-Fri 7 am-7 pm, Sat 7 am-l pm 
Pacific time. In California, call 


800-252-2071, Credit card orders 


only = minimum $15 


#00186 Display Stand $20 (1.85) 











- — 
‘Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 









5-Digit 


Please print 
Product # 


NAME 








ADDRESS 








CITY 





STATI ZIP 


PAYMENT INFORMATION 


Enclosed is my check or money order 






Please fill in 5-digit product number and Add 6% tax if 
all order information including subtotals | delivered in Calif. 







(no cash please) payable to AD Selections 





: : " / . ; and grand total. Put your name and : = 
American Express BankAmericard/Visa : : . : ; (GRAND TOTAL 
Sirk address in the spaces provided. Then 
Diners Club Master Card — Expires -+-——— 
) send this form with your check or money - i : ; 
. > ‘ te ) } 
Card # | order in an envelope to: Dept, AM 12, Please allow 6 weeks for shij 


| Architectural Digest Selections, Items may be shipped separ 


Signature | 8460 Higuera St., Culver City, CA 90230 | Offer good USA and Canadk 


tenting 
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mye inspiring ideas 


for our readers... 





1982 ARCHITECTURAL DIGEST 
ENGAGEMENT CALENDAR. The 
ultimate organizer. Puts order in 
your busy life in one convenient, 
attractive volume. Highlighted 
with dramatic photographs that 
showcase today’s design trends. 
Elegantly bound in midnight blue 
linen, stamped in gold, with 
bound-in satin bookmark. 170 
pages. #00205 Engagement 
Calendar $19.95 (2.25) 





BACK ISSUES/S6 each 


#08110 OCTOBER 1981. Architectural Digest Visits: 
Liza Minnelli. The Collectors: A Polished Eclecticism. 
Gardens: Deerfield Maze Revealed. Historic Houses: 
Colonel McCormick 


#08109 SEPTEMBER 1981. Architectural Digest Visits: 
Regine. The Collectors: Treasured Chinese Antiques. 
Gardens: Villa Gamberaia. Historic Houses: Governor 
Pio Pico’s Adobe 


#08108 AUGUST 1981. Architectural Digest Visits: 
Valentino. The Collectors: A Reflection of Surrealism. 
Historic Architecture: Antoni Gaudi. Gardens: 
Bampton Manor. 


#08107 JULY 1981. Architectural Digest Visits: 








AMERICA’S BEST 
RESTAURANTS. 
Nationwide guide to the 

very best as chosen by 
subscribers to Bon 

Appétit. Over 900 listings, 

selected for quality of 
food, service, ambiance 
and value. In convenient 
paperback to take with 
you. #00187 Restaurant 

Guide $7.95 (1.00) 


Georgia O'Keeffe. The Collectors: Twentieth-Century 
Art. Gardens: Rungstedlund. Historic Houses: 
Robinson Jeffers. 

#08106 JUNE 1981. Architectural Digest Visits: 
Robert Graves. Historic Houses: Mary Todd Lincoln. 
Historic Architecture: Strawberry Hill. Gardens: 
Ashland Hollow. 


#08105 MAY 1981. Architectural Digest Visits: Gina 
Lollobrigida. The Collectors: A Rare Sampling of 
Americana. Historic Houses: Le Temple de la Gloire. 
Architecture: Charles Warren Callister. 


COLLECTORS’ ISSUES/$10 each 


#08003 MARCH 1980 #07905 MAY 1979 
#08002 JAN/FEB 1980 #07904 APRIL 1979 
#07912 DECEMBER 1979 #07903 MARCH 1979 
#07911 NOVEMBER 1979 #07902 JAN/FEB 1979 
#07910 OCTOBER 1979 #07812 DECEMBER 1978 
#07909 SEPTEMBER 1979 #07811 NOVEMBER 1978 
#07908 JULY/AUG 1979 #07810 OCTOBER 1978 
#07906 JUNE 1979 #07809 SEPTEMBER 1978 


1982 ARCHITECTURAL DIGEST 
WALL CALENDAR. An éxclusive 
calendar dramatically illustrated 
with photos from the pages of 
Architectural Digest. 17” x 14”. 
#00204 AD Wall Calendar 
$12.95 (1.75) 


FINE CABINET MAKERS 


THE KARGES FURNITURE COMPANY, INC. P.O. BOX 6517 EVANSVILLE,INDIANA 4; 


168 Write Dept. AD for full-color Karges Sampler $3 
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SPECIAL 
SECTION 
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CALIFORNIA 
_EDITION 











In the pages that follow, 

















re 
: > = 
a 23 S 5 
oa = J a ~ 
ioe f . ¢ 
a : “ cS a 
> 3 e Li —~ Ped 
a. x ‘ a eee 
7 4 a ae 
hal a 7 Nia Ee) 
ae —c ain 
as o ae ae 
os es 
oes) pate 
a= bd = £ 
Ra eee tee — 
ro) ns) r= | 
Cy rn?) 
eS Te L22asg 
eee 8G] |S S08 
i 
i 
c 
Re) 
~ a ee 
pss oe 
. o < ce) 
fe) — : Pa 
= a ro) ve 
a4 — 
D * x a 
me - 
NS 7 < = 
P N No ey. al 
= ” no | ois 
a : 5 | cms 
Mm 5 4 SS a 
Oo Oo Oo { ‘a g me 
= ran _— i ll od aa 
o =< <x | _ 
= Pr.) — / | 
o o | = Pa 
6 = a ao 
a a ae is: 
(0) © ne 
c S [= , is 
is) ee ee 
iS a Zz | = 
vo feb) ® 4 ad 
i 7 a 
re Toe 









Rh Y/ 


213/383 


in Los Angeles 


1905 


ate 


AND I ALWAYS THOUGHT 
I SHOULD OWN... 





~—s 


 - er” rf 


ED TO LEASE. 


~~ 


THIS TIME I DECID 


“Dear Antiquarian Traders: 


~~ = <.- . y = : 

rr, - — 4 = 
- 
~—- 


When I called you on Monday, I was looking at 
four empty walls, ten appointments on Friday, and 
a budget to meet. My frustrating search for a 
‘distinguished look’ in office furniture finally ended 
with one visit to your showroom. Your large selec- 


like I'd never be able to furnish my office in style. So 
this time I decided to lease. 

I’ve always bought everything because | like to 
own, but with my purchase option | have the flexi- 
bility to buy later on. The money | save now, I invest 





for convenient one-stop shopping. 
Best of all, your designer had my 
office installed by Wednesday. 

Between tight money and my 
own high standards, it looked 


tion of museum-quality inventory made 


NOW OPEN IN ORANGE 


in my business, where I know it makes 
the best return. And besides, the 


lease payments are tax deductible. 


Now, my checkbook and | 
can both kick-back and 
relax: ..2" 


COUNTY 





Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Orange County Showroom: 750 Dyer Road, Santa Ana, CA 90274, (714) 641-7338 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 





RENAISSANCE 


Fine Antique Reproductions 
of 18th and 19th Century 
Furniture, Clocks 

& Accessories. 


te de 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 (805) 688-6222 














An elegant era \gaurns . . : 
Antique Pool Table Bhentic Hander: fted Repli 
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For the dream of paradise without the reality of a 
igh-rise hotel, the choice is Kiahuna. A gathering of 
lantation-style beachhomes, uncommonly spacious 
nd tastefully furnished, designed for travelers with a 
pirit of independence. Comfortably set in thirty-five 
beautifully landscaped acres of gardens, lawns, walk- 
ays and ponds, shaded by a canopy of trees. All of 





Upper Floor 


Two Bedroom, Two Bath Suite 





THE BETTER YOU KNOW HAWAII, 
gE MORE YOU BELONG AT KIAHUNA. 


this right on Poipu Beach, Kauai’s sunniest shoreline. 
With complimentary court privileges for guests at one 
of the finest tennis clubs in the Pacific. A veranda bar 
and Kauai’s premier restaurant, the Plantation Gardens, 
once the home of a nineteenth century sugar plantation 
manager. Everywhere a sense of peace and privacy. 
Kiahuna Plantation is for those who know Hawaii best. 





KIAHUNA FACTS 

Kiahuna’s tennis club has ten courts, a swimming pool and a courtside pavilion for 
breakfast, lunch and cocktails. 

Kiahuna’s own eighteen-hole championship golf course, designed by Robert Trent Jones, 
Jr., is scheduled for completion in early 1983. 

The beachhomes at Kiahuna have all-electric kitchens stocked with dishes, silver and 
cookware. Daily maid service is provided. 

Rates range from $79 to $250. 

Find out why those who know Hawaii best stay at Kiahuna. 


For brochures and information call toll free 800-367-5020. 
In Canada and Hawaii call collect (808)742-6411. 
Or write Kiahuna Plantation, RR 1, Box 73, Koloa, Hawaii 96756. 


KIAHUNA PIANIATION 
A Special Resort 


Poipu Beach, Kauai 
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Bronze bust by Christian Techoueyres, 1/12, height 32,’on stand 64” 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 « (213) 271-6217 
NOW IN NEWPORT BEACH, ROOCHEL, 200 NEWPORT CENTER DR., NEWPORT BEACH, CA - (714) 760-6271 





RANCHO SANTA FE’S HILLTOP MEDITERRANEAN VILLA 

Sparkling pristine estate in a private 7 acre setting with panoramic country and ocean 
views. Dramatic pool pavilion is ideal for entertaining with its striking architecture and glass 
wall courtyard. $2,500,000 


RANCHO SANTA FE’S STATELY COUNTRY FRENCH 

A totally luxurious 3 bedroom residence with a sense of spaciousness, a large dream kitchen, 
and a bright garden room describe this elegantly designed 6600 square foot residence on 
2+ acres surrounded by citrus and eucalyptus. $2,500,000 


For information regarding these and 


© 
other prestigious properties, please 
contact us at: 
PROPERTIES -~ 


I 
— a. 


COUNTRY SQUIRE PROPERTIES 


PASEO DELICIAS ¢ BOX 2225 
RANCHO SANTA FE, CA 92067 ¢ (714) 756-4481 





Elegance need 
not shout, but 
maybe its time to 
quietly brag. 


c8 CALIFORNIA EDITION 


The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district...or that we have more than 3,000 
pieces from which to choose...or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 





the West house Soraya Orientals. 


Simply, we wish to quietly declare that I! 
Soraya is the most recognized “source of 
elegance in the West”’ But your own Soraya 
Oriental may be worth bragging about. y 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse | 
San Francisco, CA. 

(415) 788-0777 
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tENDEZ VOUS” 
ginal Hand-Pulled Serigraph 
enty-six Colors 

tion of 200 

ned and Numbered 

age Size 30 x 36 
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OPEN FELAGEN 
GALLERI 


1618 Copenhagen Dr. 
; Solvang, CA 93463 
(805) 688-4422 





















We werent alwail 
different 













At one time, most hotels were like us . . . a hostelry of 

rare charm and traditional hospitality, a gracious and 
attentive staff genuinely concerned about each guest's 

needs, a decor of character and easy elegance. @ La 

Jolla’s finest shops are within walking distance . . . and, 
the Pacific Ocean is just 120 steps away. @ There are 
no longer many hotels like us. Perhaps there should be 
more! Visit us. 


LA JOLLA’S 


“The Pacific Ocean is Our Back Yard” 


1132 Prospect St, La Jolla, CA 92037 
Reservations: (714) 454-0771, or your Travel Agent 


IS 
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Moritesivo Sine toa Galeed 


1235 COAST VILLAGE ROAD, MONTECITO 


SANTA BARBARA, CALIFORNIA 93108 
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A.D.M. COOPER 


1856-1924 


“Indian Village” 
40’ x55” oil on canvas 
Signed 1915 


Contemporary 
and 
Old Masters 


PHONE (805) 969-1602 
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IV SEASONS NORTH 
Beverly Hills, California 90211 
Telephone (213) 276-7804 


300 North Swall Drive —The ultimate quality development by Goldrich & Kest. 
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The People’s Republic of China. 
It’s the world’s most exciting 
new travel adventure. And starting 
in May, 1982, you can visit it aboard 
a remarkable new Cruiseliner. 
The “Pearl of Scandinavia’ 
You'll discover the legendary 
sights of a magnificent civilization. 
The Imperial Palaces of the 
Forbidden City. The Tombs of the 
Ming Emperors. And most spec- 






























































GREAT WALL BY DAY. 
GOOD LIFE BY NIGHT. 


home. And as elegant as a Euro- 
pean resort. 

The China Explorers Cruise is 
only one of six Asian itineraries 
offered by Pearl Cruises. One sets 
sail every two weeks, and includes 
such exotic destinations as Hong 
Kong, Amoy, Shanghai, Qingdao, 
Hsingang, and Dalien. 

You can join us for as little as 
14 days. Or as long as 42. Just 



















| tacular of all, The Great Wall. 

_ Then, when each shore adven- 
ture is behind you, you'll return to 
_aship that’s as comfortable as 


ask your Travel Agent for our 

brochure or send us this coupon. 
And we'll show you all the won- 

ders of Asia. Scandinavian style. 
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PEARL CRUISES OF SCANDINAVIA 
1045 Sansome Street, San Francisco, CA 94111 
(415) 391-7941 (800) 792-0944 in California, 
(800) 227-5666 Continental U.S.A. 


Send me your full cruise brochure, deck plans and fares. 


NAME 

ADDRESS 

CITY/STATE/ZIP 
ee 

seseeenagpe 





~ Pearl Cruises whys 
of Scandinavia qt 









\CCEPT NO IMITATIONS 


THERE IS ONLY ONE FUTURA STONE BY MIKE FAHMIE | 





ASALESELEAS SAAR R RRS 


Futura Stone by designer Mike Fahmie is the most advantageo: 
outdoor flooring surface in existence. Ideally suited for coverir 
new or existing surfaces such as concrete, asphalt, brick or tile: 
Excellent for driveways, pool and spa decks, walkways, patios « 
showrooms. Commercial or residential. 

Call today for a free estimate. 


*No more messy puddles * No more stains * Virtually maintenance ¢ 


Lic. No. 343764 





Exclusive 10-Year Warranty 


PL Riek) 3 
(408) 947-8842 
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ORANGE COUNTY 
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LOS ANGELES 
(213) 617-1892 







PALM SPRINGS 
ear tact 


SAN FRANCISC 
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1920 East Warner Ave . Suite 4-G* Santa Ana, CA 92705 
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(213)7,9587589) 
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Vienna—Zurich—Innsbruc k=Pasadena 










Ee | FINE COLLECTION s 

tal, or ORIENTAL FURNISHINGS. g 

- sy | custom work G 

(“se | AVAILABLE FACTORY g 
DIRECT. 


IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


Mak Flin. aI. SENGHIS KAN FURNITURE 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. IT 4247 Park Boulevard 1131 E. Washington Avenue 


aan Escondido, CA 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) (714) 291-3666 (714) 743-5897 
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HIDDEN HILLS: CALIFORNI 


Mane from Los Angeles and 

Beverly Hills, but removed from the 

bustle of the city, there’s a private 

guarded community that harmonizes 

Ee rye the best of rural and urban lifestyles. 

ag P a a 7 Here, builders, who specialize in 

. creating exclusive estates, are offer 

\K ing a stunning English Country 

. ; Manor of magnificent design and ex 
quisite detail. 


. g selghinge-s y NG 
at Px 
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thousand square foot, six bedroom 
manor features a very private master 
bedroom suite which occupies the 
entire second floor. 

OFFERED AT $1,600,000. Further enhancing the warmth | 
and authenticity are extensive oak 
flooring, beamed ceilings, leaded 
glass windows, three massive stone 
fireplaces, as well as all the amenities 
one would expect in an estate of this 
magnitude. 





NEW VIEW DEVELOPMENT, INC. 
22545 PAUL REVERE DRIVE, 
WOODLAND HILLS, CA 91364 PHONE: 213-346-5423 213-710-8030 
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Situated on 14 acres of lushlyF 
landscaped grounds, this seven” 
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SieMatic 9009 PRS shown in Pearl White with grey accessories. Also in Cabana Sand 
light oak accessories and Pearl White with black. 


@ 
more than prestige. 
fitted kitchen. Introducing kitchens that fit not only your floorplan, but the way you live. 

Europe's most prestigious name in custom fitted kitchens: SieMatic. 





ay Of life. For those who value their kitchens as the focal point of life at home, SieMatic 
$a Superbly integrated system in a comfortable, sociable setting. A gathering place for 
ly and friends. 


gned for function and elegance. Every SieMatic kitchen is designed to please the 
J as well as the eye. The Bauhaus-influenced SieMatic kitchen above, for example, 
ents a beautifully practical polyester surface with fully-rounded seamless doors, in 
}tion to its elegant contemporary look. 









lv in California. Already at home in forty countries, SieMatic is now available in 
ornia. With over seventy designs from which to choose. And the prestige of knowing 
ve selected the world’s finest kitchen: SieMatic. 


@ @ ® 
Matic 
ens that fit the way you live 


isplay in the Pacific Design Center, Suite 446 and in 
Diego, La Jolla, Newport Beach, Los Angeles, Santa Barbara, Carmel, San Jose, and San Francisco. \ 
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For information on how Cannell & Chaffin’s 
interior design staff can create with you an 
exciting interior design, write for the new 
complimentary color brochure or call our 
Design Service Director, Cannell & Chaffin, 
3000 Wilshire Blvd. , Los Angeles, CA 90010; 
Telephone (213) 380-9111. 


Interiors by 
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LOS ANGELES »* NEWPORT BEACH * LA JOLLA 
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Importer of 
Fine French Antiques 


Antiques 


(213) 477-3069 (213) 477-3060 
1832 Sepulveda Boulevard Los Angeles, California 90025 


— ee te ee 


Country English & French 
Antique Furniture & Accessories 


Indulge your passion for luxury! Invest in pure gold. 
Scandia Gold combines the classic appearance of delicately- 
engraved serving pieces with modern practicality to 
provide you with an extraordinary piece de résistance. 
Strikingly beautiful 24-karat gold plate, uncompromised 
and unexcelled. Featuring an exceptionally durable finish 
that resists abrasion, alcohol and oven temperatures up 
to 3890°F. And unlike sterling, it never needs polishing. 
Why settle for less? Treat yourself to a beautiful new, 
easier way of entertaining. 

Available exclusively through Imex International, Inc., 
caterers to the connoisseur. 


MEX INTERNATIONAL, INC. 
ost Office Box 1322 * Shaker Heights, Ohio 44120 


4\%%" Wine bottle coaster ; 38.00 ex 
8"Round serving tray 
10” Round serving tray 
12%""Round serving tray 
}) Check or money order enclosed 
fame 
Address 
Zip 
Phone ] ( ) | 
Satisfaction guaranteed, or your money will be fully refunded 2025 Pacific Avenue, Venice, California 90291 
213/396-5922 (at the beach) 














Paradise isn't lost. It’s just 2-1/2 hours beyond Hawaii. 


The islands of Tahiti. Suspended in time. Untouched. Unspoiled. Each island is pure paradise. 

Discover Moorea, only 10 minutes by air from Tahiti, where the snorkeling is so extraordinary you think you 
can see forever. And Bora Bora, with its magical colors, and magnificent volcanic peaks which reach into the sky. 

Discover the white sand beaches, fresh water springs and translucent bay of Huahine. And Raiatea, where 
white waterfalls cut passages through lush, green mountains and cascade to the sea. The islands of Tahiti are also 
the atolls of Rangiroa and Manihi, circular ribbons of land formed by coral. 

Discover the island of Tahiti itself with its boutiques, museums, restaurants and nightclubs. It is truly a place 
where paradise past and paradise present merge to create heaven on earth. 

You will find luxury accommodations and exquisite French and Polynesian cuisine available on Tahiti and all 
of her islands. 

Tahiti is unlike anywhere else. It is more a feeling than a place. Discover The Tahitis 


¢ on the airline that was first to fly from 
America to Paradise. UTA French Airlines. a — 
© We offer a wide variety of packages es Peach Aislines, 


starting at $699* per person including P.O. Box 9000, Dept. AD-1 Van Nuys, CA 91409 
roundtrip direct flights from Los Angeles, hotel accommodations ‘ 


for six nights, baggage handling, and lei greetings and transfers. 
See your travel agent or send in this coupon for i io 
brochures from the tour operators who know 4 


Tahiti best. UTA i a 
We discovered Paradise peemtne i 


“Based on low season GIT fare from Los Angeles, San Francisco, San Jose or Oakland; per person, 
double occupancy. Price subject to change without notice. Seating is limited. 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


NY 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-2660 








Some of our 


yest subscribers 
are sweet 


little old ladies 
with sweet big 


bank accounts. 





Who reads the Robb Report? 

Quite simply, a Robb Report subscriber is that uniquely 
discerning individual who appreciates and seeks the finer 
things in life; and knows where to find them. Collector- 
Investors like Shannon Kelly Clark for instance. 

Mrs. Clark knows the Robb Report as the finest monthly 
periodical of its kind in the world today. For listed 
categorically within each perfectly bound volume are 
virtually millions of dollars in privately owned treasures, all 
for sale exclusively through the Robb Report. From vintage 
Rolls Royces and Bentley motorcars to museum quality art 
and antiques, to premium real estate properties, exquisite 
jewelry, valuable coin collections, rare firearms, sailing 
vessels, yachts and airplanes ... The Robb Report features 
and sells it all. 

Each treasure is listed individually with picture, detailed 
description and price. And, since interested buyers inquire 
directly through the seller, investment collecting may 
proceed with discretion and privacy. 

The Robb Report isn't for everyone, but then neither is a 
custom Rolls Royce or rare antique. But, if you are the kind 
of individual who shares a love for the expensive, the 
unique and the unusual, and are keenly investment 
minded, then The Robb Report is definitively for you. Just 
——— ask subscriber, Shannon Kelly Clark. 
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P.O. Box 720317 -AD, Atlanta, GA 30328 








ab 


O 








~ 





oF 


Mrs. Shannon Kelly Clark | 
Los Angeles, Cal. 
Investor 

Oe) l(aiCe)g 
Extraordinaire 

Robb Report Subscriber 





One year subscription is just $55.00 
for 12 collectors volumes. 
Send payment to: 


The Robb Report, 
P.O. Box 720317 -AD 
Atlanta, GA 30328 


Or use your major credit card and 
phone in order (404) 256-9470. 


J 


THE MAGAZINE FOR § CONNOISSEURS 


Report 


Pasadena, California: Classic Mediterranean Villa 
with 17 major rooms on over two manicured acres 
with spectacular views of Annondale C.C. and Cata- 
lina Island. Sumptuous interior over 11,000 square 
feet (five bedrooms, five baths), restored to orig- 
inal grandeur. Elevator to underground passage- 
way to pool, tennis and pavilion. L.A. Interna 
tional Airport 35 minutes. AD-7 15436—$2,750,000. 


Calistoga, California: “Silverado Ranch,” is a pic- 
turesque 500-acre ranch estate high onthe southerly 
slope of Mt. St. Helena overlooking world-famous 
Napa Valley. Rusticity combines with luxury inthe 
two-bedroom log house (new two-bedroom quest 
house also).On the ranch the mining town of Sil- 
verado has been restored into recreational/quest 
area. AD-715443—$2,250,000. 


ze cesert 


Carmel Valley, California: This 10-acre private 
country estate offers views, seclusion, extensive 
recreational facilities (pool, tennis, basketball/ 
handball court, etc.), and may be the most luxu- 
rious and costly residential compound in Carmel. 
Spacious interior artfully blends with windows, 
skylights, wood, stone, and tile. Two guest houses, 
secure. AD-715435—$3,000,000. 


Ojai, California: Magnificent new 14-plus acre es 
tate luxuriates in stunning views of Ojai Valley and 
Topa Topa Mountains. Surrounding hillside avocado 
groves offer excellent business opportunity. Inte 
riors are irregularly shaped adding interest and di- 
mension. Pool, spa, guest house and caretaker 
manager quarters. Santa Barbara is 33 miles, com- 
mercial airport 40 miles. AD-715439—$1,900,000. 


7S-acre country estate, 70 miles 

southeast of s within an 8,000-acre ne 

ure pres mountain views, pool, and 

f can Colonial in design, its 

‘terior is refreshing and cool 

dark beamed ceilings, and 

polished terra cotta tiles. 
D-715442—$1,125,000 





For information and color brochures on these, and other fine properties 


-ase contact the Previews office in Los Angeles. 


5670 Wilshire Boulevard @ Los Angeles, California 90036 @ (213) 937-0703 


DC - Palm Beach - Chicago - Denver - Scottsiale 
» Europe, the Afiduile East, and the Orient 
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C ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


GILTED WOODEN MULTI-HAND KWAN-YIN ON LOTUS STAND 


529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 6575063 


Have you visited 


G. R. DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 
5 yr es 5m 





in advance call is suggested 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT 
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WOOD o/hnQBE. 


For your free copy of Picturebook VI 
visit a Wood-Mode dealer listed below. 


CALIFORNIA 


HOUSE OF KITCHENS, INC. 
1325 Solano Avenue 
Albany, CA 94706 

(415) 525-9576 


CRAFT KITCHENS 
2317 West Olive Avenue 
Burbank, CA 91506 
(213) 845-8353 


THE KITCHEN GALLERY 
410 Kennedy Drive 
Capitola, CA 95010 

(408) 475-2566 


CABINETS BY DESIGN 
2428 Newport Boulevard 
Costa Mesa, CA 92626 
(714) 646-7757 


THE CABINET GALLERY 

117 “C” Town & Country Drive 
Danville, CA 94526 

(415) 820-1833 


EUROPEAN KITCHEN 
DESIGNS 

2683 Via De La Valle 
Del Mar, CA 92014 
(714) 755-4062 


KITCHENS, INC. 

1047 North Fresno Street 
Fresno, CA 93701 

(209) 233-4622 


DESIGNER CABINETRY 
9102 Fletcher Parkway 
La Mesa, CA 92041 
(714) 697-1421 


CUSTOM KITCHENS 

& BATHS 

743 North LaBrea Avenue 
Los Angeles, CA 90038 
(213) 937-1660 


KITCHEN STUDIO WEST 
1941 Westwood Boulevard 
Los Angeles, CA 90025 
(213) 789-8720 


KITCHENS, BATHS 
& CABINETS 

1795 El Camino Real 
Millbrae, CA 94030 
(415) 952-6323 





FEDERAL BUILDING 
COMPANY 

10500 MacArthur Boulevard 
Oakland, CA 94605 

(415) 568-8900 


KITCHEN DESIGN CENTER 
3578 Riverside Plaza 
Riverside, CA 92506 

(714) 682-9700 


PLUS KITCHENS 

55 Division at Kansas 
San Francisco, CA 94103 
(415) 864-5093 


KITCHENCRAFT 

OF MARIN, INC. 

1241 Anderson Drive 
San Rafael, CA 94901 
(415) 454-1623 


KITCHENS AND MORE 
208 Cottage Grove Avenue 
Santa Barbara, CA 93101 
(805) 966-3163 


INTERNATIONAL KITCHEN 
EXCHANGE 

1175 A Homestead Road 
Sunnyvale, CA 94087 

(408) 296-3055 


KITCHEN DESIGNS 

BY CARYL 

18639 Ventura Boulevard 
Tarzana, CA 91356 

(213) 344-4064 


EARL A. MILLER DESIGNS 
7985 Santa Monica Boulevard 
Suite 156 

West Hollywood, CA 90046 
(213) 656-0258 


BETTER HOMES & KITCHENS 
31121 Via Colinas +1004 
Westlake Village, CA 91361 
(213) 991-3344 


NEVADA 


J. R. BELL & ASSOCIATES 
2954-A Westwood Drive 
Las Vegas, NV 89109 

(702) 369-5666 


APPLIANCE AND CABINET 
CENTER 

401 East Fourth Street 
Reno, NV 89512 

(702) 786-4711 





PREVAILING 
WISDOM 


Wisdom. It’s seen in the way 
Wood-Mode interprets modern style. 
Simple lines. Subtle curves. Delicate 
shadows. A hint of European influ- 
ence. But above all, warmth—some- 
thing all too often missing in contem- 
porary decor. 

Wisdom. It’s found in the way 
Wood-Mode stresses craftsmanship. 
Superior woods. Traditional tech- 
niques. Fine detailing. Lustrous, dura- 
ble finishes. But above all, thoughtful 


design that emphasizes efficiency. 
Wisdom. It prevails in every piece of 
custom-built furniture Wood-Mode 
makes—be it built-in or free-standing. 
And it lefts Wood-Mode prevail...over 
all others in its field. 

See more prevailing wisdom in 
Picturebook VI. For a free copy, visit 
any of the dealers listed opposite: 

or send name, address, $3.00 to 
Wood-Mode Cabinetry, Dept. 1, 
Kreamer, =a Co., Pa. 17838. 


Wood-M 





S Ovarcble in 


Aode Cabinetr 


Jenkins, have Jeeves pull the Bentley around. . 99 
and tell Melissa I shall be at Colby’s for their Annual Sale. 








You are cordially invited to Colby Antiques in San Clemente for our 

fabulous annual sale of fine antiques, January 9th through January 

23rd. This is your once-a-year opportunity for fantastic discounts, from 10% to 60% 

on every item in our showrooms! Save on 18th and 19th century English and French furniture in 

oak, pine, mahogany, upholstered pieces and more, art glass, art pottery, crystal, wall & longcase clocks, Oriental 
art, porcelains (Bavarian, Limoges), fine silver, silverplate, patterned glass, wall hangings, jewelry, a comprehensive 


selection of antique accessories and much, much more... 


so hurry to Colby Antiques for the best bargains! 


COLBY ANTIQUES OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 








GEORGE ELKINS COMPANY Coe 


A ON aa ae 57 yeas OF TRUSTED SERVICE 


Windsor sauare English | Brick 

Wouldn't it be nice to have the privacy of an 
English home & still have the convenience of 
city living. Buy this home & you can still have 


the best of two worlds. Three family bedrooms, 


2 story living room & the bonus of low mainte- 
nance with an inviting pool, spa & patios. 
Only $695,000 Darcy Beyer 466-8491 


Stunning Hancock Park Home 

This beautiful Monterey Colonial has been com- 
pletely remodeled & decorated with quality & 
taste throughout. Gourmet kitchen, family room 
with wet bar & fireplace, step-down living room, 
formal dining, maid's & bath. The exquisite mas- 
ter suite has a library with fireplace. 3 additional 
bedrooms & 3 baths complete the 2nd floor. 
Excellent financing. 

$795,000 Miriam Tharpe/Elliot James 466-8491 


BEVERLY HILLS BRENTWOOD/ PALISADES 
275-5541 826-4521 


NEWPORT BEACH 
714-759-9100 


TUSTIN/VILLA PARK 
714-832-3910 


ENCINO/WOODLAND HILLS 
783-3513 


SAN MARINO 
289-3784 


HANCOCK PARK 
466-8491 


ARCADIA 
446-4656 


SAN JUAN CAPISTRANO 
714- 496-4800 
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Museum quality European and Oriental antiques DAUD aN UG) Bayan CA VaY EN ROY 

from 12th Century through 19th Century including . 

finest selection of Oriental Rugs and Jewelry. oy ANTIQUES a 
367 N. Beverly Drive Beverly Hills, California 90210 (213) 275-23 


We purchase estates and unique individual objects from all over the world. 
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Victor Baldwin 


ANOTHER 
GLOBE INTERNATIONAL 
LIQUIDATION 


FREDERIC REMINGTON BRONZE 
“THE SERGEANT” 


A once in a Lifetime opportunity to own art 
at approximately 40* on the dollar 


Appraised Value $1250 
Liquidation Price $325 
> AUTHENTIC TO THE LAST DETAIL CAST IN 100% SOLID BRONZE YY 


The smallest of Remington’s work in bronze NEVER OFFERED AT THIS PRICE 
“THE SERGEANT” was completed in 1904 When we received the instruction to sell 





and is one of only two Remington bronze 


bust sculptures. The other bust by 
Remington is ““The Savage:” 
QUALITY GUARANTEED 

The sergeant was originally cast 

by the lost wax process which is 
the same process used to cast 

these bronzes. Every detail in 
these full size replica bronzes 

was hand finished and passed 
many tests before being allowed 

to leave the foundry. Upon 
completion, each bronze was placed 
on a bevelled Verdi marble base. 
SPECIFICATIONS 

MATERIAL: 100% Solid Bronze 
PATINA (Color): Green- Brown 
WEIGHT WITH BASE: 10% Ibs 
HEIGHT WITH BASE 12% Inches 


HEIGHT OF BRONZE ABOVE BASE: 


10% Inches 

These specifications are exact as the 
original to the last detail. 
SATISFACTION GUARANTEED 
OR YOUR MONEY BACK 

In keeping with our policy if you 
are not completely satisfied with 
your purchase just return it in its 
original packaging within 45 days 
of receipt, and your money will 

be refunded in full immediately. 


2 INCH BEVELLED 
VERDI MARBLE BASE 


these full size bronzes we researched 

Sante the market and found these bronzes 

\, selling at an average price of $1100 

when available. The same full size 

replica bronze is listed in Kovels 

10th edition 1977-1978, Pg. 58 

at $1250. In today’s inflationary 

market where art appreciates at a 

rate exceeding inflation this is a once 

in a lifetime opportunity to acquire art 

way below actual market value at a 

liquidation price of $325. 

ORDER IMMEDIATELY: 

LIMITED NUMBER AVAILABLE 

Due to the nature of this sale and the low 

liquidation price only checks or money orders 

will be accepted. Please mail check or M.O. in 

the amount of $325 (Ca. Res. add 6% sales tax) 

To: Globe International Dept. AD182 

9560 Owensmouth Ave., Chatsworth, Ca 91311 
(213) 700-1419 

All orders subject to availability. 

Please allow 4-6 weeks for delivery. All 

bronzes will be shipped ‘Freight Collect”’ 

thru U.PS. Please pay the driver 

shipping charges upon delivery. 

Offer Expires 3/82. 


CERTIFICATE 

OF AUTHENTICITY 

Each bronze purchased will be 
accompanied by a certificate of 
authenticity bearing your 

name as the original owner. 


NOTICE TO THE PUBLIC AND TRADE: 


We are national liquidators of antiques & objets d’art. In the past 5 years 
together with our associates we have liquidated over $20,000,000 in merchandise 
through auctions, mail order, exhibitions, etc. If you have any information regarding 
art collections or estates that have to be liquidated please write us. All correspon- 
dence will be handled with strict confidence. 
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‘Dramatic 
‘Impressions 


This Antica sink in blended hues 


Mev has the timeless design and fine 
\ European workmanship that 
, exemplify Porcher’s 100 years of 


dedication to mastering the art of 
| ceramics for the bath. 


Visit Booth 2400 at the NAHB Show 


PORCHER 


When luxury is a necessity 


~% Ree eenay tp 





The Best Parts of Town 


~ 
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This majestic Hancock Park Colonial estate is reminiscent of an elegant, harmonious era when gracious living ruled. Ail rooms are ona 
grand scale. The home has a center hail pian with § beautifully decorated bedrooms, 5% baths, and 2maid’s rooms with bath. The denisa 
quiet retreat. Fireplaces abound There are 2stairways, a gourmet kitchen, and exquisite detailing. Distinguished grounds are landscaped 


to feature a large pool and a guest house with both. (BH-258). $1,450,000 


The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living in the United States, if not the world. This is why 
we've staked out these teritories as “Fred Sands 
Country.” 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 
large, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 
restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 

Here we have quality clients who appreciate the 
value of a home in a desirable neighborhood ... 
and maintain it accordingly. Here we know lenders 
eager to finance competitively where their invest- 


Geri Lyddan 278-1345 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area's top tax and legal people to better 
serve our clients (many of these experts are our 
clients, too). And, naturally we know the area’s most 
professional full-time salespeople: more than 650 of 
them are ours. 

Our territory is deliberately limited. So we know if 
weil. That is why we sell close to one billion dollars’ 
worth of residential real estate a year. Our favorite 
areas may not be for everyone. But, if you're already 
here and want to move up — or aren't here yet, but 
want to move in — call the people who know the 
territory. 


_  Ectates Division - Distinctive Properties from One Million Dollars 


Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Malibu (456-3638) 
Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades (459-2766) 

Palisades Highlands (459-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodiand Hills (888-3603) 
Auction Division (820-8675), Commercial/Investment Division (820-6855/656-8881) 

Condominium/New Housing Division (820-8991), National Investment Advisors (820-0644) 






Sands 
7 Realtors 


Exclusive Selectio 


18th and 19th Century 
Museum Quality Decorative 
Arts. One piece or entire 
estates bought and sold. 
Send for our free illustrated . 
brochure. 


“MARSHALL GALLERIES IN | 


8420 Melrose Avenue 
Los Angeles, Calif. 90069 
(213) 852-1964 


Member Of Arts & Antiques 7 
Dealers League of America 








A SPECTACULAR 2-DAY AUCTION : | 


SAN FRANCISCAN HOTEL - SAN FRANCISCO CA. 
ATURDAY-JAN 23RD 11:00 AM SUNDAY-JAN 24TH 12:00 wae 


We will auction a large selec- olism COC Ctl aer mee 
tion of American Antique Archi- entrepreneurs, decorators, hc 
tectural Embellishments to in- owners, collectors, develop 
clude beveled entryways, be- oleae ea ee Lg 
veled side lites, beveled and attend this great sale. 

stained glass windows ranging in 

size from large landing windows 
to very small ornate master- 
pieces, interior and_ exterior 
doors, French doors, brass cash 
registers, slot machines, lite fix- 


The auction will be held at 
elegant San Franciscan Hotel. § 
interior is richly rina |. 
Victorian Americana, eet ie 
stained glass windows & ceil 





dazzlement of chandelier{ 
tures, carousel horses, mantels, sede eed "3 
unusual woodwork and a arraniae San Franciscan Hotel — 1231 Market St. fancy woodwork. 


oh MoCo) om UME ATs MTT eel AUCTION INFORMATION 


decor 304-523-6900 
. AUCTION NOTE 
Free Brochure Call 304-523-6900 eC Caen tts 


SHIPPING 
Bekins will be available at auction to tS ship- 
ping possible worldwide. 


NEW CASTLE SALVAGE 


REE BROCHURE ® P.O. BOX 2534 HUNTINGTON, WV 25725 ® MR. FLYNN 304-523-6 
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ttd./Fashions by Giorgio of Beverly Hills 


@ 198! Beverly Hills 
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Suite A-106 Costa Mesa, CA 


¢ 


There is no mistaking the stunning quality and beauty of 


Italian ceramic tiles. Each tile undergoes many glazings and 


2915 Red Hill 
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®FINETEX COMPANY © 


You are welcome in our showroom to see the difference for yourself. 


firings to achieve the lustre, strength and style that is all its own. 


South Coast Design Center 








Bring the splendor of Italy into your home. 
Ceramic Tiles of Italy add lasting value to any 
house because their beauty endures. 

Express yourself in a wealth of colors, 
designs and textures no one else can offer. 
And make a statement that endures. 


Ceramic Tiles of Italy outlast any 
Carpeting or vinyl flooring. And nothing's easier 
to clean. Create a lasting impression. 


Write for our free brochure: 


Italian Tile Center, 499 Park Avenue 
New York, NY 10022 





Lenox. 





Aworld apart. Let it express vour world. 


Lenox C hina pba rystal 


Send for our free color brochure. Lenox, Lawrenceville, NJ aes 
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TECTURAL DIGEST 


ARCHITECTURAL DIGEST 


HE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN FEBRUARY 1982 $4.00 


BURLINGAME 
ft I *) mie 1982 





Henredon. For those who value excellence. 


Quality craftsmanship is a tradition at Henredon. Discover it in these Folio 10 
wall cabinets, meticulously executed in ash and ash burl veneers. With 
eight different units and two finishes in the system, tremendous variety and 
drama can be achieved. We invite you to write for our Folio 10 catalog, 
containing a potpourri of occasional designs. Please enclose $2.00. 

Henredon, Dept. A22 


Morganton, NC 28655. Henredon 
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To EFHutton?’ 
Valle init 


ee Hutton eee <> to - ‘ 
my winnings go er, how | 
to build a anest egg for the future, 
and more importantly, how to 
stay ahead of that inflation bogey. 
“My advice is to listen to 
your E.F. Hutton broker and fin | 
out how he can help you. \ 
"You'll never — when 
youl need the. mon ae | 


~~ Member SIPC. .* 
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cover: The sitting room of a house in Beverly 
Hills, California, with an extensive collection 
of European art and antiques. Photography by 
Russell MacMasters. Featured on page 78. 
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Cadences 


Sur House 
Bucolic Calm on California’s Northern Coast 


Homage to Tradition 
The Heritage of the Past Enriches a Manhattan Apartment 


In Malibu 
A Home on the Pacific for Mr. and Mrs. Kenny Rogers 
Interior Design by Ron Wilson 
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Antiques: For the Dressing Table 
Toilette Services Designed for Makeup and Grooming 
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Art: Harlequin 
A Colorful and Favorite Subject for Painters 
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Gardens: Wang Shi Yuan 
An Ancient and Peaceful Retreat in the Heart of Soochow 


Architectural Digest Visits: Sylvester Stallone 
Interior Design by Michael Kurt Harris and Leslie Harris 
Los Angeles 


Architecture: Turner Brooks 
Connecticut 


Historic Houses: Grandeur of the Palazzo Farnese 
A Superb Renaissance Setting for Rome’s French Embassy 











It's a comfort to know not every man will be wearing it. 


Created by Bijan. 

Blended in France. 

Held in signed 

numbered Baccarat. 
Composed of 

the world’s rare essences. 
This is the definitive 
perfume for men. 

A few men. 


Ba 
bijan, 

designer for men 

beverly hills 
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TOGRAPHY BY ROBERT EMMETT BRIGHT 


from the wicker collection 
designed by peter rocchia 
hand-crafted in italy for the wicker works 


send $2 for illustrated wicker collection brochure to 


une wicker works 


650 potrero avenue, san francisco, california 94110 
telephone (415) 285-6400; telex 330408 


Pie tality 
san francisco, los angeles, seattle, denver/kneedier-fauchere 
portland/wayne martin, inc; dallas, houston/walter lee culp assoc 
chicago, troy (mich.)/rozmallin; boston/george and frances davison 
new york/jack lenor larsen; philadelphia, washington/duncan-hugains, |'d 
miami, atlanta/jerry pair & assoc; 


Te le ult 
london/homeworks, paris, stuttgart, zurich/jack lenor larsen 
portocervo (sardinia)/studio 7, kuwait/patrick benyari 

rome/the wicker works italia 
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Americans are paying up to*l6,200 
for new Peugeots that are actually “used” cars. 
Ascandal? No, quite the opposite. 


aoe will drive your 
Peugeot before you ever see it. 
He, or she, will sit in your seat. 
Start your engine. And drive 
around, using your steering wheel 
and brakes, shifting your gears, 
even playing with your windshield 
washers. 

So the Peugeot you buy will be 
slightly “used.” Be pleased. It is an 
example of Peugeot’s mania for 
perfection. 


A most stringent test 


Peugeot maintains a 65-member 
team of test drivers whose task is 
to take every single Peugeot after it 
leaves the assembly line and give 
it a final examination on a special 
test track. 

The driver will operate the 
steering, the brakes, the lights. 
Test the performance of the 
engine, the transmission, the sus- 
pension. Listen for rattles and 
vibrations. Check the instruments 
and controls. Try the heating and 
ventilating system. Every single Peugeot is tested on a special track after it leaves the assembly line. Rough road 

Very few carmakers go to this surface enables driver to listen for rattles and vibrations. 
trouble anymore. Peugeot, how- 





ever, has little tolerance for poorly The Peugeot Lion 


Cs mance ¥N The lion has repre- 


sented Peugeot since 


More tests 1858 It was Peugeot 
Before your Peugeot was barely that built the first car 
more than a glimmering in the ever sold commer- 
engineers brains, it had to jump vt cially (1891)... the 
a series of test hurdles. world’s first diesel-powered car 


(1922)...and the first high-rpm 
diesel engine (1967). 


Under the watchful eye of a 
computer, engines were torture 





\ tested to the brink of destruction; ; 
parts that showed telltale signs of ¥y 
fatigue were swiftly redesigned. ny : 
Handbrakes were pulled on Awesome damping devices 
Before your car is permitted to leave | and released 40,000 times. Peugeot engineers have paid par- 
Europe for the U.S., it must pass through the Clutches were operated | mil- ticular attention to the design and 


hands of one of Peugeot's 65 test drivers. lion times. testing ot the suspension system 








The meaning of “S” 


Peugeot does not believe in nib- 
bling you to death with extra- 
cost options. When you spend 
$16,175* for a 505S Turbodiesel, 
this is the “S” (for Special) equip- 
ment that comes with the car: 


e Factory-installed air conditioning 

e Electric sunroof ¢ Cruise control 

e Electric windows ¢ Digital AM/FM 
40-watt stereo radio with cassette 
player, scan tuning, and four 


speakers * Automatic electric 
antenna ¢ Central door-locking 
system—a twist of the key locks all 
four doors and fuel-filler door 

¢ Alloy wheels * Multi-adjustable 
driver's seat. 


So fully equipped is the car that 
the only other ways to spend 

your money are by ordering a 
3-speed automatic transmission 
($370) in place of the manual 
5-speed overdrive gearbox, and by 
specifying metallic paint ($295). 





of the Peugeot 505S. It is no acci- 
dent that the car is noted for its 
uncannily serene ride. 

Cut open a Peugeot shock 
absorber and you will find that its 
piston has eight valves where nor- 
mal shock absorbers make do with 
no more than two valves. 

This awesome damping device 
enables the Peugeot 505S to glide 
calmly over bumps both large and 
small, yet maintain its aplomb when 
flung through a curve at speed. 

It is more expensive to build 
a shock absorber the Peugeot way. 
But bear in mind its durability. 
Where a lesser shock absorber 
might be expected to show signs 
of weakening after 30,000 




















Peugeot has little tolerance for poorly 
made cars. Every car is subjected to 21 
anti-corrosion measures. 

miles, the Peugeot shock absorber 
has been designed to maintain its 
peak efficiency for 60,000 miles 


of normal use. 


Even Peugeot workers 
get into the act 


The American public has become 
disgruntled with shoddily made 
cars at inflated prices. Peugeot, a 
company long noted for the solid 
workmanship of its cars, has bent 
every effort to maintain its level 
of quality under enormous infla- 
tionary pressures. 

The workers of Peugeot are 
encouraged to tell the company 
how to build its cars better. In the 
space of one year, at one plant 
alone, the workers made over 
17,000 suggestions. 


Some straight talk 
Does all this mean that Peugeot 
builds the perfect car? Nonsense! 
There is no such animal, at any 


From the second-largest carmaker in Europe: the Peugeot 505S Turbodiesel. 
A tiny turbine blows a 600-mph whirlwind, stuffing extra power into engine. 





price. But when you buy a Peugeot, 
you will receive honest value for 
your money. 

The car is made in Europe. It 
is designed for safety and tested for 
durability. It has 4 doors, 5 seats, 
and is inordinately comfortable. 


It is how’ much car you should 
expect for $16,200 today. 


See your dealer for details of 
Peugeot’s limited warranties. 


“Based on RO.E. manufacturer's suggested retail 


prices. Actual prices may vary according to local 
dealer. Destination charges ($255), state and 
local taxes, dealer preparation, if any, and license 
fees are extra. 





For name of nearest Peugeot dealer, call 
1-800-447-2882 toll free in the conti- 
nental U.S. In Illinois, 1-800-322-4400. 


r 
Please send me the Peugeot Facts Kit, 
complete with brochures, road tests by 
| leading car magazines, plus list of my 
nearest dealers. 

Please include details 
| on Overseas Delivery 


Name 
Address 
City 


Sete ip 


Peugeot Motors of America, Inc., 
One Peugeot Plaza, Lyndhurst, 
| New Jersey 07071 








© 1982, Peugeot Motors of America, Inc. 
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She Loves Me. 


...she loves me not...she loves me... And so it goes with those who pluck 
each petal and while their time in dreams. There’s no doubt why Mother 
Nature created the daisy. And no doubt why Godiva" borrowed her 
inspiration for their Minted Daisy. Made of luscious Godiva Chocolate 
and imbued with the subtle flavor of mint, these flowers of passion 





WA 
will make anyone succumb to temptation. GODIVA. 


Chocolatier 


LU) See S80 Ae Ls 
Leela eee Oe. 3 


Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. 


Heritage 


Craftsmanship in the Finest Tradition. 


For your nearest authorized dealers, write to Drexel Heritage Furnishings Inc., Dept.18-2-82 ,Drexel, N.C. 28619. 
Please enclose $2 for Heritage brochures. 


©1982 Drexel Heritage Furnishings Inc. 
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ATLANTA COLUMBUS HOUSTON PHILADELPHIA ST LOUIS 
Associated Products Inc Tiles of Columbus Materials Marketing Corp Country Floors Ceramic Tile Services 
351 Peachtree Hills Ave. NE 4565 North High St 6201 Corporate Drive 1706 Locust St 1610 Hampton 
Atlanta, GA 30305 Columbus, OH 43214 Houston, TX 77036 Philadelphia, PA 19103 St. Louis, MO 63139 
BOSTON DALLAS KANSAS CITY PITTSBURGH TULSA 
Statements French-Brown Floors International Materials Tiles & Designs inc Country Tile ee 
298 Washington St 7007 Greenville Ave 4585 Indian Creek Parkway 5001 Baum Boulevard 3511 South Peoria 
Wellesley Hills, MA 02181 Dallas, TX 75231 Overland Park, KS 66207 Pittsburgh, PA 15213 Tulsa, OK 74105 
CHICAGO DALLAS LOS ANGELES SAN ANTONIO WASHINGTON DC 
Hispanic Designe Materials Marketing Ceramic Design Materials Marketing Corp Ademas 
6125 N. Cicero Ave 2629 Stemmons Freeway 1436 South Grand Ave 123 West Rhapsody 7218h SS. SE 
Chicago, IL 60646 Dallas, TX 75207 Santa Ana, CA 92705 San Antonio, TX 78216 Washington, OC 20003 
CHICAGO DENVER LOS ANGELES SAN FRANCISCO TORONTO, CANADA 
Hispanic Designe Kneedler-Fauchere Kneedier-Fauchere Kneedier-Fauchere Country Tiles 
1309 Merchandise Mart 2830 East 3rd Ave : 8687 Melrose Ave 101 Kansas St 321 Davenport Rd 
Chicago, IL 60654 Denver, CO 80206 300 E. 61 st ‘ST Los Angeles, CA 90069 San Francisco, CA 94103 Toronto, Ontario MSR 1K5 . 
CLEVELAND DETROIT MIAMI SEATTLE SYONEY, AUSTRALIA 
Thomas Brick Co Virginia Tile NYC, NY 10021 Country Floors Kneedler-Fauchere Country Floors 
27750 Chagrin Bivd 2773 John B 94.N.E 40th St 5701 6th Avenue South 28 Moncur St 
Cleveland, OH 44122 Warren, Mi 48090 (212) 758-7414 Miami, FL 33137 Seattle, WA 98108 Woollahra, N.S.W. 2025 


FOR A COMPLETE COLOR CATALOG SEND $5.00 TO NEAREST REPRESENTATIVE 
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MANUEL CANOVAS 


THE FABRIC COLLECTION 


D&D BUILDING, 979 THIRD AVENUE, 
NEW YORK, NEW YORK 10022 (212) 879-8080 


SHOWROOMS: ATLANTA/CHICAGO/DALLAS/DENVER/HOUSTON 
LOS ANGELES/MIAMI/PHILADELPHIA/SAN FRANCISCO/SEATTLE/TROY 


(212) 758-6660; out of N.Y. State call 


Handcrafted 
in France 


Mi 
Georgian House. 


The “Regence” pattern 
captures the regal grace of 
Empire design in 
Sterling silver. Five-piece 
place setting, $500. 


emai a MAR el tl eae 
681 Fifth Ave. at 54th St., N.Y.C. 


toll free (800) 223-2326. 
Westbury, L.I.; Paramus, N.J. 








LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


As an architect, I must say that your 
magazine is not only the best com- 
pilation of the decorative arts, but a 
most serious and specific publication 
about the visual arts and architecture, 
as well. Architectural Digest is a plea- 
sure and an absolute must to live 
with. In keeping such a high pattern 
of quality, the magazine can be con- 
sidered not only a vehicle for art, but 
a form of art, itself. 
Franklin Morse de Moura Costa 
Sao Paulo, Brazil 


Russell Lynes’s September contribu- 
tion raised my hackles. His concern 
for photography as an obstruction to 
seeing perplexes me. Far from hin- 
dering my “seeing” abilities, photog- 
raphy has enhanced my visual per- 
ceptiveness and improved my ability 
to understand design. Why does a 
camera so bias the wearer that he can- 
not “see” while he wears it? 
David W. Almy 
West Henrietta, New York 


Russell Lynes’s essay in your Septem- 
ber issue really struck a chord with 
me. Often, it seems, people spend so 
much time waiting for the perfect 
shot that they neglect to “see” 
the building, monument or village 
square in its totality. The camera can 
be a marvelous instrument to record 
an experience, but the traveler must 
be careful to avoid having the pic- 
ture-taking become the experience. 
Mr. Lynes expressed the difference 
with characteristic verve and wit. 
Helen Wetherill 
Chicago, Illinois 


Yours is truly a magnificent publica- 
tion, one that I have enjoyed and 
learned from over the years. It has 
continually refined and honed my 
aesthetic sensibilities with regard to 
decorating and collecting. 
Rosalyn K. Sinclair 
Providence, Rhode Island 


I have bought your magazine f 
many years. I know this is not the 
first time you will read this, but 
Architectural Digest is beautiful. I love 
looking at the gorgeous homes and 
gardens you show each month. 
Beba Nava 
Merida, Mexico 


I love mirrored walls, but Speed 
Lamkin’s home in your September 
1981 issue has a drawing room that is) 
too much even for me. The Edwar 
dian Room is not much better. I think 
the designer went too far this time. 

H. Gail Tayl 

Pearland, Tex 


Your September showing of the 
Speed Lamkin home in Louisiana is 
one of the most dynamic presenta- 
tions I’ve ever seen in Architectural 
Digest. The interiors contain that rare 
combination of elegance and liv- 
ability. So many of the homes you 
show are elegant—museum quality, 
in fact—but not a call to arms for 
everyday living. Kudos to your maga- 
zine for presenting this article. 
Etta Young 
Bonn, West Germany 





I couldn’t get by without Architectural 
Digest, but I do see a sameness in evi- 
dence in all those similar New York 
aeries and in the inordinate amount 
of space in some residences that is 
given over to plants and greenery. 
John Bryant 

Los Angeles, California 


Your magazine is a cornucopia of de- 
lights! Whether a garden in Italy, an 
apartment in Paris, a castle in Sweden 
or a superb collection of old masters, 
you bring a sense of fantasy and give 
me a much broader knowledge of arts 
and style with each issue. Where will 
you take me next month? 

Sidney Vallon 


Augusta, Georgia 












The protest we have in mind is 


Cars whose underlying engineering 
seems to have lagged behind their con- 
siderable reputations. 

Luxury Car buyers dissatisfied with 
this state of affairs will find a perfect 
vehicle for dissent in the BMW 733i— 
the $35,000 luxury car engineered to 
| lead where others have lagged. 

INTRODUCING 

DIGITAL MOTOR ELECTRONICS. 

The 733ris the first automobile in 
| America to offer Digital Motor Elec- 
| tronics—a system that illustrates the 
| difference between technology and 
| gadgetry. 
| “DME” measures, reports on and, 
| most importantly, governs engine 
| efficiency. It assures that the optimum 
| mixture of fuel and air is ignited at the 
| Optimum time in the ignition cycle. It 
| adjusts idling speed, cuts off fuel flow 
| to cylinders when they're not needed, 
| and even helps report back your actual 


mpg figures as you drive. 


“Fuel efficienc 


against prestigious luxury cars that suc- 
ceed as symbols, but disappoint as cars. 





The figures will make interesting 
reading. The 733i with standard five- 
speed transmission now delivers a 
pleasantly surprising [19] EPA-estimated 
mpg, 29 mpg highway. Automatic is 
also available.* 

Inside, an onboard computer pro- 
vides such useful functions as anti- 
theft protection and speed monitoring, 


| and even warns you of potential icing 


conditions. And yet another computer 


| helps control the weather—through a 


special climate control that adjusts 
temperatures to a preset level. 

All these technological advances 
accompany a car that's fairly steeped in 
amenities. 

lts molded bucket seats are uphol- 
stered in wide rolls of fine leather. Car- 
peting Is thick and plush. And the atten- 
tiveness to comfort throughout caused 
Car and Driver to single out the 733i as 
“the height of refined elegance.” 

PERFECTION IS UNATTAINABLE. 
SUPERIORITY ISN'T. 

Of course, the true measure of any 

machine is how well it performs—an 





Oey Sy 
Tey 
AGAINST MEDIOCRE 
ENGINEERING. 


axiom that confers an almost unfair ad- 
vantage on the 733i. 

Its 3.2-liter, electronically fuel-in- 
jected engine has been called “without 
a doubt, the most sophisticated produc- 
tion in-line six in the world” (Road & 
Track magazine), delivering the exhilarat- 
ing performance that’s conspicuously 
absent among cars in Its class. 

Its revolutionary double-pivot front 
Suspension is so advanced it has been 
awarded an international patent. 

And its amazingly agile steering re- 
flects the precision inherited from over 
Six decades of building high-perform- 
ance vehicles. 

The sum, according to Car and 
Driver, is a car whose “parts and pieces 
...work so well together they must have 
been melded in another world.” 

lf your present luxury sedan suggests 
more mundane origins, you 
might contact your nearest 
BMW dealer, who will be 
happy to arrange a test drive 
at your convenience. 


THE ULTIMATE DRIVING MACHINE. 


BMW, MUNICH, GERMANY. 





ra ency figures are for comparison purposes only. Your actual mileage may vary, depending on speed, weather and trip length. Your actual highway mileage will most likely be lower 
© 1982 BMW of North America, Inc. The BMW trademark and logo are registered trademarks of Bayerische Motoren Werke, A.G. 
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25 new contemporary collection: 


Country. 
re and simple. 


Thomasville brings a vibrant natural 


Lali | ¥ look to contemporary styling in the 
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Country collection—fine furniture su- 
perbly designed for today’s more casual 
way of living. Not a glint of hardware, not 
a cliché in sight. Just pure clean lines and 
a light natural finish that shows off the 
grain of the beautiful ash woods. 

The bedroom at left features a dra- 
matic poster bed with woven cane cano- 
py and louvered pier cabinets. Top right, 
a sawbuck table and tavern chairs give 
a dining room appealing warmth and 
charm. Bottom right, a game table you 
can dine on and a bar/server that moves 
where you need it are examples of the 
unusual flexiblity of Thomasville’s Coun- 
try collection. 

To review the entire collection— 53 
pieces for dining room, family room, and 
bedroom—write for our 28-page full- 
color catalog. Send $2 to Country, 
Thomasville Furniture, Dept.22TAD, 
Thomasville, NC 27360. 





, 


ai 






. 


— 


rr 
| 





: a 
ie > 
) a Pt) 
I . “ _ at Pel 
} F i aaa 
7 ” ‘ 
i a rn 
be Sy i 
“ pn 2 50. a 
f } " a: 
espe) 
e me 
ae, | x 
pol. i Yee 
. . s 


= So nice 
| to come 
= home 


p 
/] 
M4 
| 


See the Country collection at the 
Thomasville retailers listed on 
page 186. 
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SEABROOK WALLCOVERINGS— Memphis, TN, Texas & Florida 
THYBONY WALLCOVERINGS— Chicago, IL, Denver, CO, 


Salt Lake City, UT, Ohio & W. Pennsylvania 


Charles Barone Inc. Pacific Design Center 
8687 Melrose Avenue, Space 643 
Los Angeles, California 90069 
(213) 659-7050 


ply ALLCOVERINGS AND FABRICS 
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CROWN WALLCOVERING— Vancouver, Canada 
DAVID ISON—London-Paris 
WALL COVERINGS NORTH—Anchorage, Alaska 
PREMIERE SHOWCASE LTD— Hong Kong 
eee a@ Oe) eemunulin mae 
CHARLES BARONE INC.—Southern California, 
Phoenix, AZ. 
KINNEY WALLCOVERINGS— New England, 
New York, E. Penn., Wash,, D.C. 


Some pianos cost more than others. 
But, frankly, none of them is cheap. 
So, a careful analysis of what you’re getting 
Wor your money is not a bad idea. 
@ Ina Steinway piano you are getting an instru- 
Mment which is unquestionably the world stan- 
Ward of how a piano should sound and perform. 
You are getting an instrument which is built 
Ho carefully and solidly that with reasonable care 
you can expect to pass it on to your children, 
even your grandchildren. 

And, you are buying a musical objet dart 
..a solid, sculptural piece of cabinetwork 

at has been designed and built to tran- 
scend the whims of decorating style. 

No other piano has the qualities you will 
find in a Steinway piano-—a subtle suggestion 
that you may enjoy more years of good music 
and make a better investment too, by making 
your last piano your first piano. 


vy 
YOUR LAST PIANO. 


en 
7 


For more about Steinway pianos please write | 


to John H. Steinway, Dept. 55, 109 West 57th 
Street, New York, New York 10019. 


STEINWAY & SONS 












THE MOST UNCONVENTIONAL 
CONTINENTAL IN FORTY YEARS 
IS ONE OF THE FINEST RIDING 
CONTINENTALS EVER. 





1982 CONTINENTAL 
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I am delighted by the enthusiastic re- 
sponse to our latest book, Architectural 
Digest Celebrity Homes II. Like our 
first Celebrity Homes, it is a compila- 
tion of residences of international per- 
sonalities who have been featured in our 
pages in recent years. Many of our read- 
ers have written us of the pleasure of 
“renewing acquaintance,” not only with 
the celebrities whose homes are shown in 
the book, but with the designers who cre- 
ated the exceptional interiors—and of 
finding “new facets of their creative 


The Collectors: Period Style 

The austerity and clarity of antiques 
dealer Niall Smith’s personal collec- 
tion of Biedermeier and Neo-Classical 
appointments work surprisingly well 
in the context of his Greenwich Vil- 
lage residence—a converted indus- 
trial loft space. Mr. Smith came to the 
United States from Ireland sixteen 
years ago. Instinctively drawn to the 
Biedermeier style, he recalls, “I 
bought my first piece twenty years 
ago, in London, and didn’t know 
what it was. Soon, I had a second 
piece, then a third.” Although he says 
that now an entire loft is not com- 
modious enough to contain them, the 
furnishings are arranged with an ad- 
mirable mixture of sumptuousness 
and restraint. See page 50. 


Island Grace 

Architect Savin Cotielle, who was 
born and educated in France, has de- 
signed many imaginative houses on 
Sardinia’s Costa Smeralda—and the 
one in this issue is an excellent exam- 
ple. Blended with a rugged hillside, it 
shows his affinity with the prevailing 
architectural aesthetic on the island, 
one of preserving the landscape. It is 
a sensibility that would have ap- 
pealed to Frank Lloyd Wright. After 
deciding upon the design with his cli- 
ent, Mr. Couélle observed the local 
custom of showing it to the neighbors 
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talents.” We have all had the experience 
of going to view a favorite artwork again, 
and of being inspired by certain nuances 
we had not observed before. The fact that 
Celebrity Homes II seems to work a 
similar magic with our readers is not too 
surprising—in a sense, a beautiful and 
distinctive interior design might well 
be considered a work of art. 


“bee Beet 


Editor-in-Chief | 


as well—for their approval, and to re- 
assure them that not a rock or tree 
would be disturbed. See page 58. 


In the Midwest | 
New York-based designer Melvin 
Dwork has a sure instinct for sim- 
plified straightforward designs, rich 
in details and craftsmanship—and 
many have appeared in these pages 
in the past seven and a half years. The 
spare sophistication that we associate 
with Mr. Dwork’s interiors is equally 
effective, interpreted in a residence 
near Kansas City. After clarifying and 
opening the space, he says, “One of 
the things I liked about this project 
was that, from the outside, the house | 
looks very conventional, almost un- 
assuming. Inside, there’s the surprise 
of light flooding through the sky- 
lights, and clean airy spaces.” It dem- 
onstrates the designer's attitude that 
“Simplicity is not to be equated with 
plainness or dullness.” See page 66. 


Cadences 

Interior design ranks high among the 
artistic interests of motion picture 
producer Countess Marina Cicogna, 
who is known for her beautiful 
homes—in Sardinia, Rome, Rio, New 
ork, London, Paris and St. Moritz. 
But the house in a Beverly Hills can- 
yon is the first completely of her own 
design. We first saw it when we were 


continued on page 24 
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at a large dinner party there, and 
even though Gregory Peck was on 
our right, we noticed it would photo- 
graph well. “Decorating comes in an 
intuitive way,” Countess Cicogna 
says. “I don’t like featuring objects or 
pieces of furniture. If they are good, 
they will feature themselves.” We es- 
pecially like the boldness and indi- 
viduality of putting a billiard table 
right in the living room. See page 78. 


Architectural Digest Visits: 
Sylvester Stallone 

We met Sylvester Stallone in the 
green room of the “Today” show, at 
NBC in New York, and later were in- 
vited to see his house in Bel-Air. The 
unobtrusive décor he requested em- 
phasizes the art—one of the actor/ 
screenwriter’s great interests—and 
the architecture. It also reflects his 
preference for simplicity. Having 
lived in more elaborate interiors, he 
told designers Leslie and Michael 
Harris, “I’m tired of banging my head 
on the chandeliers.” He was filming 
Nighthawks in Manhattan when the 
designers came to discuss their plans, 
and Michael Harris tells us the city 
influenced Mr. Stallone’s mood. “His 
ideas changed. He wanted a more 
dramatic quality.” See page 92. 


Sur House 

We are always delighted to discover 
people who are inspirations because 
of their activities, interests, outlooks 
or styles. William Ernest Brown and 
James M. Josoff are just such inspira- 
tions: Everything they attempt is 
done fully and joyfully. At a recent 
lunch in their 1930s redwood house 
in Big Sur, the table was set in the 
large country kitchen. Bushels of 
fresh fruit and vegetables overflowed 
bowls and baskets. A delectable meal 
was capped with,a dessert of fresh 
peaches taken from a bowl beside the 
hearth and lavishly topped with 
whipped cream. Mr. Brown says that 
“from the moment we opened the 
gate to Sur House, we knew this was 
our home.” “We adapted to the 
house,” Mr. Josoff adds. See page 98. 
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Homage to Tradition 
We ran into antiques dealer Garrick 
Stephenson near his display area 
the Winter Antiques Show at the 
New York Armory, and asked him i 
he and Mrs. Stephenson had co 
pleted their new apartment in 
hattan. They had, and that’s how 
came to see it. Mr. Stephenson is dili 
gent and knowledgeable in the 
suit of antiques of the highest quality 
and makes frequent trips to Lond 
and Paris in his search. Even thou 
the few objects he takes home wi 
him are, inevitably, superb, they 
often changed when he finds som 
thing he likes still better. See page 106. 


Architecture: Turner Broo 
Although architect Turner Brooks is 
based in northwest Vermont, he is 
working on projects all across the 
country. Two of these—one on the 
Idaho prairie and the other in the 
Washington state woodlands—are a 
direct result, we are happy to learn, of 
the January/February 1979 Architec- 
tural Digest feature on a unique farm- 
house he built in Vermont. The 
clapboard house in Connecticut, 
which we show in this issue, takes its 
directives from the landscape, as do 
most of Mr. Brooks’s designs. Mr. 
Brooks also teaches in the School of 
Architecture at Yale, where he re- 
ceived a master’s degree. See page 112. 


In Malibu 
There was wide press coverage when 
Mr. and Mrs. Kenny Rogers bought’ 
The Knoll, the Beverly Hills estate for- 
merly owned by Dino de Laurentiis. 
And everyone must be curious to see 
that home, which is still being re- 
designed by Ron Wilson. We thought 
our readers might also be interested 
in seeing the Rogers’s Malibu house. 
Mr. Wilson completed it in seven 
weeks, just in time for Kenny Rogers 
to present it to his wife, Marianne. 
She says, “Few things in your life 
come as such a wonderful surprise.” 
The designer is also planning the in- 
terior of a house the Rogerses are 
building in Georgia. See page 126.0 
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ouncing a unique and exciting inter- 
national buyers card for art and antique 
buyers. Like American Express or 
Diner’s Card it’s quick and convenient. 

4 PASSPORT BUYERS CARD 

ill open doors to the U.K?s leading art and 
antique dealers. Present it and you will 

eceive instant credit and attentive service. 
PASSPORT promptly settles the account on 
your behalf,and you won't pay for the 
purchase and shipping until the goods have 
ived in your home country. 

a'ree Dealer Directory 

#Asacard holder you automatically receive 
ga copy of the new Dealer Directory. 

It contains the names and addresses of all 
registered dealers, and details their 
specialities. You are also given a free sub- 
scription to the quarterly “Antiques 
Across the World” 

Complete Shipping 

Service available 

PASSPORT will handle all shipping 
arrangements, including door-to-door, 
all-risks insurance. The dealer will be 
able to give you an on-the-spot quotation 
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Pay only $45 cash on your next 
antiques purchase in Britain. 


which includes the cost of delivery to your 
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U.K. itinerary, accommodation and courier 
service. In addition, we'll put you in touch with 
dealers specializing in what you are looking for. 


International Service 

With offices in London, New York, Los 
Angeles, Tokyo and Hong Kong, 
PASSPORT can offer you a truly 
international service. And it costs far less 
than you’d think. Just U.S. $20 for the 
enrolment and U.S. $25 for your annual 
subscription (or the equivalent in your 
local currency). To avail yourself of the 
unique PASSPORT facilities, please 
complete the application form below. 
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home country. 


* Free copy of the PASSPORT Dealer 
Directory and free subscription to ‘Antiques 
Across the World? 


* Shipping and insurance arrangements 
made on your behalf. 


* Itinerary, accommodation and courier in 
the U.K. arranged for you at your request. 
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NATIONAL GALLERY, LONDON 


RUSSELL LYNES OBSERVES 


The Satisfactions of an Imaginary Museum 


SOME YEARS AGO I was in the British 
Museum, in London, to look for the 
first time at the freshly cleaned, 
newly installed “Elgin Marbles.” I 
was interested to see two elegant gen- 
tlemen with proprietary airs, several 
times my age, also inspecting them. 
They were Andrew Mellon, formerly 
our secretary of the treasury, and 
Lord Duveen of Milbank. Mr. Mellon 
was a Client of Lord Duveen (art deal- 
ers, unlike other storekeepers, have 
clients, not customers), who had, in a 
patriotic gesture, paid for the restora- 
tion and installation of the sculptures 
from the frieze of the Parthenon. Like 
me, Mr. Mellon at that time had a 
museum in his head, though I did not 





In his “gallery” Mr. Lynes has placed Velazquez’s Rokeby Venus with two 
other nudes, to compare the artistic styles of three different periods. 


JANE RADY 





Reflecting on the congenial aspects of the art 
gallery he has invented, Russell Lynes de- 
scribes the unique pleasure of organizing and 
maintaining his fanciful museum collection. 


MUSEUM OF FINE ARTS, BOSTON 
i -_ ee 





know it. His was (and is) the National 
Gallery of Art, in Washington, of 
which he was the founder. 

The more I read about the anxieties 
of great museums in these times of 
inflation and diminishing subsidies, 
the greater is my satisfaction in the 
museum in my head. It is free from 
the meddling of politicians and pres- 
sure groups, and its only budget is for 
traveling expenses, which is one way 
I add to its collection, and for books 
and magazines. If I feel detached 
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from the sufferings of the great 
museums, the good people who are 
trying to maintain them have my 
warmest sympathy and, to the extent 
Iam able, my support. But they have 
got themselves in a bind at least 
partly of their own making. I com- 
miserate with curators and directors 
for the pressures on them to bait their 
traps with the honey of blockbusters 
and cutely contrived exhibitions, be- 
cause trustees, as well as politicians, 
care profoundly about how many 


Fond of genre painting, Mr. Lynes chose Winslow Homer's Long Branci 
New Jersey to offset the more flamboyant oils in his imaginary museu 



























people come through their doors—n« 
matter how little satisfaction thosy 
people may take out. It is the turn! 
stiles at the entrance of the super 
markets of art that matter, not the 
checkout counters. This is a dilemma 
my imaginary museum is spared. 
Having taken a smug and some 
what lofty stance about public mu 
seums, I admit the private museum 
I carry in my head is a conceit ir 
both senses of the word—an indul) 
gence of vanity, and a metaphor. 
The museum in my head, while i 
contains my favorite works of art 
leaves out all sorts of things abou 
museums that I do not find congenial 
Though I admit their usefulness te 


many others, I do not have to put uf 
with them. There are no long anc 
wordy labels that tell me what 

ought to think. There are no elec 
tronic gadgets to tell me what I ar 
looking at and give me no oppor’ 
tunity to talk back. There are no long 
corridors to make my feet ache in an} 
ticipation. There are no docents lec 
turing to huddles of ladies in hats o1| 
schoolchildren pinching each other | 
There are no couples reading dili- | 
gently out of catalogues, with thei 


continued on page 3 
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In the Mid-Eighteenth pions y 
The House of Remy Martin created 4 ie 
} a cognac expressly and exclusively 4s ee 
for the rulers of the Austro- 
Hungarian Empire, The Royal 
} House of Hapsburg. 

Today, Remy Martin has 
once again created an exquisite | 
cognac expressly for the 
} discerning connoisseur. 

Centaure Royal, the “Royal” 
Remy Martin. A singular 
blend of perfectly aged 
fine champagne cognac. 

Then, as now, a cognac of remarkable body and 
bouquet created to grace a Royal Table or please the 
most sophisticated palates and “noses” in the world. 

Every bottle bearing the brass Centaure 
Medallion, the mark of Remy Martin, known since 
1724 as the house in Cognac that has raised 
the art of making cognac to its highest level. 

A limited bottling will be available in 
America. Each bottle bearing its own 
“Reserve” number. 

We believe youll accord Centaure 


Royal the welcome it has always deserved. 
The Royal Welcome. 







CENT. AURE 1 ROYAL. THE ROYAL REMY MARTIN. 


EXCLUSIVELY FINE CHAMPAGNE COGNAC FROM THE TWO BEST DISTRICTS OF THE COGNAC REGION 


Sole U.S.A. Distributor Foreign Vintages, Inc. New York, N.Y. 80 Proof. © 1981 
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RUSSELL LYNES OBSERVE 


The Satisfactions of an Imaginary Muset 
continued from page 32 


eyes long on the printed page 2 
short on the object in question. 
are no supercilious aesthetes, 
give the impression that no matt 
what they are looking at, they 
seen better examples elsewhere. I 
not begrudge these people their p 
sures in museums; to me, peopl 
watching is an essential ingredient i 
any museum—except my own. 

My museum is not arranged b 
“schools” or “periods,” and I con 
stantly move things around. . 
there happen to be pictures side B 


Pictures in my gallery 
are there for my pleasu 
—not to prove a point. 


side in my imaginary gallery, the 
are there for my pleasure, not 
prove a point. If I put a Goya portrai 
next to a Manet, for example, it is 
to demonstrate the former's influen 
on the latter, though the coincide 
is likely to tell me things I had 
known before about both painte 
Occasionally I put Goya’s La Ma 
desnuda (a favorite) next to Bouche! 
delicious La Femme couchée and t 
Rokeby Venus by Velazquez, becaus 
of what they say about how the 
clothed female looked to three differ 
ent periods, and their fashions i 
femininity. Usually, indeed, they < 
in separate galleries in my head; te 
gether they are enough to swamp 
id. Manet’s Olympia does not bele 
with them, of course. Manet’s nuc 
courtesan attended by a servant 
a parody of a Titian, an aestheti 
shocker to some and a social outrag 
to others, much as Marcel Duchamp’ 
Nude Descending a Staircase was a SC 
cial and aesthetic outrage a couple © 
generations later. Both the Manet ane 
the Duchamp are in my museur 
and are sometimes juxtaposed. 
There are a great many picture? 
that are by no stretch of the imagina 
tion masterpieces, but are quite 


continued on page 3 
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RUSSELL LYNES OBSERVES| 


The Satisfactions of an Imaginary Museum | 
continued from page 36 


home in my museum. Without} 
dwelling on what is a rather tricky 
distinction, there is “good corn” and 
“bad corn” in paintings, as there is in 
theater. There is almost always an ele- §f 
ment of sentimentality in corn, and 
it is likely to surface at some time or 
other in the work of any artist with 
humor. One of the great pieces of 
corn is Ingres’s little Odalisque and the 
Slave, an exquisitely painted bit of ro- 
mantic nonsense in the Fogg Art Mu- 
seum, at Harvard. And who, on 
occasion, could be cornier than§ 


I also make room 
in my imaginary museum | 
for genre pictures. 


Picasso? The Tate Gallery, in London, 
which is the home of dozens of Vic- 
torian narrative pictures, is a veri- 
table cornfield of bathos—much of it 
beautifully painted. My favorite is a 
series of four pictures by Augustus 
Egg, called Past and Present. They de- 
pict the ravages brought on a respect- 
able family by a wife’s indiscretion. 
Very different is Bronzino’s Venus, 
Cupid, Folly and Time, as looney a bit 
of ingenious composition and slick 
painting as has ever been crowded 
into one canvas. I also happily make 
room for the antithesis of such con- 
ceits—genre pictures: Brueghel’s 
Peasant Wedding, Winslow Homer's 
Long Branch, New Jersey, Renoir’s The 
Luncheon of the Boating Party. 

I will match the museum in my 
head against Mr. Mellon’s National 
Gallery any time; not, to be sure, for 
range, but for quality in some re- 
spects and variety in others. On the} 
other hand, if it weren't for great mu- 7 
seums like Mr. Mellon’s, I would 
have no museum at all.O 


Russell Lynes is a former managing editor of 
Harper's and author of The Tastemakers, The Art- 
Makers of Nineteenth Century America and 
Good Old Modern. His book on the Cooper- 
Hewitt Museum, More Than Meets the Eve, is 
newly published. This is Part I] of two parts 
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Superb fashion and quality are hallmarks of Flair by Bernhardt. An 
elite line of wood and upholstered furniture, traditional as well as contemporary. 

Here, the Oriental artistry of furniture from the Shibui Collection is an ideal complement for a 
luxurious sectional covered in a textured eggshell silk with pastel silk pillows for accent. To obtain Shibui and 
Upholstery catalogs, send $4.00 to Bernhardt, Box 740, Lenoir, NC 28645. Bernhardt furnishings 
are sold internationally by better furniture and department stores. 
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The face that launched a thousand car pools. 


When most experts said the Shah 
would never be overthrown, one man 
not only warned of his possible down- 
fall, but of its effects on the oil industry. 
Middle East expert Dr. Alvin Cottrell. 

Cottrell has been a consultant to four 
nations. But only one Wall Street firm. 
Paine Webber. Where his information is 
analyzed and distilled by the research 


department for the Paine Webber broker. 


Alvin Cottrell is one of an imposing 
group of outside experts who consult 
with Paine Webber on an ongoing basis, 
experts in areas as diverse as military 
affairs to medicine, cable television to 
climatology. 

This consultants program has grown 
out of our belief that when investing, 
getting the right information—and get- 
ting it first—can be the difference 


Paine Webber 


F Working to get the 
right information first. 


between success and failure. 

An example of how this works may 
be found in the report “10 New Growtt 
Industries for 1982" Call 800-828-6109 
(in New York 800-462-6465) and we 
will be pleased to send it to you. It will 
enable you to make more informed 
investment decisions. 

And that’s another reason you'll sa’ 
“Thank you, Paine Webber” 





William Gladstone 
and William Pahlmann picked 
the samg bouquet. 


For a century, tasteful people incredible collection at the D & D Building, 
have picked Lee/Jofa decorative 979 Third Avenue, New York and in other 
fabrics. You can pick from an major cities. 212-889-3900. 
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SEEKING TAE ULTIMATE 
IN FURNITURE. 
WE FRENCH GO 
JO THE FAR CORNERS 
OP TE EARTH 


Philippe Roche 


AND FART AER 


Patrick Bobois 


Philippe Roche: “High fashion: The Acerbis _ so your lifestyle can live with them. And our touches 
Sheraton buffet shown here, designed by Lodovico of drama, athough they add a definite dash, blend 


Acerbis and Giotto Stoppino. right in so they're never blindingly bold. Or never so 
Ours exclusively at Roche-Bobois. bland you don't see them at all. 
Its outer design is the height of simplicity. Yet Come see for yourself at Roche-Bobois. Or 


instead of the usual obtrusive doors, the Sheraton _pre-see our collection in our catalog. (Send a $6.00 
doors slide back and then swing open for a spatial _ check or money order to 200 Madison Avenue, 
relationship that is far in advance of its ime. And New York, New York 10016, Dept. AC.) 
has won Sheraton the coveted Compasso D’Oro Roche-Bobois: Far above other collections, 
design award.” but never too far out.” 
Patrick Bobois: “The above is a shining ge 
| hing 3 how P. Bobois (me) understands me Acerbis at 
ine between true futuristic and false fancy fads. ° 
Our basic lines are always pure and simple, JRO) G Jel )&, -BOBOIS 
New York, Atlanta, Beverly Hills, Birmingham, Mich., Boston » Cohan Chicago, Denver, Hous ami, Minneapolis, Montreal, Paramus, Philadelphia, Phoe a oe bec, 
Roslyn Heights, San Francisco, Scarsdale, Sco ttsdale, Toro ‘o, Vancouver B.C., Was cea DC. Wade Winnetka , Winnipeg, .. . Paris, London, Brussels, 





COLLECTORS CLOSE-u 





A detailed description of notable art and antiques selected from the interiors featured in this issue. 


SIMPLICITY OF FORM, and body-embrac- 
ing curves, give this spoon-back En- 
glish chair of the Regency period a 
striking contemporary appearance. 
The style evolved from a Neo-Classi- 
cal prototype. When published in the 
London Chairmaker, 1823, the design, 
with continuous compound back 
curves, challenged the ability of the 
best furniture craftsmen. Such a truly 
plastic concept is rarely achieved in 
carved wood, but is seen more com- 
monly in later years in papier- 
maché and early laminated furniture. 


DURING THE Neo-Classical period, 
from the latter part of the eighteenth 
century through 1830, reductions of 
classical sculpture—generally in the 
form of cabinet bronzes—were much 
in demand. These forms were com- 
monly gilt in the seventeenth cen- 
tury, but by the end of the following 
century they had returned to the dark 
bronze more often associated with 
the Renaissance. Shown here is a 
Neo-Classical version of the Roman 
equestrian statue of Marcus Aurelius. 


ALTHOUGH the term Biedermeier is de- 
rived from a German caricature in 
Fliegende Blatter, and recalls a gemut- 
lich atmosphere of comfort, the 
strength and quality of this furniture 
is now recognized. A mixture of 
French Empire design with regional 
variations, Biedermeier was long ig- 
nored, as an unoriginal style, but its 
popularity spread, from the 1820s to 
the 1840s. Typically, light-colored 
wood veneers on massive forms are 
united with restrained decoration, 
as in this armoire of Russian birch. 


A BOLD CONCEPTION Of pose and an ex- 
pressive freedom of sculptural ma- 
nipulation, for which Auguste Rodin 
(1840-1917) is known, are evident in 
compositions like this one, Iris, Mes- 
senger of the Gods or Study: Female 
Torso, 1890-91. An appreciation of an- 
cient limbless sculpture prepared the 
way for Rodin’s truncated forms, 
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Focus for the Connoisseur 





See page 52. 





See page 55. 





“ 


See page 94. 





See page 109. 





See page 134. 



























which allowed for an insistent ar 
powerful focus. Rodin synthesize 
suggested and edited out distracti 
physiognomical parts from his wor 
in which the vigorous strokes of th 
sculptor’s hands remain in evidence 


THE worK Of Belgian Surrealist Re 
Magritte (1898-1967) disorients, sui 
prises and continually chailenges 
expectations of the viewer. Magritt 
believed in an almost childlike puri 
of vision, and used startling j 
tapositions to demand that we recon 
sider our preconceived notions abou 
our visual environment. His subjec 
matter provides wry humor, memo: 
rable passages of color, and an 
common range of symbolic objects 
rendered in Surrealist fashion. 
here is a 1934 oil entitled L’Avenir. 


THE TRANSITION from Renaissance te 
Baroque style can be seen clearly in 
the ceiling decoration of early-seven- 
teenth-century Italian palazzi. Anni-_ 
bale Carracci (1560-1609) made the 
first such Baroque statement in his 
fresco decorations for this long gal- 
lery ceiling in the Palazzo Farnese, 
Rome. Compartmentalizing a myriad 
of individual scenes illustrating 
Ovid’s Metamorphoses, in trompe 
l’oeil, Carracci presents the illusion of 
organized easel paintings hung 
across the vaulted ceiling. 


MANY NEW lighting devices were cre- 
ated earlier in this century with the 
development of electricity. This 
carved marble ceiling light, of a 
quality attesting to the rapidly disap- 
pearing tradition of Italian marble 
carvers, was designed to answer the 
needs of a particular environment by 
illuminating the decorated ceiling of 
an otherwise dark interior. The form 
is adapted from antiquity—probably | 
from the well-known pair of Roman 
marble candelabra engraved by 
Piranesi, which are in the Vatican col- 
lection—and is carved with acanthus 
leaf and other classical motifs.O 


UNCORK THE ULTIMATE. 
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STROHEIM & ROMANN 


BELLAMY — An exact reproduction BEAUMONT — An adaptation of a 
of a hand-painted Chinese silk, hand-painted Chinese silk, 
circa 1760. Delicate gold circa 1760. Beaumont features 
filigree outline on hand printed delicate gold filigree outline around 
glazed chintz. Available each flower. Hand printed glazed 
in seven colorways, chintz, 54” wide. Available in 
54” wide. Shown: 38824 seven colorways. Shown: 38832 


SHOWROOMS: 155 E. 56th St., NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Francisco 
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FURNITURE OF DISTINCTION tee 
BPR oe lotsa Rs se Cue ea CORR a from Century's Chin Hua collection of authentically detailed orie tal-design 
furniture. To see more of Chin Hua and other Century collections send $5 to Century Furniture Co., P.O. Box 608AA, Hickory, NC 28603. 
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The Collectors: Period Style 


Niall Smith in New York City 
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THE AUSTERE AND ELEGANT IMPULSE that gave rise 

to Neo-Classicism, with its profound effect on 

all aspects of the applied arts in Europe, is popu- 

larly supposed to have begun with the excava- 

tions at Herculaneum in Italy and the later ones 

at Pompeii. These enterprises, begun in 1738, 

led Goethe to remark somewhat heartlessly, 

“No Catastrophe has ever yielded so much plea- 

sure to the rest of humanity as that which bur- 

ied Herculaneum and Pompeii.” While it is true 

that the discovery of these antique cities pro- 

vided designers with a whole new repertory of 

forms, of a grace and lightness not known in 

Europe for over a millenium, it is arguable that 

the underlying spirit of cool sobriety and ra- PHOTOGRAPHY 
tional form has quite as much to do with the BY PETER VITALE 


a as 





In his large Manhattan loft apartment Niall Smith has created a series of elegant spaces, defined by bookcases 
and draperies, rather than by walls, to show an unusual Neo-Classical collection to best advantage. PRECEDING 
PAGES: The Biedermeier style—derived from the Neo-Classical, though far more sober and utilitarian—is much 
in evidence in the Living Room. The 19th-century Biedermeier fruitwood daybed, cherrywood table and foot- 
stool blend well with 19th-century Egyptian-style bronzes, canopic jars and the head of a sphinx. The rug is a Por- 
tuguese needlepoint. opposite: One wall of the fluid space is dominated by an imposing Biedermeier walnut 
secretaire, flanked by side chairs with inlaid backs. asove: In the foreground is a bronze 19th-century copy of 
the Apollo Belvedere. Sofas, an armoire and a mirror from the Biedermeier period are made of Russian birch. 
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“If you look at most 
Biedermeier pieces, you see they're 
really Empire, without the 


glamorous decoration.” 
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The homage paid by Niall Smith to the Neo-Classical is strongly felt 
in this collection of columns and statues, arranged on a table in the 
center of the ample Living Room. The mystique of the Neo-Classical 
is more than evident in the 19th-century Italian bronze figure of a 
faun and in the medley of columns in bronze, ormolu and marble. 
Among the figures surmounting them are Trajan and Napoleon. 





intellectual mood of the time. The age of reason, 
which posited a new view of man as a creature 
in command of his own destiny, seemed to call 
for a way of life that was commodious and re- 
fined, yet disciplined. It seems clear enough 
that this philosophical point of view greatly in- 
fluenced Niall Smith in the Neo-Classical décor 
and furnishings of his apartment. 

In terms of furniture and objects, the Neo- 
Classical ethos began with the magnificent late 
palace furniture of Louis XVI: gueridons in- 
spired directly by prototypes found at Pompeii, 
consoles decorated with swags and urns and a 
whole language of delicate floral motifs. Under 
Napoleon, in France, the style received an infu- 
sion of Egyptian themes after the first consul’s 
march on the Nile, and soon the vogue was 
taken up in England and the rest of Europe. By 
about 1815, the various manifestations of the 
Neo-Classical spirit had reached an apogee. 

To a contemporary collector, the diverse 
styles of the Neo-Classical age represent a 
tempting field for study. And, until fairly re- 
cently, much was available. Although most of 
the truly magnificent pieces made for Napoleon 
and other European rulers are in museums and 
great private collections, there were many fine 
examples of domestic furniture to be found. 
After all, the style at its height was truly inter- 
national, and countries as diverse as Sweden, 
Russia and Portugal possessed lively and origi- 
nal interpretations of what Mario Praz has 
called Neo-Classicism’s “revolutionary geo- 
metrical functionalism.” Indeed, it was this 
very purity that kept Neo-Classicism somewhat 
aloof. It is a style that is less immediately ac- 
cessible than Rococo, less obviously likable, and 
it requires perhaps a sterner sensibility to ap- 
preciate. Today, however, with the advent of 
postmodern tendencies in architecture and de- 
sign, the world may be on the verge of yet an- 
other age of spirited Neo-Classicism. 

Niall Smith himself is truly a collector par 
excellence. His Manhattan living space is filled, 
as opposed to crowded, with an outstanding 
collection of Neo-Classical works. It is a rich 
densely textured series of “rooms,” a sequence 
of spaces, defined not by walls but by bookcases 
and other elements that serve to break up what 
is essentially one large floor in a converted in- 
dustrial building. The mood is formal, yet inti- 
mate. It is the very opposite of the usual atmos- 
phere induced by Neo-Classicism, such as was 
described by Flaubert in L’Education sentimen- 
tale: “The armchairs, the consoles, the table, all 
the furniture, which was in the Empire style, 





In the center of what is the Entrance Hall of the loft apartment is a German Biedermeier tilt-top table in 

walnut, circa 1815. Among the most important and handsome pieces in the collection are the matching Biedermeier 
secretaire and armoire in Russian birch, circa 1825. Surrounding the circular table are Italian lyre-backed chairs in 
fruitwood, and on top is a French Empire ormolu centerpiece. The effect of the secretaire and armoire is, to a large ex- 
tent, architectural—one of the compelling reasons the Neo-Classical style holds such an attraction for the collector. 
“It's really pure architecture,” Niall Smith explains, and the thrust is apparent throughout the apartment. 





The age of reason 
seemed to call for a way 


of life that was refined, 
yet disciplined. 





ABOVE: Seen beyond the circular Biedermeier table in the Entrance 
Hall is a Neo-Classical image of the purest kind: a 19th-century Italian 
reproduction of a bronze bust of Plato, striking and severe. RIGHT: In 
the Master Bedroom, as throughout the apartment, however, the 
austerity of the Neo-Classical is softened by the warmth and relative 
simplicity of the Biedermeier style. Many international variations of 
the style are to be found in the bedroom. Among them is an Italian 
Empire armchair; a pure Biedermeier bed, mirror and side table; and 
modern étageéres. On the table is a collection of 19th-century Italian 
marble sarcophagi, a Neo-Classical effect, along with a pair of 19th- 
century French opaline vases and a bronze Charles X candlestick. 


had an imposing and ambassadorial air. One 
felt oneself to be very remote from the crowd.” 

Perhaps the cheerful and domestic qualities 
that are so detectable in Mr. Smith’s apartment 
come from his judicious mixing of objects of 
high Neo-Classical provenance with pieces 
from the period that immediately followed it in 
Germany and Austria—the so-called Bieder- 
meier era. This period emphasized warmth and 
intimacy as opposed to the more chilly gran- 
deur of the earlier period. Biedermeier is by no 
means a monarchical style, and thus there is a 
good deal of it available today. Niall Smith’s 
enthusiasm for the whole spectrum of Neo- 
Classicism is rooted in a lively appreciation of 
both form and materials. “It’s really pure archi- 
tecture,” he explains. “A particularly fine secre- 
taire is almost like a building, with its engaged 
columns and cornice and other details. There is 
a monumental quality to all pieces in these 
styles, suggesting they could be blown up to 
any scale and still read as well-designed objects. 
Incidentally, if you look at most Biedermeier 
pieces, you can see they’re really Empire pieces, 
but without the glamorous decoration.” Be- 
cause of the innate simplicity and crispness of 
the design, most Biedermeier pieces comple- 
ment contemporary settings, as well as the kind 
of general period décor Mr. Smith has created. 

“It’s also curious how well these pieces relate 
to Art Déco, which in a certain sense can be seen 
as a Neo-Classical revival. In fact, I was origi- 
nally involved with collected 1930s pieces, 
when I saw my first Biedermeier piece. There is 
such delight in the woods used: cherry, walnut 
and maple were popular—especially in Ameri- 
can pieces. In Europe, on the other hand, ma- 
hogany was considered most desirable. Even 
today, mahogany pieces are more popular in 
Europe than over here. But perhaps the con- 
noisseur’s wood is Russian or Karelian birch. 
But then, as Mario Praz has pointed out, Rus- 
sian Empire is perhaps the most superbly 
poised, and the richest, of all the variants of this 
truly international style. And probably, in ret- 
rospect, the most poignant one of all.” 

Another of Mr. Smith’s particular delights is 
savoring the meticulous workmanship of cer- 
tain pieces. ‘“The continuous veneer of the 
wood, for example. Often, the grain extends 
across the entire facade of a secretaire.” It is ulti- 
mately this sense of excitement and constant 
discovery that makes Niall Smith’s collection so 
engaging and so demanding of the serious 
attention of admirers of the past. 

—Peter Carlsen 
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Island Grace 


Organic Design in Harmony with the Costa Smeralda 


INTERIOR DESIGN BY SAVIN COUELLE 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 








FOR FRENCH ARCHITECT and designer 
Savin Couélle, it is the landscape it- 
self—the slope of the earth, the rocks 
and the trees—that determines the 
way a house should be built. As he 
explains it, “I learned most about ar- 
chitecture from houses without ar- 
chitecture: that authentic house, with 
its ineradicable elegance; the peas- 
ant’s house, where everything is use- 
ful and made for a purpose. Elegance 
and beauty are the logical results. The 
most important thing is not to be 


blocked by form. This is the way the 
Sardinians have always built. As a 
people, they have an egalitarian in- 
stinct. They don’t enslave the land- 
scape to their houses. They marry it.” 
This same approach is evident in a 
residence the architect designed on 
the Costa Smeralda, in Sardinia. 
Savin Couélle received his formal 
training as an architect in Aix-en- 
Provence, later at the Ecole des Beaux- 
Arts in Paris. Immediately afterward, 
he left for Spain, to work for film 


OPPOSITE ABOVE: Nestled into a hillside 

and looking out to sea, a residence by archi- 
tect/designer Savin Couélle, on the Costa 
Smeralda in Sardinia, illustrates his belief 
that house and landscape must be one. 
OPPOSITE: Flowering vines frame a view of 
islands on the azure horizon. ABove: Softly 
rounded arches, groin vaults, granite de- 
tailing and terra-cotta tile flooring create a 
vigorous architectural background for the 
deliberate simplicity of the Living Room 
décor. Extending the organic emphasis is the 
intricate metal wall sculpture by Sido and 
Francois Thevenin. Antique accents are 
contributed by a model of a 17th-century 
French sailing ship, above a doorway in the 
entrance area, and a chest from Mantua. 





producer Samuel Bronson, as a set de- 
signer. It was the age of the Holly- 
wood spectacular, but neither gran- 
diosity nor period panache had much 
appeal for M. Couélle. Instead, he was 
inspired by the traditional farm- 
houses, which seemed to grow from 
the soil and the rocks of Spain as 
spontaneously as the native plants. 
His move to Sardinia followed in- 
evitably. His famous father, architect 
Jacques Couélle, had already estab- 
lished the look of the Aga Khan’‘s 


Costa Smeralda, and Savin Couélle 
was called upon to collaborate with 
him. Later, he launched out on his 
own, taking particular delight in the 
granite landscape of the island. 

Built on a bluff overlooking the sea, 
the Costa Smeralda home that Savin 
Couélle designed reflects his sen- 
sitivity to the landscape. The exterior 
of the house can hardly be said to ex- 
ist. Following the curve of the site, its 
low granite walls surrounded by 
trees, the building reveals itself 


slowly, in sections—in glimpses 
among the green. The garden is also 
the architect’s design, because he 
views a house and garden as a total- 
ity. Rock, shrubs, stunted pines, and | 
flowers are every bit as important to ’ 
him as the rooms of a house. 

A broad swimming pool, which 
also serves at night as a reflecting 
pool, laps at the edges of the master 
bedroom, then sweeps around the 
living room and dining room, which 
face the sea. Yet even here there is 








virtually no facade. The walls are 
large glass panels that reveal the inte- 
rior, like a tent with the flaps open. 
Through another set of sliding glass 
panels, the living room opens out on 
the other side to the hillside and a 
natural rocky hollow that has been 
made into a patio with a rustic foun- 
tain. The hillside protects the house 
from the biting winter winds. 

The interior is cool, white, simple 
and very handsome. Draperies and 
upholstery are of linen and cotton. 








opposite: The architect employed a tra- 
ditional Sardinian method to texture the 
beamed ceiling in the Living Room: Cane 
stalks, embedded in wet cement, were 
removed when the cement dried, leaving 
their impression. Sofas and chairs up- 
holstered in linen divide the room into in- 
formal groupings. The small wooden tables 
and folding stools were made in a village in 
northern Italy. Beyond the granite-lined 
arch, a warm-hued wall sets off the open 
fireplace. An Etruscan bronze is mounted 
on the wall near the stairway. ABOVE: Sliding 
glass panels open the Living Room to the 
patio. Lert: A Patio fountain was devised of 
hollowed stones, which were once used by 
Sardinian peasants as water troughs. 
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The architect designed much of the 
furniture and had it made in work- 
shops in Aix-en-Provence, and in 
Piedmont in Italy. He lined the 
arches, ledges and steps with granite. 
The texture of the beamed ceilings is 
one of the most interesting features of 
the residence. The usual practice in 
Sardinia is to cover the wet cement of 
the ceiling with cane stalks, which 
are kept in place until the cement 
dries. When the stalks are removed, 
the indentations remain, giving a 


vigorous look, as in the living room. 
In the dining room, however, the 
dried cane stalks have been retained 
as a decorative element and have 
been bound in place with rope. This 
combination of rough textures gives 
the rooms a refreshing vitality. 
Almost all the elements of the 
décor are emphatically simple. The 
bedroom windows open onto leafy 
pergolas, with a sweep of sea and sky 
beyond. Murals and iron sculptures 
are among the few “indulgences” 


allowed by the architect. The witty 
and charming wall paintings, by 
Jacques Margerin, vary from trompe 
l’oeil niches and triptychs to trees and 
flowers. The metal sculptures are by 
Sido and Francois Thevenin. But 
there is no hint of affectation in these 
works. They are there for liveliness. 

“l enjoy working with artists and 
sculptors,” says Savin Couélle. “This 
is a part of architecture. The main 
thing is that the artist must be in tune 
with me. He must be interested in 





architecture and his work must be 
| part of the whole, like the trees and 
the landscape. He is free to do as he 
likes, as long as I have the final deci- 
| sion in selection and placement. The 
| client must take him on trust.” This 
fusion of art and architecture reflects 
a rather eighteenth-century view- 
point, but there is nothing formal 
about the complete surrender to the 
natural world outside. That falls 
within the realm of poetry.0 
—Adrian Cook 


opposite: A beamed ceiling is again a 
prominent feature, in the Dining Room, but 
here the cane stalks were left in place and 
bound with rope. Sparely appointed with an 
antique Italian table and Louis XIII-style 
folding chairs, the room is illuminated by 
wall light sculptures made by Sido and 
Francois Thevenin. ABOVE AND LEFT: The 
Guest Room and the entrance to it are 
embellished with fanciful trompe l'oeil wall 
paintings and Oriental-inspired landscape 
motifs created by Jacques Margerin. The 
illusionistic niches, near the Genoese iron 
bedstead, appear to be filled with real ob- 
jects. FOLLOWING PAGEs: At night the swim- 
ming pool reflects the living room and 
master bedroom, which face the sea. 
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In the Midwest | 


New York Designer Creates a Decor for Comfortable Living 


PHOTOGRAPHY BY PETER VITALE 


INTERIOR DESIGN BY MELVIN DWORK j 
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In renovating a midwestern home, designer Melvin Dwork emphasized a traditional ap- 
proach to interior design—a classically American style—and in doing so brought new vitality 
to a diverse collection of art and antiques. PRECEDING PAGES: Bleached oak floors and clean, 
light lines in the Living Room provide an airy setting for the many English antiques, includ- 
ing a William and Mary-style wing chair and an 18th-century Windsor chair; the mounted 
quilt is Amish. The two chairs in the foreground are covered in fabric from Jack Lenor 
Larsen. On the table is an Oriental lacquered box. RIGHT: In the Dining Room, an 18th-century 
Dutch chandelier from Nesle gleams over a formal arrangement of English antique chairs 
and sideboard, and 19th-century prints. ABovE: Lamps made from wagon-wheel hubs, an 
18th-century tavern table and a Navaho rug instill the Library with Americana. The sofa is 
covered in a chevron-patterned wool from Clarence House, emphasizing the linear. 


AN INSTINCT for the understated, even 
the laconic, is often thought of as a 
traditional, specifically American 
midwestern virtue. Yet this quality 
often conceals a very sophisticated 
and far-from-reactionary view of the 
world. In recent years the temper of 
America appears to have moved 
closer to this classically ‘‘middle 
way, anda house recently renovated 
by interior designer Melvin Dwork 
in the Midwest can be read as an indi- 
cation of this sentiment reflected in 
the field of interior design. 

It contains a sober series of rooms 


that present reflections on certain 
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aspects of American ways of living 
that are, in the best sense, solid— 
rooted in an essentially Anglo-Saxon 
concept of the house as a place to lead 
private lives. But the design is also 
densely overlaid with the numerous 
modifications and hybridizations 
that the founding culture has under- 
gone in the past two centuries. In 
practical terms, this translates into 
rooms that contain fine; sedate En- 
glish furniture, but which are embel- 
lished with fabrics and objects that 
represent the more varied and com- 
plex world that America has become. 

This is not to say that Mr. Dwork 
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The clarity of the design is, after all, essentially 
American, with an international seasoning. 


set out to create a complex allegory of 
American domestic arrangements 
when he began work on the house. 
He is not an overly self-conscious de- 
signer. It is simply that, as the spaces 
were constituted, they began to re- 
flect, in the manner of all good de- 
sign, the circumstances of the era in 
which they came into being. They 
were also intended to display the 
owners’ collections and to provide a 
frame for comfortable living. 

“Basically, the house was very or- 
dinary,” comments the designer, ‘a 
low-built, rambling structure. The 
owners had lived in it for almost 
twenty years. It was pretty much 
home to them, and they wanted to 
stay. I began with some essentially ar- 
chitectural improvements. I put in 
skylights in several rooms—it’s odd 
how many houses built in the 1950s 
suffer from insufficient light. Then I 
moved on to what was an extensive 
examination of the house and its con- 
tents, adding and subtracting in order 
to establish the final effect. I think 
that as we become more rooted, we'll 
be seeing increasing numbers of a 
similar kind of renovation. 

“The owners originally came to me 
for advice on buying a new rug. We 
found we had such rapport that we 
extended the boundaries of the con- 
sultation until I wound up doing the 
whole house. Like many people in 
their situation, they already had a 
good deal of very interesting furni- 
ture and pieces. But time and habit 
had made them appear stale. It was 
my task to revitalize and transform 


To create a much-needed spaciousness in the Master Bedroom, the designer opened up the ceiling to follow 

the contour of the roof, and used a neutral-toned carpet from Stark. The English antiques include an 18th-century 
panel used as a headboard, 19th-century turned-wood candlesticks, and an 18th-century bachelor’s chest, upon 
which rests a watercolor by Kansas City artist Frederic James; the antique quilt is American. A pair of French 
Provincial-style chairs and table, and brass wall lamps by Hansen, provide a comforting symmetry that adds 
greatly to the design’s harmonious character. The chair fabric and the wallpaper are from Brunschwig & Fils. 
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what had become a real hodge-podge.” 

An early priority was reducing and 
simplifying the clashing materials 
and surfaces, of which there were too 
many. The entrance hall served as the 
perfect paradigm for the kinds of clar- 
ification that are Mr. Dwork’s forte. 
“The walls were covered in a particu- 
larly unattractive synthetic stone that 
wrapped around into the living room 
fireplace. I replaced the synthetic 
stone material with plain white walls, 
and the marble floor with quarry tile. 
A luxurious and rich material can 
look gratuitous and vulgar when it’s 
used inappropriately. I had all the 
wooden floors stripped and bleached.” 

The furniture is simple. “It’s all 
English. In this part of the world, 
French pieces are just too sleek and 
worldly. There’s a wonderful collec- 
tion of Windsor chairs throughout 
the house, and an especially fine 
William and Mary wing chair.” 

Yet the designer brings his own 
seasoning to what might otherwise 
be a rather stolid mix. Scattered tell- 
ingly throughout the living room, for 
instance, are objects from other cul- 
tures and societies—Korean tables, 
fragments of kilim rugs used as pil- 
low coverings, Oriental boxes, an 
Early American quilt. In fact, it is in 
this room that Mr. Dwork’s strategy 
becomes fully apparent. It is a matter 
of creating a broad, beautifully scaled 
frame in an essentially conservative 
context, and then adding the exotic 
and the unexpected. It is like dis- 
covering the steel hand of intel- 
ligence under the velvet glove of 




































conventionally elegant and we 
appointed interior spaces. 

Without overestimating the varia 
qualities of the house, it is possib 
to detect something approaching 
potential national style in these am 
able arrangements. The clarity of t 
design is, after all, essentially Amer 
can, with international seasoni 
Elements such as pillow covers ¢ 
Navaho blankets, the owners’ 2 
cumulation of antique bronze horse 
Western art, English settles, 
Spanish Renaissance tables all b 
speak a lively international seed be 
for something peculiarly American 
and particularly domestic. For an au 
thentic American style may wel 
emerge, not in palatial Califo 
beach houses or in New York pe 
houses, but in elaborations of certai 
calm and sustaining ways of livi 
typified by the kind of environme: 
created by Melvin Dwork. 

“To me, the challenge lies in taking 
what appears to be the everyday sur- 
face of life,” the designer explai 
“and by extension of living arrange 
ments, investing those surfaces with 
mystery and a refinement of idea 
good detailing, craftsmanship, an in- 
tegrity expressed by quality. Some of 
this may sound like a cliche, but li 
comes down to good upholstery! I'm 
trying to say that integrity is the es- 
sence of successful design.” 3 

What Melvin Dwork has created in 
the heartland of midwestern Americé 
is a universal sampler of intelligent, 
as well as attractive, living.O 

—Peter Carlsen 
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Antiques: 


For the Dressing Table 


Toilette Services Designed for Makeup and Grooming 


Opposite: Toilette Service, Paul Storr, English, 1829. Silver gilt, 
glass and rosewood; case is 8” high x 16%" long. Designed by the 
leading English Regency silversmith, these gleaming articles are 
embellished with Rococo-style scrolls. S. J. Shrubsole, London. 


VANITY IS OLDER than time. A person’s 
appearance, magnetism and physical 
essence are of consequence for most 
of a lifetime. Skin, hair and fragrance 
suggest allure. Napoleon, it was said, 
sent this urgent message to Josephine 
while returning from a campaign: 
“Back in two days. Don’t wash.” A 
wealthy traveler in the past, journey- 
ing from town house to country 
house, carried a sumptuous toilette 


service among other belongings. 

These services were made widely 
across Europe, often in silver—fre- 
quently gilt—rarely in gold; others 
were executed in, or had additions of, 
porcelain, crystal, tortoiseshell, ivory 
and other precious materials. Most 
extant specimens appear to be superb 
works of decorative art, naturally 
made in the prevailing taste of their 
time. Everything was painstakingly 





ABOVE: Toilette Service, from the firm of Aucoc, French, circa 1838. 
Silver gilt and mother-of-pearl; various sizes from 4” to 22” high. In- 
tricate giltwork unites with iridescent mother-of-pearl inlay, form- 
ing a sumptuous thirteen-piece set. Ronald A. Lee Fine Arts, London. 


finished, minuscule in size, sufficient 
for one person. The finest goldsmiths 
were employed, and then, to com- 
plete the personality cult, the owner's 
monogram and crest were engraved. 
Ralph Isaacs Ingersol, President 
Polk’s minister plenipotentiary to the 
court of Czar Nicholas I at St. Peters- 
burg, owned a splendid cased toilette 
service lined with silk and containing 
no less than forty-five items made of 


silver and gold, crystal and ivory. 
Among the usual objects, such as a 
shaving brush, basins and a jug, were 
a host of other grooming aids, as well 
as writing implements—all designed 
to please the most fastidious. 

Secreted vanities from antiquity, 
exhumed from tombs of the pleasure- 
loving ancient Egyptians, have yield- 
ed an astonishing variety of little bags 
of colored powders with which they 
painted their faces, together with 
cunningly fashioned palettes of slate, 
on which the colors were ground. In 
life, the great of the land had de- 
lighted in attending parties robed in 
the finest linens, decked in jewels, 
with faces, hands and feet superbly 
painted, and with their heads dressed 
with elaborate wigs. Apparently it 
was customary for guests to bring 
along their personal mirrors and 
boxes of makeup and park them 
neatly under their chairs for touch- 
ups. Cosmetics were not entirely a 
luxury, for in the hot, dry climate of 
the Nile Valley it was usually neces- 
sary to lubricate the skin with oils 
and unguents. The oil from the castor 
bean was most common, while the 
more costly oils were perfumed with 
flower petals or spices, sweet-smell- 
ing myrrh or frankincense. Centuries 
later, in 1806, the noted Paris per- 
fumer Chardin supplied Napoleon 
Bonaparte with 162 bottles of eau de 
cologne, 26 pots of almond paste, 20 
sponges, and a bill for over one thou- 
sand francs for that quarter’s ac- 
counts—and that was from only one 
of Napoleon’s tradesmen. 

So le monde had an established his- 
tory of vanity to use as a guide. People 
in the eighteenth century knew that 
Nero’s wife, Poppaea, had bathed in 
asses’ milk, so Regency dandy Beau 
Brummel emulated her. Society read 
that Mme Tallien had a fondness for 


RIGHT AND INSET: Poudreuse, French, Louis XV 
Transition period, 1770. Wood, gilt, enamel 
and bronze; 4714" high x 21%” wide. This 
cube marquetry powder table, with bronze- 
doré escutcheons and knobs, is lined with 
silk. Housed inside are Vernis Martin boxes, 
delicately painted porcelain, tortoiseshell and 
ivory brushes and gilded glassware, The 
Antique Porcelain Company, London 
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One of the English royal duke 

e eighteenth century often/ie 
marked that “it was sweat, damn i 
that kept a man clean”—understand 
able when, until 1837, there was 
bath at all in the whole of Bucking 
ham Palace. On the other hand 
William Cobbett, known for his radi 
cal writings, in his Adve foa i 
held that “cleanliness is a capital 
gredient for there never yet was, aint 
there never will be, love of any Io 
duration, sincere and ardent love; 


any man towards a filthy mate.” 


n the on if a person travele 
far—and many did—it was only se 
le to carry along trusted lotic 
at cosmetics in handsome cases 
From the brilliant designs of 
sance craftsmen to those of Fabe 
toilette services have evoked the 
cial scene like precious time caps 
of very personal vanities. [ 

— Nancy Armstrong 
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PHOTOGRAPHY BY RUSSELL MACMASTERS 


“The feeling of human presence in design is what's really important,” says Countess 
Marina Cicogna, who emphasizes comfort in a home she devised in Beverly Hills. PRECEDING 
PAGES AND TOP: An interplay of floral patterns and antiques defines the informal Living Room, 
where a durrie rug sets off an inviting seating area. Hansen lamps flank the sofa, and the Gothic 
Revival chair is upholstered in Stroheim & Romann fabric. Above a second sofa is a Mird 
lithograph. A light fixture made from a French ox yoke illuminates the pool table. Waterford 
decanters sparkle on the bar. ABOVE, ABOVE RIGHT AND COveR: A late-19th-century spirit fills the 
Sitting Room, where Italian antiques are mixed with Oriental objets d’art. Flower-strewn fabric 
from Lee/Jofa creates a sense of cheerful intimacy, which is echoed by sofas covered in a more 
compressed floral pattern, and a rug by Stark. The paintings are by Ferdinand van Kessel 


ALTHOUGH THE HOUSE in Beverly Hills, 
perched on the side of a steep canyon 
wall, was built in the 1920s, it has 
none of the Mediterranean, Tudor or 
Greek Revival influences prevalent in 
southern California architecture of 
the period. To Italian-born film pro- 
ducer Countess Marina Cicogna, the 


house is very American, “a kind of 
country Colonial that reminds me 





of houses in~Connecticut—elegant 
without being pompous. It is the best 
kind of comfort, and I love it.” 

It was this thinking that, in part, 
helped direct the design of the inte- 
| rior. Another factor was the location, 
in California. Countess Cicogna ex- 
plains, “When I arrived here, I was 
struck by the fact that everything 
grows the year round. In Europe, 


flowers only bloom in the spring and 
summer, but here you have color 
every month of the year.” She has 
brought a profusion of color to the 
garden. There are fruit trees and 
azaleas, gardenias and roses. Califor- 
nia wild flowers grow on a terraced 
slope above the pool, and in the 
spring and fall annuals are planted, 
to supply cut flowers for the house. 


Inside, color in a mix of prints is 
everywhere, upholstering walls and 
seating, covering tables, and wrap- 
ping pillows. There are English 
chintzes, traditional patterns from 
the provinces of France, and antique 
velvets from Milan. “This house is 
full of life, not formal at all, and I 
could not see using just one fabric, or 
one color, or even one print,” the 








bs 


LEFT: Printed cottons and peg-and-groove 


oak flooring give warmth to the Dining Room. 


A pair of Italian ceramic busts complement 
19th-century paintings, the one at left by 

F. Fabbi. asove: Painted moldings applied to 
Kitchen cabinets repeat the linear motif 
established by brick walls and Mexican tile. 
The butcher block, copper accessories and 
baskets combine function and grace. 


countess explains. “It is always a risk 
to mix prints like this, but it’s so 
much more interesting. It is never re- 
ally done in France or Italy; it’s an 
English thing to do. Historically, the 
French had very grand houses, and 
the Italians very uncomfortable ones. 
It was the English who invented com- 
fort, with their wonderful easy way 
of putting the grandest and most 
beautiful pieces together in the most 
casual manner—that is precisely 
what I consider to be true elegance. 


“I love antiques. I've always 
lived with them, and I can’t think 
of a house without them.” 


“Mixing pieces can also be a disas- 
ter. However, if the mix comes off 
well, the room looks as if it were put 
together in a thoughtful way; it has a 
quality of humanness, like flowers 
that you gather and arrange yourself. 
I don’t like a house that looks deco- 
rated, or an architecturally stiff 
house. The feeling of human pres- 
ence in design is what's really impor- 
tant.” Design that lends itself to 
rearrangement is also part of the 
human quality in a house. “If you live 
with the same arrangement too long, 
the same pieces in the same places, 
you no longer notice things, but take 
them for granted. Such a house will 
eventually lose its charm for you.” 

It is not surprising that the design 
of this residence is directed toward 
the pleasure of people. The sitting 





room, for instance, is dedicated to 
conversation, a room where people 
can come and be with each other. 
There are no games or television or 
music. “People told me that no one in 
California had ever heard of such a 
room,” the countess says. “I remem- 
ber after dinner in England the men 
would stay downstairs, and the ladies 
would go to rooms upstairs. I think it 
is a very nice idea to go to a different 
part of the house after dinner. There 
is so much that people can tell each 
other, and so little communication, 
that I wanted to arrange a room 
where a lot of people could sit down 
and really engage in conversation.” 
The sitting room is designed with 
furnishings from her house in Italy, 
and many things are Venetian. “They 
are much less grand in scale than 
most French or English pieces of the 
same period. I like a mixture of 
qualities, very fine things with ones 
that are less rare. I don’t want a house 
to look like a museum, though I love 
antiques. I’ve always lived among 
them, and I can’t think of a house 
without them. A piece needs a sense 
of history, to be charming for me. It 
can sometimes take a year or two to 
find just the right piece. For instance, 
until recently, I couldn’t find lamps 
for the dining room. Then, all of a 
sudden, I saw them at an auction. It 
takes time to put a house together.” 
Although Countess Cicogna’s re- 
quirements for a house are few, those 
that she has are encompassing and 
conclusive. “A house should make 
you happy, make your life easier, and 
be in harmony, so that both men and 
women can feel at ease.” Shaped 
from sensibilities going beyond the 
expected, this is clearly a house of 
unique and worldly comfort. 
—Suzanne Stark Morrow 
An airy bower, the Master Bedroom is 
unified by delicate printed cottons and 
accented by upholstered moldings. Nestled 
among, plants and flowers are a wicker chair 
and an ottoman sparked by an Indonesian 
ikat throw. The lamp is by Hansen. A por- 
trait of a child lends a note of innocent 
beauty. The scent of jasmine wafts through 
French doors that open to the patio. There, 


wicker chairs are softened by cushions 
wrapped in Abraham Zumsteg fabric 
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Gardens: | 


Wang Shi Yuan 


An Ancient and Peaceful Retreat in the Heart of Soochow 





PHOTOGRAPHY BY HERMAN HOW-MAN WONG 
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A small but preeminent example of a Chinese scholar’s garden, the Wang Shi Yuan, or “Garden of the 
Master of the Fishing Nets,” in Soochow, was first built in the 12th century and basically acquired its present form 
in the late 18th century. It comprises a main residence, some dozen smaller halls and summerhouses, and 
ten tiny gardens. above: With upturned eaves and leaning balustrades, the Pavilion of Moon Arriving and 
Breeze Coming is the centerpiece of the lake at the heart of the garden. opposite: Above the moon gate, 
the characters for “Cloud Grotto” have been carved on a white stone resembling a Chinese book 








IN ALL OF CHINA there is perhaps no 
city more delightful than Soochow. 
West of Shanghai, in a prosperous 
and well-watered land, and long cele- 
brated for its craftsmen and painters, 
scholars and poets, it is a place of 
willow-fringed canals and white- 
washed houses. But, just as architec- 
ture, even more than art, makes 
Venice unique, so Soochow is appre- 
ciated above all for its ancient gar- 
dens. About twenty of them still exist 
today, and among them, none so well 
captures the grace and spirit of the 
city as does the Wang Shi Yuan, the 
“Garden of the Master of the Fishing 
Nets.” Built in the twelfth century, by 
the scholar official Shi Zhengzhi, as a 
refuge from the burdens of admin- 
istration, it acquired its present form 
under another owner, Qu Yuancun, 
in the late eighteenth century. 

The smallest of the great Soochow 
gardens, the Wang Shi Yuan covers 
1% acres. Its walls, patterned with 
sunlight and the shadows of rustling 
bamboo, not only protect and enclose 
it, but divide and redivide the space 
into an astonishing number of differ- 
ent little gardens. Some of them are 
open, some secret; some lead into oth- 
ers, some are cul-de-sacs; some are 
half obscured by trees or divided by 


walkways or garden rooms, but all 


are fitted into each other with the 
complexity of a Chinese puzzle. 

From the unpretentious postern 
gate at the north end of the garden, 
the delicate labyrinth gradually re- 
veals itself, court by court. Slowly the 
noises of the city fade behind the 
rustle of leaves and the insistent chir- 
ruping of cicadas. The elements of na- 
ture—a magnolia opening its huge 
white flowers in the morning sun, 
scented cassias by a gnarled gray 
rock—are introduced slowly, as if the 
garden maker were holding back, al- 
ways keeping something in reserve, 
encouraging the slow enjoyment of 
simple, seasonal pleasures forgotten 
in the busy world outside. 

Eventually, through a small door, a 
wide, covered gallery can be seen. Its 
balustrades, which serve also as seats 
and backrests, curve out over the sur- 
face of a lake. This, with the other, 
smaller courtyards layered round it, 
is the heart of the garden. 

A place of intoxicating sensual de- 
lights, a Chinese garden also ex- 
presses a profound vision of the 
universe and of man’s place in it. It is 
intended to be a microcosm of nature, 
wherein city dwellers may rediscover 
the processes of time and seasonal 
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change. In this atmosphere, unlike 
that of the surrounding city, the 
works of men are subordinate to the 
greater order of nature, and the 
whole structure of the garden is 
based on the harmonious balance of 
yin and yang. Water in the garden is 
the yin element, standing for rivers 
and seas, and for feminine softness 
and yielding; rocks are the yang ele- 
ment, representing mountains, the 
bony skeleton of the earth, and mas- 
culine strength. So, in the Wang Shi 
Yuan, the silky gleam of the lake is 
symbolically “balanced” by the pres- 
ence in the garden of water-worn 
rocks and stones, fitted together to 


form the huge rockeries the Chinese 
call “miniature mountains.” 
Reminders of the past are impor- 
tant in the Wang Shi Yuan. In pre- 
revolutionary China, visitors to a 
garden would often write poems to 
commemorate the day, and along the 
covered walkways these have been 
engraved on smooth stone tablets in 
fine calligraphy, and set into the gar- 
den walls. This literary dimension, 
gradually accumulated in the garden 
over the years, is also expressed by 
the names of courtyards and pavil- 
ions, often written over their doors. 
For the men who made, and re- 
made, this garden over the centuries 
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ABOVE: Rocks are highly prized by the Chinese as nature’s “sculpture,” and a particularly good example is 
the focus of a half-pavilion in the courtyard in front of the Late Spring Studio. The most secluded spot in the gar- 
den, this courtyard was used as the model for the Astor Court at the Metropolitan Museum of Art. 1; Grillwork 

varying in design, offers a contrast to the sculptural holes and hollows of a Taihu rock. 2: A characteristic 

composition of rocks, cobbled paving and bamboo—the latter the symbol of an honorable man. 3: A pillar of 


cemented rocks—symbolizing strength. 4: A Taihu rock casts shadows like brushstrokes on a white wall 
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...a Microcosm of nature, 


expressing a profound vision of the universe 


and man’s place in it. 





ABOVE: A pavilic 


were all scholar officials of old China, 
trained in the teachings of Confucius 
to pay responsible, formal attention 
to the proper rites and duties of a 
highly organized society. But they 
were also men who had been taught 
from childhood to write and paint in 
a tradition that was inspired by those 
wild mountains and misty seas so 
familiar on Chinese scrolls. One as- 
pect of these men—the dutiful, Con- 
fucian aspect—is suggested by the 
rectangular order of their courtyard 
houses. The other—the imaginative 
aspect—found its happiest expres- 
sion in the making of gardens. Part of 
the power of the Wang Shi Yuan 


comes from the fact that, unique 
among the Soochow gardens, it is at- 
tached to an old city house, so that the 
contrast between formal and infor- 
mal, between duty and imagination, 

is particularly keen and poignant. 
Despite the immense changes that 
have occurred in China since the gar- 
den was built, the Wang Shi Yuan stil 
magically preserves a unique quality: 
It is the feeling of a place that is not 
only beautiful, but has been long and 
deeply loved. Today, in the middle of 
a bustling modern city, it is still—to 
borrow a Chinese phrase—a place, 

above all, to “refresh the heart.” 0 
— Maggie Keswick 





lled Washing Cap-Strings takes its name from a saying based on a song Confucius 


overheard a small boy singing. The shallow-hipped roof hovers over slender pillars and an elegant latticework 
balustrade, To the left, rock pile—called a “miniature mountain” —forms a cavern affording cool shelter 


from the heat. Such caverns suggest the magical homes of the Chinese Immortals. oprostre: Leading to the 
Hall for Viewing the Pine and Seeing a Painting, a zigzag bridge of stone slabs provides varied vantage points 
for contemplating the details of the garden, The surrounding rockery adds a sense of wilderness 


90 


_ 





ARCHIVES 
DCEO ie Toho: 


Sylvester 
Stallone 


INTERIOR DESIGN BY 

MICHAEL KURT HARRIS 

AND LESLIE HARRIS 

ARCHITECTURE BY JOAN SACKS 
PHOTOGRAPHY BY MARY E. NICHOLS 





In the hills of Bel-Air is the Los Angeles 
retreat, with interiors by Leslie Harris and 
Michael Kurt Harris, of actor Sylvester 
Stallone. Top: Mr. Stallone is captured in a 
moment of repose. ABOvE: Parked in the 
driveway is an exotic sports car. RIGHT: Next 
to the staircase leading to the Living Room 
are small bronzes of boxing figures. ABOVE 
RIGHT: In the Living Room are bronze 
columns with sculptures by Robert Graham 
Grospoint and wool fabric is from Brunschwig 
& Fils, sisal floor covering from Decorative 
Carpets, and the banquette from J. Robert Scott 


HERB RITTS 








“DWELLING IN THIS HOUSE makes me 
feel that I’m living in a large art ob 
ject,” says Sylvester Stallone, the actor 
whose name is, at present, synony- 
mous with the Rocky films. It is @ 
house of “angular architecture,” as 
Design Corps decorators Leslie Harris 
and Michael Kurt Harris point out, its 
eight levels well suited to the moods 
and fluidity of figurative as well as 


contemporary sculpture and paint- 
ing. “The house reminded Mr. Stal- 
lone of a gallery,” say the Harrises, 
who are sister and brother, “and he 
asked art consultant Tamara Thomas 
to guide him in the selection of the 
art.” Designed by architect Joan Sacks 
as a retreat, it is situated high in the 
wooded hills of Bel-Air, a lovely 
district in the city of Los Angeles. 


With its understated interiors, Mr. 
Stallone’s house comes alive with the 
display of art, which he collects pas- 
sionately. “He wanted the art to be 
appreciated first,” explains Leslie 
Harris, “rather than have the interior 
design overpower the rooms. As it 
turns out, that’s our philosophy also. 
In other words, the furniture is the 
sculpture and the art.” The Harrises 





found the “grid pattern” of the win- 
dows and the architectural treatment 


of the windows and doors to be im- 
pressive evocations of the late archi- 
tect Charles Rennie Mackintosh’s 
work. “During the day, the windows 
bring the outdoors into the house and 
fill it with light, which plays on the 
art ina vibrant way.” A Rodin bronze 
is, of course, among Mr. Stallone’s 
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ABOVE LEFT: There are two fine bronzes in 
the Living Room—one in the background 
by Rodin, one in the foreground by 19th- 
century French sculptor Antoine-Louis 
Bayre. LEFT: Further examples of Mr 
Stallone’s bronzes of boxing figures are 

seen at the entrance to the Dining Room 
ABOVE: The simple and restful Study is con- 
temporary, some of the feeling softened 

by a 19th-century English officer's campaign 
trunk. In the foreground is a sculpture by 
Bayre. The wool fabric covering the sofa and 
lounge chairs is by Jack Lenor Larsen 





ost prized possessions, yet he is 
qually pleased and happy about his 
ineteenth-century bronze figures of 
oxers, and two towering Robert 
sxtaham columns, crowned with 
stunning figures of women—young 
ballerinas in motion, with their tres- 
ses pulled back. Looking at these 
culptures from the varied multilevel 
views the house offers is to see them 


in an entirely different light each time. 


The Harrises like to describe the 
living area as somewhat eclectic, yet 
minimalist in feeling. Oddly, it is in- 
triguingly Oriental, with its sim- 
plicity of line and form. Wide 
windows, framed by bamboo shades, 
offer infinite vistas, and the play of 
light from the sun and moon outlines 
the art in sensual shadows. And more 





concrete are the massive sofas that 
face the Italian marble coffee table. 
Mr. Stallone’s dining area, with its 
oiled oak table, designed by Leslie 
and Michael Harris, is a focal point, 
with the initial S dramatically cen- 
tered in the table. At a glance, the 
modern design of Mr. Stallone’s ini- 
tial looks like a Japanese good luck 
symbol. An unusual futuristic ceiling 











“T feel that 
I'm really living in a large 
art object.” 
— Sylvester Stallone 


ABOVE: The Master Bedroom forms a dramatic 
setting; end tables and leather bed are from 
Vermillion. Over the bed are Andy Warhol's 
portraits of the actor (1980), and to the left 
above is a daring computerized sculpture in 
neon and stainless steel by Michael Hayden 
Some 7,000 color effects can be obtained, and 
Mr. Stallone finds such experiments both 
soothing” and “exciting.” ABOVE RIGHT: The 
exterior of the house illustrates the appealing 
geometric effects achieved by architect Joan 
Sacks. The linear effects are duplicated in the 


swimming pool, adding a feeling of unity 





light “washes down” the room, as 
Mr. Stallone points out, and makes 
for seductive lighting at dinner par- 
ties for eight or ten guests. 

I'he more the house is studied, the 


more its “bones” and its structure can 
be ap iated. The Harrises are 
yuick to admit that, with architecture 
that stands up so well and dominates 
the settin [ philosophy of “Less is 





more” is especially relevant. WIS 


clean-lined furniture, the stu 
lows the same design concept 

The top level of the house, ¥ 
master bedroom and two larg 
ter baths, is blissfully prive 
seems quite as removed fri 
lower area as though it were 
rate cottage. A king-size bec 
headboard and footboard n 


fol 


: the 
nay 
and 


the 
‘pe 
is @ 
> a 


leather tubes,“and a black leather 
over that reverses to Chinese red 
eather for “a change of mood,” as the 
pwner says. Andy Warhol’s portraits 
pf Mr. Stallone are over the bed, and 
are reflected in the angled mirror 
ramed behind a rainbow-colored 
eon roller-coaster sculpture, created 
y Canadian artist Michael Hayden, 
ow a California resident. With its 


computerization, the sculpture offers 
some 7,000 variations of color, from 
low-key settings to grand-scale bolts 
of Oz-like brilliance. Mr. Stallone re- 


marks that it is amusing, on occasion, 
to lie back, experiment with the com- 
puter “and let it entertain me. It can 
be soothing or exciting, depending 
on one’s whims.” He also likes to re- 
lax beside the pool, where he savors 


the peace and harmony of the sur- 
rounding wooded hills after a long 
day on a film set. In this serene set- 
ting, the actor has found a way of cop- 
ing with two worlds: the stimulating 
and inspiring experience of making 
films, balanced with the need to re- 
fresh his spirit away from the pres- 
sures of daily routines. 0 
—George Christy 
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Sur House 


Bucolic Calm on California's Northern Coast 


PHOTOGRAPHY BY MARY E. NICHOLS 





Even today, the Big Sur area of the northern California coast is isolated and rich 

with natural grandeur. It is here that William Brown and James M. Josoff found, in a 
rustic redwood cottage built in 1934, a home of contentment and inspiration. LEFT: Sur 
House, as they have named it, is seen from the rolling meadow to the south, framed 
by a great live oak. aBove: A compelling tranquillity marks the Porch, which over- 
looks the Santa Lucia Mountains and the great expanse of the Pacific Ocean. 


SUR HOUSE, the home of William 
Brown and James M. Josoff, in north- 
ern California, sits on less than two 
acres of land that seem like thou- 
sands. From its ridge-top vantage, 
the Big Sur seacoast extends as far as 
the horizon, uncluttered by any- 
thing man-made. The house is com- 
pelling: secluded yet accessible, ex- 
pansive, cozy, a meeting place, a 
home. Its walls are formed of local 
redwoods and its magic is formed of 
the area’s local history and lore. 

The coastlands of Big Sur extend 
from Carmel south to San Simeon, 


isolated from points east by moun- 
tain wilderness. A series of slender 
ridges reaches westward from the 
coastal range, and, like roots seeking 
nourishment, dips into the Pacific 
Ocean. Cows graze on the seaside 
slopes, while inland, under the hill- 
side’s cloak of forest and steep ter- 
rain, wild boars and mountain lions 
roam. The boundless expanse of 
ocean changes with the sky above it. 
On a cloudless day the water shim- 
mers calmly, but under a winter 
storm it churns gray black with 
windswept whitecaps. Point Sur 























Light Station beckons from atop its 
rock throne, as it has since 1889. 
During the 1930s, work began on 
a lodge upon a knoll overlooking 
the Big Sur coast. Highway 1 was 


not yet complete, so the builder 
shipped supplies by boat to the 
nearest beach, unloaded them 
through the surf, then carted them 
up the steep hillside to the building 


site. A sun-dried mudsill served as 


ABOVE: As seen from the outside, the Living Room presents a warm and inviting 
pect. In the center of the window wall is an Italian porcelain swan tureen. Another foc 
point is the large stone fireplace, with its handcrafted iron hood. Fabric on the sofa and 
large chair, a field of daisies with poppies, is from Greeff. opposite: The arrangement on 
the north wall of the Dining Room seems quintessentially American: An antique & 
made by one of Mr. Josoff’s ancestors, for the Centennial of 1876, hangs above a love 
seat, gracefully framed by rough-hewn wooden beams. This tableau reinforces the rust 
theme of the house, emphasizing elements that are American and early Califo 


the building’s only foundation. 
Workers shaped the redwood beams 
and walls, using only hand tools. 
The house has had many owners 
over the decades, some reclusive, 
some prominent, all drawn by the 
reckless grandeur of Big Sur. Three 
years ago the redwood cottage 
found new owners again, Owners 
who vow that Sur House will remain 
theirs for a great many years in the 


future and provide them pleasure 
William Brown and James Josoff 
often vacationed in Big Sur ane 
eventually decided to leave Los 4 
geles and make their home on 
northern coast of the state. SUr 
House was empty and in disrepaif 
yet when they stumbled upon i 
both knew it would be theirs. “Al 
some time in your life, if you 
lucky,” says Mr. Brown, “you co 














“We tried to be true 
to the house by keeping 
things simple.” 





LEFT: Three rooms of the original cottage now form the Dining Room, in part to 
accommodate a large table that can seat twenty-two comfortably. A 19th-century 
bronze cast of a fountain from Herculaneum, depicting the young Bacchus, sets a 
scene of festivity. The silver-plated punch bowl, from Reed & Barton, was presented 
to Mr. Josoff in 1980 by residents of Big Sur, in recognition of his efforts to keep the 
area unspoiled. aBove: The charm of the Kitchen is apparent in this bucolic bay. The 
Egyptian-style vase beneath the table is by the American potter Claude Conover. 


upon a place that is home for you.” 

Refurbishing an older home re- 
quires patience, persistence and an 
unending sense of humor—as they 
soon learned. The previous owners 
had built a new foundation under 
the guest bedroom after an over- 
night visitor rolled over in bed and 
fell through the floor. Mr. Josoff, es- 
pecially, wishes they had built a 
new foundation under the entire 
house. While converting three small 
rooms into a dining area he, too, fell 
through the tired wood floor. 

The furniture from the owners’ 
previous home was elegant, formal, 
and entirely unsuitable for Sur 
House. They sold virtually all of it, 


except a twenty-two-place dining 
table, which Mr. Josoff designed 
and constructed. “We tried to be true 
to the house,” he says, “which 
means keeping things simple. We 
found much of our present furni- 
ture in little antiques shops up and 
down the California coast.” 

In every room there are fresh bou- 
quets of cut flowers and foliage, and 
bushels of the most colorful fruits 
and vegetables of the season. None 
of the edible decorations goes to 
waste, since William Brown and 
James Josoff entertain often, and the 
feasts they prepare are as colorful as 
they are unique. “We look at this 
house as if it were a composition to 
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ABOVE: The semidetached Bedroom glows from hidden lights in the tie beams and from two anti¢ 


jugs, converted into lamps. Representative of the owners’ extensive collection of ancient and contempe 
rary pottery and porcelain is the large Randy Sinclair glazed pot, holding lunaria, near the Franklin sto 


opposite: Part of the brick-paved Entrance Court, this garden area is protected from the wind and ofter 
serves as an outdoor living room. The rocking chair, its original color gracefully faded, comes from 
turn-of-the-century hotel veranda. To the right is one of many cymbidium orchid plants that the owne! 
have placed around the house and which thrive so well in the coastal climate of northern Califo 


be painted,” says Mr. Brown. “That's 
why we use fresh fruits and flowers 
as additional decoration.” 

Big Sur maintains a small resident 
population, in spite of the millions 
of sightseers who pass through, each 
year, On winding Highway 1. Only 
twelve hundred people live on the 
eighty-seven miles of coastland. One 
good reason is the isolation of Big 
Sur from commerce, though it is Mr. 


Brown’s and Mr. Josoff’s ability to 
conduct business from their home 
that enables them to live and work 
here. From a small office that some- 
times serves as an extra bedroom, 
and a desk in the kitchen, they over- 
see a chain of stationery stores, 

A cliché it may be, but “having 
the best of both worlds” perfectly 
describes the present situation of 
James Josoff and William Brown. 


They would have it no other way. 
From the ridge-top perch of Sur 
House they overlook the serene 
beauty of mountains and the al 
ways-changing sea. The essence of 
Big Sur—something poets and 
painters, philosophers and pho- 
tographers have tried to capture for 
a hundred years—is revealed in the ¥ 
small cottage called Sur House. " 
—Cameron Curtis McKinleyq 








Homage to Tradition 


The Heritage of the Past Enriches a Manhattan Apartme 





PHOTOGRAPHY BY PETER VITA 





n their apartment overlooking the East River in New York City, Mr. and Mrs. Garrick C. Stephenson have assem- 
bled a diverse and fascinating collection of art and furniture from many different eras. Their interest in the traditions 
of the past is a compelling one. opposite: A dramatic English Colonial Regency bench, circa 1820, dominates the En- 
ance Hall, while 19th-century Japanese bronze turtles appear to be scuttling away from the fierce dragon figure the 
bench represents. On the wall is a lacquer painting by Jean Dunand. asove: Over the Adam-style mantel in the Living 
Room is a 17th-century French mirror, framed in amboyna wood with ebonized moldings. Flanking the mirror 
are Edouard Vuillard paintings. Geometric fabric on the sofa and chairs is from Brunschwig & Fils, as is the cotton 
print on pillows and walls. The geometric motif is subtly repeated in a rug from Patterson, Flynn & Martin. 


IN THAT INCREASINGLY technological 
environment of the modern city, 
many people feel the need to main- 
tain the traditions of an older and 
more gracious way of life. These tra- 
ditions have become a viable struc- 
ture through which personal creative 
impulses can be expressed—and not 
the stifling force of repression they 
once seemed to the modernist archi- 
tects of the 1920s and the minimalist 
designers of the 1970s. The New York 
City apartment of Garrick and Claire 
Stephenson is indeed a celebration of 
tradition. Their understanding of the 


past is strong enough to enable them 
to adapt its forms to contemporary 
needs and live comfortably in an at- 
mosphere of relaxed formality. 

As an antiques dealer, Garrick 
Stephenson has unusual oppor- 
tunities to seek out unique art and 
accessories for his own collection. 
Training as an interior designer has 
also allowed him to develop an eye 
for assembling furniture and objects 
of different styles and periods into a 
coherent, personal whole. His choice 
is based upon “what strikes the eye,” 
not on some conventional approach. 


“The really great thing that Van Day 
Truex taught us at Parsons,” he ex- 
plains, “is that you can buy a glass 
bowl at Woolworth’s. If it is well de- 
signed and well proportioned, it will 
be an effective element in any design. 
Once you understand that principle, 
you can use it effectively in choosing 
more precious objects. In combining 
different styles, I look for the best ex- 
amples I can find of each style—short 
of the Victoria and Albert or the 
Wallace Collection in London.” 

This intuitive mixture of styles is a 
very twentieth-century approach to 
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Comfortable and inviting, the Library contains many contrasting paintings and pieces of furniture, some of them 
examples of Mr. and Mrs. Stephenson’s desire to “stress the unusual.” aBove: Over the sofa is a vibrant portrait of 
Josephine Baker by Paul Colin. Other paintings from different periods and in different styles, however, do not clash: to 
the left of the Colin, a small Thomas Anschutz and a Reginald Marsh; to the right, a small Sir Alfred Munnings and a 


Julius Gari Melchers. The painting of the nude to the left of the window is by Kenneth Hayes Miller. On the Louis XVI © 


bureau plat is a Lucite sculpture by Arman. Wool fabric on the matching sofa and chair is from Clarence House, and 
the geometric rug is from Stark Carpet. opposite: To the right of the 19th-century French mantelpiece is L ‘Avenir, by 
Magritte, in his characteristic surreal manner. At either end of the mantel are two 17th-century Chinese porcelain frogs. 


the past. It is also one that the Ste- 
phensons find particularly satisfying. 
“It is the mixture of styles that lasts,” 
says Garrick Stephenson. “Tt isn’t ‘in’ 
today and out of fashion tomorrow.” 
When the vast amount of collectable 
material available today—from Ming 
to Bauhaus—is considered, the prob- 
lem becomes one of selectivity, not 
poverty of choice. In fact, a profes- 
sional antiques dealer with interna- 
tional sources might conceivably find 
his enthusiasm lessened by overex- 
posure. Mr. Stephenson’s solution is 
to search out antiques with designs 
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that are a bit off-center. “T like to stress 
the unusual—the one-of-a-kind Jacob 
chair, for example, with a slightly dif- 
ferent and unexpected style.” 
Arranging the appropriate back- 
ground for the art and antiques was 
the province of Claire Stephenson, 
who consulted Parisian interior de- 
signer Carlos Ortiz in the matter of 
floor plans and fabric selection. “We 
wanted a country look in the city,” 
she explains. Indeed, this wish was 
greatly helped by the view of park 
and river from the living room and 
dining room windows. “Our house 


in the woods on Long Island is more 
streamlined and easy to care for—a 
contemporary country house. The 
harshness of the street environment 
in New York City, however, seems to 
demand some brighter, softer and 
cozier approach: the easy elegance of 
an old-fashioned country house. 
“Since we have been in the same 
apartment for twenty years, it was 
certainly time for a change. The idea 
of comfort evolves over a period of 
time, and I don’t think that either of 
us would have had this look when we 
first moved here. A somewhat more 


; 
; 











opposite: The Dining Room is perhaps the most formal room in the apartment, a traditional setting much enjoyed by 
the Stephenson family. The dining table glistens with a pair of 19th-century English candelabra, a Waterford crystal 
compote and crystal stemware from Baccarat. The dinnerware is Chinese Export, circa 1800. In the background is a fine 
Louis XVI mahogany and gilt-bronze desserte; on it is a Chinese Export punch bowl, circa 1810. The paintings are 
17th-century English, from a set depicting the continents of the world. The gold and black lacquered screen is 19th- 
century Chinese. asove: To a large extent, the charm of the Master Bedroom is created by the lavish use of cotton print 
fabric from Brunschwig & Fils. At the foot of the bed is a Louis XVI long bench, and to the right, a Louis XV arm- 

§ chair. The painting by Helleu, circa 1910, portrays the regatta at Cowes. The rug is from Patterson, Flynn & Martin. 


formal atmosphere seemed appropri- 
ate when our children were growing 
up, so that they could learn how to 
behave in formal surroundings. Now 
that they are adults, we can relax a 
little more. Pattern, for example, has 
made the living room friendlier and 
far more fun. Our friends feel more 
| Telaxed there, and we find ourselves 
using it more often when we are 
alone. The library, which is smaller 
and cozier, always used to seem more 
attractive. Working with Carlos has 
been easy, because we are sympa- 
thetic to each other’s points of view.” 


Carlos Ortiz shares this feeling of 
unstrained collaboration. “Our pur- 
pose was to enliven the rooms with 
pattern and fresher colors, and to 
make them livable—while keeping 
all the fine pictures and antiques. The 
result has more to do with maintain- 
ing and updating tradition than with 
copying the past.” Living comfort- 
ably with tradition is of interest to the 
entire Stephenson family. “Growing 
up in such surroundings does have 
an effect on children,” says Mrs. Ste- 
phenson. “They do like to come 
home to this particular atmosphere, 


and have their friends for dinner in 
the formal dining room. It’s a ques- 
tion of family tradition, I suppose, as 
well as of broader cultural traditions. 
It’s so unlike the approach of the 
1960s and the 1970s. Who would have 
thought that young people of the 
1980s would be interested in updat- 
ing and continuing tradition?” Per- 
haps, after all, this is the essence of 
living tradition. It is refined and up- 
dated by each generation, so that its 
inherited wisdom can be preserved 
and adapted for the future. 
—Dupuy Warrick Reed 
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| THOUGHT OF THIS HOUSE as a great estate, a mansion stand- 
ng tall and noble in the woods,” says Vermont architect 
urner Brooks, of the house he designed for Mr. and Mrs. 
ichael Chelminski in northwest Connecticut. Although 
r. Brooks has often said his houses look like moving ob- 
s—a snowplow pushing through the drifts, a trolley car 
liding across a field, even an electric train steaming up- 
ill—this house creates no illusions of mobility. Instead, it 
the property, and appears firmly planted on it. 
From the driveway, carved out of a forest of tall oak trees, 
he peak of a large gable is visible over the crest of a hill. At 
closer vantage point, this gable presents itself as a single 
shape, sloping low to the ground, anchoring the house 
firmly to the landscape. The front of the house, on the north 
side of the property, appears closed and protected. Here the 
gable is shaped into a hipped roof, and is deliberately small, 
with almost primitive windows shielding the house from 
winter weather. An arched entrance is the only large open- 
ing visible, but this is a purely decorative detail, since it is 
followed by a narrow front door recessed in the center. 
Thick skirt boards and horizontal trim organize the place- 
ment of the door and windows and create a visual tug-of- 
war—they seem to be stretching the gable out, while at the 
same time pulling it back toward its center. 

Mr. Brooks enforces his desire for an ordered and stable 
structure by focusing the various design elements on the 
center of the house. The front door, below the middle of the 
gable, leads into an extremely small vestibule or “air lock.” 
An interior window echoes the exterior windows, while at 
the same time offering a glimpse through the center of the 
house. “This entrance is a bit of a charade,” says the archi- 
tect. “The expansive fagade makes the house appear 
grander than it actually is. You expect to find a spacious 
entrance hall instead of the small enclosed space.” Turner 
Brooks has reversed the normal spatial order. 

Corridors winding around the first floor, and the balcony 
on the second, are almost like footpaths, the only sug- 
gestions of movement in an otherwise intentionally static 
design. The corridor on the first floor winds around the 
center of the house to the living room, where large win- 
dows and a high ceiling fill the room with light. Just be- 
yond, a series of two-story windows open to the surround- 
ing countryside, making it an extension of the house. The 
architect considers this extension part of the total design. 
Here the entire character of the house changes, as spacious 
rooms unfold behind the very small, intimate entrance. 


Architecture: Turner Brooks 


PHOTOGRAPHY BY NICK WHEELER 





“This is an aristocratic house set in a noble forest,” says Vermont 
architect Turner Brooks, of his design for Mr. and Mrs. Michael 
Chelminski, in northwest Connecticut. The architect combines clas- 
sical balance and a vernacular image—an ordered structure amid a 
natural landscape. ABOVE: Small windows on the entrance facade give 
the house a sense of being closed and private. opposite: Larger win- 
dows, at the back of the house, open it to the natural setting. 


The architect’s preoccupation with scale and space is evi- 
dent as he diverges from a closed north facade to an open 
and stately south facade. Under the gable on the south side, 
he carved an oversize fan-shaped window, and, below, in- 
verted a bay window. Unlike conventional bay windows 
that bow out, these tilt in, a passive solar technique that 
allows light to penetrate the interior at an optimum angle 
and augments the sense of spaciousness in the living areas. 

This bay window becomes the central focus of the house 
on the south side. Just inside, the architect reinforces the 
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LEFT: Mr. Brooks used a gable to focus attention on the center of the 
house. ABOVE: An axonometric drawing reveals an open and stately rear 
facade enhanced by a fan-shaped window carved out of the wall, and 
directly below, an inverted bay window. Top: A second floor balcony 
overhangs the Living Room, adding to the feeling of spaciousness 


It possesses the property 
and appears firmly planted on it. 
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Harlequin 


Al Colorful and Favorite Subject for Painters 


MERRY, RADIATING the spirit of wit and 
comedy, his movements were as gay 
and capricious as a butterfly. He was 
a difficult person to catch, the best- 
loved figure in Italian commedia del- 
l’ arte. Harlequin, in his multicolored 
costume—a major improvement over 
the rags and patches he originally 
wore—seemed to catch the mood of 
the eighteenth-century Rococo style. 
His split, shy, bumbling personality 
rendered him both canny and un- 
sophisticated, complex and ironically 
intriguing. He leapt from great 
heights, turned cartwheels, set out to 
seduce every girl who came his way, 
and defended himself against wild 
beasts with his ridiculous little stick. 
He became the symbol for all clowns. 

Comedy, a major component of 
theater, probably predates Egypt’s 
Sixth Dynasty. Most scholars believe 
it grew out of ancient religious cere- 
monies. The comic and the somber 
elements of such ceremonies were 
typically fused, and the clown played 
an important part in the proceedings. 
He was granted permission to be pro- 
fane and foolish, to violate social stan- 
dards and conventions, in the belief 
that his dramatic commentary illumi- 
nated the laws he appeared to be 
mocking. The great age of Harlequin 
began during the reign of Louis XIV. 

The Renaissance commedia was 
descended from the Atellan comedy, 
the ancient pre-Roman popular the- 
ater, and both were characterized by 
masked actors and improvisation. Es- 
chewing scripts, professional troupes 


of quick-witted performers mimed, 
mugged and improvised within the 
limits of stock characters. When all 
else failed, Harlequin, Punch and 
Scapino, like their ancient counter- 
parts, throttled their fellow actors 
with a bat known as a “slapstick.” 

In the 16th century, the commedia 
dell’arte relied principally on the an- 
cient characters of the Atellan com- 
edy, but soon developed new types 
of its own. Towns and regions con- 
tributed characters whose natures 
reflected their birthplaces and whose 
contours were redrawn, often satir- 
ically, when portrayed by troupes 
from neighboring cities. Bologna, the 
famous old university town, was em- 
bodied in the character of the bum- 
bling and pedantic Doctor. Venice, 
renowned for its merchants and ad- 
venturers, produced both the mer- 
cantile Pantaloon and the headstrong 
Captain. Bergamo, known for its 
slow-witted inhabitants, sired the 
scoundrel Brighella, and Harlequin, 
the archetypal buffoon, the spiritual 
ancestor of Charlie Chaplin’s familiar 
character, the little tramp. 

Harlequin the valet was instantly 
recognizable by the great number of 
patches sewn on his colorful tunic 
and tights. He also sported, as did cer- 
tain other commedia players, a black 
mask and the slapstick bat. 

Engravings from the 1570s testify 
to Harlequin’s rubber-limbed patch- 
work appearance. By the eighteenth 
century, Antoine Watteau, the great 
Rococo painter, painted the comedian 


Arlequin au miroir, Pablo Picasso, 1923. Oil on canvas; 39%" x 3178". 

Picasso embodies Harlequin with a lyrical ideality animated with fragile 
gestures, The softened hues of a monochromatic palette enhance the dramat- 
ic mood of intense poetic melancholy. The Lefevre Gallery, London. 








Personnage du théatre, Andre Derain, circa 1946. Watercolor; 12” x 9”. 
Atypical of Derain’s work, a comedic performer is depicted with crisp out- 
lines and vivid primary colors. Theo Waddington & Co. Ltd., London. 
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Of all the clowns, Harlequi 
appeal to artists throughout the centuri 
has been the most enduri 





ABOVE: Expatriate Comedians, Claude Harrison, 1976. Oil on board; 14” x 10”. 
Figures in theatrical costumes with diaphanous trimmings are placed in a 
stagelike setting, creating an allegorical mood. The calm sea and overcast sky 

add to the romantic fantasy. Oehlschlaeger Galleries, Sarasota, Florida. 


opposite: Harlequin, © David Hockney, 1980. Oil on canvas; 48" x 36". An acrobat 
is depicted in a painterly manner with wit and inventiveness. Bright color and 
geometric patterns reflect Hockney’s concern for the theater in his elaborate de- 


sign of character and setting. Courtesy Petersburg Press; Claude Bernard, Paris. 
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Gilles as a knowing and saucy 
lequin-type figure. It was from 
master, Claude Gillot, that Wattez 
derived this love of the stage. B 
Watteau took his actors away fro: 
the theater, placing them in a garde 
setting or near a statue. His choice 
subjects strongly suggests the belie 
that the stage is a mirror reflecting th 
world external to the theater. 

Bohemianism and the avant-gare 
of the nineteenth century led artist 
to identify with theatrical heroes ani 
circus performers in general, 2 
with clowns in particular. ; 

Artist Georges Rouault’s numer 
ous paintings of clowns bear witness 
against a society that brings its citi 
zens to a state, as he himself put it, o 
“laughter that chokes itself.” These 
paintings became symbols of ma 
kind’s tragedy. Picasso’s Harlequir 
studies and circus performers, from 
his rose period, mysteriously co 
vene in arid, featureless enviro 
ments. These provide the perfect 
settings for the dramatic and haunt 
ing impact of noninteractions. 

Of all the clowns, Harlequin’s ap- 
peal to artists throughout the cen- 
turies has been the most enduring. 
One of the most intriguing figures 
ever created, Harlequin entered the 
world of clowns in general, yet re 
mained an allegorical symbol. From) 
1880 to 1930 he was one of the favor- 
ite subjects of artists, including 
Cézanne, van Dongen, Rouault, De~ 
rain, Shahn, Hockney and Picasso. 

As diverse as are the approaches 
these painters have taken, they share 
an element of ambiguity, an interest 
in heightening the tension between’ 
the simultaneous experience of 
humor and pathos. Harlequin and 
the clowns succeeding him have pro- 
vided all of the magical elements.O 

—Robert D. Atkins 





























In Malibu 


AL Home on the Pacific for Vr. and Dvirs. Kenny Rogers 


INTERIOR DESIGN BY RON WILSON 
LANDSCAPE ARCHITECTURE BY LAN! BARNETT AND MARIO MATHIAS 
PHOTOGRAPHY BY MARY E. NICHOLS 
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ABOVE: A Malibu home, with a warm contemporary décor by in- 
terior designer Ron Wilson, was a surprise gift from singer Kenny Rogers 
to his wife, Marianne. RIGHT: The extensive remodeling included the 
creation of an enclosed courtyard leading to the entrance of the house. The 
walkway spans a koi pond, which is surrounded by dense foliage. 


SURROUNDED BY three acres of open 
fields on the Malibu cliffs overlook- 
ing, the Pacific, the house was ideally 
situated. But, built in the 1950s, when 
architecture was often severe, it 
lacked the kind of warmth and com- 
fort that comes from a personal ap- 
proach to design. For Los Angeles 
interior designer Ron Wilson, it 
would not have been an unusual un- 
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dertaking, but for one fact. His client, 
singer Kenny Rogers, wanted to give 
the home to his wife, Marianne, as a 
surprise—and it had to be ready in 
seven weeks. To complete the design 
in that time required two hundred 
people working nights and week- 
ends, In fact, the night before Mrs. 
Rogers was to see it, work went on 
until three- o'clock in the morning. 
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opposite: Large windows open the Living Room to a compelling view of sky and ocean. Varied textures enliven 
the neutral color scheme: The banquette is wrapped in wool plush and the rusticated Louis XV-style fauteuil is 
upholstered in nubby cotton. A cotton rug partially covers the travertine flooring, and a stone capital serves as 
a table. aBove: The ceiling treatment—of pine beams and bamboo reeding—augments the textural medley in 
the large room comprising the Dining Area and Sitting Room. The brass-trimmed table is covered in woven 
grass cloth; the console is of fossil stone. Both the wall lamp and the floor lamp are from Hansen. 


The house was kept a secret to the 
last. “I had no idea what was going 
on,” Marianne Rogers says. “We re- 
ceived an invitation from Ron to 
come to brunch; I thought it would be 
at his house.” They drove up to what 
she describes as “a beautiful house. 
When I saw Ron, he asked if I had 
seen the little plaque at the entrance. I 
looked back, and it read, Casa de Mar- 
lanna. My hands got tingly and tears 
came to my eyes. I could not believe 
that it was actually mine.” 

After the initial pleasure, however, 
she began, not surprisingly, to feel 


some trepidation about not having 
been involved in the design process. 
“When I walked through for the first 
time, I kept looking for what I would 
and wouldn't like. But it’s beautiful, 
with all the colors I love—camel, 
taupe, beige, cream. I can sit any- 
where in the house and feel good.” 
“Marianne mentioned to me later 
that if I had actually presented the 
schemes to her, she might not have 
selected any of them,” says Ron 
Wilson. “The design is at a level of 
casualness new to both of them.” 
The fields around the residence are 


now planted with grass, and a great 
many pine trees border the drive 
leading to the entrance. Inside, con- 
crete columns, rather than walls, de- 
fine individual areas, and expanses of 
window open the house to views of 
the ocean. There is the sound of water, 
the freshness of the air, the shadowed 
warmth of sun through grillwork 
doors. “It’s wonderfully peaceful 
here,” says Marianne Rogers. 

The master bedroom was made 
from two rooms, and the dining area 
and sitting room were combined into 
one space. “I like a house that I can 
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Top: Handpainted cotton draperies complement a log four-poster bed in the Guest Room, 
where walls are covered in gravel-textured wallpaper from Louis Bowen. ABove: The Patio off 
the master bedroom is situated atop a bluff overlooking the Pacific. At the end of the bluff, 
steps and a funicular descend to a secluded beach. ABOVE RIGHT: The designer devised a log 
overhang for the Patio outside the dining area. The telescope was a housewarming gift. 
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walk into and move around in,” says 
Kenny Rogers. “I dislike narrow doors 
and small hallways and spaces where \ 
you feel confined. Flow is an overused 
word, but that’s one of the things I like 
about this house. What amazes me is 
that, when Ron and I first walked 
through the house, he knew exactly 





*} what to do. He'd say, ‘I’d remove this 


wall, mirror that one, put travertine 
on the floors.’ I don’t know how he 
does it, but perhaps it’s the same thing 
as in my business, when someone lis- 
tens to a song and asks me how I'd do 
it. I might say, ‘T’d keep the strings out, 
to this point, and I’d have background 





voices in here.’ I think any profes- 
sional has his own set of rules.” 

For designer Ron Wilson, much of 
the challenge of this project was in 
creating a home that would truly suit 
his clients. “When I finished the 
house, I was very pleased,” he says. 
“But if Kenny and Marianne had not 
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had the reaction that I hoped they 
would have, I could not have walked 
away feeling good. It would not have 
been right for me, either. There is 
hardly anything more exciting than 
placing two people in an environment 
where they feel instantly at home.” 

—Suzanne Stark Morrow 


131 








yeti ey * ete Ks — eee = ‘ 
“GLtd EE <a ome . a tien a a : 2 a 
x yh & | bS te RAL*.: Py, Sie eS AVA i. eae "elon"! : Talia tai’ a. wis) 6.0 ay 
oe Ss EY. Fae Ws SS DE PS a ae L She eae 4h ee pi Yo AL Bo 
a eee ee 








THE BUILDING OF the Palazzo Farnese in 
Rome, which has been called the 
most magnificent private residence of 
Renaissance Italy, was a slow process 
that lasted through most of the six- 
teenth century. No less than four cele- 
brated architects were responsible for 





One of the greatest palaces of the Italian 
Renaissance, the 16th-century Palazzo 
Farnese in Rome, was built for Cardinal 
Farnese (later Pope Paul III) and serves today 
as the French embassy. opposite: The balcony 
and central medallion above the entrance 
were added by Michelangelo. ABOVE AND 
ABOVE RIGHT: The top story, by Michelangelo, 
made the courtyard volume a perfect cube. 


the design: Antonio da Sangallo, 
Michelangelo, Giacomo Vignola and 
Giacomo della Porta. Rarely have the 
talents of so many illustrious archi- 
tects combined to produce a single 
work. They did not collaborate, but 
rather, followed in succession, and it 
is miraculous that the project turned 
out to be a success. The architect and 
art historian Giorgio Vasari, who 
studied with Michelangelo, had some 
doubts that the palace would ever be 
finished, and in any event, he saw 
little hope that it would result in a 
homogeneously beautiful work. But 


Historic Houses: 


Grandeur of the Palazzo Farnese 
A Superb Renaissance Setting for Romes French Embassy 





finished it was, and, against all odds, 
the austerely harmonious structure 
has remained rooted beside its Ro- 
man piazza for four hundred years— 
the jewel of papal Rome at its apogee. 

It is tempting to attribute the over- 
all effect of the palazzo to the genius 
of Michelangelo. But that would be 
doing a grave injustice to Sangallo, 
the papal architect who was origi- 
nally asked to provide a house for 
the powerful Cardinal Alessandro 
Farnese. It was to lie between the Tiber 
River and the Campo dei Fiori, then 
the marketplace and business center. 
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opposite: The Gallery contains the first great achievement of Baroque art in Rome. An allegory for the triumph of spiritual 
love, the frescoes on the vaulted ceiling are by Annibale Carracci. top Lert: Dominating the Hercules Room is a statue of 
Hercules, reproduced from the original by Glycon, which is in the National Archaeological Museum in Naples. top 
RIGHT. Frescoes by Carracci dating from 1597 adorn the Sitting Room ceiling; the large central panel is a copy of the 
original, now in the Capodimonte Museum in Naples. Gracing the walls are important scenes in the history of the Farnese 
family. ABOvE LEFT: Trompe l'oeil panels flank a Sitting Room door. The Carracci fresco above depicts Ulysses and the 
enchantress Circe. ABOVE RIGHT: Nineteenth-century frescoes embellish the Living Room. The drawings are by Lagrenée. 
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It has been called the 
most magnificent private residence 
of Renaissance Italy. 





Construction of the house began in 
1517. In 1534, when it was already 
livable, Cardinal Alessandro found 
himself elected to the throne of Saint 
Peter as Paul III. Almost at once he 
did two things, the extraordinary 
combination of which requires a Re- 
naissance mentality to grasp: He im- 
mediately transferred his residence to 
the Vatican and commanded Sangallo 
to transform the palace, destroying 
what had been erected, to replace it 
with a far grander palace. 

Antonio da Sangallo did so. It 
meant buying more property around 
the via Monserrato to extend the fa- 
cade, and demolishing a large group 
of houses to create a piazza in front of 
the palace, so that the huge facade 
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could be properly admired. Between 
1534 and 1546, the year of Sangallo’s 
death, the Farnese Palace rose slowly 
out of the jumble of ancient houses 
that still occupied the area. 

By the time of Sangallo’s death, 
most of the ground floor, the second 
story of the facade and about half of 
the first two floors of the courtyard 
were completed. Everybody antici- 
pated trouble when the new papal ar- 
chitect took over. Michelangelo was 
notorious for balking at the designs of 
other architects. This time, however, 
he surprised the skeptics by going 
ahead very quickly and serenely, 
with the utmost respect for Sangallo’s 
plans. There were minor changes, of 
course, but each of them enhanced or 


threw into brilliant relief the work 
Sangallo had done already. 

In 1550, all Michelangelo's atte 
tion was claimed by another pape 
building—Saint Peter’s. Vignola 
put in charge of the Farnese Palace. 
The rest was really only a matter of 
filling in the gaps. The Tiber fagadeé 
was finished in 1573; Giacomo della 


PRECEDING PAGES: Richly hued imagery 
enlivens the Red Salon. Complementing 
the grandness of the room are 19th-century 
frescoes, antique Gobelin tapestries and 

a Savonnerie rug. ABOVE: An antique 
Savonnerie rug and 18th-century tapestries 
warm the White Salon. A large Louis XV 
bracket clock strikes a note of resonance 
with antique porcelain urns opposite, 
which provide uplighting. opposire: In the 
Ambassador's Study, 19th-century frescoes of ¥ 
trompe l'oeil draperies enhance the room. 
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Granite columns from the Roman 

Forum punctuate the finely detailed En- 
trance Portico, where arched niches shelter 
16th-century busts of Roman emperors. 


Porta then opened out the loggia at 
the back. By 1589 it was complete. 

The interior design did not lend it- 
self to comfort. The rooms were vast 
and poorly heated. The splendid 
open courtyard galleries—enclosed 
in the mid-nineteenth century—mer- 
cilessly exposed anyone moving 
about the palace to blasts of wind and 
rain. Nor was there a kitchen any- 
where near the banqueting rooms. 

Cardinal Alessandro, a son of Pope 
Paul III, had commissioned Francesco 


Salviati to create a fresco honoring 


the Farnese family. Cardinal Ales- 
sandro Farnese was succeeded in resi- 
dence by his great-nephew, Cardinal 
Odoardo, who called to Rome the 
Carracci brothers, Annibale and 
Agostino, whose work in Parma and 
Bologna he greatly admired. 

Despite the grandeur of the palace, 
the Farnese family deserted it on the 
death of Cardinal Odoardo, in 1626. 
Queen Christina of Sweden made a 
brief sojourn there in 1656. In the 
early eighteenth century, ownership 
passed to the King of Naples, and for 
over a hundred years the Neapolitan 
Bourbons drew on the great halls for 
art treasures to glorify their own 
gilded apartments. Meanwhile, the 


palace had deteriorated over the years. 

But all was not lost. After a brief 
spell as a royal residence for the King 
of Naples, in the 1860s, the palace 
passed into the hands of the state of 
Italy. Leased to the French govern- 
ment as an embassy and ambas- 
sadorial residence, the entire building j 
was carefully cleaned, documented . 


es . 7 
and restored. The original statues—or 


replicas—were reinstalled, and fine} 
furniture was chosen to harmonize 
with the great Renaissance halls} 
Probably for the first time in the his 
tory of the palace, the rooms today 
possess not only elegance, but a gra= 
cious comfort and warmth. 

— Adrian Cook 
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sed to. But we do. 


When we ac over half a 


century ago, our philosophy was 


quite simple: Develop the highest 
standard of quality and adhere to it. 
Over the years, we've never 


strayed from that philosophy. 


This is one of 130 quality-control checks that go 
into the making of each Karastan. 

That’s not to say we haven’t 
embraced modern technology. We 
have. However, we use it to maintain 
our quality. Not as an excuse to 
sacrifice it. 

This standard of excellence is 
evident in each and every carpet and 
rug we produce. 

It’s evident in the beautifully 
subtle shadings of colors that our 
highly trained design staff skillfully 
blend to enhance the current and 
classic fashions. 

We protect our standards quite 
assiduously through the 130 quality- 
control checks and tests that go into 
turning the finest raw fibers into 
each of our finished carpets and rugs. 

The result of all this becomes 
even more apparent over the years 
as the beauty that first attracts you to 
Karastan endures. 

If artistry and attention to 
detail are indeed old-fashioned 
values these days, then Karastan is 


indeed a very old-fashioned company. 


Invest in 


Karastan Rug Mills, a Division of Fieldcrest Mills, Inc. 
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ere are fields and fields of beautiful tulips 
our new Vinyl Collection. 


roducing our fleurs with flair—an exciting new tulip pattern 
Bt is a whole new design concept. Choose from 19 different 
signs...solid backgrounds, stripes and dots—in up to 9 
lorways. Plus correlated fabrics. The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 


along with other stunning designs that make it our most 
outstanding collection yet. Available now through interior 
designers and decorating departments of fine stores. 


ull find them all in our new Warner Vinyl Collection Volume Il, 


War ner Wallcoverings & Fabrics 





NANCY GRAVES has been a considerable 
name in the art world since her first 
show, in 1969, in which her herd of 
life-size sculpted camels—bought al- 
most immediately by the National 
Gallery of Canada, at Ottawa—at- 
tracted instant critical recognition. 
Some thought the whole idea was an 
elaborate Pop art joke. But, for- 
tunately, others saw the underlying 
levels of sophisticated thought, the 
sculptural knowledge and the aes- 
thetic sensibility in her work. 

Now counted among the most re- 
spected artists of her generation, 
Graves insists that what she calls the 
“sheer whimsy” in her work must 





In her spacious SoHo loft/studio, Graves assigns half of the area to com- 
fortable living quarters. Found objects and fossils, reminders of her last- 
ing interest in archaeology, decorate a pair of étagéres. A Calder mobile 
(left) echoes the artist’s work with multicolored metal assemblages. 


not be overlooked. And with no lack 
of certainty she remarks, “There is 
an element of whimsy in my work 
—very: intellectual high-academic 
spoof.” What she doesn’t say is that 
at the same time it is high art. 

The New York artist, who was born 
in Pittsfield, Massachusetts, certainly 
has a serious past. A graduate of Vas- 
sar College with a degree in English 
literature, she earned a master of fine 
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ARTIST'S DIALOGUE 


A Conversation with Nancy Graves 


PHOTOGRAPHY: FELIOIAND 





Pausing beside her topographically referential 
Lixit oil, 1979, Nancy Graves comments on the 
character of her paintings and metal col- 
lages: “There is an element of whimsy in my 
work, very intellectual high-academic spoof.” 


arts degree from Yale. Awarded a Ful- 
bright-Hayes fellowship, she studied 
in Paris, and then in Florence. 

One of the pioneer residents of 
SoHo, Nancy Graves lives and works 
in a 10,000-square-foot loft, of which 
almost half is studio space. Her paint- 
ings are displayed all about, and there 
is a 2,500-square-foot area that houses 
nothing but her fancy-free large 
sculptures, Her living room space is 


In Nancy Graves’s studio, Variability of Similar Forms, 1970, capture 
motion of wandering camels through a precise anatomical render 
their bones. Made of steel, marble dust, wax and acrylic, their monoe 
matic features contrast with (far left) the artist’s Aves bronze, 

























an island of furniture floating o 
diagonal, including glass and ¢ 
étageres filled with many fo 
objects, mostly shells and fossils. 

During her marriage to scul 
Richard Serra, from 1965 to 1 
Graves’s interest was devoted 
clusively to sculpture. She had de 
oped a fascination for it 
studying the work of the eightee: 
century anatomist Susini at the 
ral history museum in Florence 
strange place where late Renaisse 
and Baroque waxworks of the a 
omy of both humans and animals 
shown in almost surreal fas 
Then, from 1971 to 1976, she n 


paintings. And in recent years 
has again concentrated on sculpt 

Working consistently since 197¢ 
Tallix, a bronze foundry in Peeks 
she has come to realize that “ag 
deal of craft is involved in traditic 
casting.” She recalls: “The first piee 
made was a traditional bronze se 
ture, in the lost-wax process. Me 
Were made from my early wax f0s 
prototypes. I wanted to transl” 





continued on page 
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Beverly Wilshire Hotel 


IN THE HEART OF LOS ANGELES 


Wilshire Boulevard and Rodeo Drive, Beverly Hills, Calif. 90212 
(213) 275-4282 800 421-4354: In California 800 282-4804 


Member of the Preferred Hotels Association - Represented by HRI The Leading Hotels of the World 


ARTIST'S DIALOGUE 


A Conversation with Nancy Graves “°° 
continued from page 146 


those wax pieces into bronze, in orddy ™ 


to make them permanent.” 


Graves has learned all aspects «}™ 
bronze casting. Wanting to introduey™ 
new methods, she began to cast fror§ * 


found objects, and to work directly i 
wax, without molds, to create uniqu 
pieces. Her new series of collages ¢ 


these objects are fantasy pieces of ev 
traordinary complexity and origi }” 


nality, having a delicate, linear flowy 


to them. They are open, playfug*! 


P 


WO 
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In a 24-inch model of Graves’s sculpture Kar }™ 


ate, figures were inspired by the carya¥®: 
tids that uphold the Erechtheum in Athens#* 


forms—with the touch of whims 
she seeks—clearly Rococo in thei 
freedom and lightness, and dresses 
in beautiful varied patinations. 
“Now,” she says, “the foundry is 


for me, a workshop/studio. I'm interg® 
ested in experimenting with nev§® 
techniques and opening the param 


eters of foundry procedures. I rely o1 
the technical expertise of Dick Polich' 
the owner of Tallix; his guidance en 
ables me to realize my ideas.” 

Often the artist does not know #P 
what will result until a piece 1 
finished. Once she worked on a piecr#® 
that, at the final stages, would no 
stand up. “The outcome can’t be de 
termined until all parts are as 
sembled, and there is the possibility 
that I might not like the relationships} 





ARTIST'S DIALOGUE 


A Conversation with Nancy Graves 


»f parts to whole. It’s risk-taking— 
ith the risk at fifty percent chance 
f success.” Together, she and the 
ounder guide the work intuitively. 

Asa painter, Nancy Graves is natu- 
ally concerned with patination. Both 
by design and accident, she has dis- 
Bcovered and produced wonderful 
matural colors in the bronze itself, as 
hn integral part of the forms she cre- 
htes. “I spent two years with an ex- 
pert patinist, developing a white 


At the fabricator, Lippincott, in Connecticut, 
the artist places an aluminum screen on 
her in-progress assemblage, Kariate, 1981 


patina. White is very tricky, and al- 
though Leonardo knew how to do it, 
it was a lost art until just recently. 

“T use separate colors in distinct 
areas, to emphasize the three-dimen- 
sionality of each part. The colors are 
organic, and they specify the relation- 

}ships between the various parts in 
any one sculpture. For instance, if 
there are four forms in one sculpture 
interweaving and moving from the 
ground into space, then I attempt to 

| produce four different colors, as well. 
For if all you saw was a shiny bronze 
finish over all of it, you wouldn't see 
each part in a distinct way.” 

In her opinion, what unifies a 
sculpture is the fact that all the colors 
are peculiar to the metal. “With 
patination, you deal with flaming, 
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A new collection of handpainted 
leather trunks reproducing the quality 
and beauty of Chinese 19th Century originals. 


-GRACIE 


Oriental Wallcoverings, Art & Antiques Since 1898 
D&D Bldg., 979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 


Also available at John Edward Hughes, Dallas/ Houston. 
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indoor grilling 
avent 


Nowyou can grill steaks 
indoors anywhere you wantto. 

Itdoesnt matter whether 
you live in an apartment, a condo 
or the 47th floor ofa high rise. 

With the new Ventless Grill- 
Range from Jenn-Air smoke and 
grease are pulled down énside 
the range and removed by our 
new Electronic Air Cleaning 
System. 

We call it our Anywhere 
Jenn-Air Because that's where 
itlets you grill. Anywhere. 


©1981 Jenn-Air Corporation 
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OnlyJenn-Air has this new 
Ventless Grill-Range. It gives you 
all the versatility of our regular 
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vented ranges — indoor grilling, 
selective-use convection 
radiant oven, convertible cook- 


3 top cartridges and all the rest. 


Yet it needs no venting to 
the outside. Oreven a hood. 
Asimple electrical connection 
is all you need. 

Come in fora demon- 
stration at the Jenn-Air dealer 
nearest you. (You ll find him 
listed in the yellow pages. ) 

Because you really have 
tosee it to believe it. 


wm Jenn-Air. The finest cooking system ever created 
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MARGAUxX: silk damask. 


New La Cave. 
a wine cellar. 


Many factors 
contribute to the 
excellence of a fine 
wine, but none is more fy} 
importantthanhow 
it is aged. 


And nothing, not 
even a conventional 
wine cellar, ages 
your wines as well as 
La Cave. 

Designed by 
French wine experts 

and engineers, 

La Cave allows 
wine to develop grace- 
fully to its peak under ideal 

conditions of temperature 
and humidity. La Cave 
also completely protects 
your wines from odor, 
vibration and light. 
As a wine lover, 
you're assured that 
every bottle you serve 
4 has reached its full 
potential of color, 
taste and bouquet. You 
know as well that your 

monetary investment in wine could 

not be better protected. 


These areas bring 
eight reds 

and 12 whites to 
recommended serving 
temperatures. 


Both models come 

in beautiful walnut or 
French Provincial oak 
finishes. La Cave is 
handsome, to comple- 
ment any room decor, 
yet sturdy enough for 
the basement or garage. 


And perfect 

for apartments is 

La Cave Petite, only 31% 

inches high, to age up to 65 bottles. 
Clearly, La Cave can greatly 
enhance your enjoyment of wine, 


and thoroughly protect your 
treasured wine collection. Yet even the 
most expensive model costs no more 


LaC 1-Te tock 
er eee than a case of Lafite ’61. 


up to 200 bottles at the 
ideal cellar temperature 
—all in just four square feet 
of floor space. 


For complete infor- 
mation and the name of 
the dealer nearest you, 





La Cave 3-Temp 
gives you the added con- 
venience of chambrage 
and rafraichissement 
compartments. 


~ LaMaison Edery, Inc. 


Be 


NAME 


STREET 


CITY 


oe oe 





477 Madison Avenue, New York, N.Y. 10022 


C Yes, please send me complete information 
and the name of the La Cave™ dealer nearest me. 


STATE 


call 800-221-1042 (New 
York state call collect 
212-371-2595) or send 
the coupon below. 


¥ ae wh dy la 
Pe eee 8 eae LL 


by la maison edery, inc. 


TELEPHONE 


ZIP 
AD=282 
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A Conversation with Nancy Graves 
continued from page 151 


cooling, heating, and so on. But it is 
only what the metal itself is doing— 
in relation to liquid chemicals, whick 
are painted onto the hot bronze—tha’ 
creates the color, and gives the mate 
rial a sort of presence of its own.” 
Although Graves’s early sculp: 
ture—camels, dinosaurs and fossi 
bones—was specifically descriptive* 
her painting has been almost ex: 
clusively abstract, with its roots i 
some referential material. Pieces shed 











Following the patination of Urbscolumne 
1981, Graves sands down the color at the Talli’ 
Foundry, to expose the nuances of the bronze 





did in 1969-70, which combine free 
form floating and hanging shapes 
halfway between sculpture ane 
painting—express her interest if 
camouflage in nature, particularly a@ 
the point at which “it was not possi 
ble to know where figure and groune 
were meeting, and what was abstrac 
tion and what was image. Later, ip 
1972, I introduced ocean floors ane 
the moon as themes in my paintings 
both of which are, in ‘scientific 
terms,’ considered fossils. So, in ¢ 
sense, I was continuing to relate t 
the content I had used previously, bu 
in a two-dimensional way.” She als 
became fascinated with cartography 
utilizing its tools to create pictures 
“One of the most complete abstrac 
tions is mapping, because it can re 
late to any kind of abstract thought’ 


| ARTIST'S DIALOGUE 


A Conversation with Nancy Graves 


Yet she admits, “Not until 1976 was 
ble to do painting and sculpture si- 

ltaneously. The problems of two- 
d three-dimensionality are contra- 

tory.” Also, painting is private, 
d her current sculpture involves as 
any as eighty-five people. “It’s like 
ailing yourself apart—trying to do 
ese two things at the same time.” 
e has managed to utilize similar 
emes in painting and sculpture, but 

different ways. “One feeds the 


pemingly weightless, Combinate, 1981, con- 
ins archaeological symbols Graves gathered 
hile at the American Academy in Rome. 


ther. What I learn in one project, the 
ther gains from as well, although 

a different disposition.” 

In her new sculpture, in which 
happing is the referent, the artist 
#ses shapes in a delightful way, jux- 
aposing unusual forms that recede 
nd advance through discrete space. 
ometimes they look like colorful 

nes drawn in the air, sometimes like 

probable caricatures of things we 
#now, or think we know. But how- 
ver they are perceived, Nancy 
raves wants their amusing aspect 
hoted: “I mean, why else would 

meone take a lamp shade and put a 
an on top of it, with a ‘Pleistocene 

rm’ in between and an ‘archae- 
logical site’ hanging to one side? 

hat is certainly sheer whimsy.” 
—Mario Amaya 


The Lord Dunmore Clock 
lViumiliig Furniture Reproduction 


An unusual heirloom of historic importance. 
This tall case clock is a copy of an antique (circa 1765) 


which was once owned by Lord Dunmore, the last royal 
governor of the colony of Virginia. Made exclusively 
by Kittinger, it is a meticulous reproduction with 


handfashioned details of the period. Send $8.00 for 

Kittinger’s 180 page ‘Library of 18th-Century English 

and American Designs,’ 1905B Elmwood Avenue, 
: ‘v 14907 

Buffalo, N.Y. 14207. ®ldentifies trademarks of The Colonial Williamsburg Foundation, Reg. U.S. Pat. Off 


Boston, New York, Buffalo, Adlanta, Miami, Chicago, Dallas, Denver, San Francisco,Los Angeles 
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Clear skies and hot sun. Spicy bold 
as classical flamenco. And as 
comfortable as it is beautiful. Sunny 
Spain revisited in the line we call 


Cantina. 
trapitene 


Tropitone Furniture Co. Sarasota. FL/irvine, CA 


ATLANTA CHICAGO DALLAS HIGH POINT HOUSTON IRVINE LOS ANGELES NOAM: 
MELBOURNE SINGAPORE 


DENVER 
NEW YORK PHILADELPHIA SAN FRANCISCO SARASOTA SEATTLE 
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? Tf music is one of your 
dleasures, It is our pleasure to 
mitroduce you to a unique audio 
system that will put unlimited 
recess to Music at vour finger- 
ips, from anywhere in your lis- 
ening roond. 

This system, the Beocenter 
OOO, is equipped with a micro- 
computer which allows you to 
select your program source from 
che turntable, cassette tape 
aver and pre-programmed FM 
stations, by remote control. You 
han switch between program 
POIROT CU mMO Un aeons 
and enjoy full command of your 
ape cassette for recording or 
Hayback, all without ever touch 
ny the Beocenter itself. And the 


micro-computer wall 
keep vou constantly 
informed on the 
Seletrcme) mente 
Beocenter, Via an 
Delp) eae 

It almost goes - 
without saving that - 
in addition to these 
unique features, the 
Beocenter 7000 includes superb 
components that have become 
the hallmark of Bang & Olufsen. 

The single-touch turntable 
allows vou to play records of any 
size or speed at the touch of one 
DYOLaCO)RE 

The advanced cassette deck 
has bias adjustment for all forms 
of tape, and automatically 


THE BEOCENTER 7OOO. 





afore naerAaceles 
tape head after 
every recording. 

If music is 
indeed one of your 
pleasures, we Invite 
vou to experience 
the unique pleasure 


ve ih 
~' of music brought to 


you automatically, 
remotely, intelligently, by the 
Beocenter 7000. In the world of 
advanced music systems, there 
is indeed nothing remotely like it. 
Bang & Olufsen of Denmark. 


Bang&Olufsen 


ane & Olufsen of America, Inc. 
515 Busse NOT — 7 
Elk Grove Village, [linois 60007 


IN THE WORLD OF ADVANCED MUSIC SYSTEMS, 
THERES NOTHING REMOTELY LIKE IT: 





erwin-lam beth 
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Executive Offices/Factory Shov 
201 E. Holly Hill Rd., 
Thomasville, NC 27360 
Phone 919 476-7751 — | | da tn 
Showrooms:Atlanta—George Neuhart, Inc./Sout east Wholesale Furniture Co.; Chicago—Merchandise Mart; Dallas—World Tra 
Center —Ken McGaw, Inc.; Denver—Furniture Galleries, Inc.; Los Angeles—Pacific Design Center—James Davis & Assoc.; Ne 
York—D & D Building—John Stuart, Inc.; San Francisco—Design Center Galleria—James Davis & Assoc.; Seattle—North We 
Furniture Mart; Troy, Michigan—Norman Lacoff & Assoc. 
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The relaxed style of Boca West. 
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' The elegant style of 
3oca Raton Hotel ate @haby 
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rene style of Willow Springs. 
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MOC EcrOriate, wa ata eee 
At Arvida, we look at things a bit erie lee mck CBee cia: Atlanta, Jacksonville, Boca Raton, 
differently. hotel room or a villa, it’s anexperi- Fort Lauderdale, Miami, Sarasota 
A home, to us, is not just bricks, ence. Acertainambiance, a feeling, and Southern California. 
mortar and parquet floors. It's a a carefree existence. Arvida. We build more quality into 
focal point to a total way of life, a The Arvida Corporation has our resorts and communities. 
life that’s styled with grace and crafted distinctive life styles in re- | So you can enjoy more 
telcos sorts and planned communities in _ style in your life. Ron 
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“AS AN ARCHITECT, I deal with the pos- 
sibilities of conceptual space—the 
dimension beyond reality, the sur- 
real possibility that lives within the 
physical structure of rooms and 
buildings, and which needs articula- 
tion,” Piero Sartogo remarks. 

The Italian architect’s words have 
the ring of academe, and for good rea- 
son; his career includes numerous 
visiting professorships at institutions 
in both Europe and America. But, un- 
like many academics, his ideas have 
been hammered out on the anvil of 
practical experience. Ever since his 
graduation from the School of Archi- 
tecture at the University of Rome, in 
1959—he since has earned his doctor- 
ate—Mr. Sartogo has kept his hand in 
as a working architect. His service in- 
cludes time with Walter Gropius, a 
partnership in Sartogo Architetti e 
Associati, in Italy, since 1963, and an 
architectural collaboration with Jon 
Michael Schwarting, in New York 
City, since 1978. He has also written 
numerous articles and participated 
in many international design com- 
petitions and exhibitions. 

It is as an architect, particularly asa 
theoretician of architecture, that Mr. 





An example of Mr. Sartogo’s taste for “complex- 
ity” is evident in his Rome apartment, where a 
Lichtenstein rug contrasts with the stone fire- 


place and shaped monochromatic canvas, 
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The World of Piero Sartogo 





Speaking of his personal preferences in 
interior design, Roman architect Piero Sartogo 
says, “An environment has to be supportive 
of its occupants—visually complex—so as 
to give those occupants experiential options.” 


Sartogo has earned his international 
reputation. “The manipulation of 
form by designers and architects has 
a long and rich history,” he says. “T 
have concluded that there are two 
sides to the experiencing of forms: 
One side is the acceptance of the lit- 
eral reality; the other is the manipula- 
tion of people’s perception of that 
reality, so that it becomes something 
new and different. This I call ‘virtual 
architecture,’ and it is predicated 
more on perception than on function. 

“When a designer accepts the idea 
of this split, it opens up an incredible 
potential—one that has always been 
there, by the way. In Italian Renais- 
sance or Baroque design, the city was 
perceived as a theater, a stage for the 
masses, an imaginative creation. But 
somehow, starting roughly at the 
beginning of this century, architec- 
ture lost that interest; buildings were 
conceived of as self-contained re- 
placeable objects, with little or no 
relationship to the contexts within 
which they were placed.” 

Piero Sartogo believes that architec- 
ture should be something much 
more than a series of independent 
































4 
creations: “The architect has an obL 
gation to understand and serve ped 
ple’s purposes, to give coherence} 
something larger than a building 
mere physical existence. It does ni 
serve people’s needs, to design bui 
ings that can be placed here or t = 
or anywhere, no matter how beaut 
ful they are—which is what Pos 
modernism is trying to do. There” 
always, in any given spot on earth, 
assertive element that should be 5 
sponded to—the path of changin 
sunlight, the dropping of a hill; thei 
are always elements within the en 
ronment—other buildings, na 
vistas—that offer a proscenium f 
viewing the construction.” 

He cites a classic example: the F 
thenon, in Athens. The Greeks 
ed to view this building, sited o 
hilltop, as a true parallelogram. B 
they could not build the temple 
four straight sides; they had to make 
series of careful distortions—for @ 
ample, the columns lean ever 
slightly inward toward the center 
the entablature—to counterbalant 
what they knew to be the normal 0} 
tical illusions experienced by viewe 
at a distance. In this way, the Greel 


Referred to by Mr. Sartogo as a “landscape? 
objects from the sixties,” a table arrangemey 
in his living room reflects an interest in tif 
less architectural forms and visual diversif] 


$$ 


continued on paged 


Showrooms: New York, EDWARD AXEL ROFFMAN ASSOCIATES INC., 430 EAST 59th STREET, (212) 753-4252; 


Chicago, 958 Merchandise Mart, (342) 329-9113; Los Angeles, 8747 Beverly Boulevard, (213) 657-4694; 
Dallas, David Sutherland Inc., 1707 Oak Lawn Avenue, (244) 742-6504 


I@ oresents. .. magnificent seating in leather 








TURF 
by Van Elu of Switzerland 
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INCHBALD 


YOU TO AN 
EXCITING 
CAREER 


If you are thinking 
seriously about a career in 
design, or the fine and 
decorative arts, then it is 
worthwhile investing in the 
best course of study 
available. The Inchbald School of Design is world- 
famous for the very high standard of its courses in all 
aspects of design. Many former students now work in 
leading design consultancies, architects and 
auctioneers offices, fine arts establishments and 
museums all over the world. 


ONE YEAR COURSES 
1982-83 
Our one year professional courses in Interior 


Design and the Fine and Decorative Arts begin on 
Ath October 1982 and end on 7th July 1983. 


TEN WEEK 
FINE ARTS COURSE 
1982 
Students who are unable to spend a year at the 
school, or who want to specialise in a particular 
subject, may enrol for individual sessions during the 
year. 

* The Industrial Revolution, Romanticisms and 
Impressionism. The artistic and technical 
developments of the 20th Century 1820-1920 — 
from 4th May to 9th July 1982. 

* The development of Western European Art 
1500-1720 — from 4th October to 10th December 
1982 (start of 1983 year course). 

* The 18th Century in Europe 1720-1820 — from 

January to March 1983 


TEN WEEK DESIGN 
AND DECORATIVE 
COURSES 1982 

Courses begin on 4th May and 4th October 1982 
and in January 1983. Applications for the year course, 
starting in October 1982, should be with the School 
Secretary by March 1982, when the selection 
committee takes place. 

WRITE NOW FOR OUR BROCHURE 
AND FULL INFORMATION TO 
MRS. J. THWAITES B 


THE INCHBALD 
SCHOOL OF FINE AND 
DECORATIVE ART 


7 Eaton Gate, London, SW1IW 9BA. Tel: 01-730 5508 
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The World of Piero Sartogo 
continued from page 160 



































Wishing to create settings that are “context 
sensitive,” Mr. Sartogo designed a hall in 
home to look out upon the Roman scene 





were able to ensure the appearance, i 
not the fact, of pure form. 

“The Greeks did that with the pe 
ceptual viewpoint of the pedestria 
in mind,” says Mr. Sartogo, “whereas 
a new design today must deal wi 
the effect of being viewed at hig 
speed from a passing car. But the 
problem is identical: to create some 
thing that is both context-sensitive 
and need-serving, rather than re 
placeable and interchangeable. I con 
tend that the image—the qualitative 
scenario—produced by the design of 
a building or an interior should be 
responsive to the way that building 
or interior is viewed. And the de 
signer has the potential to control this 
response, by specifically program= 
ming the viewing experience. 

“The designers of the older cities off 
the world were sensitive to this po- 
tential, and in many situations they! 
realized it magnificently. They un= 
derstood the importance of the plasti¢ 
spaces between and around build> 
ings, and they shaped these spaces 
in unique ways, in order to servé 
people’s perceptual needs.” 

The architect purposely designs 
each job twice: “The first effort is very 
cool, rational, based on utilitarian 
needs—where supporting walls are, 
how many people must be accommo { 
dated, how high the ceilings should 
be. Then, designing on top of that 


hte 


continued on page 168 








If you found one of these chairs 
s(oleke Melb eatetetslc 

Twelve of them? 

You'd be at Newel. 


NEWEL. 


The largest and most extraordinary 
antique resource in the world. 


Art Galleries, Inc., 425 East 53rd Street New York, N.Y. 10022 (212) 758-1970 To the trade 


In a landscape created from 
Li Shouren’s colors, 
the season is eternally spring. 


Drawing from ancient tradition, master dyemaker Li Shouren 
recreates natures own palette of solenderous color-a total of 600 
distinct shades in all. His spectrum can depict even the slightest 
tonal variations in a flower petal. Yet it's colorfast and resistant to 
stains, sunlight and moisture. So after many years, the hues 
remain as vivid as they are the day the carpet leaves the loom. 
And the colors of nature at its peal are captured forever. 

The Tian Tan carpets of Beijing are the result of many skilled and 
dedicated artisans like the dyemaker, the designer, the weaver 
and the sculptor. They all work in harmony, each anticipating the 
other's needs and offering inspiration. In their hands lies the secret 
to the beauty and lasting quality we ve become known for. 

For a brochure of the complete Minzu Collection, send $3.00 to 
Amiran Corporation, 460 Park Avenue South, New York, NY 10016 
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TIAN TAN CARPETS 
BEIJING 
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The World of Piero Sartogo 
continued from page 162 


Fond of natural surfaces, Mr. Sartogo devise 
these wooden window screens, which alloy 
for an artistic play of sunlight in his home 


first plan, I start to define the visua 
potential within these limitations 
such as the movement patterns a 
the prominent points of view. 
combination of the two plans—a 
ally seen on overlapping transpa 
ent drawings—constitutes the visuz 
language of the project.” 

He also considers the tactile quali 
ties of materials: “I rarely use paint 
for example. I prefer to work with thy 
natural surfaces of wood, plaste 
marble and stone, keeping in mint 
that each is an organic element= 
warm or cold, soft or hard.” 

Piero Sartogo acknowledges tha 
when he designs interiors he ha 
a tendency toward complexity 0 
forms. “A single answer cannot serve 
since we change psychological atti 
tudes every day. In particular, th 
typical whitewashed interior set 
ting—with everything predictabl 
and immovable—is a dream about: 
society with no vitality; there is mi 
ambiguity, no decoration, no sur 
prise. Life is too complex and change 
able, day by day, to survive in such 
boring, one-note environment. Al 
environment has to be supportive © 
its occupants’ changing moods—vi 





sually complex—so as to give thos 


occupants more experiential options 
“Perhaps surprisingly, my client 
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We offer major collections of 


English formal and country furniture, 
Oriental furniture, paintings, 


porcelains, and accessories 
on eight gallery floors 
comfortably arranged 


for your careful inspection. 


New York’s leading showcase for 


the professional buyer of antiques. 


Kentshire Galleries 


(212) 673-6644 


37 EAST 12TH STREET, NEW YORK, NEW YORK 10003 


UNITED STATES SILVER COMPANY 


“Frederic Remit 


THE\CHPYENI 


.., 2 
on cast full size © 
pton original. 


601 West Fifth 


i » Los Angeles, Call ornia 9( 
“8 )-421-8033 213-623-1 
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164 E. 56th St., N.Y.C. 10022 (212) PL 3-3931 


Atlanta e Chicago e Dallas e Houston 
Los Angeles e Miami e Troy (Michigan) 


Fine French Furniture to the Trade 
Complete catalogue available - $15.00 
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The World of Piero Sartogo 
continued from page 164 
































Fascinated with the juxtaposition of old 
new, Mr. Sartogo places a 5th-centur 
torso to be reflected in a streamlined 


have no difficulty in respondin 
these complexities. Whether — 
sciously or unconsciously, pé 
resent the fact that their private é 
ronments are essentially interchai 
able with those of their neighb 
Therefore, when a design co 
generates a dream of freed 
through escape from such 
changeability, people are being” 
en, in a sense, their own identifi 
The architect feels that there is 
enormous unrealized potential 
the creative manipulation of 
both in interior design and in ar 
tecture. ‘“More and more, we 
going to have to serve the idea 
spaces should have their own ide 
fiable qualities, that you should 
able to distinguish one from 
other. In the United States therea 
relative openness to this idea, dem 
strated especially in renewed inte 
in the city—in its streets and thep 
terns of its spaces, in the contror 
light to define the sculptural p 
sibilities of space. This openness, 
the available technological sophia 
tication, are the major reasons WA 
now work so much in America.” 
What Piero Sartogo considers] 
ideal challenge as an architect g 
ultimate witness to his unbridled) 
thusiasm for the American design 
living: “It would be a skyscraper 
ves, a skyscraper in a densely pop 
lated city environment.”' 
— Wendy Mur 





DIDIER AARON, Inc. 





32 EAST 67th STREET, NEW YORK, NY 10021 TEL. (212) 988-5248 
9002 MELROSE AVENUE, LOS ANGELES, CA. 90069 TEL. (213) 273-3037 
32, Av. RAYMOND POINCARE—75116 PARIS TEL 727 1779 


Pg Meese Gere) ee 
Py 





neue ; =— aa Bsa 08 pee mina 6. 5 
FURNITURE ay ART OBJECTS 
PAINTINGS =) DECORATIONS 





Free Offer 


from Pella. 


A book filled 
with ideas and 
information about 
wood windows 
and doors 


Lots of handy facts and colorful photo- 
graphs to help you make the right win- 
dow choices. Everything you need to 
know about window styles and place- 
ment, plus information on how Pella 
windows conserve energy and reduce 
maintenance. Information on different 
styles of sliding glass doors and wood 
folding doors too. Send for the free 
16-page brochure today. 

Swe eee eee eee ee ee 
Please send me a free copy of Pella Window 
and Door Ideas. | plan to 

[] build ([Jremodel [J] replace windows. 


Name 

Address 

City 

State Zip 
Telephone 

Mail to: Pella Windows & Doors, 


Dept. CO4B2, 100 Main St., 
Pella, lowa 50219 


Also available throughout Canada 
This coupon answered within 24 hours 


Pella. © 1981 Rolscreen Co 
The significant difference 
in ene. 
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Anytime is bedtime with the 
Beautyrest® Adjustable Bed. 
Touch a button and you'll dis- 
cover new ways to read, write 
and lounge in total comfort. No 
matter which position you 
choose, our unique Beautyrest 
mattress will provide years of 
firm, comfortable support. 

The Beautyrest Adjustable Bed. 
It makes bedtime a good time. 

For information, call 
800-447-4700. Toll-free. In 
Illinois, call 800-322-4400. 


The Beautyrest 


Adjustable Bed 
BY SIMMONS (3 


Copyright ©1981, Simmons U. S.A. 

DuPont TEFLON® Soil & Stain Repeller. 

Many fine Hide-A-Bed® sofas treated with DuPont 
TEFLON. 


























What your he 
could have in 
common wit 


the Met, the Ta 
and the Louvre 


Elaine Simel’s, Orchids I, original etching. 
Signed limited edition of 175. 


Beautiful, original works by artists w 
are represented in the world’s great m 
seums and galleries can be yours ff 
very reasonable prices. 

We offer original etchings, lithowyy 
graphs and serigraphs signed by Caldenee: 
Chagall, Dali, Mir6, Renoir, Vasarelype 
and other important artists. 

Elaine Simel’s delicate etchin Bs. 
Orchids I, is one of the many fine print 
we've made available. 

Our expert advice and full mo 
back guarantee are your assurances th 
the art you buy will have lasting 
and beauty. 

Send for our colorful, descripti 
catalogue, without obligation. 


at 


I 


Visit our new gallery located at 215 Lexington Avenue, 
Mon-Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 


© 1982 OPCG, LTD } 
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\Original print 1 
' collectors 
| group, Ltd. 


j 215 LEXINGTON AVE., 
DEPT. AD-22, NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR 
I © GATALOGUE WITHOUT OBLIGATION. 
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| PLEASE PRINT 
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Interior Design by Ron Collier & Associates 
The Residence of Mr. and Mrs. Robert Lippman 





BU aocce lcm lave Ree) 8 81e) | orem 
those whose personal values 
and tastes compel them to own 
fine things. This appreciation fo 
quality runs like a fine thread 
through everything they own, 
from automobiles to home 
furnishings. Recognizing qualit 
has never been a difficult task fe 
these people. So, when it come 
to choosing shutters for a hom 
so carefully designed, their 
choice is obvious. Paul Heinley. 
Shutters, doors, shojis, louvres 
and dividers, each in the Paul 
Heinley tradition of excellence. 
General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 


Desert Area 
(714) 568-2238 


Ste aN (ere) 
(415) 345-4856 


Orange County 
(714) 720-0181 


San Diego 
(714) 295-8451 


Ventura County 
(805) 656-6060 


Outside California 
(800) 421-0430 
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What makes this my favorite hotel 
when I’m overseas? 

Jacques, for one reason. Knowing 
he cares about the people he cooks 
for is as important to me as the meal 
he serves. And when I see the Teleplan 
sign, I also know this hotel cares 
enough about me as a guest to make 
sure that I can make an international 
call at a reasonable charge. 

That means no unreasonable sur- 
charge fee. And that’s pretty important. 


Jacques. And you'll find 
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Because many hotels without Teleplan 
often charge $50 or more for a $20 
phone call. That’s why the Bell System, 
working together with leading hotels, 
initiated Teleplan. 

Who has Teleplan? The hotels are 
listed on the right. 

The next time you take a trip, stay 
where they care. You'll finda (gam) 
great hotel with your very own 

wenn 
The fair cost way 
to call home 


a hotel with Teleplan. 


@) Bell System 





~ 


THESE LEADING HOTELS 
ARE TELEPLAN HOTELS 


GOLDEN TULIP HOTELS HOLLAN 


HILTON INTERNATIONAL 
Worldwide 
LEDRA HOTEL 
Nicosia, Cyprus 
THE LYGON ARMS 
Broadway, Worcestershire 
England 
MARRIOTT HOTELS 
TRUSTHOUSE FORTE 
United Kingdom 
HOTEL ASSOCIATIONS OF 
Ireland, Israel, 
Portugal 


Want to know more? Call our 
International Information Servia 
toll free: 1 SOO 874-4000 

In Florida, call 1 SOO 342-0400 





The Most Famous Name in Rattan Furniture 
4900 Charlemar Drive, Cincinnati, Ohio 45227 © Copyright, Ficks Reed Company, August 1981 


Designed by John B. Wisner. F.A.S.1.D. 


FI 
SHOWROOMS: NEW YORK: Decorative Arts Center. CHICAGO: Merchandise Mart. HIGH 
eel 330 North Hamilton Street. LOS ANGELES and SAN FRANCISCO: James Davis and 
‘Associates. DALLAS: C. J. Hall Associates. ST. LOUIS: Romweber Furniture Showroom. MIAMI: 
Tare) FT LAUDERDALE: Euster Merchandise Mart. DENVER and SEATTLE: Decorators Walk. 





Le Miroir | ' 
Grande-Classe | 


Iv’s the one you may have seen in L’H6tel George V, The Plaza 
Athenée, or the Métropole. In fact, in any of the truly grande- 
classe hotels that you favor in Europe. 


Now you can have one, too. A beautiful magnifying mirror that 
has a built-in spotlight. It swivels into any position you want, 
magnifies with virtually zero distortion, 
and won’t steam up on you. Easy to 
use—just plug in. 





Available in gold or chrome trim. 
Guaranteed, of course. The French 
Reflection. A truly elegant gift that will 
be used every day. 


=a 


Credit card customers, call TOLL-FREE 24 hae 
hours daily (800) 421-0506. In California, call Address 
(800) 252-0505. To order by mail: Check, City 
MasterCard or VISA accepted. Mail to: 3 

tate Zip 
Miroir Brot, U.S.A. Cats 
8921 Lindblade St. Culver City, CA 90230. 
Add 66:00 ferehwopig Ge handling ln(CA. si 
Signature ; 


also add 6% sales tax. (If you order more than 
one, we'll pay all shipping costs.) 





Quantity: Chrome @ $149.° Gold ___ @ Si69™ 





‘Che cstrench Xef lection 
MIROIR BROT, U.S.A. 
Made in Paris, Since 1826 


eS Se eres i) ON 














sre preserved. The Cypress Knee Base for dining and cocktail tables. In multiple configurations. 


RAN MURPH 


} Centre of The Palm Beaches 401 Clematis Street, Florida Phone (305) 659-6200 
9me Furnishings Trade Showroom 
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DESIGNERS TRAVEL NOME 





“| FELT LESS LIKE a tourist than like 
an explorer, when I visited Peru,” in- 
terior designer Steve Chase recalls 
enthusiastically. “The area seems un- 
touched by much of our civilization.” 
Because he is involved with color 
every day, Mr. Chase was intrigued 
by the fact that color is an integral 
part of the Peruvians’ everyday lives. 
“Their daily costume is as colorful 
and exotic as any that I know of 
anywhere in the world, and they 
wear those wonderful hats. 
“Another interesting thing about 
Peru is the extreme topographical 








rope: In Lima, architectural details reflect the 


Spanish colonial origins of the capital city 
ABOVE: The bold, hammered-metal patterns 
decorating this ceremonial cup are also evident 
in the contemporary Peruvian cups and masks 
that Mr. Chase displays in clear acrylic boxes 
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ELIOT COHEN 


Steve Chase in Peru 





“T visit Peru in a spirit of adventure,” says in- 
terior designer Steve Chase, who finds the 
country’s rugged topography and its ancient 
anthropological sites a refreshing change 
from luxurious European travel. He holds an 
antique water vessel purchased near Cuzco. 





variety—from the beaches and Lima 
at sea level, to Cuzco at an elevation 
of more than 11,000 feet, to the ruins 
of Machu Picchu in a jungle valley. 

“Lima,” Mr. Chase cautions, “is 
not a beautiful city, although there 
are beautiful pieces of architecture, 
and marvelous food. But you do have 
to go there to get anywhere else. It is 
the place to have dinner in a fine 
restaurant, to secure a customs bro- 
ker, to visit a museum, or to see 
major antiques collections.” 

The designer’s favorite hotel there 
is the Lima-Sheraton, filled with Per- 
uvian handcrafts; he notes that the 
Crillon is more European and sophis- 
ticated. Also recommended is Mira- 
flores Cesar’s Hotel, like a Spanish 
colonial inn, where the furnishings 
in each room are different. 

“Peru, maybe more than any other 
country in Latin America, has close 
ties with Spain,” Mr. Chase observes. 
“The food is very European, with the 
addition of some chilies and garlic. 
But I like the native specialties, par- 
ticularly the various shrimp dishes, 
and I’m also partial to the seviche, the 


CARL PURCELL 














marinated raw fish, served along thé 
beaches outside of Lima.” One Lime 
restaurant he highly recommends 
Tambo de Oro, with five dining 
rooms and an international market 
in a restored colonial mansion. 

“I went to Peru to buy, as well as te 
see,” the designer says. “But shop 
ping in Peru is not like shopping i 
Europe or the Orient; some of th 
things you want to buy are national) 
treasures—they are simply not for 
sale. Anything from the colonial pe 
riod (from Pizarro’s conquest of Pe 
in the early sixteenth century, unti 


Mr. Chase feels that Lima’s historic buildings 
form an attractive contrast to the modern sky> 
line of glass and steel, Of particular note are 
the older Spanish-style dwellings, whose 
wrought-iron balconies and elaborate fagades 
embrace the city’s original colonial character 


continued on page 176 


EAN BERAUD 


iquipages Aux Champs-Elysées” 


| on Canvas, 18” x 25” 
gned and inscribed, lower left. 
/sraud was a founding member of the Société Nationale Des Beaux-Arts. 





Old and Modern Paintings for Museums, Foundations and Private Collections 





510/520 St. Louis Street @ New Orleans, Louisiana 70130 @ (504) 524-5462 
By appointment only 
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| DESIGNER'S TRAVEL NOTES 


BROWN JORDAN Steve Chase in Peru 
RATTAN } continued from page 174 


JOHN RUNNING / AFTER-IMAGE 


An hour’s flight from Lima, Cuzco—the 
chaeological hub of Peru—rests against 
solid mountainous backdrop of the A 








Handcrafted elegance. Unmistakably Brown Jordan Rattan. 


Treillage....The beauty of an original design. Peruvian independence, in 1829) 6 
The quality of hand-formed pole rattan. To be admired. ..and used. For years. | Older cannot be exported.” Howevel 


At leading stores and interior designers. Write for free brochure, or send $4 for 68-page catalog and address Peru is considered a developinj 
of your nearest dealer. Brown Jordan Rattan, Dept. KX041, P.O. Box 5688, El Monte, CA 91734. country, and therefore, most local 


made recent art objects can enter & 

United States wholly duty free. 
Mr. Chase advises: “There are lof 

of decorative oil paintings in gloriot 





ginal print” is jus y F We colors, priced between $100 and $ ) 

| jee py Reker Yo \ in U.S. currency. These are in hea h 
re al sta, At enn on a : carved, sometimes gilded, frame 

re selected to meet the standards : y and look old, but are not. This schog 


of art—in the colonial style—is beat 
tiful in itself. 1 don’t mind that the 
not authentic antiques; there is a le 
| of warmth to them.” He notes 
| there are also large opulently ca 
chests and elaborate gilt mirrors. 
| “Shopping in Peru requires a Gi 
cerning eye,” he warns, “as some © 
the things tend toward the clu 
One dealer I can recommend, wht 
was very good at finding buys for met 
is Lidia de Ugas, of Casa Mas at Jira 
de la Union 814, in Lima. If you a 
going to invest in antiques, don’t & 
pect to buy, wrap up and send, alli? 


For free colour catalogue and price list, write or call: one day. Allow time to look, to 


Christie's Contemporary Art and to bargain. And beware! Many@@} 
799 Madison Avenue, New York, NY 10021 7 











(212) 249-5657 the things I shipped never arriveé | | 
ay 

— they probably never left Peru. So 
(Please Print) learned it is wise to hire a custom®gy 


ia ‘ broker to take care of the shippings 
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I accept. 


Please enter a subscription to Architectural Digest 
in my name for the term indicated. 


CJ 1 year (12 issues) at $36.00—a savings of 
25% off the newsstand cost | 
L) 2 years (24 issues) at $67.00—a savings of 
over 30% off the newsstand cost and $5.00 
off the yearly subscription rate 
} 
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{} Bill me later 


Please allow 6-8 weeks for mailing of first issue. Foreign orders add $14.00 per year. No 
credit orders outside U.S.A. Payment must accompany order in U.S. currency only, please. 
42861 


() Payment enclosed 


I accept. 


Please enter a subscription to Architectural Digest 
in my name for the term indicated. 


C) 1 year (12 issues) at $36.00—a savings of | 
25% off the newsstand cost 

(1) 2 years (24 issues) at $67.00—a savings of | 
over 30% off the newsstand cost and $5.00 | 
off the yearly subscription rate 
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Prices upon request. Each object subject to prior sale. | 





Finally, Something Beautiful Comes Easy 


Focal Point's exclusive Endure-all™ material provides the beauty 
you expect with the benefits you need: 
* Crisp detail «Lightweight» Factory primed «Paintable «Stainable»* Sawable 
¢ Nailable « Fire-retardant« Affordable * Shippable * Weather-resistant 


Presenting the first documented American Nineteenth Century Collection 
of historic mouldings for yesterday, today, and tomorrow endorsed by 
the Victorian Society in America. 


Focal Point inc. 


Dept. A2-3,2005 Marietta Road AW) aint 30318 (404)351-0820 


Send $2.50 for colopbrochures. 

























RE-LIVE THE GOLDEN AGE 
OF LUXURY TRAIN TRAVEL 


on the Orient-Express, the world’s most famous train. 


Notrainwasevermore 
luxurious or romantic 
than the Orient-Express, 
favourite of the rich and 
powerful. Now, the legend 
is re-born. Original all 
first class 1920's carriages 
have been painstakingly 
restored to their former 
glory, with gleaming 
brasswork, spark 


ling crystal and intricate 
marquetry. And from 
May 28, 1982 the Venice 
Simplon-Orient-Express 
will be operating a thrice 
weekly scheduled year 
round service London 
(twice-weekly) —Paris 
Milan-Venice and return. 
Food, drink and 
service will be to 


the highest standard. As 
part of a holiday or as city 
centre to city centre travel, 
the Venice Simplon-Orient 
Express will offera truly 
sumptuous travel experience. 
See your travel agent, 
or fillin and send us the 
coupon below fora full 
colour brochure and 
booking form 
VENICE 
SIMPLON 


ORIEN TPBXPRES  ——EE 


Fut. peraits 

AVAILABLE NOW 
Orient-Express 

Suite 2847 

One World Trade Center 

New York, N.Y, LOO48 

Tel: (800) 223 1588 (Nationwide) 
(212) 661 4540 (New York State) 
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ADDRESS 
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LOREN MCINTYRE 


















DESIGNERS TRAVEL NOTE 





Steve Chase in Peru 
continued from page 176 


At Sacsahuaman, a local woman grazes 
llamas on the former parade ground and bat 
tleground of the once-powerful Incan army 





Of great interest to the designer a 
the Peruvian handcrafts: “Theyre 
similar to Mexican, but done wit 
more finesse. I like to buy the primi 


home. They tend to be bold in bo 
scale and color; you get a lot of effe 
for your money. | also love the crude 
large-scale handcrafted Peruvian jew 
elry. It’s made of metal—hammere 
in the villages—and looks like the 
kind Mary McFadden would wear. 
From Lima, Mr. Chase took an 
hour’s jet flight, over extraordina 
mountain ranges, to Cuzco, the an 
cient capital of the Incas, and the 
center of a rich archaeological region. 
“T like to stay at the Marriott Liber- 
tador, which was built around a re 
stored colonial mansion.” Antiques 
and art are for sale in Cuzco in the old 
church square of San Agustin, and 
the city is famous for its peasant 
sweaters and vests. “The woven 
items are crudely made, but pretty: 
My favorites are the camel-colored 
blankets, throws and ponchos.” 
From Cuzco, the designer recom. 
mends a drive of a couple of hours t 
Pisac, once a fortified outpost, now @ 
People come” 
Wednesdays and Sundays to sell. I'd 


farm and crafts center 


page 180 











n time immemorial to time immemorial black and white remain the classic colors. Sherle Wagner } ] 
ys working with them because they make shape bear the full esthetic burden. And Mr. Wagner, S ALTE 
r the sculptor, responds to the challenge by shaping these new china basins into the classics of 
1orrow. Think too, of the imaginative ways you can accessorize them. 





Wagner 


60 East 57 Street. NY. NY. 10022 PL 8-3300 
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121 E. 24ST., N.Y.C. 10010, (212) 674-2130 


Buy your gourmet cookware 





for the right reason... 
G {J PRO 


the way it cooks. 


Don’t compromise on thinner stamped covers. 
Each Mag Pro cover is a thick, hand-finished 

casting. It seals tightly to cook with little or no 

water for colorful vegetables with more nutrients. 
See Mag Pro wherever serious cooks shop. 


MAGNALITE PROFESSIONAL 


FROM GENERAL HOUSEWARES CORP. 


Calphalon, Mirro, other 
spun or stamped 
products 


























DESIGNERS TRAVEL NOTE 


Steve Chase in Peru 
continued from page 178 


CARL PURCELL 


From Huayna Picchu, “hitching post of 
sun,” Mr. Chase admired the Amazon heae 
waters twisting past the train from Cuze 


like to buy hundreds of their 
and cut them into covers for pillo 
and chairs. They have quite disting 
tive geometric and striped patte 
and they are all handwoven of Ilan 
alpaca and guanaco wools.” 

The highlight of Mr. Chase's e 
counter with Incan culture was 
visit to the ruins of Machu Piccht 
reached by a seventy-seven-mi 
train ride from Cuzco along a narro 
railbed. “The train climbs so steeply, 
Mr. Chase explains, “that it mus 
maneuver a series of switchbacks. 
The ruins, which lay hidden unde 
the jungle growth for four centuries 
testify to a large city built on a narro 
saddle in the mountains, near 
rushing brown headwaters of 
Amazon. “It’s truly one of the greates 
sights in the world,” he says. 

“It’s a must to try to stay overnigh 
at the small hotel called Turistas 
chu Picchu. It accommodates a maxi 
mum of thirty people, and you nee 
to make reservations months in ae 
vance. What's so wonderful is tha 
when the train is in Machu Piccht 
hordes of people are everywhere, all 
ways popping up in front of yo 


continued on page 18) 
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ANOTHER 
KOCH+LOWY CLASSIC 


Solid brass. Built in energy saving dimmer. 
Rotating / tilting shade (never droops or sags). 
Height adjustable floor lamp. 

Sold by architects, designers and fine stores. 


Write: KOCH+LOWY, INC. 
Long Island City, N.Y. 11101 


For nearest dealer. 


THE 
“ORIGINAL” 
SWING ARM 

















Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


Malays 


P.O. Box 1150 — 2153 Lejeune Blvd 
Jacksonville, North Carolina 28540 


[ Toll Free Quotes: 1-800-334-2340 





I'm interested in dramatic savings on 


NAME fine furniture. Enclosed is my check for 


$5 for Contemporary brochures 
STREET ADDRESS 


$6 for 18th Century brochures 
CITY $5 for French & Oriental brochures 


FREE information on all savings 
STATE 


Allow 3 weeks for delivery 
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DESIGNERS TRAVEL NOTE 





Steve Chase in Peru 
continued from page 180 


A sth 


JOHN RUNNING / AFTER-IMAGE 


Steve Chase recommends a stroll at da 
when most train travelers have not yet arrive 
through the desolate ruins of Machu Pica 





camera lens. But in the mid-a 
noon, bells sound through the gorg 
signaling the passengers to board tf 
train, and suddenly you are left 
this magnificent setting where & 
thirty of you can get lost in the rui 
In the evening, the mist settles in 
valley, and if you're lucky, yo 
have a moon. And you'll have 
morning to search out everythin 
before the next train arrives. Hua 
Picchu is a steep hill beside the rut 
you can climb it and look back on 
spectacular panorama.” 

An inveterate traveler, Mr. Che 
suggests that anyone going as faré 
Peru should spend a week explorin 
the Galapagos Islands of Ecuado 
as he did. This group of volcan 
islands—where Charles Darwin mat 
his observations on The Origin of Sp 
cies—is the home of hundreds of rat 
species of reptiles, fish and plants. 

There are various ways to visit t& 
islands, by sea or by combining @ 
and sea voyages. Mr. Chase voyage 
for a week aboard the MV Buccanet 
which sailed from Guayaquil, Et 
uador: “This is not to be confus® 
with a cruise; it is totally intorma@ 


Create a Lasting Impression. 
Bring the splendor of Ceramic Tiles 


Italy into your home. Ceramic Tiles of Ital Ceramic Tiles of Italy outlast 
y. 


that endures. 


of Italy add lasting value to any any carpeting or vinyl flooring. 
house because their beauty endures. And nothing’s easier to clean. 

Express yourself in a wealth of Create a lasting impression. Write for 
colors, designs and textures no one our free brochure: /talian Tile Center, 
else can offer. And make a statement 499 Park Avenue New York, NY 10022 








320 Decorative Center, Dallas 


184 


LOUIS XV GILTWOOD CONSOLE. 
France, 19th century. 


RARE REGENCE SILVER AND 

GOLD LEAF MIRROR. France, 1750. 
PAIR OF BRECHE VIOLET 
MARBLE COLUMNS. France, 1850. 
PAIR OF OLD PARIS CACHE POTS. 
France, 1830. ‘acs 
PAIR OF LOUIS XVI 
ORMOLU SCONCES. 
France, 1850. 
TERRACOTTA 
GROUP. 
France, 1800. 


Manheim 
Galleries 


409 Royal St., New Orleans 
504-568-1901 


2520 Fairmount Ave., Dallas 
214-742-2364 


214-742-2364 


(This Gallery for the Trade Only) 





Explore the South Seas this Fall. 
Cruise in style to Australia, New 
Zealand and an array of exotic isles. 
Places like Tahiti, Fiji, Hawaii, Pago Pago, 
Bora Bora. Sail California to Sydney 
and back, or one way. And you'll fly free 
from major cities. 

See a travel agent or send for 
our Cruiseguide. Princess Cruises, 
Dept. ADSP22, 2029 Century Park East, 
Los Angeles, CA 90067. 





























DESIGNER'S TRAVEL NOTE 


Steve Chase in Peru 
continued from page 182 





CARL PURCELL 


NICHOLAS DEVORE IIl/ AFTER-IMAGE 


Top: To Mr. Chase, a trip to Peru is incomple 
without a visit to the Galapagos Islands. 
eling by boat, he enjoyed exploring the ba 
volcanic landscape for its peculiar plant an 
animal life. above: Blue-footed boobies stan 
sentinel on the jagged rocks of Isabela Islane 








You get off the ship once or twice 
day as you go from island to isla d 
The difference in fauna and flora 6 
the various islands is fascinating; 
had a naturalist aboard to enrich ou 
appreciation and to give lectures, 
The designer was especially capt 
vated by the multitude of sea lic 
and birds. “I never felt anyone on tha 
trip was bored. I never heard anyon 
say, ‘I don’t want to see one mon 
bird,’ as tourists so often rebel at seei 
‘one more cathedral.’ No one wante 
to skip even a single excursion. 
“You couldn't be anywhere me 
remote,” he adds. “It’s the only ti 
I’ve been on a ship where I've see 
stars form a canopy from one hor 
zon to the other. You're roughing it 
but comfortably enough.” 
Reflecting upon his trip, Ste 
Chase says: “It certainly wouldn't t 
fair to compare Peru and the 
lapagos Islands to the luxury of thi 
French Riviera. But sometimes yot 
need to rough it a bit, in a spirit @) 
adventure, in order to expand your 
experience of things worthwhile.” 
— Mary Memon 





At Florian Papp, we're often intrigued by how 

dif ferent influences combine to produce individual 
pieces of note. As an example, this small, well- 
proportioned bureau bookcase—the product of 
two quite different influences: One, the impact of 
Palladian architecture on the Georgian taste in fur- 
niture. And Two, the equally dramatic influence 
mahogany had on the design of furniture itself, as 
it displaced the previously favored walnut. With 
its superior strength and density, mahogany open- 
ed a wealth of esthetic choice to the carver 

It allowed more intricate carving than ever before, 
as in this piece’s pierced fretwork of the swan-neck 
pediment, the finely carved corbels and pendant 
foliate motifs on the doorframe itself, and the 
blind fret design of the desk portion’s central door. 
The translation from architecture to furniture, 
from stone to wood, is especially intriguing. A 
translation which, were it not for the medium of 
mahogany, would have been patently impossible. 
Precisely the sort of phenomenon which makes 
eighteenth-century English furniture both intel- 
lectually and esthetically very interesting, indeed. 
One of many noteworthy pieces to be found 
among our three gallery floors at Florian Papp. 


—Melinda Florian Papp and William James Papp, Jr. 





Be 


Horian Papp, Inc., 962 Madison Avenue, New York, New York 10021 
(212) 0688-0770. Serving the requirements of collectors, interior designers 
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Late 19th century Ispahan Hunt Design 
Size 14 ft 8 in by 11 ft 
(4.28 by 3.35m) 


e 
From the Stark collection 
of antique and semi antique rugs. 





New York, D&D Building, 979 Third Ave.; Atlanta; Boston; Chicago; Troy; Mich.; Miami; Dallas; Houston; Los Angeles; San Francis 
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we're always looking for new ways 
at’s hy we developed this Whirlpool 
| ator with solid state. It’s so technically 
Ee ivenced. it has its own electronic monitoring 
System. To reassure you that things are working 

__ the way they should be. 

Of course it comes with easy to clean 
textured steel doors. The doors we pioneered 
to give you that no-fingerprint look. And it fea- 
_tures our unique Serva-Door® design. For the 


<> 
Whirlpool 


Home 





atte 


convenience of a 
door within a door. 

Yet this re- 
frigerator with its 
advanced _technol- 
ogy and no-fingerprint doors is still built the 
Whirlpool way. With our promise to stand behind 
it with pride. 

Because at Whirlpool we’re not afraid to 
make promises. And we're always trying a little 
harder to make your world a little easier. 


ppliances 


Making your world a little easier. 








Timeless beauty. 
Timely design. ” 


zu ah , 
built cabinetry that is uns Pell be 
superior. ..andundeniably 
Wood-Mode. Take time to learn 
more. Get the new Picturebook VI; 
send name, address, $3.00 to: 





WOOD-MODE CABINETRY * DEPT. Re KREAMER, SNYDER CO., PA 17833 














Exact copy of an 
important Chippendale 

circular top tripod table with 
“Birdcage,” hand-crafted of mahogany 
in England. One of over 250 choice 
reproductions in our collection. 
36” D x 29%” H. Available 
through your interior 
designer or architect. 


WOOD & HOGAN 


America’s moat distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 
Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc,, 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 








PREVIEWS 





Coming Next 
in March 





PETER VITALE 


Architectural Digest Visits: 
EDWARD ALBEE rt 
at the noted playwrights 
comfortable, art-filled 
residence in Montauk. 


INTERIOR DESIGNS 4} 


Two graceful designs 
for the same owners by Albe§* 
Hadley,in Manhattan 
and New Jersey. 


In San Francisco, clean 
lines and craftsmanship in ¢ 
compact pied-a-terre designeg! 
by Michael Vincent. 


A space for art— 
openness in a New York Cit 
apartment devised by 
Juan Montoya. 


George Suyama’s 
renewed Victorian farmhouw § | 
overlooking Seattle. fp» 


Designer LeRoy R. Boyack 
converts a San Francisco J 
industrial building into his ov § 
spacious home and studio FS 


A Beverly Hills setting 
for Lord and Lady Rotherme 
by Tony Cloughley. 


gy 






PREVIEWS 


CHITECTURAL 
DIGEST 













Architecture: 
odular elements distinguish 
triking contemporary house 
of sculptural form 

by Myron Goldfinger. 


SPECIAL FEATURES 


The Collectors: 
Art and antiques adorning 
one of Antwerp’s oldest 
dwellings, the residence of 
r.and Mrs. Axel Vervoordt. 


Gardens: 
The soft colors and vistas 
f a gentle English landscape. 


Historic Houses: 
enmark’s Frijsenborg Castle 
recalls the splendors 

of the 1860s. 


Art: 

Orientalist paintings 

spired by romantic themes. 
Antiques: 

Peking glass, combining a 

rare brilliance with the 
ulptural art and precision of 
hardstone carvings. 


AND MORE— 








ARCHITECTURAL DIGEST 


OFFERS YOU ITS FINEST WORK 


The superb covers of America’s finest 
magazine of interior design are grad- 
ually becoming collector’s items. So 
before these valuable covers become 
almost impossible to buy, we are 
making them available to you as very 
moderately priced, full color prints. 
Each print measures 22”x 34” and 
costs only $15 per print. 





ARCHITECTURAL DIGEST 






This series is only available in very 
limited quantities. Therefore, we 
must offer them to those of you 
who respond the most quickly. 





ARCHITECTURAL DIGEST 


Poster 1, September 1979: The regal, aristocratic, 
ne splendor of the Lake Palace Hotel in 

daipur, India... Where slender carved columns rise 
in cool detachment against the burning Indian sun. 


Poster 2, June 1981: Objects from the Lindenbaum 
art collection in New York attractively decorate an 
interior by Barbara Schwartz and Barbara Ross. 


Poster 3, July/August 1980: A Mies van der Rohe sofa 
wrapped in Schumacher wool overlooked by the 
New York skyline in this Fifth Avenue apartment 
designed by Noel Jeffrey. 


Poster 4, July/August 1979: A T’ang ceramic horse, 
one of the oriental antiques Robert Sarnoff and 
his wife, Anna Moffo, have in their Fifth Avenue 
oe ae help create a sparse atmosphere 

of high contrasts. 


Architectural Digest Posters, Dept. AP22,8460 Higuera St., Culver City, CA 90230 








Diamee ee Ss Ghharge'my-:. [-) Mastercard L] American Express 
(1 Visa (J Diner’s Club Exp. Date 
SER Rr Card No. 
, ‘ Signature 


L) Check payable to Architectural Digest Posters 


(add 6% sales tax if delivered in California.) ($2 shipping and handling per item) 


#40876 Poster 1 $15 
#40877 Poster 2 $15 


#40878 Poster 3 $15 
#40879 Poster 4 $15 


(Indicate quantity) 














Order by phone. Call toll free 800-421-4448. Mon-Fri. 7 am-7 pm. Sat. 7 am-1 pm Pacific time. In California 
cy ann 7. oe ee nh) Sane howe. a ae ee! iy “4 
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Accessories so exceptional, 
an entire home could be ~ 
designed around them. 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-3, 
23 Jane St., NLY., N.Y. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 





136 EAST 57 STREET - NEW YORK 10022 - 212-355-7186 


CHICAGO: R. J. Randolph @ DALLAS, HOUSTON: John Edward Hughes, Inc. 





MIAMI: Todd Wiggins & Assoc. @ PALM BEACH: Mark B. Meyer Assoc. Inc. e SEATTLE: McQuiston-Riggs 


Old World Weavers... 


FABRICS - PRINTS: TRIMMINGS 
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The publishers 
ARCHITECTURAL DIGEST 
are celebrating 

* the acquisition of 
GEO magazine witha 
SISeP ICN Come 
ARCHITECTURAL DIGEST 
qe ae 


Lowest price available! 


For a limited time only, you can receive a full year of GEO at the 
r lowest rate anywhere: $19.95 for 12 beautiful issues. Each month you’ll 


















eR eaten Cia AMO mea ae CM coe eee 
the Peking Opera, and the ‘‘painted people’’ of Brazil. You’ll trek 
ieee Pe MeN NM eH CMe aCe lilt 
oA pandas of remotest China, raft the mighty Indus River and experience . 
the world in a totally fresh way. Why not send for a complimentary 

copy today to discover for yourself why so many people are talking 

about GEO, America’s foremost magazine of discovery? 


Biraa oCaG eee Fe raptor com of EO wy exarton go ik 
O 
O LDLIFE e GEO ISSUES or obligation. At the same time, enter my subscription for eleven 
EO LIVING e GEO SPHERE additional issues, for a total of twelve, and bill me only $19.95. This 
AND SO MUCH MORE. represents a savings of more than $16 off the regular subscription price 


and $28 off the newsstand price. If I choose not to subscribe, I will write | 
‘‘cancel’’ on the bill, return it, and I will owe nothing. The compli- 
mentary issue of GEO is mine to keep. New subscribers only, please. 


Name 
Address 


Se send me a “ST 
@ 
complimentary aa 
Copy of Mail to: GEO, P.O. Box 2550, Boulder, CO 80322 | 
Please allow six to eight weeks for mailing of first issue. Add $12.00 for foreign 


subscriptions, including Canada. No credit orders outside U.S.A. Payment must 


(Please Print) 


accompany order in U.S. currency only, please. 
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Entire room settings 


Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder ‘Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd 
Culver City, CA., 90230, 213/559-4310 
In the East, call 212/682-8775. In the 
Midwest, call 312/664-5362 


X42 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 
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Edinburgh 


Once you've heard 
a Herschede, 
you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$8,450 down, send $1.50 to Herschede 
Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 


e@ Be 


Gold medal winning clocks since I885 








READERS DIRECTO 


A listing of the 
designers, architects and gall 
featured in this issue. 


Pages 58-65: 
Savin Couélle 
Architect 
Cala di Volpe 
Costa Smeralda 
07020 Sardinia, Italy 
39-78-996088 


Pages 66-71: 
Melvin Dwork, Inc. 
425 East Fifty-first Street 
New York 
New York 10022 
212/759-9330 


Pages 72-77: 
The Antique 
Porcelain Company 
149 New Bond Street 
London W1, England 
44-1-629-1254 


Armitage 

4 Davies Street 
London W1, England 
44-1-408-0675 


Ronald A. Lee 
Limited 

1-9 Bruton Place 
London W1, England 
44-1-629-5600 


S. J. Phillips Ltd. 
139 New Bond Street 
London W1, England 
44-1-629-6261 


S. J. Shrubsole Ltd. 
43 Museum Street 
London WC1, England 
44-1-405-2712 


Pages 92-97: 

Michael Kurt Harris 
Leslie Harris 

The Design Corps 

501 North Alfred Street 
Los Angeles 

California 90048 


213/651-1422 
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Maupintours 


Europe 


33 ESCORTED TOURS. High quality 
with most everything included. In- 
depth sightseeing, top hotels, fine 
dining, entertainments, limited size. 
THE CONTINENT. Grand highlights 
in 16 or 27 days. Regional tours in 
10 to 26 days. Cruise the Rhine 
through Middle Europe. See France, 
Germany, Holland, Italy or Switzer- 
land in-depth. Art/Festival tours, 
alpine tours. 14 different tour 
programs. 


BRITISH ISLES. Shakespeare’s 
Stratford, Oxford, the pubs, theatre, 
the Flying Scotsman train from Edin- 
burgh to London, Ireland’s Limerick, 
Killarney, Waterford, Dublin, Loch 
Lomond, Stonehenge. Four tours. 


SCANDINAVIA/USSR. Cruise Nor- 
way’s fjords and Finland’s water- 
ways. Royal Viking Line to the North 
Cape. Lifesee Denmark’s Fairytale 
Land, Sweden’s Dalarna, Moscow, 
Leningrad. Five tours. 

SPAIN/PORTUGAL. Highlights in 15 
or 22 days. Morocco, too. Four tours. 


GREECE/AEGEAN ISLES. The 
glories of Greece. In-depth touring 
of Athens, Delphi, the Peloponnese. 
Cruise to the Greek Isles, Egypt, 
Israel and Turkey. Six tours. 
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SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 

AlaskaO AfricalZ) Canada India 
Europe (California (J USAEast 
Colorado C) Arizona () Hawaii Deluxe 
Britishisles Mexico O Festivals 
Galapagos UC Middle East/Egypt 
Fall Foliage) Spain Orient/Pacitic 
USAWest C) Scandinavia (1) Greece 








ee! &Maupintour 


Ope Aseoc sateen 


Maupintour, P.O. Box 807, Lawrence, 
Ks. 66044. Telephone 800-255-4266. 


/OOOO0000 


name 
address 
city 
State/zip 


my travelagent ard-eur-2 
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Bringing You 
The Wonders 
Of The World! 





FREE! 


Discover our latest Legends © 
Catalog of captivating 
hand-crafted treasures for 

= 


your home. 


We shopped 
Oriental markets... 
bargained for ; 
European pieces... 4 
wandered through {& 
bazaars and island 
ports of call... 
constantly 
searching for 
one-of-a-kind items 
you'd be proud to own. 


Our Quest is not over! 
We continue to seek out the finest 
Artisans ... Masters of their 
trades ...to bring you 
S the most unique, alluring 
» and undeniably beautiful 
=) works from around the 


Ie globe. 
Send for your 
FREE CATALOG today! 






Mail this coupon to: 


LEGENDS) 


750 ANDERSON AVE. 
ST. CLOUD, MN 56395 


LEGENDS Catalog 
Name 

Address 

REY eeescaes 


| 
| 
E J YES. Please send my FREE copy of the | 
| 


State. 2 


581690 _| 


Pages 112-119: 





Pages 120-125: 





Pages 126-131: 
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continued from page 194 


Joan Sacks 

1670 Sawtelle Boulevard 
Los Angeles 

California 90025 
213/479-5952 


Turner Brooks 
Architect 

Box 2770 
Starksboro 
Vermont 05487 
802/453-3370 


Galerie Claude Bernard 
5, rue des Beaux-Arts 
75006 Paris, France 
33-1-326-23-81 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York 

New York 10019 
212/541-9600 


The Lefevre Gallery 
30 Bruton Street 
London W1, England 
44-1-629-2250 


Oehlschlaeger Galleries 
28 South Boulevard of Preside 
St. Armands Key 
Sarasota 

Florida 33578 
813/388-3312 


Theo Waddington & Comp 
25 Cork Street 

London W1, England 
44-1-734-3534 


Ron Wilson 
1235 Tower Road 
Beverly Hills 
California 90210 
213/276-0666 


Barnett-Mathias 
Landscape Development 
206 North Almont Drive 
Beverly Hills 

California 90211 
213/655-8654 
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ARCHI 


ARCITECTY 















NACAVERY 


Bound to 


rich navy cloth with 


handsome 


Two-volume set of bound 
editions holds a complete 


year of Archi 


BOUND EDITIONS 
1981 s/2 $ 70 (incl.) 
#41003 1980 s/2 $ 80 (incl.) 
#41002 1979 s/2 $ 90 (incl.) 
1978 s/2 $100 (incl.) 


#41004 


#41001 


AWCHITE CYUWAL DIGEST 


AWTECTURAL waEst 
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A must for every traveler! 
This new guide puts America’s 
best restaurants right at your 
fingertips with over 900 
impartial listings chosen 
by Bon Appétit subscribers 
nationwide. Ratings for 
food, service, ambience 
and value. In 
convenient paperback 
to take with you. 
#00187 

RESTAURANT GUIDE 
$7.95 (1.00) 


we 


Magnificent new volume 
highlights tables by 

70 internationally recognized 
personalities. More than 

150 brilliant color photographs. 
Hardbound, 240 pages, 9” x 12.” 
#40880 THE NEW TIFFANY 
TABLE SETTINGS $50 (3.50) 





Brand new! A full 
year of Architectural Digest 
conveniently indexed in one easy, 
elegant volume. Now you can quickly 
find memorable articles and features... 
favorite designers’ work...plus stunning 
photographs categorized by room and 
style. #00240 1981 COLLECTORS’ INDEX 
TO ARTICLES AND PHOTOGRAPHY 

$8.95 (1.00) 


VURAL DIGESY 


Showcase your latest 
Architectural Digest 
where it can easily be 
read. Clear acrylic stand is 
ideal for desks, 
countertops and coffee 
tables. There’s even room 
below to store back 
issues. 9/2” x 6” x 1142.” 
#00153 READING STAND 
$19.95 (1.60) 


be treasured in 
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gold stamping. 


tectural Digest. 


Coffee-color vinyl case provides 
functional beauty plus padded 
protection for emenaeet back 
issues. Gold stamping on cover 
and spine, #00149 SOFT 
SLIPCASE $7.95 (1.50) 
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Special edition 
collectors’ issu: 


#08112 DECEMBER 

An exclusive look inte 
the private living quai 
of President and Mrs. 
Ronald Reagan. $15 













BACK ISSUES/$6 each 


#08111 NOVEMBER 1981. 
Architectural Digest Visits: T 
and Duchess of Marlborow eh 
Collectors: Contemporary 4 

Gardens: Lyrical Transitions. 
Houses: The Thane of Cawdé 
#08110 OCTOBER 1981. 
Architectural Digest Visits: B 
Minnelli. The Collectors: A i 
Eclecticism. Gardens: Deerfi 


Revealed. Historic Houses: Gi 


McCormick 


#08109 SEPTEMBER 1981. 
Architectural Digest Visits: 
The Collectors: Tressel Ch 
Antiques. Gardens: Villa Gai 
Historic Houses: Governor F 
Adobe 


COLLECTORS’ ISSUES 
#08003 MARCH 1980 
#08002 JAN/FEB 1980 
#07912 DECEMBER 1979 
#07911 NOVEMBER 1979 
#07910 OCTOBER 1979 
#07909 SEPTEMBER 1979 
#07908 JULY/AUG 1979 
#07906 JUNE 1979 
#07905 MAY 1979 
#07904 APRIL 1979 


Function meets beauty i 
this handsome, see- 
through organizer. Sturé 
acrylic case keeps issues 
dust-free and handy. 
#00150 CLEAR SLIPCASE 
$20 (1.90) 
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Inspiring ideas 
for our readers... 


Art Nouveau mini-frames bloom with the 
charm and romance of another era. 
Collection of three 24%" hand-cast frames to 
hold cherished photos or tiny works of art. 
#40818 PEWTER MINI-FRAMES s/3 $31 (2.00) 


An absolutely exquisite porcelain 
vase for the discriminating 
collector. Each color is individually 
fired to produce unusual 
brilliance. Because each vase is 
hand-painted, no two are exactly 
alike. This 1142” x 91/2” treasure is 
equally appropriate in a traditional 
or contemporary setting. 

#40828 ORCHID VASE $325 (incl.) 


Now you can make the 
most of prized art and 
collector’s books. Just 
open to favorite pages 
and slip the book inside 
this clear acrylic stand. 
12” high. #00186 DISPLAY 
STAND $20 (1.85) 


Mail to: Architectural Digest Selections, Dept. AM22, 8460 Higuera Street, Culver City, CA 90230 


Please print 


NAME 





ADDRESS 





CITY 





our convenience, 
by phone... 


iL- FR E E oe fae ee : ee i Nee a 
471-4448 CF) Enclosed is my check or money order Min 5- = 





(no cash please) payable to AD Selections all order information including subtotals 


1 American Express [ BankAmericard/Visa_ | 2d grand total. Put your name and 
C Diners Club Po Master Card Expires__ address in the spaces provided. Then seared babies 
am-7 pm, Sat 7 am-1 pm, Si send this form with your check or money 4 
Mt in California, call Card # order in an envelope to: Dept. AM 22, Please allow 6 weeks for shipment 
i : Architectural Digest Selections, Items may be shipped separately 


171. Credit card orders Signature 8460 Higuera St., Culver City, CA 90230 | Offer good USA and Canada only 
nimum $15. 














* Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 
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THE KARGES FURNITURE COMPANY, INC. PO. BOX 


s s 


GSIT EVANSVILLE.INDIANA 


A 

SPECIAL 
SECTION 
FOR | 
FEBRUARY 
THE 


In the pages that follow, 
Architectural Digest presents products and services 
especially for the California reader. 














LON t tot Mpa w tbat itt 
Home Furnishings Inc. 


Over 11,000 square feet of fine French & Austrian furniture. (714) 494-1771 3305 Laguna Canyon Rd. Laguna Beach. CA 926 








LASSICS SPEAK 
OR THEMSELVES 


a] 





























e sleek, functional lines of a crafted machine. The _ selectively placed amidst the lakes and fairways of 
al sophistication of a Cole Porter lyric. The human The Springs Club's 18-hole championship golf course, 
it eloquently expressed by Rembrandt's brush. priced from $245,000. 

lassics each in their own way. The Club 

The Springs Club is private, with membership sub- 
nted to a lifestyle of privileged leisure. Serene. ject to approval. Members enjoy exclusive use of The 


ally secure. Home to those who are at home with Springs Course, The Springs Clubhouse and The 
cess. Courts, a landscaped tennis park. 


The Springs has been created by The Equitable Life 
Assurance Society of the United States and Trojan 
Properties, Inc. Furnished model homes are open 

each day from 9 AM until 5 PM, directly across 

from The Eisenhower Medical Center in 

Rancho Mirage. 


THE SPRINGS 


a Pe eee Re ER te ee Ns OAAIN (971A\ 290 29009 





he Springs. A community of private residences 


he Springs. Worldly. Social. Synonymous with 
ievement. Both an address and an attitude. 


A Classic in Desert Living. 
he Residences 
d 4 bedroom condominium-style homes, 








Specializing in fine 
primitive art 


for over a quarter century. 


HARRY A.FRANKLIN GALLERY 
9601 Wilshire Boulevard, Suite 728 
Beverly Hills CA 90210 - 213 271-9171 


from 12th Century through 19th Century including 
finest selection of Oriental Rugs and Jewelry. 





IMTERDATIONAL GALLERY 


A ee 


Antique 
ann 
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| Estate Jewels [j 


Possibly the largest and ~*~ Z—= 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


olay lpia sts | 


367 N. Beverly Drive Beverly Hills. California 90210 (213) 275-233 hi 


We purchase estates and unique individual objects from all over the world. 


the. - 
Bitte eat 


AL 


The business trip ala Ritz. The most elegant setting in Chicago. 
Because you deserve the finest in accommodations. The 
Ritz-Carlton, 160 East Pearson, (312) 266-1000. 


THE RITZ-CARLTON 


CHICAGO 


A Four Seasons Hotel 





We only loo 
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Bev ECE See 
verly Hills Ltd 


I; extravageé 
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| our Mercedes Be 
ills Ltd. 


so some VEly special things 
tment in the West. Like free 


because we sel 


more expensive: 
at Beverly H 


e think that just 
e truth 


A lot of peop! 
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Fine lvory Isphanan 7.2 x 10.7 


silk foundation 





i - > We Invite Decorator Inquiries 
1. M | Ae betel Cell A Co. Monday - Saturday 9-5 


(Our Only Location) 
4E EXCLUSIVE ORIENTAL RUG STORE 401 South Vermont, Los Angeles, Calif. 90020 


Est. 1905 in Los Angeles 213/383-1397 

















Ceramic Tile: 
The Fuel-Saver! 


Exorbitant increases in © 
fuel costs for heating and 
air-conditioning have mad 
ceramic tile a partner for 
those anxious to reduce 
eneray usage and expen- 
ses. Properly installed, tile 
= Stores heat from the 
|. winter's sun, helps retain © 
o@ the coolness of summer 
= evenings. No other surfa 

" equals tile for“thermal mas 
4 Storage...plus beauty. To 
= help lower your utility bi 
Ne be sure to include ceramic 
iia “=~ tile in your plans. Write for 
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CTI-80-12-3, a free, co 
densed summary 
of basic informa- 
tion. Ceramic Tile 
Institute, 700 Nort 
Virgil Ave., Los 
Angeles, CA 90029 : 


— 














1 Solar Home, Davis, CA. Ceramic tile floor: Ro-Tile, Terra Cotta (8 V2 x 8 V2) 

2 Deck House, Carlisle, Mass. American Olean’s “Primitive” tile used to control temperature extremes 

3 Hand painted “Sun” tile (center) by Barbara Vantrease Beall Studios, Torrance 

4 “Sun/Tronic” House, Greenwich, CT, conceived and built by The Copper Development Association Inc., combines active and passive solar 
ystems to provide 60! f the home's heating needs 

9 Franciscan “Terra Tapestry” Floor Tile used throughout living and dining rooms, entry and exterior walkways 


6 Sid Galper's “Idea House’ Brentwood, CA, uses Endicott Pavers (1 Ya" thick) as part of passive solar temperature contro 
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There's only one Beverly Hills, and only one 


MONOMER ert m ROC Mmrt eC irlmiic kes 


this fabled city. That’s IV Seasons North, the ultimate 
condominium home. Here, unique design provides 
two exposures for each spacious residence. Decor 

is superbly individualized, as befits the gracious 
surroundings. An array of recreational facilities await 
your pleasure * along with 
unparalleled security and 
ENA Ma UMM Gi em ilar 
OMAR MUIn alc 
Beverly Hills... Beverly Hills. 
300 North Swall Drive 
(213) 276-7804 








NEE Ray 
VOINHINVI 


WES TCO BO car 


| Another quality development 
eh CTO Clg Gi an cant 


Slee ae ene both communities open daily aaa 10 a.m. 


*See salesperson for details on Homeowner's Association. 


Prices ettective date of publication Subject to priors. 


<> In-town living 
Roem eC 1e a Co) os 









ale on or after deadline. Sales occurnng subsequent to this date may result in unavailability of any or all price levels. 









Enjoy unequalled elegance in a condominium home, 
which commands spectacular panoramic views of 
the city. There are private balconies, greenhouse 
enclosures and a host of customized interior features 


and appointments... plus your own health club and 
many other resort-style facilities * All this is exclusively 
yours at The Promenade. So is the fun and excitement 
of living near the Music Center, 
truly unique shopping, 
POP eee) mene an 
most famous and popular 
RMON eae Neues : 
At First and Hope Streets =e, 
(213) 617-0262 


Another quality development 
EGO Clee. a Coe lie 
Shapell Industries, Inc. SS) 


IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


Mok eh ft JOHN HALL 


FURNITURE DESI¢ 
AN INTER* CONTINENTAL HOTEL 
RiumberOrelna Hil HANDMADE ANTIQUE REPRODUCTIONS 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 2503 MAIN STREET, SANTA MONICA, CALIFORNIA 90405 


Tuesdays through Fridays 9:00 to 4:00 
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ultimate 
expression 


of timeless 
elegance. 
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Items shown are available 
individually. Allow four 
weeks for delivery. Write 
or call: Sterling Gallery, Ltd. | 
Mazza Gallerie 
5300 Wisconsin Ave., N.W 
Washington, D.C. 20015 
(202) 244-1031 « Telex: 440558 
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. Two blocks from Westwood Village and only 
a few minutes from Beverly Hills and Bel-Air 


. 24-unit building: three floors are available 


with only two units per floor, and private 
elevators 


. Winding spiral staircases and magnificent 
20-foot ceilings in Living Rooms 


. Elegant hearth fireplaces in Living Rooms 
and Master Bedrooms 


ae ea LL ee LE, 
Exclusive Agent: Fred Sands Realtors (213) 656-8400 












6. Fully equipped private gymnasium 


| 


. Charming French doors open on to 


. 24-hour Private Patrol 
. Real Estate Investment: the perfect 


magnificent balconys 


combination of historic elegance and 
tradition located in an area that sets the 
style for much of the world 








THE BETTER YOU KNOW HAWAII, 
PE MORE YOU BELONG AT KIAHUNA. 
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[or the dream of paradise without the reality of a__ this right on Poipu Beach, Kauai’s sunniest shoreline. 
-tise hotel, the choice is Kiahuna. A gathering of With complimentary court privileges for guests at one 
tation-style beachhomes, uncommonly spacious of the finest tennis clubs in the Pacific. A veranda bar 
tastefully furnished, designed for travelers with a and Kauai’s premier restaurant, the Plantation Gardens, 
t of independence. Comfortably set in thirty-five once the home of a nineteenth century sugar plantation 
tifully landscaped acres of gardens, lawns, walk- manager. Everywhere a sense of peace and privacy. 
s and ponds, shaded by a canopy of trees. All of Kiahuna Plantation is for those who know Hawaii best. 






KIAHUNA FACTS 


Kiahuna’s tennis club has ten courts, a swimming pool and a courtside pavilion for 
breakfast, lunch and cocktails. 


Kiahuna’s own eighteen-hole championship golf course, designed by Robert Trent Jones, 
Jr., is scheduled for completion in early 1983. 


The beachhomes at Kiahuna have all-electric kitchens stocked with dishes, silver and 
cookware. Daily maid service is provided. 


Rates range from $79 to $250. 
Find out why those who know Hawaii best stay at Kiahuna. 


For brochures and information call toll free 800-367-5020. 
In Canada and Hawaii call collect (808)742-6411. 
Or write Kiahuna Plantation, RR 1, Box 73, Koloa, Hawaii 96756. 


eT KIAHUNA PIANTATION 
co A Special Resort 


Two Bedroom, Two Bath Suite Poipu Beach, Kauai 











ANTIQUES AND FURNITURE 


i ORIENTAL FINE ARTS 


529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 657-5063 
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LAGUNA BEACH MUSEUM OF ART 
10TH ANNUAL 


ANTIQUE SHOW 


February 26, 27, and 28, 1982 


Show Hours: Friday and Saturday 12:00 to 8:00 p.m 
Sunday 12:00 to 6:00 p.m. 


Repeated Admission and Catalogue $5.00 


GALA PREVIEW: February 25, 6:00 to 9:00 p.m. 
LECTURE / LUNCHEON: February 26, 11:30 a.m: 
Reservations Required 


CQ LAGUNA BEACH MUSEUM OF ART 
307 Cliff Drive Laguna Beach 
(714) 494-6531 


Presented by the Affiliates 
All proceeds to benefit the Museum 





°Vlichalsan 
(Lntig Led 


18th & 19th Century Furnitu 
Paintings ® Bronzes ® Cloc 


(714) 494-4820 


362 N. Coast Hwy.. 
Laguna Beach 


Pictured: A fine pair ¢ 
Dutch marquetry gam 
tables, circa 1850 and a pai 
of Sampson porcelain am 
Ormolu mounted lamps. 


Photography: T. Allan Trimble 
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Begin with one of the most 
magnificent locations in 
the desert. 


Develop a community of 
gracious homes that, by their 
careful arrangement within the 
environment, will enhance the 
appreciation of the natural 
beauty that surrounds. 

Design championship golf and 
tennis facilities and a club that 
facilitates the gathering of 
good friends. 

Create an ambience that is 
sophisticated without being 
stuffy. Friendly but not too 
clubby. Welcoming yet always 
respectful of privacy and the 
right to an individual lifestyle. 
Call it lronwood Country Club. 


Make it your home. 


IRONWOx2D 


Palm Desert, California 
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AND I ALWAYS THOUGHT 
I SHOULD OWN... 
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“Dear Antiquarian Traders: 


When I called you on Monday, I was looking at 
four empty walls, ten appointments on Friday, and 
a budget to meet. My frustrating search for a 
‘distinguished look’ in office furniture finally ended 
with one visit to your showroom. Your large selec- 
tion of museum-quality inventory made 


THIS TIME I DECIDED TO LEASE 





— 
ee -. 


like I’d never be able to furnish my office in style. Se 
this time I decided to lease. 

I’ve always bought everything because I like te 
own, but with my purchase option I have the flexi 
bility to buy later on. The money I save now, | inves 

in my business, where I know it make 


for convenient one-stop shopping. TIQA | the best return. And besides, thi 
Best of all, your designer had my lease payments are tax deductible 


office installed by Wednesday. 
Between tight money and my 
own high standards, it looked 


Now, my checkbook and 
can both kick-back ane 
relax...” 


“Rare and Unusual Antiques for Home and Office” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Orange County Showroom: 18218 Euclid Ave., Fountain Valley, CA 92708, (714) 641-7338 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6;00 


THE ROYAL WINEMAKER BAR 
WILL MAKE EVERY DRINK A REGAL OCCASION 


raymond &, Enkeboll Gesigns 


| SHOW ROOM— PACIFIC DESIGN CENTER, SUITE 550, LOS ANGELES, CA 90069 (213) 659-9222 
FACTORY —16506 AVALON BOULEVARD, CARSON, CA 90746 (213) 532-1400 





TO THE TRADE-PROUD FURNITURE-CATALOGUE $5.00 


: YOO =/\ Cas 


For your free copy of Picturebook VI 
visit a Wood-Mode dealer listed below. 





CALIFORNIA FEDERAL BUILDING 
COMPANY 
HOUSE OF KITCHENS, INC. 10500 MacArthur Boulevard 
1325 Solano Avenue ee CA 94605 
Albany, CA 94706 (415) 568-8900 
(415) 525-9576 KITCHEN DESIGN CENTER 
CRAFT KITCHENS 3578 Riverside Plaza 
2317 West Olive Avenue Riverside, CA 92506 
Burbank, CA 91506 (714) 682-9700 
Ci PLUS KITCHENS 
THE KITCHEN GALLERY 55 Division at Kansas 
410 Kennedy Drive San Francisco, CA 94103 
Capitola, CA 95010 (415) 864-5093 
(408) 475-2566 KITCHENCRAFT 
CABINETS BY DESIGN OF MARIN, INC. _ 
2428 Newport Boulevard 1241 Anderson Drive 
Costa Mesa, CA 92626 San Rafael, CA 94901 
(714) 646-7757 (415) 454-1623 
THE CABINET GALLERY KITCHENS AND MORE 
117 “C” Town & Country Drive 208 Cottage Grove Avenue 
Danville, CA 94526 Santa Barbara, CA 93101 
(415) 820-1833 (805) 966-3168 
im Vy ie EUROPEAN KITCHEN INTERNATIONAL KITCHEN 
LAV, ay WM OSI UU DESIGNS EXCHANGE 
Ae A 3 . mi ( he 24 2683 Via De La Valle 1175 A Homestead Road 
ORIGINALS ZV) LIMITED EDITIONS Del Mar, CA 92014 Sunnyvale, CA 94087 
‘i (714) 755-4062 (408) 296-3055 
KITCHENS, INC. KITCHEN DESIGNS 
1047 North Fresno Street BY CARYL 
Fresno, CA 93701 18639 Ventura Boulevard 
ye ON DER ON Is ROOF (209) 233-4622 Tarzana, CA 91356 
(213) 344-4064 
a DESIGNER CABINETRY 
A 5,000 Sq. Ft. Showcase 9102 Fletcher Parkway EARL A. MILLER DESIGNS 
mT a A TESTMENT PNPan La Mesa, CA 92041 agi Monica Boulevard’ 
(714) 697-1421 
aS : P P West Hollywood, CA 90046 
oy Strictly ocr w tarts CUSTOM KITCHENS (213) 656-0258 
& BATHS 
743 North LaBrea Avenue BETTER HOMES & KITCHENS 
Los Angeles, CA 90038 31121 Via Colinas +1004 
(213) 937-1660 Westlake Village, CA 91361 


~ A Collection of 100 Originals (213) 991-3344 
KITCHEN STUDIO WEST 


1941 Westwood Boulevard NEVADA 


Etchings Aisles tsetse Lithographs 





Limited Editions « Custom Framing Los Angeles, CA 90025 
; (213) 789-8720 J. R. BELL & ASSOCIATES 
KITCHENS, BATHS 2954-A Westwood Drive 
Las Vegas, NV 89109 
F mn ~ & CABINETS (702) 369-5666 
_ Quality without Compromise 1795 El Camino Real 
Millbrae, CA 94030 APPLIANCE AND CABINET 
(415) 952-6323 CENTER 
401 East Fourth Street 
Oo: a Reno, NV 89512 
va 4/85 9-8855 (702) 786-4711 


23131 Lake Center Drive, Lake Forest, CA. 
sits se Diego Frwy., exit Lake Forest North 
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Designer: Tom O'Toole, New York City i! 


Living space. 


It’s not merely space in which to live. It’s space that’s alive. 
Alive with undeniable beauty and exquisite taste. 
Alive with the feeling of comfort and familiarity. 

Alive with the personality of the owner. A personality sculpted in fine 
furnishings by the artistry of the designer . . . and Wood-Mode Cabinetry. 
Enlivening and personalizing any room of any home is Wood-Mode’s 
forte. A forte based in part on an unrivaled variety of woods, styles 
and finishes—and in part on the unquestioned superiority of custom 
design and construction. 

See more living space. Get Picturebook VI, with 44 pages in full color. Visit 
any of the dealers opposite for a free copy, or send name, address, $3.00 to 
Wood-Mode Cabinetry, Dept. 2, Kreamer, Snyder Co., Pa. 17833. 


Wood-Mode Cabinetry is available in Canada. 








/ 


For information on how Cannell & Chaffin’s Interior 
Design staff can create with you an individual, 
exciting interior design, write for our complimentary 
color brochure or call our Design Service Director, 
Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 
CA. 90010; Telephone (213) 380-9111. 


é 
Los Angeles - Newport Beach La Jolla 






















Country English & French | 
Antique Furniture & Accessories 


Go out of your way Ri 
to show ol 


your love. ba 





Come to 


balhsheba 


Discover my fabulous jewelry and other 
treasures, waiting for you in Little Tokyo. 

123 S. Weller St., in the new Weller Court 2025 Pacific Avenue, Venice, California 9025 
next to the New Otani Hotel ¢ (243) 617-7492 213/396-5922 (at the beach) 















the baobab collection 


The Crossroads, Box 223175 Carmel, 93922 phone 408-625-3800 





HANDWOVEN IN AFRICA 
100% pure wool and mohair 


-upholstery fabrics 
-curtaining 

-rugs 

-ethnic tapestries 


LONDON-ZURICH-MUNICH-CAPE TOWN-MELBOURNE 
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PASHGIAN BROTHERS’ ff 


Enhance your home with an Oriental Rug from Pashgian Shown below is our new Agrippa, completely hand-knotted ama 
Brothers. The elegance and artistic harmony of ingenious in India with approximately 17,500 knots to every square fa 
colorful designs and master craftsmanship of Oriental Rugs of lavish beauty. A glorious medley of Persian motifs, this 

have never been surpassed in the history of art. We will be is woven in a range of sizes. Consultations with our staff - 
pleased to assist you in making an appropriate selection regarding appraisals, complete repair services and y 
for your home. ‘ consignments are also available upon request. 
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A PASHGIAN FAMILY ENTERPRISE ae 1889 . 


993 East Colorado Boulevard, Pasadena, California (213) 7 -7E «(2 : . 








ACCEPT NO IMITATIONS 





THERE IS ONLY ONE FUTURA STONE BY MIKE FAHMIE 





Futura Stone by designer Mike Fahmie is the most advantageous 
outdoor flooring surface in existence. Ideally suited for covering 
new or existing surfaces such as concrete, asphalt, brick or tile. 
Excellent for driveways, pool and spa decks, walkways, patios and 
showrooms. Commercial or residential. 

OPV Tre ya ce: Bicsemeetu ric 





*Nomore messy puddles * No more stains * Virtually maintenance free 
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” ° Sner Elegance Jutdoor Flooring 

Fa 7 ; — 

Se ahaa aaa Exclusive 10-Year Warranty 
RANGE COUNTY LOS ANGELES PALM SPRINGS SAN JOSE SAN FRANCISCO 
(714) 547-8011 (213) 617-1892 (714) 547-3951 (408) 947-8842 (415) 362-1661 





1920 East Warner Ave.. Suite 3-G* Santa Ana, CA 92705 








RICHARD 
5. GORHAM 
18™ CENTURY 


ANTIQUES ib 
CAR MEL BY=tHE-SEA 
CALIFORNIA & 


From 
Our Collection 
of 
Georgian Silver 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer’s League of America, Inc 





Gu tyemece)Ce Men sieraitt 
A lovely rhythmic sculptur 
depicting the 
Grandpa Dickson Rose, : 
Gold Medal winner, 
developed in Northern 
Ireland. This 10” wide 
sculpture, in a limited editi 
of 350, is priced at $1201 





Palin Desert, CA id tte TT eee 
SOO-5L2S-305 | 














Elegance need 
not shout, but 
maybe its time to 
quietly brag. 
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The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


the West house Soraya Orientals. 


Simply, we wish to quietly declare tiie 
Soraya is the most recognized “sou 
elegance in the West” But your own 
Oriental may be worth bragging abd 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse 
San Francisco, CA. 

(415) 788-0777 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 
pieces from which to choose... or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 
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7 re are a precious few 
ore sen Ny ded in the world 
ature hascombined | 
ements to create a gem and artisans have 
sd:it to perfection. Where the sun always smiles 
‘om azure skies, where the sea is clear and warm, 
re the: morning sunrise over the mountains marks the joy 
na cuberance of a new day, and its slow dip below the horizon at dusk 
tés the restful end: Where every day offers a tempting buffet of things 
0 enioy, ae golf or tennis, sailing or swimming, dining out 
Or just lazing at the ad 
Baty, at your doorstep. 


-of these favored places is 

‘aanapal beach, on the island of Maui. 

a luxurious new world-class 

condominium, the Kaanapali Alii, is 

ising on alushly landscaped site. On the one 

Ide, rising above achampionship golf course, 

iré'the spectacular formations of the West 2 
Aaui mountains; on the other, the golden sands of 

<aanapali beach and the blue Pacific. Only 264 owners 

1 all'the world will be able to enjoy this unmatched lifestyle. 


| ifthe world is your oyster, Kaanapali Alii can be the pearl. 
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Suites from $316,000. For additional information 
equest brochure AD657447. 


7reviews Inc. 


‘Whe First Name in Fine Real Estate” 
2 Bishop Street, Honolulu, Hawaii 96813 + (808) 523-1188 


ct sheet on facilities, including association assessments, is available. Eighty 
asehold. For lease terms, see the condominium conveyance documents. This 
may be considered by residents of California, Hawaii, Illinois, Texas, Utah, 
States where not prohibited by law. Scheduled completion September 1982 


























Select your view. 


Between Coit Tower and The Bay, 101’s 
luxurious apartment homes nestle into 
the slope of Telegraph Hill, offering 


® 
Chine Sse views, convenient shopping, parking, 
A security, gardens and pools. 
» delicacy. 


From $185,000 to $1,000,000. 
Exquisite cinnabar egg 


makes an extraordinary ac- 
cent piece or special gift. 
Careful layering of Chinese 
cinnabar lacquer, accentuated 
by delicate Oriental carvings, 
conveys a most exotic quality. 
Includes rosewood stand. 4” 
high. Your satisfaction guaran- 
teed, underwritten through our 
Llopd'’s of London correspon- 
dents. Just $33.50 (including 
postage), from Willoughby & 
Taylor Ltd. ,5R0168, 2912 Iron Ridge Road, 
Dallas, Texas 75247. Cheque, money order or all major 
charge cards. 
L] YES! Please send me a complete catalogue of international 
treasures, free with my order ($1.00 separately). 


Willough 
Bis Taylor Ltd. 
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International Merchants 


For charge orders, call Toll-Free (800) 527-1885. 
In Texas, call collect (214) 634-4500. 


Refined Elegance...by LATCO. 


Pe ee 2 ae ld 
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‘San Francisco, California 94111 (415) 956-O101 















Latco’s Valencia II Series, “Pecunia,” installed by Schock Tile Co., Northridge, CA. Interior Design: Jolene Norvell. Gen. Contr.: Norvell Constr. ¢ 


Om CCRC eMC ae eel ue Ce (acon PL . 
compares with Roman eMC oC AB A Mimic sere oloaees 

tubs and bathrooms tiled oer llilamiumiios of colors, patterns and 

with Latco porcelain ce- opulence and luxury. Cote Me OC Lied ee 2943 Gleneden Street 
TNS MAAC ele Ve Ue eC MC me meee Los Angeles, CA 90039 
modeling or building anew distributor showrooms write or phone us today. id el To aR oo oe 
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Folding Screen, a unique handmade lacquer with original designs in oxydized silver. 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 « (213) 271-6217 
NOW IN NEWPORT BEACH, ROOCHEL, 200 NEWPORT CENTER DR., NEWPORT BEACH, CA - (714) 760-6271 






























































Unlike haere cruise eships 
that carry 500 to 1000 people, 
Delta’s luxurious 20,000-ton 
Cruiseliners set sail for South 
America with just 100 pampered 
passengers. 

Which means a more 
informal and intimate shipboard 
atmosphere. More personal atten- 
tion from our American crew. 
And a lot more freedom to just 
relax and enjoy yourself. 

For complete details on our 
fortnightly sailings, see your 
Travel Agent, or send us this 
coupon. 

We'll happily reserve you 
one of our 54 delightful cabins. 
With ocean view included. 

Delta Line Cruises 2700 Steuart Street Tower 


One Market Plaza, San Francisco, California 94106 
(415) 777-8300. 


Please send me your colorful Cruise Brochure. 
Name 

Street 

City/State/Zip 


Phone 
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| Tale Cosises 


The only 100-passenger Cruiseliners. 
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PALMER HARGRAVE 


BRASS LAMPS e CALFSKIN SHADES 





KNEEDLER-FAUCHERE: Los Angeles, San Francisco, Seattle, 
Denver, Portland ¢ E.C. DICKEN: Dallas e PAUL B. RAULET: Atlanta, 
Miami ¢ KITTINGER; Accessory Source: Chicago, New York, 
Washington, D.C. e M-GEOUGH ROBINSON: Boston 


Catalog $3.00 Director of Sales, Chris Culpepper 
341 N. Maple Dr., Beverly Hills, CA 90210 213/273-6941 





Art is not forever 
sapere 
canvas disintegrates 


SUPPORT RESTORATION 
« PRESERVATION 
ART « ARCHITECTURE 
SAVE MONEY 
TRAVEL EXPENSES 


Unique plan enables you to save art at 
over 40 sites while your tax-deductible 
donation of $25.00 or more entitles 
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over 650 hotels, car rentals, and other... 
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private country club. 7,000 square-foot adobe main 
residence includes extensive use of marble, and 
sliders from all main rooms to patios overlooking 
the Valley and Mt. Palomar. Its 9 rooms include 4 
bedroom suites. There are therapy pool, swimming 
pool, 2 guest houses and 17 acres of citrus groves. 
AD-715448. $4,000,000. 
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Palm Springs, Califernia: Exquisite desert estate in 
exclusive Las Palmas. Over 7,000 square-foot 
Mediterranean-style residence (remodeled) offers 
high ceilings, Spanish tile floors, 5 fireplaces. Luxur- 
ious master suite plus 4 bedroom suites that open to 
Loggia. 36-foot swimming pool, tennis court, guest 
and chauffeur’s apartments. On 2 acres of land- 
scaped, secure grounds. AD-715449. $3,500,000. 
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Paradise, California: 8-acre country estate compound 
(4 houses) on slope of Sierra foothills amid huge 
trees of every variety. Renovated 7-room main 
house overlooks 4 ponds, enjoys glass sliders in all 
rooms. Spacious family center. 3 additional re- 
furbished houses. Possible 8 individual living units. 
Four seasons, ideal climate. Wildlife abounds. 92 
miles from Sacramento. AD-715447. $1,000,000. 


Acapulco, Mexico: Multi-level 8-room Contemporary 
villa sits 40 feet above beach in quiet bay of Puerto 
Marques. 3 miles to Princess and Pierre Marques 
resorts, near Acapulco Bay. Built among granite 
boulders and tropical landscaping, this stunning 
home offers 4 bedrooms, 5 baths, entertainment 
complex, servant’s quarters. Terraced lawns to 
pool, dock, cabana. $1, 950,000. 


AD-715451. 
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Sonoma, California: 36-acre ranch overlooking the 
Valley of the Moon, 1 hour from San Francisco, in- 
cludes 2,680 Chardonnay grapevines. 3-bedroom 
main residence with deck and patios to view pool/ 
cabana, shading redwood groves. 2-bedroom guest 
house. Ranch buildings include 3 homes plus pack- 
ing and storage sheds, greehouse. Also productive 
family orchard. AD-715450. $1, 350,000. 


Tuscon, Arizona: Luxurious 10-room adobe resi- 
dence on 16-acre desert estate of natural growth and 
plantings with 360-degree view as far as Mexico. 
It's 6,000 square-foot interior includes antique Mex- 
ican elements of sun-dried tiles, carved wood doors, 
and decorative wrought-iron work. Pool, servant's 
quarters, caretaker’s cottage and stable facilities. 
AD-715446. $900,000. 





For information and color brochures on these, and other fine properties 
please contact the Previews office in Los Angeles. 


AD-5670 Wilshire Boulevard 


Los Angeles, California 90036 


(213)937-0703 


Boston - Greenwich, CT - New York - Washington, DC - Palm Beach - Chicago - Denver - Scottsdale 
Los Angeles - Honolulu - Representatives in Europe, the Middle East, and the Orient 
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Glass Doors, Wood Mantels, Gas Logs & Accessories. 


OKELL’S FIREPLACE 


134 Pacific Coast Highway, Hermosa Beach, California 90254 ¢ 213/376-3448 
Custom Screens, Quality Accessories Since 1947 @ Experts In Wood Heating e In-Home Service & Consultation 
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All things beautiful for the home 
006 Riverside Drive - Sherman Oaks, Ca. 91423+ Sherman Oaks Fashion Square « (213) 981-0880 






























DISCOVER A CRADLE OF CIVILIZATION. 
IN THE LAP OF LUXURY. 


At last, you can explore the 
magnificent destinations of China 
and the Far East without sacrific- 
ing magnificent accommodations. 

Introducing the “Pearl of 
Scandinavia” 

Starting in May, 1982, you can 
sail aboard this remarkable new 
Cruiseliner, and discover the 
legendary civilizations of China, 
Indonesia, the Philippines, 
Malaysia and Japan. 

Then, when each shore adven- 
ture is behind you, you'll return toa 


ay ie “Pearl of Scandistaiea 
the only Cruiseliner to explore 
Asia every two weeks, all year — 
round. You can join us for as I: 
as 14 days. Or as long as - 
Concentrate on one area o 
ration. Or see it all! 

Just ask your Travel. 
our brochure or send us 
coupon. 

— And well show yo 

ders of Asia. Scandi a 
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PEARL CRUISES OF SCANDINAVIA 
1045 Sansome Street, San Francisco, CA 94111 
(415) 391-7941 (800) 792-0944 in California, 
(800) 227-5666 Continental U.S.A. 


Send me your full cruise brochure, deck plans and fares. 
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Baroque SieMatic 1001 AL Kitchen shown in off-white with Delft blue frieze Also 
ilable with sepia brown frieze 


0 fit the way you live. 


e fitted kitchen. Introducing kitchens that fit not only your floorplan, but the way you live. 
om SieMatic, Europe's leading name in custom kitchens. 
of life. For those who value their kitchen as the focal point of life at home, SieMatic 

ers a superbly crafted, beautifully integrated system in a comfortable, sociable setting. A 
thering place for family and friends. 

signed for function and elegance. Every SieMatic Kitchen is designed to please the 

nd as well as the eye. To facilitate maintenance, for example, the warm, Baroque-inspired 
chen above presents a virtually impenetrable coating of protective lacquer over its unique, 
rcelain-like finish. 
pw in California. Already at home in forty countries, SieMatic is now available in 
bifornia. With over seventy designs and hundreds of modules from which to choose, The 

Matic Fitted Kitchen is expressly created to fit the way you live. 


display at the Pacific Design Center, Suite 446, and in 
Diego, La Jolla, Newport Beach, Los Angeles, Santa Barbara, Carmel, San Jose and San Francisco 
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“= Ore ‘CeramicTile 


Ag ee re Oriente go ifit0a Lifetime of se ae 


There is no mistaking the stunning quality and beauty of 
Italian ceramic tiles. Each tile undergoes many glazings and 
to achieve the lustre, strength and style that is all its own. 
welcome in our showroom to see the difference for yourself. 


ee 7 ane COMPANY 


th rt Sr ear 2915 Red Hill Suite A-106 Costa Mesa, CA 714-966-1055 








Born out of fire and ice more than a hundred 
million years ago. Every diamond is unique. 
But a diamond this large is even more precious. 
A gift so rare, it can never be measured. 
Until you see the look in her eyes. 


THE DIAMOND SOLITAIRE. 
A RARE GIFT. 


. The one and a quarter carat diamond bracelet shown is enlarged for detail. 


Adiamond is forever. De Beers 


Mastercraft of Grand Rapids 
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Rare Carpathian Elm Burl veneers and antiqued brass ornamentation 
_ 
uJ 


' distinguish our Mastercraft collection. Innovative use of these , 


' materials in contemporary design themes may be-seen in any one of 4 


Lae 
our fourteen showrooms in the cities listed below app o bbs 4 
; é | 
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Showrooms in: Atlanta, Chicago, Cleveland, Dallas.Grand Rapids, High Point, Houster vs Angeles a ew k. Philadelphia. San Francisco, Troy and London A North American Philips Company h 
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Henredon. For those who value excellence. 


Quality craftsmanship is apparent in every detail of Henredon distinctive 
seating. Discover it in the expert hand cutting, fitting and tailoring of a 
Henredon sota or chair. Shown is a modular grouping from our Folio 500 

collection. For other Henredon styles avail: a in your choice of the most 

preterred tabrics,we invite you to write for our Upholstered Furniture brochures 
Please enclose $4.00. Henredon, Dept 


Morganton, NC 286 a Henredon 





€s 


2 
TaBiisyto® 


New York. 645 Fifth Avenue Atlonta BalHarbour Boston Chicago Colorado Springs Costa Mesa Derroit 
Houston PalmBeoch Pebble Beach Sanfrancisco Troy Michigan Washington, D.C. Kobe, Japan 


Bt 2 Mark Cross, Inc The Americon Express Card welcomed 








ARCHITECTURAL DIGEST 





cover: A bedroom in the Thornton Wilsons’ 
country house. Interiors here and in their 
New York apartment are by Albert Hadley. 
Photography by Jaime Ardiles-Arce. Page 120. 
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To you it may be just a flower. 
Jia Mian knows 
its a thousand year old wish. 


The peony that Jia Mian is painting forTian Tan carpets of Beijing 
embodies a wish for wealth and well being. This is expressed in its full 
bloom and rich color. It is the essence of nature at its most lavish. But 
as fresh as it appears, the process of creating it is painstaking. 

The Tian Tan carpets of Beijing are the result of many dedicated 
artisans like Jia Mian. In their hands lies the secret to the beauty and 
lasting quality we’ ve become known for. 

For a brochure of the complete Minzu Collection, send $3.00 to 
Amiran Corporation, 460 Park Avenue South, New York, NY 10016. 
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03 The whims of the world are quick to 
fade. And yet, the challenge to build 
mx) something of lasting value still defeats 
all but the rarest individuals. 

The uncompromising designers and 
engineers of Rolls-Royce Motors live for that 
hallenge, for they create new motor cars in 
the spirit of a tradition that decries change 
for the sake of change. 

Consider their latest masterpiece, the 
Silver Spirit. 

While it differs in many ways from any 
other Rolls‘ the Rolls-Royce style that lives 
on in this new motor car links it firmly with 
the past. 

The classic lines of the bonnet converge as 
they have always converged to join and 
enhance the form of the distinctive grille; and 
from the hand-rubbed burr-walnut veneer to 
the hand-stitched Connolly hides and the 
optional leather-trimmed velour upholstery, 
the interior is dedicated to craftsmanship 
and comfort. 

To drive the Silver Spirit is a revelation. 
The aerodynamic design stills the swiftest 
crosswinds and tames the sharpest corners. 
The famous Rolls-Royce V-8 engine is 
quieter than ever. The new self-leveling rear 
suspension makes rough spots in the road 
seem as if they were not there. And ingenuity 
reigns supreme. The new, low roof line of this 
Rolls-Royce gives no hint that the interior 
headroom is unchanged. The windows seem 









The new Silver Spirit 
is a Silent tribute to values that 
withstand the test of time. 


only slightly larger, yet the visibility is far 
greater. The body seems no wider, yet the 
curved and padded doors increase the 
interior from side to side. The door-lock 
buttons might seem to be unimportant 
details, yet they have been made smooth and 
capless for security. The luggage- 
compartment door seems no lower, yet it 
incorporates the rear lighting cluster in order 
to make loading easier. The instrument panel 
retains all of its elegance, yet it now includes 
digital instruments for the local time, the 
elapsed time and the outside temperature. 

Several other Rolls-Royce characteristics 
remain unchanged. The sophisticated 
braking system halts each wheel 
independently. The deep-pile carpets are 
Wilton. The unique Rolls-Royce automatic 
dual-level air-conditioning insures the same 
degree of comfort from head to toe, no matter 
how the weather may change. 

Above all, a Silver Spirit is like every other 
Rolls-Royce in one vital respect: it is a 
priceless asset built by hand, built to last and 
destined to challenge an unpredictable 
economy for years to come. 

More than three-quarters of a century after 
the first Rolls was built, over half of them are 
still humming along, many appreciating in 
value as time goes by. 

With care and patience, the Silver Spirit 
that you invest in today can help you 
withstand the same crucial test of time. 


<3 A new collection of Rolls-Royce and Bentley masterpieces is waiting for you at any of the select Rolls-Royce Authorized Dealerships. 
«| For information, consult Rolls-Royce Motors Inc., P.O. Box 476, Lyndhurst, New Jersey 07071. The names “Rolls-Royce” and 
ex0 “Silver Spirit” and the mascot, badge and radiator grille are registered trademarks, as are the Bentley name, mascot and badge. 


© Rolls-Royce Motors Inc. 1982 















FABRICS 


- 


Contemporary interpretations 
in our exclusive new collection 
of fabrics for both residential 

and contract use. 


KRAVET FABRICS, INC., 201 EAST 56TH STREET 
NEW YORK,NY. 10022 212-421-6363 
Announcing our new showroom in 

Jedda, Saudi Arabia 


A.M.S. Kaki Group Companies 
P.O. Box 1224 


Also in ATLANTA - BALTIMORE - BOSTON 
CHICAGO - DALLAS -: SEATTLE - NEW ORLEANS 
DENVER - LOS ANGELES - MIAMI 

SAN FRANCISCO - PHILADELPHIA 


Top: Sahara. Bottom: Jidda. 


Sculpture by Lila Katzen, 
Rosenberg Gallery, New York 


Photography concept and 
ehh elllal thea by Thomas Layne Zumwalt 
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Andre Laug. He is one of Italy's masters...conceiving design with an unrelenting 
devotion to classic elegance. In the line and contour of a collarless jacket, the splendid 
simplicity of his style becomes evident. In the subtle beauty of beige shadowed by grey, 

the quiet drama that is his hallmark appears. In a world where a fleeting gesture 

towards fashion is too often the norm, the enduring style of Andre Laug 
is a glorious achievement in design perfected. The beige wool suit, 
with blouse and scarf of beige and grey silk, for sizes 6 to 12; 3295. 
In the Connoisseur Suite...where we are all the things you are. 


Saki fii oane 
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Handcrafted 
in France 


Georgian House. 


Malmaison. French Empire 
classic in sterling silver, one 
of twenty patterns from 
the Georgian House 
Collection. Five piece place 
setting, $500. 


Fortunoff,the source 


681 Fifth Ave. at 54th St., N.Y.C. 
(212) 758-6660; out of N.Y. State call 
toll-free (800) 223-2326. 
Westbury, L.1I.; Paramus, N.J. 








LETTERS FROM REAIOE 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


I welcome each issue of Architectural 
Digest. It’s my secret love affair with 
fantasy. Late in the night, when the 
house is quiet, I pour sherry into a 
cobalt blue antique glass and add an 
apple log to the fire. Only then do I 
open the magazine and begin my 
wanderings. I give myself wholly to 
each setting, be it a maharajah’s pal- 
ace or an artist’s loft. I am instantly 
transported to another dimension: 

In a white bedroom whose only 
touch of color comes from the sky 
and sea, I lie motionless on a cot and 
let the waves lull me into serenity. 

I sink into a leather chair in the 
library of an English manor. The maid 
has just brought tea. All is gleaming 
silver, crisp linen, delicate china. 

My hand ripples the scented water 
of a pool with languid goldfish. The 
open shoji screens reveal the shibui in- 
terior of the Oriental home. I arrange 
a fallen flower in the tokonoma. 

With each page, my musings take 
on substance, and I leave the small 
quarters of reality. I dream, I drift, I 
delight. I savor every second! 

Marie A. Parker 
Bowmanville, Ontario 


The October 1981 issue cover looks 
more like a commercial environment 
than someone’s home. Maybe it’s be- 
cause I’m from the plain Pennsylva- 
nia Dutch countryside, but the only 
room I could like in the Liza Minnelli 
apartment is the living room. 
John W. Fry 
Denver, Pennsylvania 


Your issue with Liza Minnelli’s apart- 

ment on the cover is fantastic. Thank 

you for letting Liza share her beauti- 
ful home and lovely memories. 

Karen Hickman 

Little Neck, New York 


Your October issue surprised and as- 
tounded me with its uniformity of 
hues. Many interiors shown used the 



















same sand or wheat color at least on 

on the walls, in the fabric or with t 
wood. This is monotonous. 

Betty Mor 

New Orleans, Louisi 


I look forward to each issue of Archt 
tectural Digest. Each one is beauti 
and while my taste does not a 
with every design presented, ev 
article is illuminating or, short of that 
perfectly photographed and most e 
tertaining. I am inspired to write 
you by the presentation of the Javi 
de Olaso design in your October i 
sue. It is simply outstanding—a bea 
tiful and unique house. I especial 
look forward to the Architecture f 
tures, and this building is the fin 
since I have been a reader. 
Joan Hud: 
Chico, Californi 


I do enjoy your magazine, but permi 
me to correct you, in the interest 
other bird lovers. The geese in th 
photograph of Deerfield Maze, in 
October 1981 issue, are Canada geese, 
not Canadian geese. 
O. Hare Nalevanko 
Providence, Rhode Island 


Thank you for including, as an inte 
gral part of your magazine, articles on 
art and artists. So much interest and 
beauty between two covers! 
June Fischer 
Dallas, Texas 


An editorial in your November/De- 
cember 1971 issue stated: “Attaining 
and appreciating a sense of the aes- 
thetics will, we believe, nourish the 
individual philosophy, and ingrain a 
desire for better living.” I find the 
previous issues of Architectural Digest 
as richly beautiful and as pertinent as 
today’s, and I will continue to be a 
collector of your fine publication. 
Mary McCracken 
Miami, Florida 
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world apart. Let it express your world. 


Lenox China and Crystal 


Send for our free color brochure. Lenox, Lawrenceville, N.J. 08648. 





© Lenox '81 


Vancy is wearing Maquiriche Creme Powder EyeColour in Ors 
Maquiriche Blushing Powder in Corail: Le Styl Shining Lipt 


vandy, Le Crayon Khél in Bleu Royale: 


our in Nectar and Neal Lacquer in Chiffon 
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Habtelescraece 
Satinwood. 
Very rare. 
Very Newel. 





3 NEWEL. 


— The largest and most extraordinary 
antique resource in the world. 


Newel Art Galleries, Inc., 425 East 53rd Street New York, N.Y. 10022 (212) 758-1970 Nn 


Fora pearl among opera singers, 
Oyster. 


an 


On December 1, 1971, 
an unknown Maori soprano 
called Kin Te Kanawa 
stepped on to the stage of 
the Royal Opera House in 
London. 

Three and a half hours 
later, her performance as 
the Countess in “Le Nozze & 
diFigaro”hadmadehera & 
star. 

The next day, Andrew 
Porter wrote of Miss Te 
Kanawa: “Such a Countess 
| have never heard before.” 

Another critic wrote: 

“Tt was evident that we 
were in the presence of a -- 
singer of quite eo > 
promise... Covent Garden s 

has a pearl of great price.” ys is 

Since then, that excep- 
tional promise hasbeen ‘i 
realized in opera houses 
around the world. 

“Phrase after phrase of 
effortlessly spun and firmly 
supported tone, culminating in a last act 
that would have drawn tears from a stone” 
was the comment on her Desdemona in a 
recent production of Othello. 

Off stage, Miss Te Kanawa’s life is a 
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We constant whirl: an endless 
$ round of interviews, en- 
gagements and rehearsals, 
and an international time- 
table that would make the 
most experienced traveller 
giddy. 

She wears a Rolex 
Oyster Perpetual Datejust 
watch. 

Of course, it is graceful, 
elegant and very feminine. 

But her enthusiasm for 
tt is practical too. 

“Tf had to keep worry- 
ing about whether my watch 
had stopped, I’d never get 
anywhere on time. My 
Rolex keeps perfect time, 
no matter what I do to it.” 

The photograph on the 
left shows Kin Te Kanawa 
in costume as Fiordiligi in 
“Cosi fan Tutte” on the 
grand staircase of L‘Opera, 
Paris. 

It is one of the very rare 


occasions when she isn’t actually wearing 


her Oyster. 






































Pictured: The Rolex Lady Dutcjust Chronometer in I8kt. gold with matching President bracelet: 





Write for brochure. Rolex Watch, U.S.A., Inc., Dept.115, Rolex Building, 665 Fifth Avenue, New York, NY 10022. 
World headquarters in Geneva. Other offices in Canada and major countries around the world. 








I love traveling, I love toys, and I love 
parties, so I quickly accepted when in- 
vited to Tangier by Malcolm Forbes and 
his family for the opening of the new 
wing of the museum in their Palais 
Mendoub. The wing is the “barracks” 
for what Mr. Forbes calls “the largest 
standing army in Europe’’—the Forbes 
collection of military miniatures. The 
Journey began in London, at the Forbeses’ 
Old Battersea House, with an interna- 
tional gathering that included American 
Ambassador and Mrs. John J. Louis, Jr., 
and the duke of Gloucester. Then, on to 


Seattle Refuge 

For George Suyama’s first appearance 
in our pages, we are pleased to be 
featuring his own Seattle residence, 
which he remodeled and designed. 
The turn-of-the-century Victorian 
farmhouse sits on a densely popu- 
lated hillside overlooking the city and 
Lake Union, and it is filled with the 
large variety of objects that Mr. 
Suyama and his wife avidly collect. 
Although born in the northwest, the 
architect/designer has been strongly 
influenced by Japanese culture, 
which permeates his home. He is cur- 
rently carrying his interest still fur- 
ther in a house he is building for a 
local woodworker. In it he uses au- 
thentic Japanese methods—post and 
beam construction with pegged and 
doweled joints. Another project in- 
cludes a huge solar-heated house that 
requires only four cords of wood a 
year for energy. See page 82. 


Urban Harmonies 

An architect and designer, Tony 
Cloughley appreciates clients who 
know what they want. For the Bev- 
erly Hills residence of Viscount and 
Viscountess Rothermere, which Mr. 
Cloughley both restructured and de- 
signed, he was able to draw on his 
long friendship with Lady Rother- 
mere to gather ideas for the décor. 
“When we went to see the house in 
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Morocco, where, along with Ambassador 
and Mrs. Louis, we celebrated publica 
tion of the book Toy Armies, by Peter 
Johnson. There in Tangier I found old 
friends whose homes we have published 
in Architectural Digest, and met 
ones whose homes will appear in fu 
issues. Nothing new under the sun? For 
me there were memorable new things 
under the North African sun. 


tees | A 


Editor in Chief Wa 


(a 


the middle of construction, she 
looked up at the framing and said, 
‘That’s too high; take off eighteen 
inches.’ I said, “You can’t build a 
house the way you fix the hem of a 
dress.’ ” But the next day the ceiling” 
was eighteen inches lower and the 
house much cozier. In England, the | 
London-based designer has under- 
taken design projects at Windsor Cas- © 
tle, the Mountbatten residence and 
both Houses of Parliament. It’s diffi- 
cult to imagine how he managed to 
retire at the age of thirty-five, and 
easy to see why he came out of retire- 
ment a few years later. See page 90. 


Spatial Control 
There’s no mistaking interior de- 
signer Juan Montoya’s enthusiasm 
for New York. Born in Colombia, he- 
moved to Manhattan a few years ago, 
and today his career is centered there. 
He makes it a point always to use ele- 
ments and materials available local- 
ly, in his design projects. “Luckily, in 
New York everything is right here— 
the city is a synthesis of the world” 
he says. Still, he often attracts clients 
from his native country. In fact, the 
apartment overlooking Central Park 
that we show this month was de-— 
signed for a Colombian diplomat and 
his family, and it radiates an air of 
confidence. “I like to think that in 4 
any project I undertake the result 





continued on page 20 
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For you, first class is a way of life. For you, there is Cadillac's finest... Seville. 
Elegant. Dependable. Distinctive. Supremely comfortable. 
Superbly engineered. A car for those who seek the 

better things in life. Drive Cadillac's finest... 
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Translation: Rug received. Where are borders? Please advise. 


i this borderless rug iss towards a more contemporary, Western East is East. And West is 
en ; land look in Onenta Gesigns thes meet at Schumacher—the 
Hand-knotted and hand-carved in fine fabncs. carpets and 


denved 100% wool, this uy embdossed pattem 


also CoOmes i ivory Nm hine sizes up to n SCHUMAGHE 
: ere re 
vi : : AM UTE 

— 239 Thed Aveowe. New Dek NY 10022 


212) 673-6644 


NEW YORK 10003 


We offer major collections of 
English formal and country furniture, 
Oriental furniture, paintings, 
porcelains, and accessories 

on eight gallery floors 

comfortably arranged 

for your careful inspection. 


New York’s leading showcase for 
the professional buyer of antiques. 
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would be recognizably mine. I 
believe that the vocabulary employed 
can vary widely, but the accent 
should remain the same.” See page 98. 


Flexibility of a Loft 

An unusual and rather ironic chal- 
lenge confronted LeRoy R. Boyack 
when he purchased an old ware- 
house in San Francisco to house him- 
self and his design firm: There 
seemed at first to be too much space 
to fill. “Rank extravagance,” he ad- 
mits. “It is large enough for six or 
eight lofts. Most people are forced to 
camouflage, instead of design, be- 
cause they have to hide a shoe-box 
interior.” So he found several inge- 
nious ways to minimize space and es- 
tablish a more intimate atmosphere: 
Among them were experiments with 
lighting techniques and the effects on 
fabric walls. The end result was so 
satisfying that he decided to enter it 
ina national lighting competition. He 
was one of the winners of that con- 
test, which is how his work became 
known to us. See page 112. 


City and Country 

A flexible approach is characteristic of 
Albert Hadley, who is a partner of 
the esteemed Sister Parish. Over the 
years the designer has progressed 
from using what he calls “no colors” 
(whites, browns and blacks) to the 
jewel tones of his “Cecil Beaton pe- 
riod,” to his present preference for 
natural colors. The same attitude ap- 
plies to his overall design philosophy. 
It appealed to the Thornton Wilsons, 
for they love his “undecorated” look. 
The Wilsons’ elegant New York 
apartment and stately New Jersey 
home are rich with history and heir- 
looms. Posts, Vanderbilts and Astors 
were family members, and included 
among their friends were celebrated 
musicians and _ politicians. Says 
Mr. Hadley, “We finally decided that 
really the best way to make the house 
charming was to bring back Thorn- 
ton’s family’s old things and show 
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what had gone before.” See page 120. 


20 


TERRY SANDERS 


PEOPLE ARE THE ISSUE 


continued from page 16 
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Architecture: Myron Goldfing 
A sculptural quality pervades a ho 
on Long Island Sound built by Ne 
York architect Myron Goldfinger. A 
propriate to its setting, the house 
sembles a great ship, and boz 
passing by are likely to perceive ii 
one of their own. The architect's e 
plicit intention was to design a pie 
of sculpture in which people cou 
live. “To design a great work of art: 
a magnificent natural setting” is he 
he puts it. This is what he hopes 
accomplished in the residence 4 
show this month. Sculpture enhane 
the interior as well, and there are cc 
lections of Picasso ceramics. 
Goldfinger has won numerous ci 
tions for his residential designs, an 
in 1976 he received the AIA’s nationé 
design award. This represents his se 
ond appearance in Architectural D 
gest, and he considers this home hi: 
best work to date. See page 134. 


The Collectors: 

Antiques in a Medieval Setting 
Born and brought up in Antwerp, 
both Axel and May Vervoordt have 
long felt the importance of havi 
their home, like their city, encompass 
aspects of both the old and the ney 
When the couple first purchasec 
eleven run-down houses on a lane— 
some of them dating as far back 
as five hundred years—there was 
a great deal of work to be done. Wher- 
ever possible, they retained the char 
acter of the original structures 
“Fortunately, because of the unbe- 
lievable quality of the old wood, 
were able to preserve the purity ¢ 
the Medieval beams,” says Mr. Ve! 
voordt. Gradually they acquired ad 
ditional houses, and many of ther 
are now divided into apartments 
while others are used for Mr. Ver 
voordt’s offices. The family lives i 
the main house. The entire comple 
reflects the rich cultural heritage © 
Antwerp, which dates from the Mid 
dle Ages. Rubens lived in the ci 
most of his life and Vermeer grew up 
in nearby Delft. Because the light in 


continued on page 24 
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Fidji de Guy Laroche. 


De la Haute Couture a la Haute Parfumerie 





FINE CHINTZES HANDBLOCKED WALLPAPERS 
D&D Building 979 Third Ave., New York 10022 (212) 753-4488 
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"SEEKING THE ULTIMATE 
NI FURNITURE, 
We FRENCH GO IO THE 
RNERS OF THE EARTH" 


Philippe Roche 


“AND FARTHER® 


Patrick Bobois 


Philippe Roche: “High fash- 
ion: The Acerbis Sheraton buffet 
2 shown here, designed by Lodo- 
vico Acerbis and Giotto Stoppino. 

Ours exclusively at Roche- 
Bobois. 

Its outer design is the total 
height of simplicity. Yet instead 
of the usual obtrusive doors, the 
Sheraton doors slide back and 
then swing open for a spatial 
relationship that is truly far in 
advance of its time. And has 
won Sheraton the coveted Com- 
passo D’Oro design award.” 

Patrick Bobois: “The above 
is a shining example of how 
P. Bobois (me) understands the 
fine line between true futuristic 
and false fancy fads. 

Our basic lines are always 
pure and simple, so your life- 
style can live with them. And 
our touches of drama, although 
| they add a definite dash, blend 
right in so they‘re never blind- 
ingly bold. Or never so bland 
you don’t see them at all. 

2 Come see for yourself at 
Roche-Bobois. Or pre-see our 
collection in our catalog. (Send a 

$6.00 check or money order to 
200 Madison Avenue, New York, 
New York 10016, Dept. AC.) 
Roche-Bobois: Far above 

= other collections, but never too 
meme for out.” 


Photography by Aldo Balo. 


4 : Acerbis” at 
ferbis Sheraton Buffet. Only at Roche-Bobois stores. RO CHE-BOBOIS’ 


New York, Atlanta, Beverly Hills, Birmingham, Mich., Boston, Calgary, Chicago, Denver, Houston, Miami, Minneapolis, 
ntreal, Paramus, Philadelphia, Phoenix, Quebec, Roslyn Heights, San Francisco, Scarsdale, Scottsdale, Toronto, 
Vancouver B.C., Washington, D.C., Westport, Winnetka, 





innipeg, ... Paris, London, Brussels, Geneva. 





the dining room is reminiscent of the 
latter's paintings, the Vervoordts call 
it their “Vermeer Room.” See page 142. 


Architectural Digest Visits: 
Edward Albee 

There is nothing ordinary about play- 
wright Edward Albee, from the dra- 
mas he has penned—including Zoo 
Story, Who's Afraid of Virginia Woolf?, 
A Delicate Balance and Seascape—to his 
home, which he shares with his dogs, 
Andrew and Poochie, on a remote 
stretch of Long Island. During the 
past eighteen years he has trans- 
formed “a shack” into a lovely sanc- 
tuary, with views of the garden 
visible from practically every room. 
He has avoided hiring interior de- 
signers or landscape architects, pre- 
ferring to take blame or credit for the 
results himself; similarly, he has pur- 
chased only art he likes. “I am never 
concerned with the market,” he says. 
“I’ve only bought what I wanted to 
live with.” He especially likes art that 
is spontaneous and energetic. “That is 
why I find myself running against 
the tide and buying artists’ early 
works, before they reach their peak, 
rather than the later examples repre- 
senting what people would like them 
to be all about.” See page 150. 


Guest House Renewed 

When Wilford Lloyd “Bud” Baumes 
joined interior designer Gerald Miller 
as a partner in The Staircase, in Bev- 
erly Hills, it meant a new challenge, 
and one that was not unwelcome—to 
be in charge of his own time. One 
way he enjoys exercising his new- 
found freedom is in collecting art and 
handcrafted objects—ranging from 
mercury glass to Persian rugs—to add 
to his 1950s Los Angeles residence. It 
was originally one of three guest cot- 
tages on the estate of film director 
George Cukor, and one of the long- 
time residents was Katharine Hep- 
burn. Mr. Baumes finds it useful to 
have a sounding board for his ideas, 
and he particularly valued the oppor- 
tunity to collaborate with Gerald 
Miller on his new home. See page 156. 
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Near the 
Steven Oliver went to un 
lengths to provide his family wit 
pied-a-terre near San Francisco E 
Raising an existing structure that hac 
originally been a fisherman’s cottz 
he added two lower stories, maki 
the cottage a top floor apartment 
a bay view, well above the bustle 
the city. But space was at a premit 
and when designer Michael Vincen 
became involved with the project, 
decided, appropriately, to incory 
rate elements of ship design. He h 
other problems besides space, he 
ever—he wanted to bleach the te 
floors, an idea at first strongly opt 
posed by the Japanese craftsmer} 
working on the project. No doubi 
they would have preferred marble- 
which was a temptation, since Mr 
Oliver imports it. For the Olivers 
who have other homes in more rest 
ful settings, this residence near Fi 
erman’s Wharf offers just the 
of pace they desire. See page 166. 


: 
Garder 

The Landscape at Barnsley House 
Rosemary Verey loves books about) 
gardens almost as much as she love 
creating the gardens. Author of 
Englishwoman’s Garden and its seq 
The Englishman’s Garden, she is con-¥ 
sidered an expert on garden history 
Her roots began with a mere la ny 
and with a membership in the Royal 
Horticultural Society, a gift from he 
children. Today she is so knowledg 
able that the Victoria and Albert Mi 
seum, when organizing an exhibition 
on garden history, asked her to do th ; 
section on books. With characteris 
modesty, she says, “My mind is § 
cluttered with useless facts, I can on 
assimilate it all and feed it back ip 
the garden.” Her husband, Da\ 
has also made many contributions 
the family’s garden, in Engla 
Cotswold country. An archite 
historian, he often learns of vinta 
structures due for demolition. 
a good combination,” says his 
“He finds things, and I find a plac 
for them.” See page 170.0 
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’ Fila didn’t invent‘active sportswear. 
' We just perfected it. 
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DINING ENTERS THE PLATINUM ACE. 


- #F0065 Platinum Rondelet Dinner Plate $27.50 (2.50) 
Simply beautiful white porcelain, lavishly ee 


#FO0O66 Cup and Saucer. $25.50 (2.00) 
twice with platinum..‘Platinum Rondelet,’’a ; 
beautiful complement to both dramatic contempo- °. NOT SHOWN: #F0067 Salad Plate $15.50 (2,00) 
rary tables and elegant traditional ones, blending #F0068 Bread and Butter Plate $12.50 (2.00) 
beautifully with one’s fine silver and addinganew ~ #FO069. Rim Soup Bow! $25.00 (2.00) 
rlenniess to entertaining. Ns and handling charges in parenthesis. 
NUS VW insole) Vans ce) (ea Wal 0) 8 | 090.000 OLY. om DC) omed f ORDER NOW = 
¢ a BY PHONE: ¢ CALL TOLL ads TT Mon.-Fri. 7 AM to 7 ry Sat., 7 AM to 1PM Pacific Time.in 
bob California call — 800-252-2071. Credit card orders only. 
AN BY MAIL: Write (enclose your check Or credit card number) to Dept. A332, Architectural Digest, 8460 
Paha a Same U1 ae pelea te OPO 


furniture 


LARSEN 


carpet 232 east 59th street, new york 
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© 1982 FP GREEN-WINGED TEAL Piates shown smaller than actual size 


Announcing 


a major new porcelain plate collection ... 


WATER BIRDS OF THE WORLL 


by Basil Ede 


An exciting new series of twelve collector's plates 


by Europe's foremost wild bird portraitist. 





Each plate bearing an original work of art created by Basil Ede 


exclusively for this collection. 


Each decorated with a border of pure 24 karat gold. 


able by subscription only. 


vance subscription deadline: 
March 31, 1982 


THE ARTIST. Basil Ede, of Sussex, 
England, has been called “the out- 
standing wild bird portraitist of his 
generation, and perhaps of his cen- 
He is widely regarded as Europe's 
- distinguished bird artist. Indeed, 
uthority of his style and the distinc- 
of his work have profoundly influ- 
d the way birds are portrayed by 
is throughout the world. 
er notable exhibitions in London 
other major European cities, Basil 
was honored by a one-man show at 
Smithsonian Institution’s National 
ection of Fine Arts in Washington, 
This was followed, during recent 
by important exhibitions at New 
s famous Kennedy Galleries. 
is paintings have been commissioned 
he National Audubon Society and the 
id Wildlife Fund, among others. And 
§ represented in many public and pri- 
collections, including the Smithso- 
Institution and the collection of 
Prince Philip, Duke of Edinburgh. 
Ow, at the height of his career, Basil 
has created an important new series 
perlative works of art in fine porce- 
— Water Birds of the World. Twelve 
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CANADA GOOSE 


ectors plates portraying the wild 
auty and majesty of water birds in pre- 
¢, authentic detail — with Ede’s inimi- 
ble flair for color and composition. 

ach of these twelve plates is, in itself, 
asterful work of art. Together, they 
an incomparable collection that will 
a proud acquisition for every sub- 
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WOOD DUCK 


scriber ... a focus for conversation and 
admiration when displayed in the home. 
THE WATER BIRDS PLATES. The plates 
will be large in size —9 inches in diam- 
eter—to provide full scope for Ede’s 
finely detailed portrayals of water birds in 
their natural habitat. 

And they will be crafted under the 
supervision of Franklin Porcelain in Ja- 
pan, by craftsmen schooled in the deli- 
cate, demanding art of fine porcelain. 

Franklin Porcelain has devoted more 
than two years to meticulous preparation 
for the issuance of these plates, and every 
detail will be of the highest quality. For 
example, each plate will be hand- 
decorated with a border of pure 24 karat 
gold. And each plate will incorporate as 
many as sixteen separate ceramic colors. 

Ede’s very beautiful and marvelously 
accurate works of art—created espe- 
cially for this collection and available 
only on these fine porcelain plates — 
make this an acquisition that will be en- 
joyed and prized by all who love the 
beauty of birds, of art, and of porcelain. 


THE SIGNATURE EDITION. The first edi- 
tion of this collection will be a special 
Signature Edition. Each collector's plate 
in this limited edition will bear Basil Ede’s 
signature on the back in 24 karat gold. 
This signature will appear only on the 
plates in this first edition. 

The plates in this unique edition will 
be crafted exclusively for individual sub- 
scribers. The edition is available only 
until the end of 1982. And the limit of one 
collection per subscriber will be en- 
forced without exception. Thus, the total 
number of sets of the Signature Edition 
will be forever limited to the exact 
number of original subscriptions entered 
during the offering period. 


ADVANCE SUBSCRIPTION DEADLINE: 
March 31, 1982. The Signature Edition 
will be issued to subscribers at the con- 


venient rate of one plate every other 
month. The original issue price of just 
$55 per plate is payable in two conven- 
ient monthly installments of $27.50 per 
month. Each plate will be accompanied 
by specially written reference material 
and a special wall mount. And a Certif- 
icate of Authenticity will accompany 
each collection. 

There is no need to send any payment 
now. But your advance subscription ap- 
plication is valid only if postmarked by 
March 3lst. 





r=-""" ADVANCE SUBSCRIPTION APPLICATION 7737 7" 7 "7 —" } 


WATER BIRDS OF THE WORLD 


Valid only if postmarked by 
March 31, 1982. 


Franklin Porcelain 
Franklin Center, Pennsylvania 19091 


Please enter my subscription for the 
Water Birds of the World porcelain plate 
collection, bearing new and original 
works of art by Basil Ede and his signa- 
ture in 24 karat gold. 

I need send no payment now. The 
twelve plates are to be sent to me at the 
rate of one plate every other month, and 
I will be billed for each plate in two 
equal monthly installments of $27.50* 
each, with the first payment due in ad- 


vance of shipment. 
“Plus my state sales tax. 





Signature 


ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE. 


Mr. 
Mrs. 
Miss 


PLEASE PRINT CLEARLY 


Address 





City 





State, Zip 





Limit: One collection per subscriber. 
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INTERNATIONAL HEADQUARTERS 
2445 North Miami Avenue, Miami, Florida 33137 
(305) 573-8000 


TUSEN FONSTER/THOUSAND WINDOWS 


Designed in 1934 by Simon Gate and part of the permanent 
collection of New York’s Museum of Modern Art. The bowl 
shown here is priced at $390, and is one of an imaginative 
collection of bowls and vases that are truly classics. As part of 
your collection of hand-blown, hand-cut, full lead crystal 
objects, the effect will be extraordinary. For our complete 
booklet write to: Orrefors, Dept. A, 107 Gaither Drive, 

Mt. Laurel, NJ 08054. 


Orrefors = 


The effect is extraordinary. 
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D&D Centre of The Palm Beaches 404 Clematis Street, Florida Phone (G05) 65 -£ 
A Home Furnishings Trade Sha 


Lawrence Welk 
in the living room. 


The Rolling Stones 


: in the playroom. 
Seravineky in the playroo 


in the sayna 


resh 


Bach 
in the bedroom. 


ST 


Mozart 
in the den. 


f Gershwin 
in the kitchen. 


The Beach Boys 
on the patio. 


w to music 


inevery room in your 
home. 


Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 

Now you can easily enjoy superb stereo 
music inside, outside—wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—ail at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There’s a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 


The operation is 
convenient —simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputabie brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5 or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


time. Since all the modules are unit priced, 
it’s easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget—your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There’s no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Faster Service Or Information, Phone: 
In New York: Mark Haber (212) 697-4900 

In Chicago: Jerry Thompson (312) 641-2175 
In Washington: Otto Kraus (202) 628-0282 
In Miami: George Steinberg (305) 371-4879 
In Los Angeles: Phil Sanders (213) 460-4521 


FREE STEREO CATALOG 
ee a ee 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 


205 


n mail this coupon. 


Name 





Address 
City 
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BOULTON STEREO 


380 Madison Ave. Dept. 205 
New York, N.Y. 10017 
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Brooke Astor on the Pleasures of Collecting 


TASTE IS a very elusive thing. The per- 
son who dresses with style and taste 
may have a banal or even hideous 
house. The one who collects magnifi- 
cent pictures may have no idea how 
to hang them. Some people have 
good taste in everything but food; in 
the most delightful surroundings, 
they may serve you a half-cooked 
meal. And worst of all, some of the 
nicest people have dreadful friends. 

I have found that my taste changes 
with the years. I used to love eigh- 
teenth-century English furniture— 
mahogany sideboards and _ large 





BILLY CUNNINGHAM 


breakfront bookcases; paneled rooms 
with sporting prints on the walls. 
Then, by way of a divorce, I moved 
away from the English furniture and 
the house, into an apartment, where I 
had French furniture—small, pretty 
chairs, which were easy to draw up 
for conversation, and small round 
tables. Now I like a mixture. I want 
pure comfort, with some good wood 
pieces and low Chinese tables—and 
mirrors in every room. My mother 
used to say, “Mirrors in a room, water 
in a landscape, eyes in a face—those 
are what give character.” My mirrors 
are a mixture of French and English, 
all in old gilt, and they are there to 
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Accompanied by her companions, Jenny, 
the schnauzer, and Freddie, the dachshund, 
Brooke Astor describes her collections, one of 
which includes 19th-century paintings of dogs. 





Ascending the stairwell in Mrs. Astor’s New 
York country home, seventy-four dog por- 
traits from her collection pay tribute to her 
affection for this animal. In a favorite study 
(above), a pet reflects the political tenets of his 
owner as he devours a newspaper depiction of 
the noted British statesman William Gladstone. 





reflect the room and to give it spirit. 

There are two volumes on taste— 
The Economics of Taste, by Gerald Reit- 
linger—that I advise new collectors to 
read, Of particular importance is 
Reitlinger’s warning that you should 
not be so foolish as to throw away 
your grandfather's stuffed bear, 
or your great-aunt’s ivory glove 
stretcher, because they may become 















the rage overnight and the bids 
soar at Sotheby’s and Christie’s. 

Collecting is a personal matte 
which is why museums with tf 
most complete and unusual colle 
tions can be overpowering at time 
The point of view of a museum ist 
show as much as possible, in a ga 
lery, of whatever that gallery 
meant for. A museum must look fe 
the best, but, at the same time, offer 
range of lesser art, in order to illus 
trate the evolution of the perfect e 
ample and to satisfy both 
visitor and scholar. To accomplish < 


BILLY CUNNINGHAM 


this, the museum must be totally ob 
jective. A museum must judge wi 
an eye from which a great deal © 
passion has gone. There is no plac 
for frivolity or for slipping in an 
worthy object just because it is amus 
ing or has an odd charm of its o 
Unlike the museum, the privat 
collector can run totally amok. He cay 
put the most outré painting on hi 
wall and place below it a fourth-cer’ 
tury Greek sculpture and an Axmir 
ster rug. His is not necessarily & 
happy mixture, because to be a collec ! 


tor does not always mean to be er 
dowed with good taste; it can b 
purely a case of a desire to possess) 


continued on page . 
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Lf Shu se 


ss “a Out of Print Handblocked 
Scenics from Our Private Collection 





Japanese Landscape-Painted by Poterlet and 
first printed in 1861. This magnificent scenic is 
made up of 10Sstrips covering a 12'Hx 15'Warea. 
Strips 5 & 6 are pictured. 





Chinese Garden—Exquisite technique Basket of Flowers—Distinctive, 
in this colorful composition first printed long out-of-print turn of the cen- 
between 1820 & 1850. A set of 10 strips tury scenic. Made up of 5 strips 
cover a 12'H x 17' 10" Warea. Strips 1& covering a 12'H x 7'8''W area 
2 are depicted. Strips 2 & 3 are shown 


LAL TAA 


P.O. Box 230, Exton, Pennsylvania 19341 (215) 363-5660 









GUEST SPEAKER 


Brooke Astor onthe Pleasures of Colle 
continued from page 34 


I caution that there are t 
catches to collecting: The first is 


changing of your own taste, whig 
entails a good deal of weeding out 
rather difficult process if you are até 
sentimental. I recall asking a friend 
mine, a delightful lady in her middi 
nineties, who was incredibly full 
life and charm, what the secret 
that kept her so young and on h 
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Believing placement is essential to the imp 
of her smaller collections, Mrs. Astor arra 
antique teapots on an étagere in her hon 
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toes. She answered thoughtfully, 
think it is because I try to make o 
new young friend a year. It cha 
lenges my outlook.” I did not dare 
ask what she did with her old friend 
Did she slough one off each year? 
ond, must you send one of your tre 
sures to a thrift shop or auction roos 
every time you replace it with al 
other, so that your collection will n 
outgrow your house, but will sho 
the fruits of your choice to advai 
tage—not squeezed together, makir 
a hodgepodge? And, last of all, po 
sessions are a responsibility. The 
need care, as does everything. The 
must not be allowed to collect dus 
China and glass must be washed. Pi 
tures must be cleaned and restretche 


periodically. Books must be taken 0 


the shelves, their bindings oiled an 
then rubbed down with lamb’s woe 
Bronze must be guarded against th 


continucd on page 
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FOR THE FINE HOMES OF THE WORLD 
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a ultimate in kitchen and bath cabinetry 
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POGGENPOHL FORM 2000, SERIES MS 86 


With more than eighty years of expertise in cabi- 
net craftsmanship, Poggenpohl now offers to dis- 
criminating homeowners over 60 cabinet styles 
and 450 accessory features. Please write for 
complimentary brochures. Or send $5.50 for our 
complete kitchen and bath catalogues, with over 
140 pages in full color. Poggenpoh! USA Corpo- 
ration, PO. Box 1OSB, Teaneck, New Jersey 
07666, 201-836-1550. Poggenpohl kitchen 
and bath furniture manufactured by Fr. Poggen- 
pohl KG, Herford, West Germany. 











If you’re like most people, when you think of a Steinway” piano you think of a 
grand piano. But on second thought, it should come as no surprise that Steinway also makes 
vertical pianos. In fact,on close inspection, the essential difference between a Steinway vertical 
and a Steinway grand is that the strings run up and down instead of back and forth. 

Because each Steinway vertical is made in the same factory, from the same fine 
materials, and by the same skilled hands that make each Steinway grand. 

But don’t take our word for it. 

Sit down and play one. You’1l see what we mean when we suggest that there’s 
nothing less than grand about a Steinway vertical. 


‘To find out where you can do that, write to John H.Steinway, Dept.56, 109 West 
57th Street, New York, New York 10019. 





Find the Steinway in this picture. 
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I have 2 collection of teapots, 
2 = croup ison aR 
: One group 5S on 2 Kegency 
: red stand and the oth 
: meant to be a hang: 


teenth and early noneteenth century 
with some Onental ones thrown if 
In the hall leading to my bedroom 
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: : my wey to bed, feel they have fou 
2 good home, and I hike them whe 
they are. Anyway, they make 
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“The children we met in St.George’s 
were absolutely charming. Everyone here is: 


Ed and Cindy Stegemann talk about their twentieth visit to Bermuda. 





sy >) “We sipped champagne underneath 
‘ = | — a Bermuda moongate. They say it’s good luck” 
Tor s=_ ) 
E ‘ 
= . 
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; “Our daughters have 
grown up on sweaters 


A 
from Bermuda.” 


b 


‘(aa 


fF. . a : 


ouldnt you use a little 
- Bermuda right now? 7 
Travel Agent or write Bermuda, Dept. 1039, 630 Fifth Ave., New York 


| or Suite 1010, 44 School St., Boston, Mass. 02108 or 300 North State St., 
». Ii. 60610 or Suite 2008, 235 Peachtree St. N.E., Atlanta, Ga. 30303. 
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Antique 
aes Semi-Antique / — 
Fine New Rugs : ae 
, om ails OF 
| discriminating 


x a: Our large = : 
wee selection of Oriental rugs, in a _—— 

wide variety of scatters and room sizes, offers a choice 
of unparalleled quality and taste. At the Fred Moheban Rug Company. 
helping you select a classic rug has been our tradition for many years. We 
are continually adding to our extensive collection of 

fine Oriental rugs. Please contact 

us for your special needs. 


a ey 


y ‘ 295 Fifth Avenue + 6th Floor + New York, N.Y. 10016 + (212) 725-2076 








Casual elegance. Unmistakably Brown Jordan? 


Bradley VII...The beauty of the original design. The quality of handcrafted tubular aluminum. 
The durability of UltraFuse, our exclusive new finish. To be admired...and used. For years. 


Brown Jordan 


2ading stores and interior designers. Write for free brochure, or send $3 for 72-page catalog and address of your nearest dealer. Brown Jordan, Dept. JX042, P.O. Box 5688, El Monte, CA 91734. 





—_ ‘ 


i i i at 
' 
re | 
A 
— | 





. 





lll | 


bend 


. - - — — i eee yee ge irtt eo ies ir: 
Snansae as U8 bees 
\ Par eset ated eh it 7 a eas Se eee 
ih , BAAS a2 ad +4- . SSeS es 


t= ew ee 4 4 
- 





FASHON SHOVVS 








1982 MARK VI 
LINCOLN-MERCURY DIVISION 
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Handcrafted elegance ad 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 

For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 
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or those who appreciate the timeless, 
traditional elegance of pure European cotton, 
Scandia Down Shops” offer an exquisite and rare 
collection of imported sheetcase ensembles — 
custom-made in unique patterns and cotton 
fabrics — designed to fit your Scandia Down” 
comforter. 

Imagine sleeping under the billowy cloud 
of a generously-cut Scandia Down® comforter, 
and waking to such elegance as pure cotton 
damask sheeting from an exclusive collection of 
fine European designs. Available with coor- 
dinated bedruffles, shams and down pillows — 
to change your bedroom decor as guickly as 
you change sheets. 

What a beautiful way to enrich your night life. 



























COLORADO ILLINOIS MINNESOTA NEW JERSEY OHIO TENNESSEE WASHINGTON 
Aspen Chicago Minneapolis Hackensack Cleveland Knoxville Bellevue 
Denver (Downtown) (Riverside Square) Dayton Federal Way 
Tamarak Old Orchard* re NEW MEXICO OREGON a Queen Anne 
(Aurora) KANSAS MONTANA Albuquerque Eugene UTAH Seattle 

C Wichita Billings NEW YORK Portland Salt Lake City WASHINGTON, D.C. 
Greenwich MICHIGAN NEBRASKA Manhattan PENNSYLVANIA = (Crossroads Plaza) Georgetown 
IDAHO Detroit eles Philadelphia (Olympus Hills Mall) 
Boise (Farmington Hills) NEVADA (Suburban Square) 

Reno 


> — call (206) 575-3690. For our catalog send $2.00 to 1040 Industry Drive, Seattle, Washington, 98188. *Soon to Open. (F-654) 
May not be available in all stores. 








PATENT PENDING 


designed by: Jan Matthias 
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NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 *DALLAS JOHN EOWARD HUGHES, 214-741-2338 
HOUSTON, JOHN EODWARD HUGHES, 713-840-1286 * CHICAGO, 219W. ERIE STREET, 312-266-0002 

1981 CASA BELLA IMPORTS INC 
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ARTHUR ELROD ASSOCIATES, INC. 


Seer Re Ue mB Palm Springs, California 714 325-2593 
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HAROLD BRODERICK, A.S.1.D. 
SALLY BOISE 
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RUSSELL LYNES OBSER V2 
The Care and Feeding of White Elephants 





IT SOMETIMES SEEMS to me that the part 
of New England I know best, west- 
ern Massachusetts and southern 
Vermont, was a nineteenth-century 
breeding ground for twentieth-cen- 
tury white elephants. The hillsides 
and valleys are full of them, great and 
often beautiful houses for which 
there seems to be no longer any use. 
If they had been lived in by the truly 
famous, they might now be historic 
monuments and taken over by the 
National Trust, but most of the great 
houses were the homes of local celeb- 
rities or the owners of mills, or the 
summer “cottages” of affluent city 
folk. They are the despair of conser- 
vationists, who sigh at their gradual 
decline. What earthly use are they? 
What conceivable excuse is there for 
preserving them, except nostalgia? 

A small town in southern Ver- 
mont, North Bennington, had an an- 
swer, a wistful one at first, but now a 
confident one. It knew it had a trea- 
sure, a great white Victorian mansion 
of uncommon splendor. It was (and 
still is) set in spacious lawns, with a 


JANE RADY 








Referring to the successful rehabilitation of a 
memorable New England landmark, Russell 
Lynes cites the Park-McCullough House, 
which functions now as a center for the arts. 





Victorian garden behind tall hedges. 
North Bennington set about making 
this elephant carry its own weight, 
in a manner of speaking, as what is 
called these days a “community fa- 
cility.” Just recently this local trea- 
sure brought forth a very surprising 
trove that is anything but local in its 
origins. Out of the commodious attic 
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came sixty-eight very large pho 

graphs, made in 1861, by one of # 
great photographers of the Wes 

pictures of Mariposa and Yosemi 
by Carleton E. Watkins—in the ki 
of brilliant condition that only 

clusion in a dark place for ma 
years could have preserved. 

The Park-McCullough House, as t 
mansion is called, was built in 18¢ 
just four years after Watkins took I 
photographs. Trenor Park, a yo 
Vermont lawyer, had set out for 
fornia to make his fortune, in 
and did. As manager of the Ma’ 
posa Mines, in the Mother Loc 
young Park earned a percentage 
the gold mined there. He was back 
California again in 1861, with fF 
young wife, Laura Hall, the daught 
of Vermont’s governor, and it w 
then that he acquired (and perha 
commissioned) the Watkins pho 
graphs. The Parks’ fortunes co 
tinued to expand after they 
to Vermont and settled in their 
home, and so did their importance 
Vermont. Their son-in-law, John — 


( 


. 
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Discovered in the attic of the Park-McCullough House, in Vermont, rare 
salt and albumen prints by 19th-century photographer Carleton E 
Watkins include this 1861 study of Tower Rock, in Mariposa, California 


50 


Here, a view of Yosemite, 1861, reflects Watkins's noted interest in westt 
vistas. Being sold by the Park-McCullough House, the collection of pho 
graphs will help to ensure a welcome financial security for the est 





continued on page 
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The protest we have in mind is 
fainst prestigious luxury cars that suc- 
ed as symbols, but disappoint as cars. 

Cars whose underlying engineering 
ems to have lagged behind their con- 
Herable reputations. 

Luxury car buyers dissatisfied with 
iS State of affairs will find a perfect 
hicle for dissent in the BMW 733i— 
e $35,000 luxury car engineered to 
Bd where others have lagged. 

INTRODUCING 

DIGITAL MOTOR ELECTRONICS. 

The 7331 is the first automobile in 

erica to offer Digital Motor Elec- 
pnics—a system that illustrates the 
Terence between technology and 
ndgetry. 

“DME” measures, reports on and, 
Ost importantly, governs engine 
Ticiency. It assures that the optimum 
ixture of fuel and air is ignited at the 
Dtimum time in the ignition cycle. It 
D\usts idling speed, cuts off fuel flow 

cylinders when they're not needed, 
d even helps report back your actual 
pg figures as you drive. 


oe 





€ efficiency figures are for comparison purposes 0 


1982 BMW of North America, Inc. The BMW t 





y. Yo 
rademark and 


| also available.* 





The figures will make interesting 
reading. The 733i with standard five- 
speed transmission now delivers a 
pleasantly surprising [19] EPA-estimated 
mpg, 29 mpg highway. Automatic !s 


Inside, an onboard computer pro- 
vides such useful functions as anti- 
theft protection and speed monitoring, 


| and even warns you of potential icing 
| conditions. And yet another computer 


| tiveness to comfort throughout caused 


helps control the weather—through a 
special climate control that adjusts 
temperatures to a preset level. 

All these technological advances 
accompany a car that's fairly steeped in 
amenities. 

lts molded bucket seats are uphol- 
stered in wide rolls of fine leather. Car- 
peting is thick and plush. And the atten- 


Car and Driver to single out the 733i as 
“the height of refined elegance.” 
PERFECTION IS UNATTAINABLE. 
SUPERIORITY ISN'T. 
Of course, the true measure of any | 


| machine is how well it performs—an 


tual m 


ogo are 


gepending on speed, weather and trip leng 
. 


registered trademarks of Bayerische Motoren Wer|l 


eage may vary 


| tion in-line six in the world” (Road & 
| Track magazine), delivering the exhilarat- 


| Driver, is a car whose “parts and pieces 


| happy to arrange a test drive 


weather and tr encth 


axiom that confers an almost unfair ad- 
vantage on the 733i. 

Its 3.2-liter, electronically fuel-in- 
jected engine has been called “without 
a doubt, the most sophisticated produc- | 


eee eee 


ing performance that’s conspicuously 
absent among cars in Its class. 

Its revolutionary double-pivot front 
Suspension is so advanced It has been 
awarded an international patent. 

And its amazingly agile steering re- 
flects the precision inherited from over 
six decades of building high-perform- 
ance vehicles. 

The sum, according to Car and 





-work so well together they must have 
been melded in another world.” 
lf your present luxury sedan suggests | 
more mundane origins, you 
might contact your nearest 
BMW dealer, who will be 





at your convenience. 
THE ee one mocncenmann” 
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Member of the Avt Fine French and English Furniture 154 East 55 Street 
and Antiques Dealers = —Freneh, English, and Oriental Objets dArt— New York, N¥10022 
League of America Hand crafted, Facsimile Reproductions. 212-755-2581, 2549 
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The Care and Feeding of White Elepha 
continued from page 50 


McCullough, who later inherited 
house, was the second member of 
family to be governor of the state. 
The discovery of the photograp 
last summer, on an attic shelf, wa 
pleasant but bewildering surprise 
Muriel Palmer, the director of t 
house. Here was a collection of n 
nificent and rare photographs, oF} 
kind very much sought after by m 
seums and private collectors, pag 
worth many times its weight in ge 
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RUSSELL LYNES 












The Park-McCullough House, described 
Mr. Lynes as a “Victorian mansion of uncd 
mon splendor,” is not just a local ornamé 
but the focus of diverse community activi 





They were both a treasure and, | 
security reasons, a liability—the Pa 
McCullough House is not a muse 
in the fortress sense, which muse 
today must be. A third of the pho 
graphs, of Yosemite, are album 
prints; the others, of Mariposa, é 
salt prints of particular brilliance, 
of them made from 18-by-22-in 
“wet plates.” When I viewed the 
the prints were being kept int 
vault of the Bennington Museu 
awaiting their ultimate dispositic 

The Park-McCullough House 
and is not a museum, and therein! 
its charm and its continued usef 
ness and vitality. It was obviously 
very pleasant place for a large fam 
to live in, in the days of plentil 
house servants and gardeners a) 
stable boys and coachmen. But tit 
had overwhelmed its domesticity, 
its last owner, John G. McCulloug 
grandson of the governor, set of 


continued on page 
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PRODUCE OF FRANCE 


NEGOCIANTS — ELEVEURSA BLANQUEFORT 


Wine lovers the world over have loved B&G’s fine French wines since 1725. Our 
31 superb red, white and rosé wines are savored for their consistent taste and 


superior quality. Come enjoy the pleasure of our company. B&G. 
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The Care and Feeding of White Elephar 
continued from page 52 


with several neighbors and frie 
to find a way to make it not just 
ornament, but a center for activitt 
pleasant and productive, for the oo 
munity. They organized the Pa 
McCullough House Association 
1968, and Mr. McCullough present 
the house—and a child’s playhe 
next to it, a tiny Victorian mansion 
its own right—to the association. 
Inside, the house remains an @ 
gant Victorian abode, with splend 
furniture and mantels and drape 
of the period when it was origi 
furnished. One room has been co 


The house 
remains an elegant 
Victorian abode. 


verted into a gallery for exhibitions 
everything from the works of log 
schoolchildren to those of emine 
painters and sculptors. From ea 
spring until the middle of Octo 
the house is open for guided tours. 
is also open for weddings and 
tions, for meetings, for waltz balls, 
pageants and parties, and for the 
of schools and nearby colleges as 
testament of nineteenth-century c& 
ture, costume, manners and taste. 
All it took, apparently, to save 
old and distinguished mansion W 
community enthusiasm, a great de 
of hard work, a troupe of intellige: 
and willing volunteers, a dedicate 
board of directors, money in lary 
amounts and small, and a direct 
with the energy and skill to mat 
the flights of her imagination. This 
not an easy recipe for which to fir 
the ingredients, but it can be don 
Certainly, finding an extremely vah 
able treasure in the attic also helpe 
The Park-McCullough House today 
a white elephant that dances.O 


Russell Lynes is a former managing editor 
Harper's and author of The Tastemakers, A 
Makers of Nineteenth-Century America, Go 
Old Modern, and the recent More Than Meetst 
Eve, a history of the Cooper-Hewitt Musew 


hker Furniture 


tpet designed by Alessandro for Karastan. 


The Alessandro furniture col- 
ction includes sculptural forms, 
ch as the cocktail table shown 
ove, hand decorated in fantasies 
f natural materials; marble, whale- 
one and tortoise shell. The up- 
olstery fabric is also designed by 
lessandro. 


Chairs in the foreground, re- 
produced from Egyptian originals, 
are Baker Collector's Editions. You 
are invited to send $4.00 for a cata- 
logue illustrating our Baker Ales- 
sandro designs. Write Dept. 106, 
1661 Monroe Avenue N.W., Grand 
Rapids, Michigan 49505. 


Alessandro Collection 


Lite 


eg & fubbs 


Cj 


A North American Philips Company 


Distinguished manufacturer and distributor of fine furniture 
with showrooms in: Atlanta, Chicago, Cleveland 
Dallas, High Point, Houston, Los Angeles, Miami 

New York, Philadelphia, San Francisco, Troy and London 
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The DANIEL B. 
GROSSMAN 





Gallery 


Maurice Denis (French, Te Trey ner a Perros. Signed 1.1.: Maurice mee 14.Oil on 
canvas, 34 x 41 inches (86.5 x 104.1. cm.). 


1100 Madison Avenue, New York, New York, 10028 + (212) 861-9285 











Beige aL 
designed by J. Wade Beam 





NEW YORK 979 Third Avenue, D&D Building » CHICAGO 946 Merchandise Mart * MIAMI Space 207 D&D Center 
‘DALLAS 230 Decorative Center * DALLAS contract showroom Space 645 World Trade Center 
Los Angeles, Philadelphia, San Francisco, Seattle 





Enjoy the rich, natural look of Quarry tile 
with the quiet comfort of Kentile! 


aptures the elegance of a palazzo courtyard, the rich- appreciate the super-natural powers Kentile® gives 
btly shaded, handcrafted quarry tile in a solid viny] to a handsome, natural look. Unlike quarry tile, Kentile 
e for modern living. Quarry is delightfully comfortable and quiet underfoot. 
e's the naturally luxurious look you want to turn And of course, these one foot square tiles, ¥%th inch 
mer, or ho-hum room into a proud, dramatic th thick and made up of four 6-inch units, are easier 
d Quarry, in its muted today tones of Ivory, K 6 and less expensive to install than real quarry 


itfon or Apricot blends beautifully with en ile tile. They clean easily. And last and last. 
Beautifully. 





Sent decor. Or most exciting 
ans. ecision Why not stop in and see Quarry at 
there’s even more to Quarry. & your Kentile dealer? You could be living 


It’s the easiest one you'll ever make. 


EAE. 
SHON HOORS 


Kentile Floors Inc., Brooklyn, N.Y. 11215 


it awhile and you'll really in a palazzo sooner than you think. 














There is a small shop on Madison Avenue... 


At the turn of the century grandfather Pratesi started 
a workshop in Florence. In a few years the titled rich 
and the famous from all over the world became our clients. 

They still are. 

In fact, most of the European aristocracy has been 
conceived in Pratesi sheets. 

And while remaining small enough to preserve the 
legendary quality and personal touch, we have grown 
closer to our American clients. 

So, there is a small shop on Madison Avenue and 
others in Beverly Hills, Bal Harbour, Palm Beach and 
places where people of refined taste can indulge their 
passion for luxury. 





OAM. BAL HARBOUR SHOPS #138 


O00 COLLINS AVENUE 
BAL HARBOUR, FLORIDA 3319 
(305) 861-5677 
630 N. MICHIGAN AVENUE 
CHICAGO, ILL. 60611 
3251 PROSPECT STREET 
WASHINGTON, D.C. 20007 


(202) 338-5366 





tiie of understated elegance, The Wilshire 
yer and its 50 luxurious residences are now ready to 
me your home. Designed of sable brown brick, The 
er bespeaks old-line elegance with contemporary 
utrements. 
eos Some 6300 sq. ft. with private interior elevator, 
id terrace, courtyard, three bedrooms and baths, pow- 
room, separate maid’s quarters. Townhomes & Flats. 





Los Angeles’ Most Aristocratic Address 


Formal foyers, fireplaces, view-oriented terraces, hydrospa 
tubs, kitchens with custom solid oak cabinetry. Ceiling 
heights 9 to 20 ft. Resident services. Doorman, valet park- 
ing, telephone, message center, 24-hour computerized 
Yorotts IMM D ALCP LeOi RA (CLUE- TM olcelnes em NL IK R a taelbeme ten! 
home. $450,000 to $3,000,000. Showings by appointment. 
(213) 474-0400. (213) 820-4872. The Wilshire Thayer. 10550 
Wilshire Boulevard. Los Angeles, California 90024. 


A joint venture of Rancho Sierra Development Co. with Carma Developers (California) Inc. 
Renderings: artist concepts. Photo: Paul Outerbridge Jr. “Mannequin? 1927. Courtesy G. Ray Hawkins Gallery. 








The president of Braxton, Braxton and Whipph 
should never write a friend as 
president of Braxton, Braxton and Whipple. l 


In today’s society, with its hectic. pace, a The answer, Of course, is stationery OF upon which your thoughts Can be expresi 
personal note is particularly appreciated your own. At the finest stores you know. Cr@ 

For, in addition to what is written, it says And the paper that’s best for your personal Inc. Dalton, Massachusetts. 01226. 
something more—that you’ve taken time stationery is the paper that the best companies 
out of your busy schedule to express your value for theirs: Crane. ( rane 
friendship Crane papers are made of the finest fiber 

However, that warm gesture isnotcom- known for stationery: 100% cotton. We've been taking your words 
patibly conveyed on a business letterhead. Resulting in the most handsome papers seriously for 18! years. 


Thomas S. Braxton 





larence house 


40 EAST 57'H STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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ARTIST S DIALOGHE 








A Conversation with Kenneth Armitage 


THE ARTIST Observes that “work that 
derives from careful study, but which 
is fashioned in an atmosphere of 
pleasure and playfulness, is most sat- 
isfying.” This inimitable enthusiast, 
teller of fairy tales, communer with 
ancient oaks in the forests of west 
London’s Richmond Park, is noted 
British sculptor Kenneth Armitage, 
commander of the Order of the Brit- 
ish Empire and presumably an émi- 
nence grise at sixty-six. His own 
atmosphere is a cluttered Holland 
Park home, where his boundless en- 
ergy is divided between the ground 
floor studio and the upper living levels. 

Armitage, along with fellow Brit- 
ish sculptors Lynn Chadwick and 
Reg Butler, first burst on the interna- 
tional scene in 1952, with the presen- 
tation, at the Venice Biennale, of the 
exhibition New Aspects of British 
Sculpture. It has been said that the 
work of Henry Moore dominated the 
exhibition, and Armitage explains 
Moore’s influence: “Henry helped by 
setting the pace. Nobody looked at 
sculpture before the war.” It has also 





In his Holland Park home, a balcony marks the division between living 
quarters and studio, Polishing the surface of one of his oak tree bronzes, 
the artist is surrounded by his sculptures of the trees in Richmond Park. 





DERRY MOORE 


At home in his London garden, British sculp- 
tor Kenneth Armitage pauses beside Pandarus, 
Version #1, 1962, an aluminum construction 
showing the bold frontality of his earlier work. 





been suggested that Moore, Barbara 
Hepworth, Herbert Read, John Hoy- 
land, David Hockney and Armitage 
himself—all Yorkshire born—con- 
stitute a “Yorkshire Renaissance,” to 
which the sculptor responds, laugh- 
ing: “People are not just indifferent to 
art, in Yorkshire—they are hostile!” 
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Armitage’s continuing interest in the human model is uniquely reflec 
in July Figure (1) (far left), 1975-9. A similar concern is evident in his ¢ | 
bronzes, as their branches express allusions to the human fram 




























Though born in Leeds, Ke 
Armitage clearly sets great store 
his Irish heritage, and spe 
happy childhood trips to his mo 
family home in County Longford. 
attended Leeds College of Art—as¥¢ 
Moore and Hepworth before hi 
followed by two years at the 
School of Fine Art, in London. 
from 1946 to 1956, he headed 
sculpture department of the B 
Academy of Art, in Corsham. 
membering this period, he says, 
couldn’t leave the great Elizabe 
house, the buttercups and the pre 
girls.” Alluding to the critical disti 
tion that was made then betwe 
sculptors who carved and sculpte 
who modeled—the former taki 
precedence before the war, the latt 
afterward—he recalls, “Corsham 
on the limestone belt, so I did so 
carving—the idea remained witht 
from school days—but my wol 
changed totally as I became interest 
in architecture and engineering. IB 
gan modeling in plaster. One or 
pieces from the forties were fi 


continued on pages 





THE TASTE BEYOND 
“YEAR-OLD SCOTCH 


| Discover more. 
Let your mature taste lead you from 

| the finest premium Scotch on up to the 
| most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
ereeicane 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

‘Try the taste beyond premium 
renlcaar 


The Glenlivet 


Unchanged since 1824. 




















J ROBERT SCOTT 


8/27MELROSEAVENUE LOS ANGELES, CALIFORNIA 90069 


JROBERTSCOTT& ASSOCIATES. INC 


DALLAS/HOUSTON: GERALD HARGETT, INC DENVER SAN FRANCISCO: SHEARS & WINDOW CHICAGO: R J RANDOLPH. INC 


66 





= + 7 : pr. HRS = SS. Sy es 
design — Richard Villany Carpet — Agadir — White/Brown by Stark — Roscoe Award winner 
Vath as Decora Beige Dendur White Moritz Beige Davos White 


HAN i <7 Tc “AAS A . 7 > z n aA 


7 


; 


CARPET 





THE BERBER COLLECTION 


The Berber Collection combines the beauty and luxury of natural wool. Ease of maintenance and superior 
wearability make it ideal for both residential and commercial environments. Stark maintains a large selection of Berbers 
ee! : a 5 5 
in stock for immediate delivery. Write to New York Showroom for free color brochure. 


J Building, 979 Third Avenue, New York, New York 10022/Atlanta/Boston/Chicago/Troy /Miami /Dallas/Houston/Los Angeles /San Francisco 
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MICHAEL MANN STUDIO 





cast in bronze, years later, after I 
joined the Marlborough Gallery.” 
During the fifties, Armitage be- 
came widely known for his very 
frontal multifigure groups, which 
have a screenlike quality and appear 
to derive stability from the bronze 
membrane that stretches horizon- 
tally across the figures, joining the 
protrusions that suggest, but do not 
realistically depict, human form. On 
the strength of this work, he was in- 
vited by the British Council to repre- 
sent British sculpture at the twenty- 
ninth Venice Biennale, in 1958, 
where he won the coveted David E. 
Bright Foundation award for sculp- 
tors under forty-five. The exhibition 
traveled throughout Europe after the 
Biennale, and works such as Friends 
Walking, 1952; Sprawling Woman, 
1957; and Triarchy, 1958-60, firmly es- 
tablished his reputation as the pre- 
eminent young British sculptor. 
Never straying very far from the 
human figure, Armitage began work- 
ing not only in bronze, but in ma- 
terials as varied as aluminum (some- 
times with enamel), brass and resin. 
He made drawings and prints, as 
well, and incorporated both three- 
dimensional and drawn silk-screen 
images into his sculptures. He also 


ARTIST'S DIALOGUE 


A Conversation with Kenneth Armitage 
continued from page 64 


MICHAEL MANN STUDIO 


ABOVE LEFT: Captivated by the eloquent shapes 
of the oaks in Richmond Park, Armitage fea- 
tures one in the crayon and pencil drawing 
Single Oak (spring), 1975. ABOVE RIGHT: Bronzes 
cast in 1979 and 1980 celebrate the artist’s 
“seven-year love affair” with the oak trees. 


extended his interest geographically, 
accepting a visiting teaching position 
in Caracas—”the promise of a visit to 
the equatorial rain forests of extreme 
southern Venezuela was the induce- 
ment”—and a fellowship in Berlin. 

In recent years the sculptor has 
been preoccupied with a single obses- 
sion: oak trees. He explains, “It is the 
end of a seven-year love affair. All my 
life I’d been going to Richmond 
Park—the hunting ground of Charles 
I—which is full of ancient oak trees. 
But then I began going two or three 
times a week—making notes, draw- 
ings, etchings and sculptures of oak 
trees. The experience was very much 
to one side in my career, but the work 
gave me a reason for going to the 
park. I was not interested in any trees 
except oaks. There were many trees, 
some very old, some gray and dead, 
some that children like because the 
rabbits run in and out of them. Early 
on,” he remembers, “I wanted to doa 
very big tree. I thought it would be 
fun to have—in a park—my own tree 
















along with all the other trees. But 
also thought it prudent, of course, tia 
try a few smaller trees first.” ri 
He speaks lightly of the trees z 
the detour they have caused in 
career, but they have clearly been a 
overriding passion. The floor of hi 
studio is covered with small bron; 
trees with patinas so rich they see 
to have an inner light. They ha 
been shown recently at the Gimp 
Fils gallery, in London, and in exhi 
bitions at Stoke-on-Trent, Tokyc 
Nagoya, Osaka and Caracas. 
“The opening of the London exhi 
bition was the happiest I have eve 
had,” he says. “Most people likec 
even loved, my use of oak trees. I 
prepared for criticism, because the 
is something quaint about an obses 
sion for oak trees. It seems one is ne 
supposed to have an obsession 
don’t know why. A liking for trees 
thought to be sentimental. I don’ 
care, and in any case, it is the oak tre 
that concerns me—such hard woe 
so long-lived, jerky in growth « 
ungainly, compared to other 
While involved at Richmond Park, 
was occasionally aware of ing 
about whether what I was doing wai 
‘art’ in the normal sense. But I igy 
nored this, having fallen in love with} 


continued on page 7} 
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The Ultimate Wagon 

magine a station wagon that provides the security world, inside it presents an environment of ultimate 
ind traction of 4-wheel drive. . . yet still gets better comfort. An interior filled with supple leathers, plush 
=PA gas mileage than any full size 2-wheel drive carpeting, and the elegant touches and conveniences 
vagon. Add to that the comfort and you'd expect in a luxurious setting. 
uxury you'd discover only in the a> All with room and riding smoothness 
inest automobiles. . . and you’ve 4 oli A cele lucy el Ucoluirel li L-maa cell ie 
jot the ultimate wagon. ‘ be proud to claim. 
No conventional 2-wheel drive There's a IL range of Wagoneer 
wagon can so deftly perform under models available. Owning one is 
oressure on snowburied highways, surprisingly affordable. Driving one 
cy roadways, or in torrential down- TxolN dolar aslo spoil you for 
sours. And no conventional wagon anything else. 
Rete oe emit ee aren Aer Nerd Uo) 
neart when the off-road calls. pps. fear tps ial 


California figures lower. 

Jeep Corporation, a 
subsidiary of American Motors 
Corporation 


Yet, while Wagoneer boldly meets 
‘he challenges of the rugged outside 


4 Jeep Wagoneer Limited 


AT AMERICAN MOTORS 
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A Conversation with Kenneth Armite 
continued from page 68 


DERRY MOORE 


ABOVE: Pared down to simple geometric forr ¥ 
Big Doll, 1968-9, unites Armitage’s interests 





drawing and sculpture. BELOw: Equally a 
tere, Arm, 1968, sculptured in fiberglass a 
polyester, stands next to the artist’s funnel 
work, Pandarus, Version #12, 1965, in bra 





DERRY MOORE 


my subject, and left the ‘art’ side 
intuition and experience. I knew 
might be condemned as an Englit 
nature lover, but I just wanted 
understand and applaud the 
as well as I could, in my own way 
Now that his “seven-year love 
fair” is concluded, Armitage speaks 
another possibility: “It might ha? 
something to do with Ireland, wi 
the Burren, in County Clare—a wo 
derful landscape scoured by # 
glaciers of the Ice Age, gray and be 
ren. I've done a few drawings, ane 
don’t know yet how they will app 
to sculpture, but the Burren haur 
me as much as the trees did.“ 
—Constance W. Gler 
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Fine wines created with the care that set the standard one hundred years ago. 71 
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PINK RIBBONS GLAZED CHINTZ : CHAIR : VALENTINA 





232 East 59th Street, New York, 10022 


From our collection of antiques, fabrics, and custom furniture 


cee Fa eal lree Chicago: Boston: Dallas & Houston: Atlanta: WE Tu 
McCoy Shears & Window R. J. Randolph Devon Service Walter Lee Culp Ainsworth/Noah Jerry Pair 





Photographed at Cupola House, Edenton, NG 
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© FURNITURE OF DISTINCTION: 


ve ri onan Pecan Craftsbury, a collection of carefully detailed reproduction furniture, faithfully adapted from 18th and early 19th ey 
__ \ prototypes. The woods are oak solids and oak and walnut veneers in a choice of two finishes. The collection includes furniture for San dining 
. and bedrooms, To see it all,-as well as other Century designs, send $5 to Century Furniture Co., P.O. Box 608, Pras ch ae Soa nie a 
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eward Johnson, Jr. 


For information contact: 


Sculpture Placement 
P.O. BOX 9709, DEPT. AD-3 
WASHINGTON, D.C. 20016 Lifesize figures produced in limited editions 

202—362-9310 of seven or less. 


“Creating” 


ST. | 8 
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Shown at Nabisco Headquarters, East Hanover, NJ 














_. . WITH NEW KIRSCH VERTICALS. 
Knitted fabric with the soft-spun look and feel of macrame. 
Hang nicely and a breeze to clean. 





+ NEW KIRSCH CUSTOM SHADES. 
na variety of colors and designs. 
Choice of trims, pulls. 


_.. WITH VEROSOL® BY KIRSCH. 
These pleated fabric shades insulate like a 
5" brick wall. . . but let you see the view. 










Provide sun and light control. Available in over 
80 colors. Custom cut for a perfect fit. 


. .. WITH KIRSCH WOVEN WOODS. 
Warmth and color in a wide variety of patterns. 
With standard valance or slim Romanette™ shown. 







Yes, you'll love to do windows now... . 
with Kirsch, the complete window treatment people. 
Kirsch has hundreds of exciting ways to 
make windows come alive. Including new, energy efficient 
ideas that are as beautiful as they are effective. 
Experience the joy of window decorating with Kirsch, 
| the people who've been making windows beautiful since 1907. 
For the Kirsch dealer nearest you, write: 
. ai | KIRSCH COMPANY 
| Dept. CV-382, 
SSS") Sturgis, MI 49091. 


WE DO WINDOWS. 
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.. . WITH NEW KIRSCH 
SUMMIT™ TRAVERSE RODS. 
Combine with Kirsch 
mini-blinds for a fashionable, 
energy saving layered look. 





Versatile 47/2” width for a shirred-valance look. 


) 
| . . .WITH KIRSCH CONTINENTAL® RODS. 
| So charming. So easy for do-it-yourselfers. 





COLLECTORS CLOSE ae 





A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THIS AFRICAN ANTELOPE sculpture, of 
carved wood, once forming the head- 
dress superstructure to a mask, is one 
of many antelope forms used by the 
Bambara tribe, now an agricultural 
people living on the upper Niger 
River in the western Sudan. Sculp- 
tures depicting this animal are fre- 
quently marked with a notched back, 
zigzag legs, a tail curled like that of a 
chameleon, and elongated horns that 
are sometimes embellished with 
small figures of women and birds. 


MODERN DESIGN has fostered an appre- 
ciation of the chair as abstract sculp- 
ture. An example of this is the 
Chinese child’s lacquered chair 
shown here—a luxury item even in 
the most elite households. Designed 
in accordance with centuries of fixed 
architectural principles, the paneled 
back and carved contours exemplify 
studied simplicity. The chair illus- 
trates the early Ch’ing shift from the 
boldness of Ming style toward a more 
delicate structural mode. 


WHILE IN the south of France, in 1946, 
Pablo Picasso (1881-1973) visited the 
pottery workshops at Vallauris. From 
that time until 1953, he worked there 
regularly, creating a body of ceramic 
work that is admired as art and for its 
utility. At the Modura workshop he 
developed new methods of working 
clay and was inventive in his use of 
glazes. He was devoted to the idea of 
combining ceramics with painting, 
rather than producing decorated ce- 
ramics. This collection is representa- 
tive of Picasso’s ceramic oeuvre. 


STYLISTICALLY appearing to be a work 
of the Kan6 school, in terms of sub- 
ject matter, brushwork and general 
presentation, this sixteenth-seven- 
teenth-century Japanese screen ex- 
hibits the exaggerated pose of a tiger 
—symbolic in the Far East of a potent 
force associated with courage and the 
male principle. In its long and il- 
lustrious history, beginning with 
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Focus for the Connoisseur 





See page 113. 





See page 114. 





See page 139. 
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See page 142. 





See page 147. 





See page 177. 





See page 178. 




















Kan6 Masanobu (1434-1530), th 
school synthesized Chinese and Jag 
anese elements and produced wo} 
in ink and color depicting landscape 
figures and Buddhist subjects. _ 


EUROPEAN EXPLORERS Of the sixteent 
and seventeenth centuries returne 
home with varieties of unkna 
plant and animal material. Sue 
wildly exotic trophies as cocon 
shells and ostrich eggs were hig! 
prized, and their place of importane 
can be seen in the care and elaborat 
mountings they received. This sty 
of mounting, not unlike the detaile 
silver and silver-gilt mounts applie 
to early Oriental porcelain, created a” 
entire genre of decorative standin 
cups out of the polished and vivid 
contrasting coconut shell. 
THE PAINTINGS Of Florentine arti 
Pietro Annigoni are marked by 
prodigious technique and virtuos 
draftsmanship. In his effort to folle 
venerable styles—he has been ca 
“a modern Holbein”—and basical 
traditional methods and materié 
such as an oil-tempera emulsion tec 
nique and true fresco, his work } 
considered something of an ano 
Because of his carefully detaile 
workmanship, he has been mue 
sought after for his portraiture, 
example of which is seen here. 


CERAMIC STOVES were practical é 

ments of European interiors befor 
the mid-eighteenth century. In Ge 
many, with the rise of the porcelai 
industry, they became an art form. 

free-standing sculpture, proven to E 
dismountable, these massive strut 
tures radiated not only heat, bt 
also the Rococo spirit, in the 
undulating forms. Designed as int 
gral parts of Rococo room décor, the 
were created in sections, then & 
mented together. Shown here is a 
example of the nineteenth-centur 
revival of Rococo taste, the last gret 
period of ceramic stove production. 
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Lhe world’s most civif it. 


TO GIVE HENNESSY VS.O.P, CALLTOLL FREE 800-528-6148 EXT. 6636. 
MAJOR CREDIT CARDS ACCEPTED. VOID WHERE PROHIBITED. IMPORTED BY SCHIEFFELIN & CO., NEW YORK, NEW YORK. 
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alex (art HeSIOn @ A KIRSCH COMPANY 


SHOWROOMS; 

LOS ANGELES @ WEST SEVENTH STREET 

SAN FRANCISCO @ THE ICEHOUSE 

DALLAS @ TRADE MART 

ATLANTA @ ROSWELL ROAD, N.E. 

CHICAGO # MERCHANDISE MART 

PHILADELPHIA @ THE MARKETPLACE 

NEW YORK @¢ A&D BUILDING 

CANADA @ HARTER FURNITURE, LTD., GUELPH © TORONTO, CALGARY 


FOR BROCHURES... 

SEND $3 TO DEPT. AD 

ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


MANUFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE © DESKS @ FILE CABINETS @ TABLES © BOOKCASES @ CREDENZAS @ CONFERENCE TAB 
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Seattle Refuge 


An Aura of Oriental Calm for a Victorian Cottage 





INTERIOR DESIGN BY GEORGE SUYAMA, AIA 


PHOTOGRAPHY BY DICK BUSHER 


Architect and interior designer George Suyama and his wife have enriched the 
interiors of a small Victorian house in Seattle, Washington with intriguing variety. 
ABOVE: Almost filling one wall of the Entrance Hall is an arresting painting by 
Roger Shimomura. On the table in the foreground is a collection of late-19th- 
century Imari plates and bowls. RIGHT: The Living Room forms an inviting retreat. 
On the large tansu storage chest are Japanese hotei dolls and a paper umbrella. 
Large pillows are covered in a cotton velvet fabric from S. Harris & Co., and the 
canvas sectional cushions on the rattan sofa are covered in fabric from Boris Kroll. 


GEORGE SUYAMA does not forfeit any of 
the responsibilities of the architect— 
which he is—nor is he any less confi- 
dent in the role of interior designer— 
which he is, also. “I am captivated by 
the art and architecture of objects. | 
collect ravenously and rapturously! 
My architectural challenge, then, is to 
create spaces that will contain and 
enhance the objects I collect.” 

He and his wife found the little 
Victorian cottage, built around 1898, 
two years ago in Seattle, Washington, 
and were enchanted on their first 
visit. It ison the down side of fashion- 
able Capitol Hill, on the crown of 


which were built the great mansions 


popular at the turn of the century. 

The entrance to the house, leading 
to a porch and door, has been trans- 
formed into an enclosed petit jardin 
with wide, deep plank steps. The 
small former living room faced the 
street, and the dining room claimed 
the view. As the architect /designer 
explains, “Now, the windows of a 
new living room addition across the 
width of the house, behind the old 
dining room, have a wide-angle view 
of the city. The original living room 
has become a secluded retreat.” 

rhe interiors are an implosion of 
an infinite variety of collectibles, It is 
difficult to find a pair of objects, a plan 
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PRECEDING PAGES: Another area of the Living Room reinforces a feeling of warmth 
and quiet Oriental peace. The painting over the fireplace is by Galen Garwood. 
ABOVE: Two Japanese straw screens mark the entrance to the Kitchen. On the floor 
is a Japanese straw rice warmer from the turn of the century. RIGHT: Brown Jordan 
chairs, with cotton velvet cushions from S. Harris & Co., surround the Dining 
Room table. On the tansu chest are an Imari fish platter and 19th-century Japanese 
“horse eye” plates. Antique samurai armor stands near the mirrored screen 


of composition, or a consistent identi- 
fication of intent. “I work very hard 
to avoid ‘trends,’ ” remarks George 
Suyama. “Perhaps that is why there 
seems to be so little coherence. We 
like to buy in France, where we par- 
ticularly enjoy the refinement and 
elegance of lines. In Japan the philos- 
ophy of design has been distilled into 
a highly personal kind of reverence. 
[hat ambience has had a strong effect 
on my work, but has not over- 
whelmed it. I can enjoy objects from 
any society, even from any of the 
trends’ I have said I try to avoid. For! 
cannot state too strongly that I buy 
each and every object for its own 
identity, for its lasting human value. I 
must hind some human interest, some 
human scale and human ideas, before 
I teel my work is successful 

George Suyama’s definition of this 


humanism is simple but demanding 


He believes that the eye can see only 
what the mind knows. This ethos is 
particularly demanding when he dis- 
tinguishes between “knowing” and 
“hearing”—between “seeing” and 
“looking.” And this kind of human- 
ism extends logically into concepts of 
space and to the uses of materials and 
color. “People should feel comfort- 
able within a space, not in awe of that 
particular space—such a feeling 
should be reserved for public places. I 
like intimate, personal spaces, even if 
they are within larger volumes. If I 
had a voluminous loft space, I would 
define small retreats to human scale: 
tor one person, for two, or, if the need 
arose, for rather larger parties. 

“T love old things. The intricate 
wood staircase in our house is as 
important to us as any art object. And, 
tor example, the oak rocker was the 
first piece of furniture I bought. | 
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ABOVE: An elaborate kite by Carl Chew appears to be floating in the Bed- 
room/Study. The cast-iron fireplace is 19th-century English. On the mantel is a 
mid-19th-century Japanese yumino bowl flanked by lacquered altar stands from 

the same period. Under the kite is a joyous antique Japanese paper scroll, illustrat- 
ing a multitude of rabbits and frogs. RIGHT: The Master Bedroom enjoys a fine 
view of Lake Union. On the bedside table are 19th-century Japanese writing boxes, 
and the concentrated light for reading is provided by antique brass lamps. 


have found that it endures for its last- 
ing human value. For this reason I 
like to bring old materials into an in- 
terior. I certainly use architectural de- 
tails as decorative objects, but only for 
the human essence they provide. But 
I won't play games with a material. 
Games can be played with marble, 
for a one-dimensional visual effect, 
but if the lasting human value is not 
apparent, it is dishonest.” 

The designer is as adventure- 
some with color as he is with his col- 
lectibles. If color is inherent in a mate- 
rial, if color is strong enough in an 
object, he is content. But if color ap- 
pears to be lacking, he does not hesi- 
tate to apply it. He will paint any 
surface, if doing so will enhance his 
personal expression. His uses of color 


are reminiscent of Chagall and Dali. 
It is difficult to speculate on new 
directions George Suyama will take 
now. “I work very much alone, and I 
often think I should have something 
more of an identity in my work. But 
with all my clients, I find myself im- 
mersed in their lives. And in the end, 

Iam the one who has changed.” 
This is the fourth home the Suya- 
mas have owned in ten years. All 
have been successful and rewarding, 
so rewarding that each almost sug- 
gests the legend of the phoenix. In 
their present house, about half of the 
objects come from earlier homes. It 
remains to be seen which of them 
will survive the designer's ulti- 
mate test of “lasting human value.” © 
—Harry Martin 
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Urban Harmonies 
The Beverly Hills Home of the Viscount and Viscountess Rothermere 


INTERIOR DESIGN BY TONY CLOUGHLEY 
PHOTOGRAPHY BY RUSSELL MACMASTERS 


THE BEVERLY HILLS house, built ap- 
proximately a decade ago, was se- ~ 
lected because of its location, on top 
of a high hill. Rising above the city, 
it offers a 360-degree view that 
encompasses the Los Angeles sky- 
line, a great expanse of Pacific 
Ocean, and the limitless stretch of 
the San Fernando Valley. Accordi 
to English architect and interior de 
signer Tony Cloughley, “It has veryg 
much the feeling of a house in the 
country.” Indeed, the spectacular 
view was a primary reason why V. 
count and Viscountess Rothermere 
selected the house as their retreat. 
“It was a very small house on a 
fantastic piece of land,” says Lady 
Rothermere. “When we first saw it, 
I turned to Tony and asked, ‘Do you 
think we can do something with 
amu stares : OER ee Coane eee it?’ ” “We can always do somethi 
See es : SPS se with anything,” the designer re- 
ee Gate ; plied. In a matter of months, an 
: addition was built, which trans- 
formed the two-bedroom bachelor 
house into a ten-bedroom, ten- 
bath home. Despite this extensive 
change, the planning was, in Tony 
Cloughley’s words, “quick sticks.” 
In part, he attributes the effec- 
tiveness of the design to his long 
friendship with Lady Rothermere 
and his familiarity with her tastes 
and habits. “There are certain thing 
that you can’t learn about a person ~ 








“It has very much the feeling of a house in the country,” says architect and interior designer Tony Cloughley, 

of the Beverly Hills home of Viscount and Viscountess Rothermere. A wooded hilltop setting affords the residence a 
sweeping view of Los Angeles and the Pacific. ror: French doors indicate part of the addition Mr. Cloughley devised to 
enlarge the small original house. OppoOsITE AND ABOVE: Painted birds adorn a painted sky on the fanciful vaulted ceiling 
of the Gallery, which was built to connect the existing house and the addition. Above the dado, the walls have been 
upholstered in a delicately patterned English chintz. Suspended from ribbons, above the Louis XV-style side 

tables, are Neo-Classical Italian mirrors in ornately carved frames. The flooring is parquet de Versailles. 
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“T couldn't possibly have 
designed the interiors alone. It's definitely 
Lady Rothermere’s own style.” 





RIGHT AND ABOVE: Expanses of glass, softened by Austrian shades, open the 

Living Room to the garden and the view. An atmosphere of comfort is estab- 
lished by a sofa and chairs upholstered in canvas, and a large chintz-covered pouf 
in the center of the conversation grouping before the hearth. A durrie rug de- 
fines this arrangement, which is accented by tables of fossilized stone on wrought- 
iron bases. Varying the tenor are an antique Chinese urn and a Louis XV-style 
fauteuil upholstered in tapestry. The peg and groove flooring, stone fireplace 
surround and ceiling beams infuse the informal but disciplined décor with a coun- 
try flavor. Ensconced in its own light-filled corner is a Steinway grand piano. 

















ABOVE: A sofa upholstered in English chintz expands the function of the Dining Room, which is centered 
around a glass-topped, travertine-based table and cane-backed chairs. A Dutch chandelier and bouillotte lamps 
shed gentle illumination, while a durrie rug adds subtle color. Stippled walls create a warm-hued backdrop 
for works of art: Complementing the large grisaille are two 18th-century nature drawings. OpposiTE: An 
antique English pine table and chairs occupy the dining area of the Kitchen, which is delimited by open 
glass shelves. The array of gleaming copper utensils and baskets augments the mood of freshness. 
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from a mere meeting or two, or even 
by asking a good many questions, 
but these are just the kinds of things 
you would know if you had been 
good friends over the years.” An- 
other contributing factor was his 
client’s characteristic clarity, a trait 
the designer values particularly. 
“Lady Rothermere always knows ex- 
actly what she wants, which is pre- 
cisely why I can work with her. I 
know that she adores color and fab- 
ric and flowers and upholstered 
walls. It is not precisely my style, 
but I can certainly understand it. To 
design properly, you have to be able 
to forget about yourself and your 
own preferences, and to immerse 
yourself in another person’s life.” 

Mr. Cloughley, who is familiar 
with such challenges, describes 
building the home of the late Lord 
Mountbatten in England. Even 
though it was the first house Lord 
Mountbatten had ever had built for 
himself, he knew exactly what he 
wanted. “He wanted it built like a 
ship, which was my lead. You can 
always apply your imagination and 
talent to a design, once you have 
defined the underlying principle. 
The important thing is for the cli- 
ent to have an idea firmly in mind.” 

However, a lack of clarity on 
the part of a client is another mat- 
ter altogether. “If someone comes to 
me and says, ‘Build me a dream house/ 
that’s exactly what I don’t want and 
won't take on. Everyone’s idea of a 
dream house is, of course, different. 
Or if a client just says, “Get on with 
it,/ and provides no more direction 
than that, well, you know the house 
is bound to be unsuccessful.” 

In designing the Beverly Hills 
home, he confesses to only one 
disquieting moment, and that one 
stemmed from Lady Rothermere’s 
love of pattern, “the more the better. 
When she was in the process of 
selecting fabrics, | began to wonder: 
How can all this possibly come 
together? In fact, she ended up with 
about a hundred samples. Eventually 
the manager of the showroom 
came to me and said, ‘But Mr. 
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Cloughley, you know you're sup- 
posed to have only fifteen samples.’ 
I was sorely tempted to tell him 
they were intended for six houses. 

“T couldn’t possibly have designed 
the interior alone. It’s definitely 
Lady Rothermere’s style, and I did 
the executing. For instance, she 
specifically wanted needlepoint 
carpeting in her bedroom. I sug- 
gested we use white carpeting and 
put a needlepoint rug on top of it, 
which looks better than an expanse 
of pattern. The ruffles framing the 
French doors in the master bed- 
room—an unlikely thing to do— 
are because she often sleeps late, 
and the ruffles serve to block out the 
cracks of light between the Austrian 
shades and the door frames.” 

A gallery was built, to connect 
the original house with the large 
new addition that Tony Cloughley 
devised. Its walls are upholstered 
in chintz, and its vaulted ceiling is 
painted to resemble the sky with 
birds flying across it. “Now, you’d 
never sit down at a drawing table 
and say, ‘I’m going to use this fabric 
on these walls and make the ceiling 
the color of sky, and paint birds on 
it.’ These decisions were the results 
of the close collaboration between 
Lady Rothermere and myself.” 

The very best designers, accord- 
ing to Tony Cloughley, are those who 
do not leave their stamp on a room. 
“The designer who imposes his own 
particular style may not be doing 
what the client really wants, and the 
client may, in the end, find the 
rooms difficult to live in. I’m always 
suspicious when a designer says, ‘I 
know how to do a comfortable 
room.’ Only the people who are 
going to live in that room know 
what will make them comfortable.” 
But comfort was definitely achieved 
through the combined efforts of 
Tony Cloughley and Lady Rother- 
mere. Once quite ordinary, the 
hilltop house now possesses a warm 
and uncommon quality that reveals 
it as the home of an exuberant 
and pleasure-loving family. © 

—Suzanne Stark Morrow 


The Master Bedroom, adjoining its own 
patio and garden, is a bower brightened by 
floral chintz. Both functional and decora- 
tive, the ruffles around the French doors 
make it possible for the room to be totally 
darkened, even during daylight hours. 
Reinforcing the natural theme is a leaf-pat- 
terned needlepoint rug atop the light-hued 
carpeting. The Georgian corner cupboard 
of pine serves to display small objects. 
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In restructuring a Manhattan pied-a-terre, designer Juan Montoya transformed several small rooms into a flowing 


Space in which art and antiques temper a minimalistic aesthetic. TOP: A mirrored wall reflects works of art in the En- 
trance Hall. The large painting is by Alvaro Herran; the sculpture, Black Mirror Il, 1957, is by Louise Nevelson. ABOVE 


RIGHT: Several devices augment the sense of space in the Living Room: Part of a wall between this room and the dining room 
was removed, and the two areas were unified by a single soft hue. The rest of the wall, mirrored, doubles the length 
of the room, Concealed between the long sofa, upholstered in wool from Lee/Jofa, and the folding screen behind it, up- 
lights cast shadows on the soffit overhead. The effect of the lighting, as well as the length of the sofa and of the folding 
screen, also amplifies the space. On the lacquered table, a vase by Daum, Nancy, lends translucent beauty. above: A 
pre-Columbian terra-cotta sculpture from Peru stands before a Franco Ciarlo painting in the Living Room 





Spatial Control 


Creating Unity and Flow in a Manhattan Apartment 


INTERIOR DESIGN BY JUAN MONTOYA, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





ONE OF THE MOST DEMANDING interior design challenges is to 
create a viable pied-a-terre in a city not native to the 
owners. This is especially true when the space itself hap- 
pens to be determinedly neutral, and the neighborhood 
fashionable, even strategic, but without outstanding geo- 
graphic features. Juan Montoya, confronting this chal- 
lenge, rose to the occasion with grace. The result is a 
sharply etched realization of a latter-day ideal: a New York 
City apartment that is absolutely without the shallow 
glamour too frequently associated with the genre. 

Clearly the designer has reached a new phase in his 
work. Hitherto he tended toward minimalism. However, 
in this apartment, designed for a South American diplo- 


lex subtext of references. A minimalist sparse- 


nt, but there is also a sybaritic, though 


at suggests a debt to postmodernism. 
upulation of proportions that is late 
rms, and a sophisticated range of 


ts selected—which range from 


r made a wise choice in 
; 7 
low floor,” says the 
ark view, it is located 
landscape is tan- 


ndreds of feet below 
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opposite: A Rodin sculpture titled Eternal Youth contributes to the artistic spectrum in the Living Room. Here, window 
reveals were angled and mirrored to capture the full impact of the Manhattan view; cutouts in the reveals allow vertical 
blinds to retract completely. The sinuous branches of a Ming tree emerge from a 17th-century Chinese copper planter. 
ABOveE: Large pre-Columbian water vessels provide drama and a focus of attention within the essentially simplified context 
of the Dining Room. Resting on barely visible plexiglass stands, in shallow niches that are mirrored and illuminated by 
parabolic-louvered downlights, they give the appearance of floating in space. A lofty German Art Déco candelabrum lights 
the lacquered dining table, which is encircled by English Regency chairs. Crystal stemware is from Baccarat. 
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rop: Sliding doors permit a continuous spatial flow between the Living 
Room and the master bedroom. The floor-to-ceiling lacquered grid at 
the foot of the bed serves to define and partially separate the two areas. 
Eighteenth-century French fauteuils, upholstered in leather, complete 
the living room conversation grouping. ABOvE: In the Dressing Room— 
a step below the master bedroom—a mirrored wall reflects an antique 
bombe commode, On it rests a pre-Columbian figure, behind which 
is a lithograph by Miguel Rojas. ABOVE RIGHT: Because the Children’s 
Bedroom sometimes functions as a guest room, the emphasis is on 
flexibility and sophistication. Light-hued cotton from Gretchen 
Bellinger covers both beds, one of which is placed on the diagonal for 
added interest; the other is laden with pillows wrapped in dark satin 
from Clarence House, The sculptural form on the desk is a Bambara 
child’s throne stool, The drawing and the polished steel sculp 
ture, both titled Folding Triangle, are by Peter Lobello. Vertical blinds 
are from Levolor, FOLLOWING PAGES: From the vantage point 
of the Master Bedroom, the lacquered grid effects a sense of enclo 


sure. The bed is covered in chintz from Brunschwig & Fils 
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My first idea was to take advantage of the view. A secon 
consideration was that the apartment is not especiall 
wide, but it is deep. Third, I was dealing with not only th 
owner and his wife, but various children—of differer 
ages—and friends, all of whom might at any time be pass 
ing through New York. I had to provide flexibility, privat 
and a good deal of unabashed convenience.” 

The solution, while replete with luxurious subtleties, i 
ultimately simple. It makes the space as wide and deepa 
possible, creating a flow of light and movement the 
reaches from the mirrored reveals around the window 
facing the park, all the way to the second bedroom. 

The chief problem was dealing with a living room and, 
master bedroom that were side by side and shared th 


pw of the park. As separate rooms, they tended to be 
her claustrophobic. The solution was to install sliding 
ors, which can seal off the bedroom for privacy, but can 
bo slide back to give a sense of depth. The bed itself 
orporates a floor-to-ceiling grid, which becomes almost 
lptural when viewed from the living room. 
This sleight of hand succeeded in blending a rather frag- 
nted series of rooms into a single seamless garment of 
ace. Mirrors, and a screen set before one of the mirrored 
ing room walls, create an infinity of reflections and at 
€ same time impose a sense of elegant restraint. It is this 
ter quality—tthe underlying discipline of the design— 
at is perhaps the most exciting feature of the apartment. 
The colors used throughout are almost subliminal in 


their changes, and many of the effects are the results of 
changing light intensity. Cleverly orchestrated, they in- 
form the whole aura of the space, yet never in a cloying 
fashion. It is this remarkable lack of sentimentality that 
sets the seal of a modern sensibility on the apartment. 
Juan Montoya himself is pleased with the design. “I was 
able to concentrate a great deal on detail, on achieving 
perfection according to my own concepts. And this was all 
thanks to my client, who paid me the compliment of tell- 
ing me very carefully what he required, and then leaving 
me alone to execute it in exactly the way that I felt it should 
be done.” Doubtless this is why the final result is so 
coherent—and so completely satisfying. 0 
—Peter Carlsen 
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ANG TZU, the Taoist sage, once 
amed he was a butterfly. Upon 
ening, he wondered if he might 
y be a butterfly dreaming that 
was a man. The Chinese have al- 
ys been fascinated by transmuta- 
. Whether myth or fact—foxes 
ing into seductive women, cin- 
into gold, or sand into that jew- 
e substance we call glass—the 
ical change of one form into an- 
er has gripped their imaginations. 
lass has never played the major 
e in Chinese life that it has played 
the West since the days of an- 
nt Egypt. Before the early Ch’ing 
nasty, this intriguing substance 
ed almost as rare and exotic to the 
inese collector as porcelain was to 
European counterpart. 

Although Ming connoisseurs asso- 
ted the rarest glass with foreign 
ies, Chinese glassmaking actu- 
y goes back at least fifteen cen- 
ies. During the late Chou period, 
ss beads brought from western 
ia served as prototypes for those of 
mestic manufacture. The alien, 
re static patterns were soon 
anged into dynamic, swirling de- 
ns of variegated color and were 
as inlays in bronzes and even in 
amics. The ancient Chinese tended 
think of glass as a man-made gem. 
Han times it was used as a surro- 
te for jade, the most precious of 
inerals and a symbol of purity. 
Much of the history of early Chi- 
glass is obscure; techniques, jeal- 
sly guarded as temple or family 
tets by Taoist alchemist-artisans, 
ere never widely disseminated. 


Antiques: 





opposite: Left, Pair of Vases, early 18th 
century; 14” high. Sculpted panels of sea- 
sonal flowers unite with the incised calligra- 
phy of an imperial poem. Right, Bowl, early 
18th century; 4” high. Formed like a flower, 
with buds in relief; encircling stems emerge 


from a footed base. All from Antaeus Gallery, 


New Yerk. Asove: Jar, Chia Ch’ing period, 
1796-1820; 4%" high. Transparent glass is 
molded into a rare form known as a leys jar, 
which is more commonly seen in porce- 
lain. Gary Bachman, Philadelphia. 





What little we know is recondite and 
tantalizing. Legend tells of the god- 
dess Nii Kua, who repaired the vault 
of heaven by fusing minerals of five 
colors. Is this image perhaps inspired 
by the strong tendency to iridescence, 
characteristic of ancient glass? 

No less fantastic, although sup- 
posedly historical, is the account of the 
craftsmen who, in the fifth century, 
came to the Wei court from the land of 
Ta Ytieh Chih, on the northwest bor- 
ders of Pakistan. They taught their 
skills to Chinese apprentices, who 
were then ordered to build a movable 
glass palace, which, when finished, 
housed more than a hundred people. 
The bamboo pavilion encrusted with 


The Art of Peking Glass 


Rare and Delicate Chinese Craftsmanship 


colored glass and shell ornaments, as- 
sembled thirteen centuries later by 
Jesuit architects, for Ch’ien Lung’s 
magnificent summer palace, seems al- 
most prosaic in comparison. 

In the T’ang Dynasty, the art of 
glass underwent a resurgence. In- 
spired by the fragile vessels brought 
from Persia by caravans that traveled 
through the oases of Central Asia, the 
Chinese were soon at work adapting 
and transforming shapes and colors. 
Aristocratic taste in the eighth cen- 
tury displayed an uninhibited joy in 
sensuous splendor. Dining utensils 
were made of chased and purple 
gold, silver, jasper, carnelian, jade and 
inlaid lacquer, as well as precious 
glass. The voluptuous imperial con- 
sort Yang, whose extravagance almost 
caused Ming Huang to lose his 
throne, may well have sipped her 
wine from an emerald green glass 
cup worked with a graceful design of 
tuliplike flowering grasses, similar 
to the example preserved in the 
Sh6s6-in treasury at Nara, Japan. 

With the advent of the Ch’ing Dy- 
nasty, glassmakers established new 
forms and made use of techniques 
that continue into the present. Once 
again, stimulus came from the West, 
this time from Europe. The Manchu 
K’ang Hsi emperor was interested in 
the arts, as well as in Western science. 
While still a young man, he estab- 
lished a number of ateliers within the 
palace at Peking. Most of the work- 
shops were devoted to traditional 
crafts, but there were also sections for 
the manufacture of clocks, watches, 
optical instruments and glassware. 
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posite: Vase, Ch’ien Lung period, 1736-1795; 5%’ high. Mir- ABOVE: Left, Vase, Ch’ien Lung period, 1736-1795; 72” high. 
ing the opaqueness of stone, subtle striations of color blend into Right, Vase, Ch’ien Lung period, 1736-1795; 12” high. Both from 
irls within this gourdlike vase. Galerie Gross, Wiesbaden. Charlotte Horstmann & Gerald Godfrey Ltd., Hong Kong. 





New Western skills were imparted to 
the Chinese artisans by the Jesuit 
missionaries attached to the court. 
Prominent among these “barbarian 
sages’ was Ferdinand Verbeist, the 
emperor's personal tutor in mathe- 
matics and astronomy. It was un- 


doubtedly this old Flemish priest 


who sent for glassworkers from Ven- 
ice or the Netherlands to serve as in- 
structors in the imperial glasshouse. 

The emperor was pleased with the 
glassware made by his own subjects 
and expressed pride in the speed with 
which, according to him, they sur- 
passed their European mentors. Years 


later he included over one hundr 
and thirty Chinese glass vases amo 
his gifts to Pope Clement XI. Unfort 
nately, the ship carrying these tr 
sures to Italy was destroyed by fire 
Rio de Janeiro. What remains, most 
from the late eighteenth century ¢ 


is the fully Sinicized glassware th 





as the offspring of K’ang Hsi’s curi- 
ity and pride. For now the Chinese 
assmaker is not only inspired by 
mstones for his own lapidary 
ork, but also creates glass that re- 
mbles tortoiseshell, lacquer, horn, 
d the most delicate porcelain. He 
olds and carves his medium into 


shapes both ancient and new. He in- 
vents new colors, both bright and 
subtle. Often he combines several 
hues in a single piece; opaque, trans- 
lucent and transparent layers—some 
like crackled ice—are ground and 
carved with lively ornamentation. 
Other pieces are painted in delicate 


opposite: Vase, Ch’ien Lung period, 1736- 
1795; 942" high. Lapidary treatment of glass is 
demonstrated in this carving that emulates 
hornbill, the color combination for imperial 
use. E & J Frankel, New York. Lert: Bowl, 
early 19th century; 912” in diameter. Masterly 
worked f’ao t'ieh patterns gleam. Vase, 

Ch’ien Lung period, 1736-1795; 14%” high. 
A lustrous tone complements a simple 

form. Plate, 19th century; 15%” in diameter. 
An unusual bright pastel glistens from an 
uncommonly large engrailed-edge plate. All 
from Charlotte Horstmann & Gerald Godfrey 
Ltd., Hong Kong. ABove: Vase, 19th century; 
18%" high. A vibrant hue enhances the 
smooth lines of this graceful piece, ex- 
ceptional for the large size and strength 

of design. Spink & Son, Ltd., London. 


enamels depicting birds, flowers, 
landscapes, court beauties and Taoist 
immortals. The striking combinations 
are inexhaustible. Surely the con- 
templation of these myriad changes in 
glass would have brought a knowing 
smile to Chuang Tzu’s lips. 0 
—RHarvey Stupler 























Flexibility of a Lofl}- 


San Francisco Designer Addresses Generous Space in His Own Apartmen f* 


INTERIOR DESIGN BY LEROY R. BOYACK, ASH 
PHOTOGRAPHY BY MARY E. NICHOE 





n inventive use of fabric panels and 
Bhting distinguishes LeRoy Boyack’s design 
t his own residence and studio within a 

n Francisco industrial building. The panels 
tve to divide the single large space into 
nctional, flexible areas. ABOvE: The de- 

Bner preserved a feeling of openness by 
aggering the muslin panels that define 

e Sitting Area. RIGHT: Lighting focuses 

pon a painting by Kent Holloway and a 
mbara sculpture in the Sitting Area. 


WHEN A FEW ARTISTS and eccentrics 
chose to move into New York City’s 
abandoned warehouses and call them 
home, they probably did not realize 
how much they were to influence 
city dwellers throughout the country. 
Today, such cities as San Francisco 
and Chicago are also seeing industrial 
warehouses converted into loft living 
spaces, as contemporary urban ex- 
plorers discover that the city itself is a 
new residential frontier. In San Fran- 
cisco, until a short time ago, a “south 
of Market Street” address would have 
guaranteed many raised eyebrows 
and few visitors. Now a growing 
number of resourceful people are carv- 
ing loft spaces out of the factories and 


tired warehouses in that industrial 
area, and many are also bringing 
their businesses with them. 

Into one such San Francisco build- 
ing, with six thousand square feet of 
space and soaring ceilings, LeRoy R. 
Boyack moved his residence and his 
interior design firm, Livingston, Ltd. 
“Actually, I was confronted with 
even more space than I had hoped to 
have,” says the designer. “This build- 
ing, which had been a factory for 
hotel linens, is large enough for from 
six to eight lofts. The immense space 
needed to be controlled, so I did some 
experimenting, to see what the de- 
sign ramifications would be.” 

To create separate functional areas 











that would be consistent with his de- 
sire for unrestricted spaciousness, Mr. 
Boyack constructed wide panels of 
Chinese muslin that fall from ceiling 
to floor. At night, light and shadows 
flow down the fabric walls. “By ex- 
perimenting,” he says, “I learned to 
play the lights off the qualities of the 
fabric, to create new interest.” The 
thin muslin panels separate Mr. Boy- 
ack’s personal living space from the 
drafting tables of his design staff. 
Only the noisier activities of book- 
keeping and business management 
are carried out in a room with solid 
walls. “Loft spaces do have short- 
comings,” the designer concedes, 
“and I am learning to adapt to them 
creatively. Sound, for example, car- 
ries into every corner. I am anxious to 
try solid space dividers that are either 
translucent or transparent.” 

The unique design problems of a 
loft call for unique solutions, as well. 
Mr. Boyack studied architecture for 
three years before earning his degree 
in interior design, and in his work he 
draws from both arenas. “A loft space 
is like three-dimensional tic-tac-toe,” 
he says. “There are so many design 
options that I don’t know what the 
eventual solutions will be. People 
sometimes feel that an interior needs 
to be static—that once a room is fur- 
nished, the pieces should not be 
moved. But life isn’t static; life is a 
kinetic process of learning, discover- 
ing, rearranging priorities. Furniture 
and objects don’t need to remain in 
the same location, or in the same 
room, or to maintain the same rela- 
tionship with other pieces.” 

Basic to converting an industrial 
space into a home is the need to create 
a sense of intimacy. Mr. Boyack’s 
methods of lighting his loft induce a 


Lert: A Ch’ing Dynasty child’s chair is used 
as a focal point to enhance the sense of space 
in the Sitting Area. The original structural 
supports and the 1930s industrial linoleum 
act as important design elements. Rugs are 
by Customweave. FOLLOWING PAGES: Muslin 
panels, placed at an angle, suggest a 
separation between the Dining Area and 
the adjacent sitting area. Wedgwood china 
adorns the dining table, which is sur- 
rounded by Louis XVI-style chairs cushioned 
in linen velvet from Brunschwig & Fils. 
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ABOVE: In the Bedroom, beams of light directed from low-voltage fixtures emphasize the shadows and & 

tures produced at the overlapping edges of the muslin panels. A down comforter from China covers the bed. T 
ceramic platter is by Gary Holt. A kinetic sculpture by Michael Healy composed of three revolving acrylic plat 
contributes changing patterns of colored light. oprosrre: A mixture of dissimilar distinctive forms in the unclutter 


Bedroom includes a rock from Pismo Beach resting on an unusual American table with an elephant base; a contemp 
rary Chinese egg pot, used as a planter; and a 19th-century English campaign chest. The portrait is Flemis 








t night, light and 
adows flow down 
e fabric walls. 


warm personal atmosphere. “Light 
doesn’t need to be everywhere,” he 
says. “It shouldn't be everywhere. 
Space can be enhanced, expanded or 
contracted with effective lighting. 
“In the conversation area of any 
home, there is an optimum distance 
of four to six feet that should be main- 
tained between seating units. When I 
light only that small area of the loft, 
the rest disappears into darkness, 
creating an illusion of close, intimate 
space. The same technique works to 
enlarge the volume of a small room. 
When the light, strong colors, and ac- 
cents are directed toward the center 
of a room, the walls seem to recede.” 
Most of Mr. Boyack’s clients, of 
course, do not live in such amplified 
structures. Yet the need to control 
space is just as vital. “I try to bridge 
the gap between my clients’ needs 
and the restrictions imposed by the 
architectural shells in which they 
live. Space is the new luxury. We 


were brought up to believe that ob- 
jects of great monetary value are lux- 
urious, but that isn’t always so. Today, 
other luxuries need to be considered, 
such as whether a person wants a 
particular piece as much as he wants 
the space that is lost by having it. 
“Compared with other areas of 
technology, residential architecture 
and design have not kept pace. Most 
houses and apartments are still de- 
signed around the Victorian concept 
of a separate room for each function. 
That just isn’t effective anymore.” 
Although many city residents are 
choosing industrial buildings for 
homes and offices, the bohemian 
transition era of New York City loft 
dwellers is not being relived in other 
cities. Rather, creative professionals 
like Mr. Boyack, as well as some in- 
vestment-minded developers, are 
now exploring the untapped re- 
sources of industrial areas. | 
—Cameron Curtis McKinley 








City and Country 


Albert Hadley Creates Two Distinct Decors for the Same Owners 


INTERIOR DESIGN BY ALBERT HADLEY OF PARISH-HADLEY 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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New York Apartment 


In Mr. and Mrs. Thornton Wilson’s Manhattan apartment, as well as in their New Jersey home, interior 
designer Albert Hadley conceived a gracious setting for an inherited antiques collection. aBove: Antique appoint- 
ments, including an 18th-century bureau plat, a Regence mirror, and a black lacquered fall-front secretary, con- 
vey a sense of warmth in the Entrance Hall. Above the Louis XV console is a portrait of Mr. Wilson’s ancestor j 


Abraham Schermerhorn. opposiTE AND FOLLOWING PAGES: An occasional contemporary note offers a contrast to the { 
period mood of the Living Room, where a coromandel screen lends an imposing presence. Family photo- ; 
graphs enhance the atmosphere of tradition. The soft tones of the room are enriched by boiserie, taffeta draperies { 
and parquet de Versailles flooring. In days past, the Steinway piano was often played by Leopold Stokowski. j 


THE THORNTON WILSONS live the sort of 
life that has almost disappeared to- 
day. Thornton Wilson has always 
known this life. He and his wife di- 
vide their time between an apart- 
ment that overlooks the East River, 
and a house nestled in the New Jersey 
countryside, Recently they enlisted 


the help of the New York design firm 
of Parish-Hadley, to refurbish both 
the house and the apartment. Interior 
designer Albert Hadley undertook 
the work with special pleasure. 

In the Wilsons’ New York apart- 
ment, Mr. Hadley has edited and re- 
arranged the furniture—much of it 


collected by Mrs. Wilson, who, befe 
her marriage, lived in an apartmem 
that had been designed by ; 
Henry Parish II. A great many piee 


; { 
were inherited from several gener 
tions of Mr. Wilson’s family. 

“Sister especially enjoys desig ! 


homes of people she knows, af 
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opposite: Candlelight creates a canopy of leafy shadows in the Dining Room. Augmenting the sylvan mood 
are handpainted Chinese wallpaper panels and deep-hued boiserie. The dining table, aglow with antique silver 
and china, is surrounded by Louis XV-style cane-backed chairs. above: 1. The Library is enlivened by glazed 
cotton from Rose Cumming. Gentle lighting emphasizes the sheen of wood paneling and flooring. Near the Louis 
XIV bureau plat are Louis XV chairs upholstered in rubicund leather. 2. Above the Neo-Classical marble mantel in 
the Sitting Room, a portrait of Florence Ellsworth Wilson, by Birley, is accompanied by photographs of other 
prominent family members and a letter from Washington Irving, who at one time was secretary to John Jacob 
Astor, a Wilson forebear. Fabric on chairs is from Brunschwig & Fils. 3. In a Bedroom, draperies adorn the Louis 
XVI carved and painted bed, which once belonged to Mr. Wilson’s grandmother Caroline Astor Wilson. 4. Two 
unusual pieces in the Bedroom are a Georgian secretary and an 18th-century Venetian sleigh chair. 





whose tastes she admires,” Albert 
Hadley says, referring to his partner, 
Mrs. Parish. “I think there’s nothing 
worse than starting with an empty 
room. I much prefer working with 
things that give some character and a 
starting point—‘a point of reference’ 
is what I’m trying to say, I suppose. 
In the case of the Wilsons, the sort 
of quality and ambience they live 
with—the tradition—would be im- 
possible to achieve otherwise.” 

The apartment’s greatest glories, 
however—magnificent parquet de 
Versailles floors and eighteenth-cen- 
tury boiserie—required restoration. 
he floors were repaired with the 
help of experts from the Metropolitan 
Museum of Art; the living room 
boiserie, which had gone black with 


Country House 


ror: An avenue of poplar trees leads to the 
entrance of the Wilsons’ New Jersey home 
opposite: The ivy-draped Victorian Gothic 
Revival residence stands in a pleasantly 
serene and verdant setting. A large, imposing 
structure, it was built of local stone. Wood 
from trees on the property was used for the 
interior. ABOVE: Horses add a bucolic note 


age, was cleaned, revealing the origi 
nal opalescent paint. These archi. 
tectural elements have a dynasty 
history. They were given to Mr. Wil, 
son’s father, as wedding gifts, by hi 
grandfather, who married an Astor 
and by his great-aunts, Mrs. Cor, 
nelius Vanderbilt, Mrs. Robert Goelet 
and the duchess of Roxburghe. 

From an early age, Mr. Wilson di 
vided his time between his parents 
separate lives. The New York apart 
ment was his father’s province 
where the senior Wilson pursued hit 
passions for porcelain collecting, mu 
sic and the theater—echoes of whic 
still fill the apartment. “The closet 
were filled with his things, when We 
went to work with Albert,” Mrs. Wil 
son recalls. “The jade ducks, tht 





rabbits—none of these 
ings were bought for an effect. 
hey were here, and they happen to 
e very good, because they’re from 
hornton’s father’s collection. The 
rand piano was his, too. It used to be 
a corner of the living room, and 
Ibert moved it to the center. He said, 
ow it looks as though Stoki’s going 
> come in any minute and play.’ ” 
“Stoki” refers to Leopold Stokow- 
i, a frequent guest when Mr. Wil- 
pn was growing up. Max Reinhardt, 
e great Austrian impresario, was 
other. Now, as then, the apartment 
rovides an ideal setting for enter- 
uining on a grand scale. In the dining 
»om, tables are set with family sil- 
er and porcelain dinnerware. The 
anges here are few. “Glazing the 


eissen 


walls a darker color brought out the 
Chinese panels and made the mirrors 
sparkle,” the designer says. “I must 
say it’s a wonderful room for parties. 
When all the tables are set, it’s quite 
spectacular—and very urbane.” 
Sister Parish is related to Mr. Wil- 
son. She was first called on by his 
mother, who was then Mrs. Sumner 
Welles, to work on the New Jersey 
house—“a Victorian Jacobean white 
elephant,” as Thornton Wilson affec- 
tionately describes it. The chestnut 
paneling, carved from trees hewn on 
the property, was lightened by Mrs. 
Parish with delicately toned paint. 
Mr. Hadley continued the process of 
simplification and clarification, while 
at the same time preserving the 
undeniable grandeur of the house. 





In the transformation, lugubrious 
tapestries were banished, and heavy 
satins and damasks were replaced 
with unpretentious cottons and 
chintzes. In the library, upholstered 
furniture was slipcovered with linen 
of a quality unavailable today; origi- 
nally it had served as dustcovers for 
draperies. Cushions were made from 
pieces of old velvet; stools were cov- 
ered with old paisley shawls. The use 
of antique materials, usually pains- 
takingly assembled, is a Parish- 
Hadley trademark; here the designer 
had to go no farther than the cavern- 
ous attic to find them. “It’s the attic,” 
he says, “that really has made the 
house so intensely personal.” 

“Sister loves the attic, too,” Mrs. 
Wilson adds. “Every time she’s been 
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“The house has always given 
great pleasure. It has the feel of the generations 
who have lived here.” 





PRECEDING PAGES: Comfortable seating groups characterize the large country Living Room. Near the windows 
is a Chippendale carved giltwood mirror; the rug is an 18th-century Aubusson. Striped fabric is from Schumacher. 
OPPOSITE: 1. Over a Regence fruitwood chest in another part of the Living Room is a portrait of Mrs. George B. Post, 
Mr. Wilson’s grandmother. 2. The bookcase in the Library was designed by Mrs. Parish for her cousin Mrs. Sumner 
Welles, Mr. Wilson’s mother. The photograph on the desk is of the late Sumner Welles. Fabric on the sofa is from 
Brunschwig & Fils. 3. The table in the Dining Room is set with antique silver, porcelain and linen, and to the left is 
one of the Chinese Export wallpaper panels. 4. Near the window of the Trophy Room is a Louis XVI bureau plat, on 
which are displayed bronzes of Voltaire and Rousseau. ABoveE: The chestnut paneling in the Trophy Room was 
carved from trees hewn on the property. The portrait over the high mantel is of George B. Post, Mr. Wilson’s 










put here, she’s gone back up to it for 
pomething else.” Examples of me- 
entos the attic has yielded include 
ophies now in the library, repaired 
and immaculately polished; framed 
photographs of personalities in the 
usical world, known to Mr. Wil- 
son's father, and of figures in the po- 





litical world, known to his stepfather. 
A collection of umbrellas with ex- 
traordinary handles, in Mrs. Wilson’s 
bedroom, once belonged to Thornton 
Wilson’s great-grandmother Caroline 
Astor. Perhaps even more than the 
treasures contained here and in the 
New York apartment, this array of 


grandfather. A collection of prints complements trophies and ribbons lavishly displayed. 


memorabilia gives testimony to the 
play of the past upon the present. 
“We live with the past. We’d give up 
this house, but it won’t give us up.” 

The history of the United States is, 
in part, the Wilsons’ family history. 
Their backgrounds are intertwined 
with America’s adolescence, as well 
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opposite: The light, sunny tones of a Bedroom suggest bright country mornings. In contrast to the 
formality of the Georgian four-poster bed and the French fall-front secretaire, sisal carpeting by Stark injects a 
rustic note. The oval painting is an 18th-century watercolor; to its right is a Dutch 18th-century still life. 
ABOVE: Informal dining on the Terrace, overlooking the garden, is one of the pleasant features of country life on 
the New Jersey estate. The tables are set with family antiques, including English china and silver. 


as With its “coming of age.” The 
Bolden era following the Civil War 
ings with the names and exploits of 
fpeople familiar to most Americans. 
hey were the Wilsons’ forebears and 
heir intimates. The contributions 
Df these personages—Vanderbilts, 
Astors, Mellons, Carnegies, to name 


a few—to our way of life have long 
outlived their extravagances, which 
tantalized the public of the day. The 
extraordinary vitality of the age—the 
economic growth, the industrial 
expansion and the recognition of 
America as a formidable power 
abroad—these are the historic and per- 


sonal reference points for the Wilsons. 
Serving tradition well, Sister Parish 
and Albert Hadley restored and re- 
vitalized a great many historic pieces, 
providing their clients with comfort- 
able surroundings where the past is 
an integral part of the present. 0 
—Christopher Hemphill 
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ON re Cem RACU eC oem ete CUCM SriC ial 
with Le Corbusier,” has designed a home utilizing basic 
OOO CR RSS Ctl sR Coe eeL Sti seth 

on the north shore of Long Island. Inspired by the 
mosques on the island of Djerba, Mr. Goldfinger consid- 
ers this residence “a pure work of art, over and beyond its 
architectural intent.” PRECEDING PAGES AND INSET: From 

the water side, the volatile nature of the house is exposed 
hrough the openness of the fagade, showing the changing 
SIP CUM TMC RCo CROCS wie tone 
On the entrance side, cylinders, squares and triangles in 
cedar close the house off, making it a private structure. 
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A HOUSE recently completed by archi- 
tect Myron Goldfinger is sited on a 
spectacular three-hundred-foot cres- 
cent of beach along the north shore of 
Long Island. It is just one of a series he 
has designed over the past ten years, 
exploring a very particular set of for- 
mal issues. These structures show a 
consistent fascination with the sim- 
plest elements of geometry—circles, 
squares, triangles—and with the pos- 
sibilities for their combination and 
juxtaposition. To Mr. Goldfinger, this 
preoccupation with such basics rep- 
resents a form of classicism. That is, 
within a limited range of elements, 
he strives for a solution that is perfect 
in its balance, order, repose and right- 
ness. In this, he is an unabashed for- 
malist, concerned above all with 
what Le Corbusier described as “the 
harmonious play of forms in light.” 
Myron Goldfinger is often com- 
pared with his contemporaries— 
whose formal predilections resemble 
his own. The comparison springs, ac- 
cording to Mr. Goldfinger, from a 
shared identification with Le Cor- 
busier. But, while admitting this 
mutual ancestry, he bridles at the 
comparison. “My work,” says the ar- 
chitect, “has a kind of softness that is 
missing in the approach of some of 
my contemporaries. I take a simpler, 
more humanistic, more romantic 
view. I try to give my buildings a tem- 
plelike quality, by using basic forms.” 
The identification with Le Corbu- 
sier is important to Mr. Goldfinger. 
As he says, “other architects may 
work with Corbusier's hand on their 
shoulders; their work comes from 
what they see in him. What I’m doing 
comes from what he himself saw.” 
It is this vision Myron Goldfinger 
drew on when designing the Long 
Island residence. Inspired by recollec- 
tions of the stark yet subtle massing 
of the monolithic white stucco 
mosques of Djerba, the house is, for 
the architect, “a breakthrough.” With 
conspicuous pride, he calls it his 
most poetic work, a work of pure 
sculpture, the highest point in my 
thinking, to date.” The house is at 


its best when approached from the 
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1c a pylon is the chimney stack; the curved drum leads into the house. ABOVE 
ng emphasizes Myron Goldfinger’s concern with cco torms, ane : 
arc this preoccupation with such basics repre 
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ISSICISM,. OPPOS ABON\ \ Calder mobile, to the left, and a vast collection of P 


e artistic beauty in the Great Hall. orrosite Natural light enters the Maa 


re barrel-vaulted twin domes with triangulated skylight. Adding to the cull 


he space are a chair and a sofa from Saporiti alia. ROLLOWING paces: Like a Breatam 
ving down the beach, the house, of glass and cedar siding, commands attent 





sweeping, gently sloping drive. From 
this vantage point, the assembled vol- 
umes are crisply delineated. Shadows 
are cast, throwing individual forms 
into relief and blending them into an 
artfully controlled sequence. The ab- 
straction is abetted by the surround- 
ings—the structure is banded by the 
meticulously maintained lawn, on 
the entrance side, and the saturated 
cobalt of the sky above. That the 
structure is habitable architecture is 
betrayed only by an angled inflection 
leading to a sliding glass door, 
through which the waters of the 
sound can be glimpsed, and by a strip 
of windows opening to the kitchen. 

The main volumetric motif on the 
entry side is a series of half-cylinders. 
The mass of these forms is empha- 
sized by a uniform treatment of the 
cedar board surfaces, which also knit 
together the fabric of the whole. Tra- 
ditional distinctions between roof 
and wall disappear, making the struc- 
ture resemble sculpture, rather than 
architecture. Yet the planking retains 
strong architectural connotations. 

On the water side, the house as- 
sumes quite a different character. 
Here is not the closed-off private fa- 
cade presented to the road, but rather, 
a glassy openness, inviting light in. 
Every room commands a view, but 
more than that, every major room has 
direct access to the out-of-doors. If the 
land side is an essay in impenetrable 
mass, the sea side is a study in per- 
meability. On the ground level, slid- 
ing doors open onto terraces and 
beach. On the second floor, balconies 
project towards the water. If, on the 
entry side, nature is tamed and or- 
dered, to serve a singular vision, here 
the scrubby landscape is untouched, 
the object of observation and par- 
ticipation. As an image, the land side 
remains distilled and abstract. The 
other, however, inescapably evokes 
strong formal memories. Here, the 
split half-cylinder roof form, the low 
proportion, the flying decks, the tall 
stack, combine to suggest not simply 
a ship, but a great side-wheeler. 

The plan of the house is simply 


continued on page 186 


139 


























| —\ 


Be 


Ml essen 
SU, \. 


PsS s 


— 
Sela 


‘I 
oy rq 
: ’ 

».¥ 


Sa 


as 


oe “ J a | 
» / OM 


ae 
I 


The Collectors: 
Antiques in a Medieval Setting 


Mr.and Vrs, Axel Vervoordt in Antwerp 


PHOTOGRAPHY BY KEES HAGEMAN 








Antwerp, Mr. and Mrs. Axel Vervoordt 
ave gathered a rich collection of antiques in 
eir house, one of a compound of Medieval 

ildings. opposite: 1. Their house is on a 
ort lane near the old corn market. 2. The 

trance Hall boasts 12th-century Cam- 

ian ceramics and Hellenistic amphorae. 

In the Courtyard, a 17th-century wall 
untain is framed by wild roses. 4. A 16th- 
ntury Japanese screen is displayed 
er Tuscan church stalls. above: At the 
d of a Corridor is part of a Brussels 
pestry woven for the duke of Alba. 


“THE SOUL OF AN OBJECT must be recog- 
nized. If a work of art is a thousand 
years old—or just ten—the essential 
question is whether it tells us some- 
thing or not. When it does, we buy 
it.” Such is the way Axel and May 
Vervoordt of Antwerp consider the 
art of collecting. They feel that collect- 
ing is not simply a matter of acquisi- 
tion; it is a whole philosophy of life. 


Their house—originally a complex 
of houses—is situated in the Medi- 


eval part of Antwerp near the Koorn- 
markt, the former corn market, in one 
of the winding streets at the foot of 
the impressive tower of a cathedral 
built in the Brabant Gothic style of 
the fourteenth and fifteenth cen- 
turies. The Vlaeykensgang is a small 
lane with houses of many different 





of the original features as we could. 

Today the complex consists of 
twenty-two houses, some of which 
are divided into apartments, while 
Mr. Vervoordt’s offices are housed in 
others. Also, in another part of the 
complex a famous restaurant attracts 
people from all over the world. But 
the main house is lived in by Axel 


and May Vervoordt and their two 


sons. It is a delightful feeling forth 
to know that the famous painters ' 
Dyck and Anthony Jordaens Ja 
were born just a few yards around 


corner. The main house, the cellar 
which date from around 1470, ' 
originally located, for security ! 
sons, a little back from the Kor 
markt. The courtvard with colup 
reflects an Italian atmosphere, Wh 








They feel that collecting 
is not a matter of acquisition so much as 
a philosophy of life. 





opposite: In the Living Room, a feeling of peace and harmony is produced by the simple elegance of antique 
oak planks on the floor, bare plaster walls and the original Medieval ceiling beams. Indeed, this is the area 
Mr. and Mrs. Vervoordt call the “quiet room,” since, along with their love of art and antiques, they share an 
appreciation of music. In this room they often gather with family and friends and listen to operas and 
études and cantatas. In keeping with the purpose of the room, antiques are restrained: a mellow Japanese 
folding screen, a wooden Renaissance armchair, a Japanese planter in the form of a root. There are subdued 
pieces of Khmer sculpture and silent Japanese carved wooden dogs by the fireplace. aBove: The Library is a 
more crowded and formal room, its tone set by a 19th-century Waterford crystal chandelier and an 18th-cen- 
tury Louis XIV marble fireplace, flanked by Regence armchairs. To the left of the fireplace is a portrait by Peter 
Lely; to the right, a serpentine mahogany chest by Chippendale. The books illustrate another family interest. 


145 

















is not at all surprising, for there were 


strong links with Italy, particularly 


during the sixteenth century, Ant- 
werp’s golden age. The town on the 
banks of the Scheldt was then a world 
center for commerce and banking. 

To leave the small Vlaeykensgang 
and pass through a small door is sud- 
denly to be in a different world. A 


corridor opening to the courtyard 


+ + 3.d.% ddd 5 22 


calls to mind something of the opera 
stage. This is the world of Axel and 
May Vervoordt. “Our life is very 
spontaneous, and also full of con- 
trasts,” says Mrs. Vervoordt. “We love 
feasts in the Baroque style, with lots 
of friends around, but the two of us 
can also sit together in our ‘quiet 
room’ to listen to Bach or to discuss 
a book we have just finished read- 


> a 


ing.” Each room in the house has it 
own special character, created pr 
marily through the choice and ai 
rangement of furniture and object 
In the philosophy of the Vervoordt 
works of art and objects play a mos 
significant role; they even have 

function. For example, the material 
out of which works of art and object 
are made determine, more often thai 








opposite: Austere simplicity is maintained in the Renaissance Room, itself a perfect cube. The chairs, 
stools and refectory table all date from the 16th and 17th centuries, and the chandelier is dated 1659. As 
austere as the room itself is the contemporary painting by Jef Verheyen. ABOvE: 1. The same room exhibits 
an unusual collection of European silver: Renaissance salt cellars, an 18th-century English monteith, a 
Dutch pierced salver and a silver-mounted coconut and elaborate drinking cups from Augsburg. 2. Paved 
in checkerboard marble tile, a Corridor leads from the living room to the family dining room. On the 
oak table is an 18th-century silver ewer filled with tulips. All along the wall are family portraits, dated 
1624, by an unknown artist. 3. Over the marble-topped serving table in the Family Dining Room is a 
portrait attributed to Gainsborough. 4. Used for informal dining, the Vermeer Room seems to dupli- 
cate the vibrant light so often observed in the paintings of interiors by the Dutch master. 
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not, the atmosphere of a room. The 
color of well-polished oak and the soft 
tones of Italian earthenware make a 
room cozy, while the atmosphere in a 
room full of silver and candlelight 
and white damask is like a feast. 
During the cold months the family 
gathers for meals in the Vermeer 
Room, where the light seems to vi- 


brate, much as it does in the paintings 


of the famous Dutch master. On the 
other hand, the library, overlooking 
the courtyard, demonstrates a pure 
eighteenth-century elegance, with a 
fire in the marble fireplace. 

In their collecting, Mr. and Mrs. 
Vervoordt are careful to look for an- 
tiques and works of art that somehow 
show the genius of the makers. This 
aspect 1s most important to them. 


Having believed in such a credo fo 
many years, they have brought te 
gether a collection of antiques that, a 
Mr. Vervoordt says, “is a permanen 
source of inspiration for both of us 
Antiques are certainly not an escap 
from the present; on the contrary, W 


. 


believe that antiques serve as a lovel 
link between past and future.“O 
— Herbert ]. Hijmersm 
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opposite: The Guest Room, with its intriguing loft and beamed ceiling, is today as 
fresh as it was when first constructed in the 16th century. Mr. and Mrs. Vervoordt have been 
careful to furnish it appropriately, and most of the pieces have a late-17th- or early-18th- 
century provenance. Perhaps most notable is the collector’s cabinet on the right, made for 
the occasion of the marriage of the Holy Roman emperor Ferdinand III and Eleonora 
Gonzaga, in 1651. Of importance, too, are the English tallboy with ‘Dutch legs,” on the 
loft, the Flemish cane-back chair and the antique book press. ABOvE: One of many 
appealing dining areas in the house, the Roof Terrace is used during the summer months. 
It is always planted with blue flowers, and the table arrangement of artichokes and 
oysters and croissants suggests nothing so much as a Flemish still life. 
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ARCHITEGTURAL BIGGEST yy eli. 


Edward Albee 


PHOTOGRAPHY BY PETER VITALE 





“1 HAD COME TO MONTAUK to visit ac- 
tress Uta Hagen, who was thinking 
about playing Who's Afraid of Virginia 
Woolf? on Broadway,” says play- 
wright Edward Albee. “I drove along 
a ridge by the ocean, and the area was 
deserted—no hotels, no motels. It is 
the only place on Long Island where 
there are heights, beside sand dunes, 
on the south shore and on the ocean 
side. | fell in love with the area. I hap- 
pened to be looking for a year-round 
home at the time and drove around 
until | found a dilapidated Cape Cod 
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house and, a few steps away, a de- 
crepit-looking guest house. There 
were only a few pine trees and some 
grass; that was all. It was dreadful. 
The rooms were paneled with floor- 
boards and heated with oil stoves.” 

Shortly after that first brief look, 


ABOVE: Playwright Edward Albee enjoys 

the seclusion of his Montauk, Long Island 
home with his canine companions, He 
discovered the area eighteen years ago, while 
preparing the Broadway production of 
Who's Afraid of Virginia Woolf? RIGHT: Acquir- 
ing the property, he completely restruc 
tured the redwood-shingled house 








Mr. Albee acquired the property and 
has spent the ensuing eighteen years 
remodeling the house and designing 
the grounds. The main residence 
stood on a concave steeply sloping 
site. The water runoff from the hill 
above had created a rain sluice. 

Today the Albee home is nestled in 
vegetation. Feathery mimosa, cedar 
and weeping beech enhance the ex- 
tensive terracing of the property 
while filtering the bright sunlight. In 
pools of shade, azaleas and impatiens 
add splashes of color along the en- 
trance walk and the drive. 

Mr. Albee, who created his retreat 
“a bit each year” and according to his 
own designs, explains, “The first 


thing, of course, was to rebuild the 


Edward Albee 
created his retreat 
“a bit each year,” 

according to his own 
conceptions. 





house. All that remains of the originé 
structure is the shape of the two beg 
rooms and living room. I replace 
most of the exterior, and some of th 
interior, walls, with windows. In thi 
way I can see the garden, or throug, 
another room into the garden. For & 
ample, the mirrors and large wir 
dows in the dining room, which wa 
a tiny screened porch, virtually tury 
the room inside out. Everythin 
should work in every direction,” say 
the playwright, and indeed it doe: 

Further illustrating Mr. Albee’s at 
tempt to provide views and vista 
from every angle in his home is th} 
private Japanese-inspired pebble gai 
den, visible just outside the floor 
length bedroom windows. “And, 


ays the playwright, “the curve of 
indows in my study, on the second 
oor, frames the trees in the garden 
nd works well with the vaguely Jap- 
nese ambience of the house. It’s like 
e way I direct a play: I direct from 
e balcony, the wings, the orchestra, 
t behind the actors, because I believe 
at the visual impression should be 
teresting from any perspective.” 
To accent the walls and niches of 
e house and join the interior and 
xterior spaces, Mr. Albee displays 
ibal artifacts from New Guinea, and 
avorite pieces from his collection of 
entieth-century art, at unexpected 
nctures, indoors and out. “I like to 
be surrounded by stimulating things. 
f I stop seeing something, I get rid 





opposite: “I like to be surrounded by things 
I find stimulating,” says the writer. In the 
Living Room, a sculpture by Ossip Zadkine, 
a large painting by Stephen Buckley and a 
smaller by Yae Asano are representative of 
Mr. Albee’s collection of contemporary art. 
Above the fireplace is a New Guinea canoe 
ornament. The Eames chair, and the sofas 
and ottoman by set designer Rouben Ter- 
Arutunian—all upholstered in dark leather— 
contribute to the simplified décor. Slate 
flooring injects earth tones. ABOvE: Paintings 
above the Living Room sofa are by, 
left, Stephen Buckley, and, right, Ed Kerns. 





of it or move it to another wall.” 

In the garden, large angular sculp- 
tures punctuate the pool area or act as 
foils to the leafy plantings. The flow 
of sculptures illustrates his theory 
that in the country, indoors and out- 
doors must complement each other. 

“Next year the guest house will be 
rebuilt along the lines of the main 
house, with shakes and with large 
windows of my own design. You see, 
I like to make my own mistakes. 
That’s the reason I’ve never worked 
with a landscape architect or an inte- 
rior designer. I’d rather have my 
home less perfect and less integrated, 
and something I’ve made for myself. 
In the case of the garden, I decided for 
myself where a particular tree had 
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> come down, or was needed for a 
ven spot. I had every deciduous tree 

t in myself. The willow by the 
Pnis courts, I planted with my own 
ands. I like the various levels of 
nd, and accentuate them. 

“There is another tract of land, 
est of the main house, which I ac- 
ired from my former neighbor. I 
fted all the trees and shrubbery 
ong the old property line and 
oved them to the new property 
ne. In that way I created a great 
awn’ at the roof level of the main 
ouse, and another terrace.” 

To ensure privacy and an intimate 
cord with the outdoors, Mr. Albee 
listed the help of a full-time gar- 
ener. “I have had a very excellent 





OPPOSITE ABOVE: The playwright’s desk, in the 
Study, commands a fine view of the gardens 
that he designed and planted. Behind the 
wooden sculpture is a painting by Jonathan 
Thomas. The sofa is by McGuire. OPPOSITE 
LEFT: A sculpture by Rex Lau is displayed on 
an antique brass and marble washstand in 
the Hall. The mask is from New Guinea. In 
the master bedroom, beyond, is a Peter 
Cooper steel and leather rocking chair. 
OPPOSITE RIGHT: The antique pine cabinet in 
the Guest Room is flanked by an Ethiopian 
shield and an ironstone pitcher and basin. 
ABOVE: A rustic expanse of wood and brick 
surrounds the Pool House. At the far end of 
the pool, a sculpture by Carel Visser, left, and 
a rectilinear work by Mia Westerlund share 
the peaceful setting and ocean vista. 





gardener for ten years. She is a local 
woman who knows the soil and what 
will grow in it. We’ve done experi- 
ments in putting plants by the ocean 
that are not supposed to grow there. 
You need something sturdy up front, 
in order to break the salt spray.” 
Behind its bulwark of pines, the 
garden thrives, the object of the play- 
wright’s constant attention and imag- 
ination. He considers Montauk “a 
very splendid area, still remote 
enough to follow the seasons. In win- 
ter you can walk for miles, alone on 
the beach except for an occasional 
deer.” For Edward Albee, his sur- 
roundings exist as an integral part of 
himself and his creativity.0 
—Hathaway Hardy 
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ie Illusion of Space Achieved within Small Compass 


PHOTOGRAPHY BY GARY BERNSTEIN 


“FILM DIRECTOR George Cukor still re- 
fers to these three houses as his 
‘guest cottages.’ Katharine Hepburn 
lived for years in the one I bought. 
The houses are of a California style 
popular in the 1950s in Los Angeles, 
and were built by architect John 
Woolf, whose work is well known 
here in southern California,” ex- 
plains Wilford Lloyd Baumes, for- 
_merly a. television producer. Mr. 
 Baumes Ca kot em SSO 
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moved into a house that wasn’t really 
finished,” Mr. Baumes comments. “T 
wanted to live in the rooms and ‘feel’ 
their space before I decided what 
could be done. Curiously, | ended up 
having exactly what I initially envi- 
sioned. The rooms are light and 
cheerful, and I wanted to take advan- 
tage of the architecture, which makes 
the small house seem large. Sliding 
doors open onto the patio, or they can 
be closed to make a room more inti- 
mate and rather more private.” 

A graduate of the University of 
California at Berkeley, Wilford 


A feeling of contemporary comfort is ap 
parent in the small Los Angeles house be 
longing to Wilford Llovd Baumes. ABov! 

the Living Room, velvet-clad turnishings 


th 
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flooring and whitewashed chestnut pan 
eling. An antique Kazak rug expresses Mr 
Baumes’s appreciation of Ornental wea 
ing. The pillows, covered in Clarence 
House fabric, inject floral g On the 
wall is a vibrant Sam Francis lithograph 
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Within a skvlighted alcove at one end of 
the Living Room, brightness illuminates 
an English 18th-century chest crowned by 
in antique Philippine carving. Other 18th- 
century furnishings include a George III 
rmchair covered in velvet. An acrylic table 
ends a minimalist presence and a Derbend 
ug underscores the ensemble with Eastern 
exoticism. At right, a Frank Stella oil-on- 
paper sketch—a study for a larger work— 
Ids geometric clarity. Blinds are by Levolor. 
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Baumes, who grew up in Cincinnati, 
Ohio, received a master’s degree in 
decorative arts and studied with 
ceramicist Peter Voulkos. ‘There was 
also a wonderful professor, Winfield 
Scott-Wellington, who had a stun- 
ning collection of objects,” Mr. 
Baumes recalls. “He had an eye for 
everything from Northwest Indian 
totem poles to Chinese ritual bronzes. 
Anything that man had a hand in de- 
signing interested him, and it’s from 
him that my appreciation grew for 
what man creates with his hands. My 
collection of mercury glass has been 


inspired by his love of craftsmanship, 
and I’m in awe of fine Persian rugs. 
The Kazak rug in my living room, 
delicately woven by tribesmen, ona 
loom, with natural vegetable-dyed 
wool, is as beautiful to my eye as any 
painting or watercolor can be.” 

He maintains that finding the 
proper design is one of the most diffi- 
cult things in the world. “That is why 
I like talking things over with some- 
one else. The back-and-forth conver- 
sation stimulates me. Jerry Miller 
confirmed the ideas I had for the 
floors, and the fabric on the furniture 


in the living room. And Jerry, who 
has sources at his fingertips, helped 
find the right velvet covering. It’s 
important to be open-minded, so the 
concept will flow.” The owner 
wanted his house “to feel comfortable 
wherever a guest or I sat, and to ac- 
commodate eighteen people for an 
evening, as nicely as two. | didn’t 
_ want stiff fabrics, as I like my enter- 
_ taining to be informal, so that people 
ol lr ROLL Sm enced 
to om Tara fle) OPM UA OAL ems TAT 
wey tera an CG) the living room to sit 
down and eat, This is why | prefer 


we } “ 


easy food that enhances the comfort- 
able mood—chicken in casserole, say, 
with a tossed salad. Entertaining is 
part of the joy of living ina house that 
is to your liking; it’s a form of giving, 
and that makes one feel good. I plan 
everything ahead of time, so that | 
can go to my own party.” 

Any house, he feels, should be wel- 
coming. The kind of setting he finds 
eee ROOM GAA K UREA Tene Cm LOLee 
uneasily, “Oh dear, what could 1 sit 
on?” As he sees it, “The days of deco- 
rating for status are fast fading —it 
they’re not already gone. Status in the 





“Entertaining 
is part of that 
real joy of living 
in a residence 
that is to your 
Oise th etateam 
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a pleasant prospect from floor-to-ceil- 
ing windows in the dining area of 

the Living Room. Chippendale and 
Regency armchairs are at the lacquered 
games table set for luncheon. aBove: In 
RECS St MVC ee Cem eel ene 
nese lacquer tray holds an antique 
porcelain coffee service and promises 
relaxing retreshment. Pratesi bed linens 
carry out the neutral simplicity, and 
shuttered windows open to the garden, 
hiled with western plants and flowers 
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matter of decorating isn’t livable, and 
today’s way of life demands ease. 
That’s why I wanted an off-white 
color for the house. It opens up 
rooms, and then floors and paneling, 
although they’re of different textures, 
become a part of the flow. Thus, the 
eye isn’t jarred or confused. And a 
neutral background is appropriate for 
the works of Frank Stella and Sam 
Francis, artists I collect, as well as 
being a perfect setting for my cat!” 

The owner's informal workroom 
houses such treasures as first editions 
of Ernest Hemingway, and at his 
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drawing board he has been working 
on bold floral designs for slipcovers 
for his velvet furniture. ‘“They’re 
flowers inspired by Irving Penn’s 
photographs. I'll have the slipcovers 
painted by hand. As you ean see from 
my kachina dolls and the santos from 
the Philippines, I’m hooked on hand- 
hewn crafts and sculptures. When- 
ever | travel, | scout them out, bring 
them home, share them with friends. 
They recall happy memories.” And 
the presence of happy memories does 
indeed inform this small house. | 
—George Christy 
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Art: The Orientalists 


Capturing the Glamour of the East 





posite: La Porte du desert, Frederik Goodall, 1864. Oil on 

nel, 72” x 48’. A camel, called by one Orientalist painter “the 
ip of the sea of sand,” pauses for water, while a woman ina 
aped garment offers the rider refreshment. Berko, Paris. 


OND THEIR EASELS lay glowing hori- 
ns of exoticism, drama, and all the 
nsuous romanticism the legendary 
ast offered to bemused European 
ninters. Their palettes fairly pulsed 
ith the spectrum by which they 
ught to capture that shimmering 
orld of light. Some traveled far, to 
tch their easels on desert sands, 
ith cumbersome green-lined um- 

llas lashed to campstools, frail bul- 

Perk against fierce suns. But some— 


among the finest—never left Europe, 
and worked in studios crammed with 
bric-a-brac, caftans, Turkish lutes and 
rugs, acquired, like accounts of local 
color, from traveler’s tales. 

These Orientalists, as they became 
known, represented a_ particular 
flowering of nineteenth-century Eu- 
ropean painting. The surge of drama 
and emotion they conjured was 
enthralling, following the austerity 
of chill Neo-Classicism. Delacroix, 


ABOVE: The Medina at Fayoum, Jean-Leon Gerome, date unknown. 

Oil on panel; 15” x 22’. As a painter of exotic life, Ger6me remained 
an observer of the highest order in his depictions of this luminous land 
where dreams and reality were blended. Mathaf Gallery Ltd., London. 


Ingres, William Holman Hunt, 
Geéréme, Deutsch, Chassériau, Mar- 
ilhat, Fromentin and John Frederick 
Lewis are but a few. Fromentin was 
so intoxicated by Arab life in North 
Africa that he abandoned all hope of 
doing it justice in paint, and turned to 
the pen: his writings are as evocative 
as any painting. And Ingres, in spite 
of his immortal The Turkish Bath or 
the ravishing Odalisque with the Slave, 
was considered a more marginal 
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ientalist, being much involved 
Bth Western sitters and subjects. 
he Orientalists’ hunting ground 
s the Middle East, Egypt, Turkey 
d North Africa—the latter in- 
Beued the French because of their 
quest of Algeria. The Orientalists 
nd that their lodestar East beck- 
ed buyers. Everywhere, exoticism. 
his preface to Les Orientales Victor 
go wrote: “The East as either an 
age or thought has become our 
neral preoccupation. The entire 


tinent inclines eastward.” 
0 we find Delacroix wandering 


about Morocco and North Africa, fill- 
ing his notebooks with marvelous 
sketches of Arab fantasias, architec- 
ture, local festivities and costumes, 
the count de Mornay’s fashionably 
tent-hung bedroom or the black tents 
of the tribes. Crowning all, his Wom- 
en of Algiers, though this masterwork, 
like Ingres’s The Turkish Bath, was 
largely a figment of imagination. To 
the Orientalists, a harem was always 
to remain impenetrable territory. 
Even J. F. Lewis, who installed him- 
self in Cairo to become persona grata, 
was obliged to rely on the effects of 


composites, bright sunlight dappling 
through the mouchrabiehs, onto the 
cushioned interiors he knew from 
the selamiks or men’s quarters of his 
Cairene friends. But the women he 
painted, graceful indolent creatures 
in flowing robes (no titillating nudes 
for J.F.L.) are posed Europeans, or 
again, imaginative flights. Neverthe- 
less, all he painted—harems, street 
scenes or gatherings of beys, scribes 
or merchants, are perhaps the most 
perfect evocation of life there, then. 

Oriental themes were not exclusive 
to this nineteenth-century cult. A 

















The Arrival of the Sultan’s Favorite, Philipps Pavy, 1889. Oil 

on canvas; 30%” x 45”. Brilliant textiles, feathers and gold adorn 
a musical caravan as it reaches a sultan’s domain, where anticipa- 
tion and festivity fill the air. Mathaf Gallery Ltd., London. 


glittering thread of exoticism links 
the ages. From paintings of the Ado- 
ration by Flemish primitives such as 
Memling, or Rembrandt's sketches of 
Oriental figures (himself bundled 
into Eastern robes and turbans), to 
Whistler’s Japonaiseries, Gauguin’s 
Tahitian universe or Matisse’s lolling 
Odalisque, the thread held fast. Vene- 
tian painters were especially attuned 
to Eastern splendors, their city being 
infiltrated by Moorish Othellos, tur- 
baned pashas, merchant princes or 
dusky servitors who gathered there. 
Gentile Bellini was summoned to 
Constantinople to paint the portrait 
of Sultan Mahomet II, and lingered 
to absorb much of Oriental art and 
ways. That glow which the East 
aroused reached its apogee in the 
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work of two later Venetians, Veronese 
and Tiepolo. The sumptuous and the 
voluptuous infuse their paintings, 
where all is luminous colour and soft 
yet brilliant light gleaming over sat- 
ins, pearls and flesh. It isa sumptuous 
mood, matched by the gilded domes, 
state barges and palaces of their city. 

During the eighteenth century a 
lesser school of European painters in- 
stalled themselves in Constantinople, 
to become known as “painters of the 
Bosporus.” The exoticism of the sub- 
lime strait enchanted them, as it drew 
innumerable travelers. Soon it was all 
the rage to be painted wearing Turk- 
ish costume. Distinguished visitors 
to the City of the Sultans, and am- 
bassadors from every nation, posed, 
a trifle self-consciously, in towering 


etd 
opposite: Departure of the Hunt, Edwin Lord Weeks, date ui 
known. Oil on canvas; 37%” x 26%’. Dazzling costumes and ele 


orate architectural detail fill this open courtyard as hunters ar 
their exotic animals gather. James Maroney Inc., New Ye 
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turbans and brocaded robes. Suc 
portraits found their place in the ge 
leries of ancestors that every chatea 
Schloss or castle of Europe containe 
Liotard, the Swiss, continued t 
craze and reached London with 
trunk full of Turkish robes, and $ 
countess of Coventry sat to him ing 
brocaded antari and veils. Van Le 
joined him, but his frivolous an 
charming Turqueries “The Sulte 
among Her Slaves” and such, are li 
tle more than the ladies of Versailld 
posturing in fancy dress to an a 
from L’Enlévement du sérail, a far, & 
cry from the burning impact that & 
otic Eastern life produced on tt 
singleminded romantics we refer ! 
today as the Orientalists.O 

—Lesley Blam 
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Near the Wharf 


A Small Snug Setting in San Francisco 


INTERIOR DESIGN BY MICHAEL VINCENT, ASID 
PHOTOGRAPHY BY RUSSELL MACMASTERS 





Designer Michael Vincent brought the craftsmanship and flexibility of a yacht interior to 

Mr. and Mrs. Steven H., Oliver's compact San Francisco pied-a-terre—formerly the top floor of a 
one-and-a-half-story Victorian cottage, now raised four stories above the ground, Asove: The 
bleached oak and brass enhancing the stairway entrance is an example of the careful detailing 
that characterizes the design. A Senufo sculpture stands Opposite a monoprint by Lynn Shelton, 
RIGHT: In the combined Living and Dining Area, ceiling beams were removed to amplify the 
sense of space, Painted twig constructions by Carol Shaw-Sutton flank an unusual window. 
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STEVEN AND NANCY OLIVER'S apartme| 
in San Francisco was formerly a fis, 
erman’s cottage beside the bay, ur 
fill displaced by the great earthqua, 
extended the shoreline a short d 
tance to the north. Many years lat 
the Cannery renovation brought n 





fe to the neighborhood, and the cot- 
ge was acquired by Mr. Oliver, a 
bnstruction executive whose main 
lsidence was across the bay. Soon 
e little house—today just a short 
stance from Fisherman’s Wharf— 


ame the focus of the Olivers’ keen 


desire for an apartment in the town. 

Since the one-and-a-half-story cot- 
tage was on a busy street, Steven 
Oliver had the inspiration to raise it 
off the ground, a project somewhat 
delayed by the city’s building re- 
strictions. There was, for example, a 


regulation stipulating that a house 
could be raised only one story in the 
air—though, in the interests of quiet 
and the view, the Olivers wanted 
two. So at first the little house went 
up one story, and a new ground floor 
was built. Finally, after some two 








years, they found it possible to raise 
the house another story, and a second 
ground floor was slipped in. Today 
the cottage is four stories high, and 
the Oliver apartment occupies the 
upper floor, with a roof terrace on 
top. Now they have silence and sun, 


The designer's work has turned 


and the splendid bay is a clearly visi- 
ble presence through their windows. 

On the outside, of course, the 
house is stil] Victorian, though the 
lines inside are clean and new. The 
Oliver apartment, once the half-story 
attic of the original cottage, was com- 


posed of a number of tiny rooms uti] 
Mr. and Mrs. Oliver asked integ 
designer Michael Vincent to rede 
the space. His work has turned sae 
750 square feet into an appareily 
and surprisingly, large area. Wor! a 
closely with Steven Oliver's 





a small space into what appears to be 


a substantially expanded area. 
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smen, the interior designer had 
e entire floor reconstructed, divid- 
g it into two major rooms. 
Fortunately, when Michael Vin- 
nt thought “shipshape,” he was 
le to draw on prior experience, 
ving produced designs for a num- 
r of ships and yachts where space 
as also at a premium. In addition, 
s appreciation for the craftsman- 
ip found on yachts matched Mr. 
livers professional insistence on 
best possible workmanship in his 
n home. As a consequence, the 
apartment is now graced, to an 
common degree, with rich com- 
ess, fine carpentry, and every- 
here the gleam of brass. “It was 
y a question of engineering the 
ailable space,” says the designer. 
ough the atmosphere was not 
eant to be nautical, the design prin- 
ples are practically the same. 
Steven Oliver and his wife are 
ore than enthusiastic about the re- 
ts of what has been a project of 
ost two years’ duration. “The 
ngth of time does seem excessive,” 
ys Mr. Oliver, “but the problems of 
ising the house into the air, as it 
ere, were enormous. However, 
th Nancy and I feel the results were 
ore than worth it. Today we have 
ly what we wanted: a quiet and 
apartment in the city, where 
e can entertain or relax or stay over- 
ight, if we don’t feel like going all 
way home across the bay. 

“What Michael has done with the 
esign, I think, exactly complements 
purpose. He has used the princi- 
es of nautical design, not to create 
y ‘blue water’ effect, but rather, to 
ake the best possible use of a small 
ace. We like the compactness, the 
ban feeling of hard-edged mate- 
als and contrasting comfort. Indeed, 
is is our refuge, and I am delighted 
y the way we can change living 
vironments, really in a few min- 
tes, since our way of life across the 
y is far different. It is a marvelously 
eversed situation, if you will. Our 
ountry house is in the city—and 
t’s just what we wanted.” 0 
—Lawrence Bouquet 





opposite: Overlooking the Cannery and the bay gleaming beyond it, a curved window ex- 

tends the Living and Dining Area. A glass sculpture in two parts, by Dale Chihuly, adorns the 
dining table. The window seat and dining chairs are cushioned in print fabric from Ground- 
works. Top: The suggestion of a yacht interior is strengthened by Bedroom furniture with leather 
corners and belting, designed to resemble luggage. An arrangement of handmade objects in- 
cludes a tall ceramic cylinder by David Kuroaka and baskets by Fran Krayneck. ABove: In 

the Bath Area of the bedroom, the whirlpool tub can be concealed by hinged flaps. Sculptor 
Steve Jones was commissioned to create the terra-cotta head, which functions as a faucet. 
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Gardens 
The Landscape at Barnsley House 
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Soft colors and long vistas are among the delights of Rosemary Verey’s 3'2-acre garden 
at Barnsley House, in Gloucestershire. opposite: Loose plantings of lupine, mullein, box 
honeysuckle and campanula form a misty contrast to the Cotswold stone house built in 
1697. ABOVE: A stone path is all but hidden by a tumble of rock roses and lady’s mantle. 
Irish yews flank this walk, which illustrates Rosemary Verey’s love of dramatic vistas. 


HIS IS COTSWOLD COUNTRY, in England, 
yhere sheep stand like rock outcrop- 
pings and villages have names like 
Ready Token. Barnsley House, situated 
nthe old Roman road, is far easier to 
ind than Rosemary Verey, who lives 
here, for she is out in the garden by 
ight every morning, then tucked 
way later on in the day writing 


about other people’s gardens. Her 
friends know to try the kitchen door, 
where she is likely, she says, to “stand 
endlessly, relentlessly” looking out at 
her favorite view of the 32-acre gar- 
den. “I have tried to make views the 
focus of the garden; this one, es- 
pecially, accomplishes that aim.” 

For years she saw only grass. Her 


husband, David, had inherited the 
family house in 1951, and the chil- 
dren pleaded for a cricket pitch, a cro- 
quet lawn, a paddock. She grassed 
over the existing flower beds, and 
everyone was happy. Then, as a gift 
one year, her children gave her a sub- 
scription to the Royal Horticultural 
Society and a blank notebook labeled 





In one of four symmetrical flower beds, a swath of lady’s 


mantle introduces Iceberg and Rosemary roses, mingled with 
foxglove, delphinium, campanula and fragrant mock orange. 


“Your Gardening Book.” Clearly it 


was time to do something about the 
garden. The family had outgrown all 
that grass, and wondered where the 
flowers were. She was willing to start, 
but needed a course of action. 
Fortunately, soon after, her hus 
band presented her with a copy of 


Russell Page’s book Education of a 


Gardener. She took advice and cour- 
age from its pages and plunged 
ahead. His first counsel was to create 
a plan, so Mrs. Verey bought graph 
paper and pencils. Next, he advised 
establishing vistas, and so, starting 
with the existing rows of Irish yews, 
she planted seed for rock roses among 
the paving stones at their base. Soon, 


more crosswalks and vistas, tunnel 
and focal points were carved ou 
across the garden. And, as her confi 
dence grew, colors were edited & 
shades of yellow, pale mauve ant 
the lime green foliage that plantsmer 
label “aurea,” although it resemble: 
not the brashness of gold, but the 
first fresh greens of springtime 





David Verey inherited some archi- 
pctural books, and his wife’s curi- 
sity was piqued by the quotations 
m early garden writers and herbal- 
s. She was determined to find those 
irly garden books, and with luck, 
ersistence, and much time spent at 
ction houses, she succeeded. From 
en on, her collection of books and 










The mixture of herbaceous plants in another flower bed 
reflects the predominant colors of the garden. Rosemary Verey 
favors yellows, pale mauves, and lime green foliage. 


her garden grew together. Today her 
library dates back to 1551 and in- 
cludes those early herbals, Humphry 
Repton’s famous Red Books, and 
works by Gertrude Jekyll and Vita 
Sackville-West. Her own book, The 
Englishwoman’s Garden, is on the 
shelf; so too is a mock-up of its sequel, 
titled The Englishman’s Garden. No 





book is treated as a museum piece. 
She reads them all and heeds their 
advice. Gervase Markham’s precise 
instructions, written in 1616, inspired 
her knot gardens. William Lawson 
wrote, in 1618, that vegetable beds 
must not be more than five feet wide, 
so the “weeder woman” could get to 
them. She found that good advice, 
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Set against the dark and stately forms of evergreen cypress 
trees, the delicate blossoms and curving branches of a Yoshino flower- 


since the weeder woman was herself. 

As her thoughts filled with the 
plantings and patterns of the past, 
her garden soon filled with them, too. 
Not only are there knot gardens, in- 
spired by the sixteenth-century mod- 
els, but also formal parterres and 
clipped allees based on seventeenth- 


century gardens. There is a ‘“wilder- 


ing cherry tree create a particularly graceful pattern. 


ness” of ornamental trees, reminis- 
cent of the eighteenth century, and 
enough rare plants in the luxuriant 
borders to satisfy even the most avid 
nineteenth-century collector. 

A stroll through the garden be- 
comes a journey through the cen- 
turies, but Rosemary Verey’s every 


step marks a gardener’s progress. She 


knows what she likes about a ga 
den—vistas, color, and plants th 
look “not clipped, but well tutore 
Form and formality are not the sam 


thing,” she says. She likes wal 


around a garden, so the far vista do 
not detract from controlled views; st 
likes the idea of time passing in a ga 
den, and is proud of hedges grow 





] 





Beyond a water-lily pond and an aureate display of primroses 
and monkey flowers, Georgian wrought-iron gates add a sense of en- 
closure to one of Rosemary Verey’s favorite views of the garden. 


pm rose hips put into the ground 
jany years ago. She delights in the 
ea that people have lived on this 
ot for thousands of years, the 
ought of Romans marching past, 

the fourth-century inhabitants 
Ose relics were found in a nearby 
ld, and particularly the thought 
at this land has been well cared for 





for centuries, since the house was 
built, in 1697. With that perspective, 
she modestly calls her own contribu- 
tion “but a fleabite in time.” 

She would enjoy dining in the gar- 
den “if it were ever possible in En- 
gland.” She takes pleasure in the 
sound of water and had a sculptor de- 
sign a fountain with a slab of stone to 


“give the water something to flow 
off.” Most of all, she seems to relish 
new projects. There is talk of a 
sixteenth-century turf maze next. 
Though at one time she may have 
been unsure about how to begin her 
garden, today she is never at a loss 
about how to continue it.0 

—Elizabeth Lambert 





175 


























Historic Houses: 
Frijsenborg Castle 


A Danish Island Estate Built in the 1860s 


PHOTOGRAPHY BY MARIE HOLSTEIN 


Built between 1860 and 1867 and located on 
a small island, Frijsenborg Castle is today one 
of the Danish homes of Count and Countess 
Wedell. OPPOSITE ABOVE: Viewed across a 

lawn and lake from the south, the castle’s 
twin octagonal towers immediately strike the 
eye. OPPOSITE BELOW: On the north, a bridge 
over the moat leads to the courtyard and the 
main entrance. ABOVE: The first-floor Sitting 
Room is relatively informal and used on a 
daily basis. Over the fireplace is a pier glass. 
On either side are portraits of the owners, 

by Annigoni. Lert: An English weighing 
chair in the Entrance Hall once gave guests 
an opportunity to assess the castle’s 
hospitality and the excellence of its cuisine. 
Today the custom is rather in abeyance. 


APPROPRIATELY ENOUGH, the entrance to 
Frijsenborg Gods, Denmark’s largest 
estate, is heralded by an impressive 
allée of ancient rowan trees, four kilo- 
meters long. “The trees are very old 
and very special,” says Countess 
Irene Wedell, mistress of Frijsenborg. 
“They appear naturally only on 
Bornholm, Denmark’s Baltic island 
province. We have had a difficult time 
replacing them.” With her husband, 
Count Tido Wedell, the countess 
oversees the running of Frijsenborg’s 
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PPOSITE ABOVE: In the ornate Banqueting 
all are allegorical ceiling paintings; the 
aborate stucco work is by Italian artisans. 
e 18th-century French chairs, signed 
wourdin, were the gift of Louis XV of France. 
ihe Aubusson rug is from the mid-19th 
pntury. OPPOSITE BELOW: From left to right 
e a 19th-century German porcelain stove, a 
piling detail depicting a personification of 
e wind, and Italian stucco putti flanking a 
mily crest. ABOvE: Surrounded by portraits 
family members and Scandinavian royalty 
a large painting, by J. V. Gertner, of Count 
il Frijs, the great-great-grandfather of 
jount Wedell, and builder of Frijsenborg 
astle. His personal crest is over the mirror 
at is above the elaborate fireplace. 


4 


farmland and forest holdings, an im- 
mensely complicated but rewarding 
task. “Once a year we bring all the 
people on this and on our other es- 
tate, Wedellsborg, in the south of 


Denmark, together for a harvest 
festival—something very much like 
America’s Thanksgiving.” 

At the center of the estate is Frijsen- 
borg Castle, Denmark’s most impos- 
ing nineteenth-century manor. The 
French/Dutch architecture is the 
creation of Ferdinand Meldahl, who 


worked under the commission of 
Tido Wedell’s great-great-grandfather 
Count Christian Emil Krag-Juel- 
Vind-Frijs, once prime minister of 
Denmark. “Meldahl, an Englishman, 
Was quite exasperated with our 
Danish workmen,” says the countess, 
“so he brought in Italians to create the 
plasterwork on the ceilings, and Ger- 
mans for the woodcarvings. Danish 
oak was satisfactory, however, and is 
used throughout the house in doors 
and paneling. Danish painting was 

















rather good during the last century, 
and the architect used a Danish artist 
to paint the allegories for the ceiling 
of the Four Seasons Room. It is inter- 
esting that the same artist did the life- 
size portrait of Charles XV of Swe- 
den, in one of the guest rooms.” 

In an adjoining guest room a typi- 
cal Murano chandelier picks up and 
accents the tones of the stuccowork 
and wallpaper. The countess, ex- 
plaining the presence of Venetian 


glass in an otherwise Biedermeier 
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room, says, “My husband's father 
knew everything there was to know 
about art. But he was most interested 
in colors and their interplay, so he 
mixed things. There was always a 
steady stream of things flowing back 
and forth between here and Wedells- 
borg. Now I’m afraid the stream is 
still flowing—only in reverse, I'd like 
to keep things somewhat in order; | 
feel what was created for one house 
should remain there. In the Red 
Room, forexample, there is a portrait 





of the Countess Krag-Juel-Vind-Fr 
as a dowager. She was the one Ff 


sponsible for the rebuilding of Fr 
senborg in its present form. Th 
house was really the home of th 
bright and intelligent woman.” 

Along with the portraits is aft 
markable collection of well-execute 
silhouettes and cutouts—milkmak 
and hobgoblins, long-nosed pries 
and a gallows scene—displayed } 
the nursery of the Wedells’ twin 
seven-year-old Mimmi and Ber 


PPOSITE: The first-floor family Dining 
oom is far simpler than many other rooms 
the castle. Flanking the mirror are por- 
aits of the parents of Count Frijs, creator of 
rijsenborg. Recently redecorated, the dining 
pom has new wallpaper, copied from the 
riginal. The oak furniture is 19th cen- 
ry, as are the bronze candelabra on col- 
mns. The dining table is set with Swedish 
@rystal. aBove: In this Guest Room is a 
#ramatic four-poster bed, made especially for 
Phe late duke of Windsor, when he visited 
®rijsenborg Castle as the Prince of Wales. The 
onogram on the bed is that of the Frijs 
Amily, and the velvet wallpaper dates from 
\e castle’s construction in the 1860s, 
} Oducing a vivid sense of continuity. 


“The silhouettes were done by Hans 
Christian Andersen when he stayed 
here,” says Countess Wedell. “You 
know, he visited nearly all the castles 
in Denmark while writing his fairy 
tales. People think of him as a very 
jolly soul—which he absolutely was 
not. We have a picture of him sitting 
out on the great lawn, reading to a 
large group of children. That would 
be my husband’s grandmother and 
her siblings. The children are all ei- 
ther sound asleep or sullenly bored!” 


The great lawn is part of the En- 
glish Park that stretches away from 
the castle terraces and moat toward a 
forest. “The park is best during the 
afternoon, when each hillock casts 
lovely shadows over the pools and 
streams. Then the gardens have 
depth and movement,” remarks the 
countess. Nearer the castle, a bronze 
statue of the old count’s favorite 
hound looks over the moat toward 
the sitting rooms, ears perked expec- 
tantly. “He was just one of the many 






favorite pets at Frijsenborg. We have 
also had a pet raven, which was a 
great favorite, except with bicyclists. 
The raven patrolled the terraces and 
would let the air out of the tires of 
bicycles left by the kitchen door!” 

The charm and hospitality of Frij- 
senborg’s mistress, the generously 
romantic castle and estate, have en- 
tranced many visitors. One mani 
festation of Wedell hospitality is the 


English weighing chair in the great 


entrance hall. “Guests would weigh 





:: The isolated and boldly romantic 
aspects of the Renaissance-style castle ; 
clearly evident in this inviting view of the 
South Bridge over the moat. Lert: The coppe 
mask of a not unfriendly gargoyle decorate 
a drain on the north facade of the building. 


in upon arrival, when they came fl 
week or a month. They would ® 
weighed again before oe 
the guests had not put on 

pounds while at Frijsenborg, “the 
stay was not considered a success, af 
they were not allowed to leavll 


f 
— Hathaway Ha 


There are times 
when only the best will do. 














“The Best In The House’”® 


6 Years Old. Imported in Bottle from Canada by Hiram Walker Importers Inc., Detroit, Mich. 86.8 Proof, Blended Canadian Whisky. © 1982 
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To locate your Congoleum Studio Showcase of Hoors™ retailer, call toll-free 1-800-447-2882: in Illinois, 1-800-322-4400. 
Or, for the Congoleuntretailer nearest you, See the Yellow Pages under" Floors —Materials” Shown here: Ultraflor®Esteem® style 6 
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um .Collect it room by beautiful room. 










Discover timeless beauty. 
Discover the Congoleum 
difference in vinyl flooring. 
A special sense of style. 
Marvelously rich color 

and texture. 

Luxuriously easy care. 
Quality that will 

always shine through 

room after beautiful room. 
Discover the complete 
collection at your Congoleum 
Studio Showcase of Floors” 
retailer. 








STUDIO EG 


13th International 
Exhibition for 
Home Furnishin 
Textiles 
Curtaining 

rugs and carpeting— 
wall-coverings 
upholstery fabrics 
household linens 
fibres and yarns 
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* admittance granted to foreign businessmen and to Italian ViPs only. 


General Secretariat STAR - Italy Viale Monza 177, 20126 Milan 
tel, 02/2552418, 2552584 - telex 315614 Sistar | 


Special travel program for trade members: please apply to AIM EXPO 
P.O. Box 387 WATERFORD, CT 06385 - USA Mr. M.Arfi tel, 203 - 447 . 1244 



































ARCHITECTURE 


Myron Goldfinger 
continued from page 141 


conceived and executed, yet vz 
by spatial expression. This spri 
mainly from the architect’s stre 
command of the interpenetration 
spaces and sensitive control of 
tion. Thus, while the generous plan 
essentially rectilinear, based on a1 
petitive module, it is full of surpri 
Spaces open up and close in, soar 
the full height of the house and 7 
turn to more domestic dimensior 
The central spatial event is the va i 


i 


In a Long Island residence, architect Myr 
Goldfinger’s geometric design approach is 
flected in this second-floor observation brid} 


split barreled, which reads as the pat 
dle wheels, from without. Inside, tf 
halves are linked by a triangulat 
skylight. Rather than throwing awe 
the power of the great vaults in a si 
gle gesture, Myron Goldfinger hasa 
ranged the sequence of entry, ascemgy 
display and seating beneath them, § 
that their character unfolds from 
controlled variety of perspectives. 
If Myron Goldfinger speaks ¢ 
wanting to create an atmosphere 
mysticism with this house, his clie 
responds, not simply to its artistry 
but to more quotidian virtues. “Ths 
house has been like an introducti¢ 
to nature—I never seem to want 
leave it. When I’m away, I get a 
of anxious feeling, as if I could B] 
doing or seeing something back he 
that I’m missing something. I ne 
imagined that I could ever real 
respond to a house like this.“O 
— Michael Sor 
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the wood works collection 
designed by peter rocchia and hand-carved of oak in italy 
for the wicker works 


send $2 for illustrated wood works collection brochure to 


A cy 
the wicker works 
650 potrero ave., san francisco, calif. 94110/telephone (415) 285-6400: telex 330408 


showrooms: 
san francisco, los angeles/kneedler-fauchere: 
seattle, denver/kneedler-fauchere; 
portland/wayne martin, inc; 
dallas, houston/walter lee culp assoc; 
chicago, troy (michigan)/rozmallin: 
philadelphia, washington/duncan-huggins, ltd; 
boston/george and frances davison; 
new york/jack lenor larsen; 
miami, atianta/jerry pair & assoc; 
london/homeworks; 
paris, stuttgart, zurich/jack lenor larsen; 
portocervo, (sardinia)/studio 7; 
kuwait/patrick benyari: 
rome/the wicker works Italia. 
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HARM... 

/ARMITH... 

AADITIONAL ELEGANCE 
1 POLISHED BRASS 


| uxury of polished brass...the eloquence of porcelain...brought together 

, ollection of faucets created for the most discriminating taste. Renaissance 
you the distinctive appearance and traditional quality you've come to expect 
| Chicago Faucet. 
| 
| 
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‘Empire State Console 
in black lacquer with hand 
painted deco design, 1” thick 
glass top and brass trim 
Designed by Jonson & Marcius 
to custom color and size 
Wood carved Thai dragon 
CHICAGO: Frank Charles Assoc. (312) 644-3998 
stone studded 
DALLAS: Gerald Haraett, Inc. (214) 747-4211 
HOUSTON: Gerald Hargett, Inc. (713) 627-8510 and gilded 
LOS ANGELES: Mitchell/Mann Assoc. (213) 652-8370 
MIAMI: Carole Posner's Studio 38 (305) 576-0225 THROUGH YOUR 


SAN FRANCISCO: Compendium (415) 863-4190 ARCHITECT 
SEATTLE: Jane Piper Reid & Co. (206) 621-9290 OR DESIGNER 


D & D BUILDING 
979 THIRD AVE., NY. 10022 
(212) PL 9-8700 
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LORIN MARSH 
FINE FURNITURE & ACCESS 
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Dick Anderson, an Executive 
Vice President of Needham, 
Harper and Steers, explains it 
this way: 

“I’m always trying to jam 
more things into an attache 
than it was ever meant to hold. 
That plays hell with stiff- 
backed cases. So I find myself 
"leaving my $200 leather case 
Jin the closet, and carrying my 
canvas Consort Attache. It 
swallows overloads without 
S complaint, has inside pockets 
or my calculator and slide rule, even a 
snap hook for keys.” 


And more. 
That's not even the whole story of our 
Consort. It’s made of tough yet soft 18 
oz. Square Rigger cotton canvas. Has 
comfortable padded handles. Smooth- 
operating YKK zippers. Comes in four 
businesslike-colors. Pretty impressive for 


origina 


other quality goods 


$29.50. And we'll add your monogram 
for just $5 more. 

We make the Consort and over a 
hundred other Lands’ End items at our 
duffle works in Boscobel, Wisconsin. 
That way we can guarantee the best 
possible materials and workmanship. 
And sell our soft luggage to you without 
middleman mark-ups. 


First quality, then price. 
What we have to offer goes beyond 
soft luggage, even beyond our great 
sportswear and accessories. The Lands’ 
End tradition affects everything we 
offer you. 

First, quality. Then, price. And 
always, always service. 

That’s why we offer a guarantee 
that would put lesser merchants out of 
business. Simply: “If you are not com- 
pletely satisfied with any item you buy 
from us, at any time during your use of 
it, return it and we will refund your full 
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~ Why this Chicago ad man leaves his $200 case 
in the closet and carries our $29.50 attache. 


purchase price.” 

If we’re new to you, we don’t ask 
that you trust us. Just try us. By phone, 
you can reach us toll-free 24 hours a day 
at 800-356-4444 (except Wisconsin call 
608-935-2788). Or fill in the coupon. 
Order a Consort or not, as you like. But 
let us send you a free copy of our 
Lands’ End catalog. 


ae ee ee 


! 
| (_] Please send free 
76-page catalog. 
! Lands’ End Dept. I-02 
Dodgeville, WI 53533 





Ship Consort Attaches. $29.50 ea. 
plus $2.50 shpg. CJ Tan (J Navy 


C] Brown [el Grey 


$5.00 to monogram 3 initials: feet} [] & 


Check enclosed C) American Express 
Visa C] Master Card 














State Zip 
Or call Toll-free: 


800-356-4444 


(Except Wisconsin call 608-935-2788) 









































PHILIP COLLECK has observed some 
remarkable changes in tastes since 
he opened his New York gallery of 
English antiques in 1938. “I’ve seen 
things that were once dismissed now 
glorified,” he says. “The examples are 
numerous: Thirty years ago, nine- 
teenth-century English landscape 
paintings were so plentiful in Europe 





Finding Queen Anne furniture to be in- 
creasingly rare, Mr. Colleck values a pair of 
walnut chairs, circa 1710, which flank a 
Regency rosewood breakfast table, circa 1810. 





that dealers used to buy them for 
the price of apples. Once they were 
cleaned and beautifully framed, hun- 
dreds would be shipped to the United 
States and sold for about $60 each. 
In today’s market some of these paint- 
ings are worth well over $50,000. 

“And one day, years ago, when I 
was poking around a strange little 
shop outside of London, I came across 
several unusual pieces of American 
glass, which I bought for just pennies. 
My whimsical purchase turned out to 
be Tiffany glass. In the 1930s, when 
Tiffany Studios went bankrupt, there 
were trainloads of merchandise no- 
body wanted. The factory had been 
enormous, and the market was abso- 
lutely flooded. Department stores 
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PHOTOGRAPHY: FELICIANO: 





Drawn to the fine versatility of 18th-century 
English furniture, Philip Colleck refers to the 
pieces that grace his New York gallery. In the 
background, a coromandel screen, circa 1750, 
documents historical scenes of imperial China. 





wouldn’t buy the Tiffany designs, 
and neither would the dealers, be- 
cause at the time, nobody thought 
they were worth collecting. It has 
taken several decades for Tiffany 
glass to be fully appreciated again.” 

Today Mr. Colleck has as much ap- 
preciation for the colorful history of 
his profession as for the beautiful 
pieces he discovers. In his shop are 
exceptional examples of seventeenth- 
and eighteenth-century English fur- 
niture and objects, which he de- 
scribes as “all of the things that go 
into creating a lovely home. 

“People who like eighteenth-cen- 
tury antiques are highly discriminat- 
ing—true connoisseurs of beauty,” he 
says. “They love pieces that have 
great style and strength. If a client 
falls in love with a clock, it’s because 
it almost seems alive. The wood has a 
special glow and the details are out- 
standing. Furniture makers during 
the late seventeenth and eighteenth 
centuries looked to all parts of the 
globe for inspiration—Egypt, Rome, 
the Orient—so it is not surprising 
that no period has surpassed the eigh- 
teenth century in design quality.” 

Mirrors, Mr. Colleck believes, ex- 
hibit the most extraordinary crafts- 
manship of that era. “People don’t 












realize how special mirrors 
are,” he explains. “Until the Ite 
developed the glass mirror, in t 

teenth century, women used p 
of polished metal to look at 
selves. At first the process of a 
making a mirror was very com 
cated, so only a few were prod 
and they were small in size. 


To Mr. Colleck, mirrors exhibit some ¢ 
finest work of the 18th century. In a corr 
Regence giltwood mirror, right, compler 
a Chinese Export slope-front desk, ca. 


were made for royalty or great be 
by the best carvers of their time. 
ing a sizable mirror became a sig 
great luxury—like owning a large 
amond today. Even during the se 
teenth and eighteenth centui 
mirrors were far more expen 
than, say, a chest of drawers or a¢ 
board, because they were made by 
tisans, not by cabinetmakers 4 
produced hundreds of pieces : 
time. That is why good mirrors 
truly works of art. For example, in 
shop I have a pair of early Georg 
mirrors designed in 1730 by Fra 
Smith for Peter Gifford of Chilli 
ton. The giltwood carving is so 
quisitely detailed that it looks q@ 
as delicate as a piece of fine la 


continued on page 
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“POUND FOR POUND, 

DOLLAR FOR DOLLAR, 

THIS IS STILL THE BEST 
LUXURY CAR IN THE WORLD.” 


TOWN & COUNTRY MAGAZINE 


people are asked to guess the 
of a Jaguar Series III they often over- 
ate by thousands of dollars. That's 
use, among the very few high perfor- 
be luxury sedans that might logically 
bmpared to it, the Series Ill is a magnif- 
value. 
e virtues of this best of all Jaguars are 
. The first, we think, is a rare and dis- 
@ beauty. As Town & Country puts it: 
ere is no more beautiful car being 
P anywhere today.” You will not meet 
usins and clones by the score in your 
try Club parking lot. Yet Jaguar owners 
p: the car is most beautiful in motion. 
esponse is quick. The handling is 
bh, confident and precise. The experi- 
$ one of pure pleasure. 
ering the Series III is the most ad- 


vanced version of Jaguar's famous double 
overhead cam six. It has electronic ignition, 
electronic fuel injection and a separate 
electronic cold start fuel enrichment sys- 
tem. This engine is strong, responsive and 
the most reliable that Jaguar has ever 
produced. 

Jaguar luxury has been a legend for 
generations and the 1982 Series Ill ad- 
vances that beautiful reality. Here are the 
rich walnut veneers and silky leather that 
you expect. Here, too, are electronic conve- 
niences such as cruise control, a heating 
and air conditioning system which adjusts 
itself automatically, power sunroof, signal 
scanning AM/FM stereo radio with cas- 


JAGUAR 


A BLENDING OF ART AND MACHINE 


sette player and much more. And it is all 
standard equipment. 

Because the Series III is, demonstrably, 
the best Jaguar in history, it is backed by 
the best warranty Jaguar has ever offered. 
For two years or 36,000 miles, whichever 
comes first, Jaguar will replace or repair 
virtually any part which proves defective. 
The Pirelli tires are covered by the tire man- 
ufacturer's warranty. Your Jaguar dealer 
has full details on the 1982 limited warranty. 

Come and drive this uncommon luxury 
car. You will quickly learn that the Series III 
is the best value in Jaguar history. For the 
name of the dealer nearest you, call these 
numbers toll-free: (800) 447-4700, or, in 
Illinois, (800) 322-4400. 


Jaguar, Leonia, New Jersey 07605. 
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rare carpets-fine furnishings 
11 East §5 Street, New York, N-Y. 10022 (212) 752-7473 
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Reflections on the English Style 


continued from page 192 


Mr. Colleck says that people tod 
buy for function as much as for 
pleasure in collecting beautiful ¢ 
jects. And as tastes have changed, 
has his inventory. Twenty years 2 
he carried both French and Engli 
furniture. Eventually, when fi 
French objects became very expe 
sive, and people started gravitati 
toward less formal furniture, he 
gan concentrating solely on Engli 
antiques. But tastes have changed 
English furniture, as well. Fifte 


Knowing the greatest English furnishings to 
hard to find, Mr. Colleck is pleased with a ¥ 
liam and Mary marquetry secretary, ca. 16 


years ago, Queen Anne was out 
vogue, says Mr. Colleck, and Chi 
pendale was considered “terrib 
square.” Now both styles are hard 
find, while Hepplewhite and She 
aton pieces are less in demand. 
Offering a prediction on the ne 
direction that tastes will take, ¥ 
Colleck says, “At the moment, 
wardian furniture is lost in the strat 
dle between the Victorian and A 
Nouveau periods, so it will probate 
be discovered again soon. Edwardia 





furniture was a reaction to the ove 
elaborate designs of the late Vil 
torians. The lines are far simpler an 
more classic, with delicate workmal 
ship, beautiful carvings and inla 


woodwork. There were some Ver 
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-— 
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China 


ne essence of ancient Chinese art captured on china to be treasured, to be prized for generations to come. 
—in the grace of its figures, the fragility of their colors, On Shown here with Sevres green border. Also available 


F enameled border, so like a jeweled diadem. A bowl . with Sevres blue. SHERLE WAGNER 
China 


60 East 57 Street, New York, N.Y. PL 8-3300 





For illustrated catalogue send $5 to Dept. AD 
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Reflections on the English Style 
continued from page 194 


good cabinetmakers working in # 
1890s and early 1900s, and many 
them signed and dated their piece 
Like most experienced dealers, 
Colleck deplores the increasing s@ 
city of truly outstanding pieces toda 
Although they certainly exist, mié 
can be found in private collecti¢ 
and museums, and fewer and fe 
pieces are for sale. “They used to 
the market would dry up, and 
said, ‘Never.’ Now I’m not so sure, 
the old days there were marveld 


“No period has surpasse 
the eighteenth century 
in design quality.” 


bargains everywhere, especially 
Europe, where I bought the major 
of my furniture. But things are diffé 
ent now—the bargains are harder 
find in Europe. I have been buying 
larger percentage of furniture in 
United States, even though I co 
the markets in England as Wé 
as in America. My niece and nephé 
operate a smaller branch of the sh@ 
on Fulham Road, in London. 

“For collectors, today’s market @ 
be quite tricky. Years ago the auctig 
galleries were a great outlet for ever 
body. Now they seem to be more ff 
the experts, who can occasiona 





make a wise purchase. While au 
tions still do serve a great purpose lt 
people who are liquidating estaté 
most items bring far more th 
they’re worth—usually doublet 
presale estimate. I always tell my Gi 
ents to go to auctions to look and 
learn—but that other collectors 4 
reputable dealers are the best sour 
for serious purchases. Knowing h@ 
to buy antiques takes time, though 
and patience. If you are careful, 








low the rules, and buy only thi 


& you really love, then, to me, buying 
ay oe Ts . beautiful antique is the nicest We 
305 East 63 Street: New York City LOOMs tee cRRIR Taal 

Chicago @ Dallas ¢ Des ral 


America’s largest importer to the trade ereT TLS To a A 
and early 20th century original oil paintings. ca a 


ts 


to make a sound investment 


—Carol Vil 














Patent Pending 


Erwin Lambeth Executive Offices 

201 E. Holly Hill Rd., Thomasville, NC 27360. Phone 919/476-7751 

Steele ite : 
Atlanta—Royce Cullens Assoc.; Chicago— Merchandise Mart: Dallas— World Trade Center—Ken McGaw, Inc 
Denver —Furniture Galleries, Inc.; High Point —200 N. Hamilton: Los Angeles— Pacific Design Center —Jame: 
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Davis & Assoc.; New York—D & D:Building —John Stuart, Inc.: Portland — Stephen E. Earls; San Francisco 
Design Center Galleria— James Davis & Assoc.: Seattle — Stephen E. Earls; Troy, Michigan— Norman Lacoff & 


Designed by David Blumenthal 
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THERMADOR 
Appliances designed to take 


your breath away whether 


you've come to observe them 


or to work with them. 


THERMADOR 
The only thing more artistic than 


the way they look is the way 


they perform. 


THERMADOR 
When performance counts. 
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Thermador 


For a free brochure contact your dealer or write: 
Thermador 

$119 District Boulevard, Dept. E 

Los Angeles, California 90040 

(213) 562-1133 
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What makes this my favorite ae 
when I’m overseas? 

Jacques, for one reason. Knowing 
he cares about the people he cooks 
for is as important to me as the meal 
he serves. And when I see the Teleplan 
sign, | also know this hotel cares 
enough about me as a guest to make 
sure that I can make an international 
call at a reasonable charge. 

That means no unreasonable sur- 
charge fee. And that’s pretty important. 
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THESE LEADING HOTELS 
ARE TELEPLAN HOTELS 
GOLDEN TULIP HOTELS HOLLAS 
HILTON INTERNATIONAL 
Worldwide 
LEDRA HOTEL 
Nicosia, Cyprus 


THE LYGON ARMS 
Broadway, Worcestershire 

“ngland 

MARRIOTT HOTELS 

TRUSTHOUSE FORTE 

United Kingdom 
HOTEL ASSOCIATIONS OF 
reland, Israel, ‘ 

Portugal 


neces many hotels without Teleplan 
often charge $50 or more for a $20 
phone call. That’s why the Bell System, 
working together with leading hotels, 
initiated Teleplan. 

Who has Teleplan? The hotels are 
listed on the right. 

The next time you take a trip, stay 
where they care. You'll finda — {fgamg) 
great hotel with your very own | gi 
And you'll find —= 
a hotel with Teleplan. 


@) Bell System 


The fair-cost way 
to call home 





Want to know more? Call our 
International Information Servi 
toll free: 1 SOO 874-4000 

In Florida, call 1 800 342-0400 
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uality & craftsmanship 
are the hallmarks of each 
e of Bevan Funnell furni- 
. The choicest hardwood 
neers are hand col red. 
ed & polished by skilled 
tsmen. Panes of glass 
uirror are individually 
ed or glazed. Woods are 
fully cut, pared, carved 
ined. Bevan Funnel! 
ing represents the best 
aditional English design. 
wn here: 
ining 
#p erouping 
the 
nsive oak 
ection. 


ilable through fine furniture | 
ef and interior decorators. | 
information on your local | 
ler contact Bevan Funnell | 
. (Reprodux), 3 Normac Rd., | 
burn, Massachusetts 01801, 
935-4680. Catalog $6.00. ; : 
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The Most Famous Name In Rattan Furniture 
4900 Charlemar Drive, Cincinnati, Ohio 45227 


~ SHOWROOMS: NEW YORK Decorative Arts Center CHICAGO: Merchandise Mart HIGH 

F POINT: 330 North Hamilton Street LOS ANGELES Teo LS Mee O Mn Ue) UC we Lie 
sociates. DALLAS; C. J. Hall Associates. ST LOUIS. Romweber Furniture Showroom. MIAMI 

a athena UCU a a oe RPM e nei Ug 
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Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION « PRESERVATION 
ornewons ART & ARCHITECTURE 


INTERNATIONAL FUND 
FOR MONUMENTS 
3624 LEGATION AVENUE, N.W. 
WASHINGTON, D.C. 20015 

(202) 726-5225 
(not for profit) 
Since 1964 we have restored art and 
architecture at over 40 sites including 
Easter Island, Ethiopia, Spain, Italy, 


Ireland, Nepal. 








SAVE MONEY .. TRAVEL EXPENSES 


tax deductible contributions of $25.00 or more entitle you to 
DISCOUNTS worldwide at over 650 hotels, car rentals, and other... 


(1) $25 for membership 
(J an additional contribution 


| would like to support the program of IFM. 


Name 


Street 


City State.c.—-). = Zip 
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IN THE SHOWROOMS 








EVER SINCE people stopped spreading 
straw rushes on stone floors, in the 
eighteenth century, and trusted their 
treasured rugs from the Middle East 
to the space underfoot, floor cover- 
ings have been an essential element 
of interior design. Antique rugs— 
whether Chinese, Indian, Persian, or 
primitive kilims and durries—are as 
highly prized as the finest antique 
furniture. But whether contemporary 
carpets and rugs should be the start- 
ing point of the design in a room, or 
the finishing touch, is a constant 
topic of discussion among designers. 

David Martin, a partner with 
Harry Patterson in the New York- 
based rug firm of Patterson, Flynn & 
Martin, recalls a situation that ex- 
emplifies his own attitude on that 
particular point: “Recently I saw a 
beautiful striped shirt I couldn’t do 
without. But after I bought it, I real- 
ized I had nothing to go with it, so I 
had to buy a new tie, a jacket—almost 
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BILLY CUNNINGHAM 


assemblage of old and new 
ith the more contemporary sisals and velvets against 
client who was fond of variegated floral mo 
Patterson, Flynn & Martin's 





Patterson, Flynn & Martin — The Craft of Carpets 


At Patterson, Flynn & Martin, New York, partners 
David Martin (left) and Harry Patterson discuss 
their interest in rugs that combine innovative 
patterns with traditional weaving methods. 


a complete wardrobe. That’s the way 
it is with rugs, too. The right one will 
seduce you into building a whole 
new room around it.” He feels that 
rugs and carpets are an irreducible el- 
ement in interior design. For this rea- 
son, David Martin’s point of view asa 
rug designer is unique: He endorses 


Camelot, the 


regular stock collection 
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neither the completely innovati 
nor the completely traditional. 

“High fashion is two or three yeai 
ahead of our market,” Mr. Martin ok 
serves. “I study the fashion maga 
zines to see what colors and patterr 
people will look for in rugs in fu 
years. For instance, the soft, ‘pre 
look, which replaced the bright ele¢ 
tric tones in other areas of design, 
just now becoming popular in rugs 
What we do is work with styles t 
have been around for a while, but up 
date them. The apricot color and pink 
tones that are part of this new prett 
ness are now being enlivened wif 
green. It’s a green that has alway 
been used—the finest old chintze 
have it as part of their background= 
but now it’s in the foreground.” 

The shifting emphases on different 
styles of rugs can sometimes 6 
linked to movements in the world é 
large, Mr. Martin believes. Today, 2 
example is the renewed enthusiasn 


continued on page 208 


















Le Rivage may very well represent the last luxury 
residences ever built, on and near the ocean, in the 
unique semi-tropical setting of Key Biscayne. In a location 

that affords its residents abundant natural beauty, combined with the peace, 
serenity and security of living on an island that is quietly removed from 
the world and its problems. And yet is just 8 minutes from Miami, the 
crossroads of the Americas. 

If you don't reserve your residence at Le Rivage now, you may never 
have the opportunity again. 

Ocean Front Tower Suites: two, three and four bedroom, from 
$275,000 to $850,000. Two and three bedroom Garden apart- 
ments and Villas. also available from $195,000 to $460,000. 

For a personal appointment, call the Le Rivage Sales 
Center (305) 361-6747 Open every day from 9:00-6:00 p.m. 
or you may write to: Le Rivage, 750 Ocean Drive, Key 
Biscayne, Florida 33149. Telex: 441660 KBDA. 


The Developer is accepting refundable escrow. non-binding reservation deposits 


nly until Such date as the Developer files it 





sclosure materials with the Division 


S disc 

of Florida Land Sales and Condominiums Department of Business Regulation 
yursuant to Chapter 718 Florida Statutes. The Condominium Act This does not 
constitute an offer in those states in which an offer cannot be made Prices and 


cifications subject to change without notice 
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Crandon Boulevard on Key 
Biscayne to Eastwood Drive. 
' Turn left to Le Rivage Sales Center. 


we Og 


= 


Pe my LI 








When it comes to 
Architectural Antiques, the 
world comes to the The Wrecking Bar. 


For over a decade, The 
Wrecking Bar of Atlanta has stood 
as one of the nation’s premier 
sources for authentic architectural 
details, from both domestic and 
imported origins. 

Our staff of restoration and 
design professionals trot the 
globe, seeking out, preserving and 
restoring for use examples of the 
world’s rich ornamental history. 

The Wrecking Bar of Atlanta 
showcases a constantly main- 
tained three million dollar inven- 
tory of architectural and ornamen- 
tal masterpieces, including many 
of museum quality. Our staff can 
assist in the creation and assem- 
bly of dramatic back bars, breath- 
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taking focal points for restaurants 
and lounges, as well as exciting 
interiors for homes, apartments 
and commercial buildings. 

Simply contact us regarding 
your design and decorating needs 
including dimensions, style, 
period, setting and price range. 
We will photograph a variety of 
appropriate items and forward 
these to you for approval. 

The Wrecking Bar. The world 
comes to us. 


iy THE 
“v8? WRECKING 
Ka, BAR tow 


292 Moreland Ave., N.E. 
Atlanta, GA 30307 / (404) 525-0468 
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The Craft of Carpets 
continued from page 204 


An authentic reproduction ef an Easte 
prayer rug, this Savonnerie was made at P 
terson, Flynn & Martin’s Majorca factor 


for traditional American arts 2 
crafts. One manifestation of this spi 
in the design world is an emergi 
interest in the various styles ¢ 
American handcrafted country rugs 
Another trend in rugs that can 6 
associated with the cycles of fashion 
is the popularity of wall-to-wall cary 
peting. Sociologists and fashion histe 
rians have observed that cycles ¢ 
fashion seem to recur every thirt} 
years or so during the twentieth cen 
tury: In the 1940s there was a revi 
of 1910styles; in the 1950s there wasi 
revival of styles of the 1920s; and no 
there is interest in 1950s modes. O 
example of this is Mr. Martin’s asser 
tion that “it is currently popular & 
use traditional furniture with wall-te 
wall carpeting—particularly flat vel 
vet carpet. Often people will then ad€ 
a small rug as an accent piece.” 
Patterson, Flynn & Martin balana! 
their collection between tradition 
rugs, made in traditional ways, ant 
rugs that have a more innovativé 
look. Since 1963 the company h 
owned a factory in Majorca, in which 
rugs are handknotted in traditiona 
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continued on page 
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RUGS 
D & D BUILDING, 979 THIRD AVENUE 
NEW YORK, NY. 10022 (212) 879-8080 
SHOWROOMS: ATLANTA, CHICAGO, DALLAS, DENVER, HOUSTON, LOS 
ANGELES, MIAMI, PHILADELPHIA, SAN FRANCISCO, SEATTLE, TROY (MICHIGAN). 


EOS - Photo DANIEL JOUANNFALL 
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Your distinctive preferences are the Quaker Maid designers’ 
first concern in personally planned cabinetry for 
the kitchen, bath or any room in your home. Beautiful 
styling, from colonial to contemporary, surrounds 
an almost endless variety of innovative storage and 
convenience features. There's a Quaker Maid 
Cabinet Specialist nearby just waiting to show you the rich 
woods, fine hardware and gracious 
hand-stained finishes you'll want in designing a room 
that's distinctively yours. Look for a Quaker Maid Cabinet 
Specialist in the yellow pages under “Kitchen Cabinets 
and Equipment” . . . or contact Quaker Maid directly. 


\TRPPRRO SO 


Route 61, Leesport, PA 19533 
(215) 926-3011 


P.O. Box 1659, Goodyear, AZ 85338 
(602) 932-9630 


GUNNINGHAM 
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IN THE SHOWROO 
The Craft of Carpets 
continued from page 206 


Inspired by a watercolor of a Louis XVI 
design reveals Patterson, Flynn & Ma 
adept reproduction of a documentary pa 


French Savonnerie style. The fa 
has been in operation since 1414, 
although now owned by the An 
can firm, is still operated by thes: 
family that has done so for cen 
Occasionally, though, to vary t 
repertoire of commissioned rugs 
their traditional lines, the firm 
buy an entire collection designed 
an independent artist. An examp 
Joan Saloomey’s Impressions, W 
contains several rugs woven Wil 
bright palette in abstract patterns 
Mr. Martin’s thorough invo 
ment in the design aspects of his 6 
ness extends to his personal choie 
styles. “Not surprisingly, my fave 
rugs are the ones in my own hom 
the foyer there is a needlepomt 
with a Chinese dragon design) 
we also have a floral needlepor 
Regardless of whether antique 
ental, gray industrial, or floral nee 
point rugs are in or out, David 
knows a good design when he 
Creating new designs iS 
meeting new people. You know 
ther you like them’ 
—J]effrey Sim 
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PIERRE PAUL LEON GLAIZE (French 1842-1932) 
‘The Sandal Makers’ 


signed and dated 1880, oil on canvas 
70 wae a1 087 ae 








Old and Modern Paintings for Museums, Foundations and Private Collections 


CMO eas 


510/520 St. Louis Street « New Orleans, Loutstana 70130 « (504) 524-5462 
By appointment only 
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Ars longa, 
vita brevis. 


Art is long, life is short. 


Now, in midtown Manhat- 
tan, right off Fifth Avenue, 
a magnificent residential 
tower has risen over The 
Museum of Modern Art. 
Soon it will be the New 
York home for a worldly 
few who have the means 
and desire to live their lives 
in harmony with the art, 
music and architecture that 
touches them. The first six 
floors will be the new wing 
of the Museum. Another 44 
floors will be made up of 
truly impressive condomin- 
ium residences. Indeed, 
Museum Tower was de- 
signed for those who appre- 
ciate the words of the 
Roman statesman Lucius 
Annaeus Seneca, “‘Art is 
long, life is short.’’ Perhaps 
you, too, should consider 
Museum Tower. 


Museum Tower 
15 West 53rd Street 
New York, New York 10019 


Douglas Elliman-Gibbons & Ives, Inc. 
Selling and Managing Agent 

By appointment only 

(212) 307-0200, Telex 237867 


A Development of 
The Charles H. Shaw Company 


This is not an offering which can be made 
only by formal prospectus. CD=81=071 




















Appropriate we think that the god of longevity be 

in solid bronze finished in an ever so soft brown pa 
MOTE RCRA LL AL) ee 
befitting that such an enduring theme rendered in s 

a timeless medium be bathed in light forever from the |: 
RRL LL Cem Oe 
PHOTOGRAPHY BY ART WALD! 


1625 South Los Angeles Street, Los Angeles, California 90015 (213) 748 





You know it’s genuine. By the feel 


! ll find this Seal only on genuine 
Zzi® Whirlpool™ baths or spas. 
owhere else. 


pull also find the most advanced whirl- 
| technology. Engineering so sound, our 
ducts eam both UL and IAPMO listings. 


\nd you'll get a massage no one else 
match — because no one else can give 
Our patented whirlpool jets. In short, 
just can't find a better whirlpool bath. 


fd with the Avanza, you'll get a whirl- 
| spa, too. All in one. You can fill and 
iM it each time, because it’s a bath. Or 


And the Seal. 


Jacuzzi 


WHIRLPOOL= BATH 





The Real One. The Only One. 


leave it full, because it’s also a spa. The filter 
keeps the water clean, the heater keeps it 
hot. And you get the best of both worlds. 


Not surprising. The Avanza is a genuine 
Jacuzzi Whirlpool bath. 


Any imitation is bound to feel like one. 
So keep looking until you find this Seal. 


Write or call toll-free, for a free catalogue. 


800-227-0710* 
JACUZZI WHIRLPOOL BATH 


Subsidiary of Kidde. Inc 


*in California. Alaska, and Hawaii, call (415) 938-7070. ©1981 Jacuzzi Whirlpool Bath PO. Drawer J.. Walnut Creek, CA 94596. 








wallcovering shops around the world, Please send $1 for our color brochure with 
samples. MITCHELL DESIGNS ¢ PO BOX 831 @ CULVER CITY e CA 90230 


ale bene el) ky) T DeVORZON GALLERY 


q 
Fine hand screened walicoverings and fabrics. Available through interior designers and 







L-BY-THE-SEA 


s of Japan 

» 93921 Ph (408) 624-0820 
ent only 
aditional Japan- 
prints. One of 
sive dealers in 
ates. Extensive 
5 and artists il- 
talogs with full 
id prices. See 
ircle #81 for 
or #82 forlast3 
































UNA BEACH 


Japanese 
Bronze In- 
cense Burner 
Surmounted 
with Winged 
Phoenix Bird 
Handles and 
Elderly Gen- 
tleman Enter- 
taining Small 
Monkey Atop 
Cover. 19th 
Century 
31” High 


— Far East Fine Art 
wy Zip 92650 

5505 Hrs 9:30-5:30, cl Su 
senting one of the largest col- 
ne Oriental art. Porcelains, 
zes, jewelry, snuff bottles, net- 
er and furniture personally 
orid wide trips to the PR. of 
dEurope. Alsoin Palm Springs 
brochure. 


LA JOLLA 















90-3753 Hrs 10-5 and appt. 
ish, Continental period fur- 
t importer 17th and 18th C. 
Ladner, ASID. 









e Showrooms 


icitement when you 
Owrooms in Forney, 
from Dallas. We 
D sq. ft. of antiques 
Je and collector. 


to hold this huge 
Df fine quality 
wholesale 
us soon. 
‘ brochure 
ore about 
ing #23. 


5 of 
214) 226-1520 





A NATIONAL 

















TRAVEL-GUIDE 





eee excellence of 
materials, the inspired genius 
of construction and how the 
passage of time has enhanced 
the piece are attributes of fine 
antiques. At Colby we have 
carefully assembled rare trea- 
sures for which time and the 
inspiration of man have made 
particularly remarkable 


We invite you to visit our 
Showrooms-by-the Sea here in 
historic San Clemente. Take 
time to visit the Tudor Room, 
the 18th Century English and 
Continental Rooms, the 
Oriental Room, the Silver and 
Crystal Vault and upstairs—the 
Victorian, Early American and 
English Pine Galleries 
















Circle #1 for brochure 
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PALO ALTO 


Andre Ruzhnikov Russian icons 

PO. Box 1261 Zip 94302 

Ph (415) 858-0469 By appointment only 
Russian icons 15th-19th C. Vast selection of 
subjects and styles; wide representation of 
icons with ornate silver enamel and filigree 
rizas. Collections of museum quality formed 
Also Russian silver, Faberge, and enamels 
Unconditional guarantee of authenticity fur- 
nished. Circle #86 for photo portfolio 


PALOS VERDES ESTATES 


The Gallery 

35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun. 
Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin- 
guished shopping area. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka I-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816. 


SAN FRANCISCO 


Antique Fair 

1700 16th Street 

at Showplace Square South 

Ph (415) 863- 3914 Hrs 10-5, cl Sa, Su. 

: = One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure. 











Clements of Texas 


Monthly Auctions 


The quality of our monthly 
auctions has drawn consistent 
praise. They have become an 
essential part of the buying 
schedule of antique dealers. 


Our reputation for reliability in 
auctions is among 
the strongest in 
the business. 
Sales are the 2nd 
weekend of every 
month. For a sample 
auction brochure circle #64. 


Post Office Box 727 
Forney, TX 75126 


DIRECTORY OF J ANTIQUE AND 


WE ARE DIRECT 


Pei ee ee Re S 


English 1750. 28" High, 2'8” Wide, 
20%" Deep. One of Five Period 


Colby Antiques of San Clemente 
510 N. Camino Real, San Clemente, CA 92672 (714) 492-5130 


WE ARE COLBY 








FINE ART DEALERS 
























Queen Anne Lowboy. 
Cabriole Legs. Mahogany 
Crossbanded with Walnut 

Gothic-influenced Apron 


Lowboys in Stock 
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SAN JUAN BAUTISTA 


Lilllan Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with over 
2,000 patterns in stock. General antiques also. 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 
brochure 
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Saloon bars, commercial and residential 
fixtures and furniture. Retail/Wholesale. 
Please respond .. . this ad is expensive. 


Shefielt's 


5977 Delmar St. Louis, MO 63112 
Bob Holtz 814-727-2411 






Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 308 

Ph (414) 966-7399 Zip 53064 

The nation’s leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples , 

of this proud art of the bh 
wood carver. Send for 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#87 for the catalog. 
















CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 


BRONZES PAINTINGS 


CHANDELIERS SILVER 


PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312 /337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 













From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques... “How to 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise 
volume you'll 
find listings of the 
Chinese Dynasties, a 
glossary of artist's 
symbols, porcelain 
glazing techniques 
and much more. 


FREE OFFER 


Special offer for 
readers of 
Architectural Digest 
... a watercolor on 
silk, 8" x 6" format, 
hand painted and signed free at no 
additional cost with each book 


ordered. Circle #31 0n coupon 
for this fabulous book. 
he Srednick Collection 


638 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 








[Toil oly itexse 
for uow.- 


Just send me this 
coupon and | will 
register you with 
any of the follow- 
ing Antique Dealers. 
Circle the items you 
want and include 
$1 for handling 
and | will do the rest. | will process 
your requests and forward them to the 
companies you indicate. 


Dear Tad: 

Enclosed you will find $____——>SE 
which includes the $1 for handling as 
well as any costs eae uested. My check 
is made payable to lad Gilmore. 





1.Free 2.$2 21.Free 23. Free 
28. Free 30.Free 31.$5 64. $2 
81.$6 82.$15 86.56 87. $6 





Name 


Address 4 








City State 


j Mail Coupon To: Tad eae 
f P.O. Box 42345 San Francisco, 
; CA 94101 Phone (415) 673-3644 


a= Antique Register Couponeas 
March 1982 





















































GEORGINA FAIRHOLME does not like tea. 
This is, perhaps, the interior de- 
signer’s only atypically English char- 
acteristic. She has the unassuming 
air of someone’s favorite aunt, and 
looks as if she might have just 
stepped from some manor house in 
the Cotswolds. Her small New York 
apartment is equally unformidable, 
with its mix of pastels, plump furni- 
ture, wistful family portraits and 
eighteenth-century botanical prints. 

She moved to New York ten years 
ago, after an apprenticeship with the 
late John Fowler in her native Lon- 
don. In New York she worked with 
Eileen Cumming Cecil at Rose Cum- 
ming Chintzes, and with designers 


Mario Buatta and Harrison Cultra. For 


the past three years she has been on 
her own, having developed a repu- 
tation for the “English country look.” 

There is nothing in the least flashy 
about Georgina Fairholme, which 
may explain why she is particularly 
sought after by those who like pri- 
vacy and understatement in their 
houses, rather than bravura. Mrs. 
Jacqueline Onassis and Mr. and Mrs. 
Paul Mellon are among her clients. 
Miss Fairholme recently designed the 
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The World of Georgina Fairholme 


PHOTOGRAPHY: FELICIANO 





DESIGN DIALOGUE 


Extolling the appeal of the English country 
look, interior designer Georgina Fairholme 
shares her interpretation of that style. “It has a 
charming and lived-in feeling,” she comments, 
aptly describing her New York apartment. 


ABOVE LEFT: In her living room, Miss Fairholme 
develops a cozy mood with pastels and favor- 
ite heirloom paintings. ABOVE RIGHT: “Family 
treasures impart warmth,” she says of these 
two cupids inherited from her grandmother. 
interiors for a house on Martha’s 
Vineyard for Mrs. Onassis. 

“I’m against the prima donna ap- 
proach,” she says, with a small smile. 
“It doesn’t give decorators a very 
good name, unfortunately. So much 
of our business is a mixture of knowl- 
edge and diplomacy. That sort of 
























dictatorial attitude is totally wre 
You have to jolly the clients along ar 
be somewhat sympathetic, as wel 
Having been associated with Je 
Fowler, dean of the “English count 
look,” she is enthusiastic about i 
appeal: “It has a charming and live 
in feeling. It also has a simplici 
about it, which, unfortunately, te 
to become slightly fussy when 
crosses the Atlantic. Here, you tend 
see all those bows and trims. Whe 
ever I go home, I always notice he 
much simpler the real look is. An 
then, the proper English colors ¢ . 
much quieter, much more subdue # 
This is partly because the light i 
England is so different; Americar 


seem to prefer the stronger colors. 
According to Miss Fairholme, th 
“proper” English look also depe 
on “a happy mixture of things. O 
the years, people have brought 
odds and ends into the house, so tha 
it’s all a very personal coming to 
gether of heaps of things. I notice tha 
a lot of people in America wouldn’ 
think of going to junk shops, ane 
some never bring anything bac 
from their travels. Yet those little ex 
tra things do add so much to a room 





continued on page 21 


e welcome to visit any of the McGuire Other showrooms: New York, Los Angeles, 
ooms accompanied by your interior Chicago, Boston, Miami, Tampa, Atlanta, 
er, furniture dealer or architect. For our Dallas, Seattle, Portland, Denver. 
ge, full color booklet, send $3.00 to International: Belgium, Canada, France, 
ire, Department AD3-82, 38 Hotaling, Great Britain, Greece, Italy, Switzerland, 
yn Square, San Francisco 94111. West Germany. 





LOUIS W. BOWEN INC. 


FINE WALLCOVERINGS 


979 THIRD AVE. - D & D BLDG. - NEW YORK 10022 
Chicago + Philadelphia+ Dallas Houston + Miami+ Boston 
San Francisco+ Los Angeles + Montreal» Toronto 


Available through interior designers or architects 





PALM: BEACH: HAMPTON 


BE IT EVER SO HUMBLE, 
THERE’S NO PLACE LIKE HOME. 


When home is Palm Beach, there's no place quite like 

Palm Beach Hampton to call home. From entrance to 

atrium, from lakeside promenade to 800 feet of 

oceanfront dunes, from pool deck to tennis 

courts. Excellence is everywhere. 3 j 
Select from two and three-bedroom or A = 

larger customized residences, penthouses 

and cabanas. Pre-completion prices 

from $399,000. Sales Pavilion open10 a.m. / 

to 5 p.m. daily— 3100 | 

$.Ocean Bivd., Palm 

Beach, FL 33480. 

For a private 

showing, phone: 

305/585-3555. 

Another superlative 

residential creation 

of Viewpoint 

Properties, Inc. 


Worldwide representation 
Sotheby’ 
ys 


International Realty 


5 185 Worth Avenue. Palin Beooh, FL M80. phone 


© 
> 


305/659-3555, in association with Sally Blehusen 


) Realty Inc. Palin Beooh, Floricta. Broker 
» ecaperation welcomed Phone (toll-free) 


600/228-2606 for brochure # A 0 3.68 
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The World of Georgina Fairholme 
continued from page 216 


Believing that the English look relies on) 
happy mixture of things,” Miss Fairhol 
places casual bouquets in her living room n 
a youthful portrait of her great-great-aunt Ré 





“No matter how splendidly a dec 
rator does a job,” she continues, “ye 
have to put something of yourst 
into your home, for it to really con 
off—going out and finding a funt 
little plate, or a chair whose paint) 
peeling. Very often the most unusu 
things go marvelously well t 
gether.” She calls Nancy Lancast. 
the “great genius” of artful mixi 
“She could put a piece of rust 
pottery next to a piece of fine chin 
and it would look wonderful. 

“I don’t like rooms that look sligh 
ly too perfect,” she adds. “There is 
certain charm to arranging flowe. 
casually and messing the place up, 
bit. Perfectionists are fine, but only’. 
a point. They can have a sort of di 
structive quality about them.” 

Those who have worked with he 
point out her fondness for, and taler 
with, color. In fact, she says that col 
is “really the first thing I think abot 
with a room.” Here, she advocate 
simplicity. “John Fowler always use 
to say, ‘The most important thing ist 
know when to stop.’ That means ne 
too many pictures, and not too man 
colors, no matter how wonderful. O 
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The World of Georgina Fairholme 




















ells, scent bottles and boxes, arrayed on 
tricately patterned silk, confirm Miss Fair- 
olme’s belief that “very often the most un- 


e other hand, it’s important not to 
e afraid of color. A lot of people are 
raid of it, and they stick to whites, 
r colors that are ghastly and dark.” 
nother common mistake: “Some 
oose the most disastrous paintings: 
small for the room, or too dark.” 
Over the years, the designer has 

bserved certain trends in color. 
When I first came to New York,” she 
ays, “I saw a lot of that bright bright 
een, and then geometric patterns, 
nd then beige pinks and pinky 
Prowns. Yellow seems to be out of 
ashion, which is a shame, because it 
an be lovely. People are finished 
ith white on white, although in cer- 
fain climates it looks wonderful—on 
e islands, and beside the water, for 
stance. I long-to have a house done 
ke that. But on the whole, I don’t 
ave the courage to do away with 
olor and all my objects, and become 
very minimal. I think you would 
ave to be kind of ruthless.” 

She has other preferences that 
re equally definite. Among them, 
subtle fabrics, both in silks and cot- 
ons—I love a certain amount of pat- 
em in a room, and a mixture of 


continued on page 220 


Explore the South Seas this Fall. 
Cruise in style to Australia, New 
Zealand and an array of exotic isles. 
Places like Tahiti, Fiji, Hawaii, Pago Pago, 
Bora Bora. Sail California to Sydney 
and back, or one way. And you'll fly free 
from major cities. 

@E= See a travel agent or send for 

our Cruiseguide. Princess Cruises, 
Dept. ADSP32, 2029 Century Park East, 
Los Angeles, CA 90067. 


South Stee: Haska: Sranscand Nevican Riviera Caubbean 





“In the past 15 years, we've had 4 lawnmowers, 29 garden 
hoses and one refrigerator. A Frigidaire.’ 


FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 





Frigidaire One of the White Consolidated Industries. Wel 
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Selection 


in designer quality 
fabrics for your home, 
at savings up to 50%. 


A hallmark of Calico 
Corners since 1948. 


Decorate like a 
professional... 
at half the price. 


CALICO" 
CORNERS 


We'll be happy to tell you which 

of our 51 stores is nearest you by 
calling toll free 800-821-7700, ext. 810; 
and in Missouri, call 800-892-7655, ext. 810. 











Eighteen karat yellow gold, 
platinum and diamonds. 
Philip Monroe © Designs 


PHILIP MONROE JEWELER 


527 Pine Street Seattle98101 (206) 624-1531 
Registered Jeweler, Certified Gemologist, American Gem Society 
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The World of Georgina Fairholme 
continued from page 219 


textures; happy mixes—polishe, 
floors and straw rugs with very fins 
furniture; painted floors; library /din 
ing rooms—a wonderful feeling, t 
dine among books; and calm, com 
fortable bedrooms—not too muct 
pattern, and your favorite colors. 
like pinks and peaches; here, I notic 
women usually make the choices’ 
Her affinity for fabrics—particu 
larly those with a soft old-fashionec 





Fond of the floral motif, Miss Fairholme uses 
this and other botanical watercolors to evoke 
the singular beauty of an English garden 


feeling—has led her to design a cok 
lection of cotton prints “of all scales” 
for Carleton V. “And I'd love to de 
sign bed linens,” says Miss Fair 
holme, who takes pride in executing 
her own drawings. “I would like te 
do something very pretty that would 
incorporate all the colors I like te 
use—apricots, pinks and blues—in 
feminine, charming patterns.” 

So level-headed does she seem that 
it is difficult to imagine Georgina Fait 
holme having idiosyncrasies. Yet she 
happily admits to a special weakness 
“Junk shops! Sometimes I spend @ 
whole day roaming the shops around 
Broadway and Tenth Street. I dont 
have any special favorites, just any> 
where I can find country pieces and 
good English furniture. It’s a kind af 
mania, I'm afraid. But a mice mania." C 

—Francesca Stanfill 











Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Spring, 1982. Prices now range from 
three hundred thirty thousand dollars to three and one-half million dollars. 





ST JAMESS#TOWER 


415 East 54 Street 
New York, New York 10022 
You are invited to inquire at St. James Enterprises, Inc., 
499 Park Avenue, New York, New York 10022 or at the 
offices of their affiliated brokers throughout the world. 
Telephone (212) 838-5050. 


Illustrations are artist’s renderings. 








This is not an offering. The offering can only be made by prospectus (NY # CD 80-137). 
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After 80 years in London, 


CONNOISSEUR 


| 
moves to America with | 
—Thomds Hoving 

as the magazines new ! 
ODA Oak olf 





ar 
Todays Connoisseur Deserves a Great Magazine 


Pick up CONNOISSEUR at better newsstands or call (800) 247-5470. In Iowa call (800) 582-1272. 
William II] Candlestick + Anthony Nelme—London~1697 « Christies New York 
A publication of Hearst Magazines a division of The Hearst Corporation. © 1988 The Hearst Corporation 


lere are fields and fields of beautiful tulips 
our new Vinyl Collection. 


ducing our fleurs with flair—an exciting new tulip pattern along with other stunning designs that make it our most 
is a whole new design concept. Choose from 19 different outstanding collection yet. Available now through interior 
gns...solid backgrounds, stripes and dots—in up to 9 designers and decorating departments of fine stores. 
ays. Plus correlated fabrics. The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
find them all in our new Warner Vinyl Collection Volume Il, Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 


Warner Wallcoverings & Fabrics 





224 


The beautifiul look in home 1éfrigeration 


Elegant yet versatile, the all refrigerator and all freezer Sub-Zero 


models featured above are true built-ins that fit flush with base 
SUB-ZERO cabinets. Providing a combined storage capacity of 41 cu. ft., 
these like ali Sub-Zero built-in units will blend with any interior by 


accepting front and side panels to complement any decor. Other 
combination models, up to 31 cubic feet, are available including 
side-by-side, over-n-under in widths of 30” to 48’. Sub-Zero 
also offers several undercounter models and ice-makers. 


SUB-ZERO FREEZER CO. 
P.O. Box 4130 
Madison, WI 53711 
608/271-2233 


All units are factory tested for total performance. 
Available in Canada. 


send for colorful brochure 





The most civilized hotel in New York. Maybe the world. 


re / ) ¥ 
Mel} ye HO ( I fotel 
Park Avenue at 61st Street, New York, N.Y. 10021. (212) 759-4100 
See your travel agent or call LAI, Inc. in your area toll-free 
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Maupintours 


Canada 


8 ESCORTED TOURS. High quality 
with most everything included. In- 
depth sightseeing, the right hotels, 
most meals, limited size. 

SPRING & FALL. From only $828. 
The Rockies in less crowded months. 
Chateau Lake Louise and Banff 
Springs Hotel. 8 days. 

BANFF & LAKE LOUISE. For only 
$728. National parks, Columbia 
Icefield, snowmobile ride. 7 days. 
PACIFIC NW. In-depth private 
motorcoach touring of the Rockies 
plus Vancouver. 14 days. 

NW TERRITORIES. For the ad- 
venturer! Remote NW Territories, 
Arctic Sea, Yukon, Rockies. 14 days. 
TRANS — CANADA BY TRAIN. VIA 
Rail Canada from Toronto to Van- 
couver. Plus Rockies by private 
motorcoach. 16 days. 

MARITIME CANADA. Nova Scotia, 
New Brunswick, Prince Edward 
Island. 15 days. 

MONTREAL TO TORONTO. Ottawa, 
Upper Canada Village, Niagara 
Falls, 1000 Islands cruise. 8 days. 
QUEBEC/THE GASPE. French 
Canada from Quebec City to Perce’ 
Rock on the Gaspe’ Peninsula. The 
Gulf of St. Lawrence. 8 days. 


SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 

CX Alaska UO Africa 1 Canada (© India 
(J Europe C) Califomia © USAEast 
C) ColoradoQ) ArizonalX) Hawaii Deluxe 
C) BritishIsles ( Mexico (© Festivals 
() Galapagos CO Middle EasvEgypt 
C) Fall Foliage 0) Spain 0 Orient/Pacific 
(1) USAWest © Scandinavia 1 Greece 


[ 


quality escorted tours since 1951 
Maupintour, P.O. Box 807, Lawrence, 
Ks. 66044. Telephone 800-255-4266. 
name 

address 

city 

State /zip 


my travel agent ard-can-2 








the United States and around the world. 


A team of imaginative professionals — designers, 

architects and space planners —who combine their 

| crafts and expertise to create interiors with 
| undeniable panache. Distinctive environments 
a masterfully tailored to their clients’ unique needs. 





| =: There’s aname that’s making headlines Inter, 


in the world of intemational interior Wy 


As a tum-key operation, The Lascaris 
Design Group implements every phase 


of the design process. Researching 
and planning, the procurement of 
all materials, custom furniture and 


design. The Lascaris Design Group. 
a Creators of poetic interiors — both UNA 
residential and commercial — throughout 


accessories, as well as expert installation. 


The Lascaris touch has already transformed an 
impressive array of interiors from embassies In 
Washington, D.C. to palaces in the Middle East. 


Add your home or business to our client list and you 
can be certain you will be in the best of company. 


NATIONAL SYMPHONY SHOW HOUSE — 1981 





CORPORATE HEADQUARTERS: 1010 WISCONSIN AVE., WASHINGTON, D.C. 20007'@ TEL. 202-333-1080 @ TLX. 248658 LASC UR 
OTHER OFFICES: PARIS @ GENEVA @ RIYADH @ AL-KHOBAR @ MILAN @ ATHENS 













The art of invention lies in the ability to see what is a 
mlel=¢-zotsloucon estore sel— that vision somehow changed. B 
oY (ees or cereale ese islet Classic example of la 
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proof, provide superior 
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‘ee 


. —— 





138 S. ROBERTSON, LOS ANGELES, 90048 213-273-8490 or PACIFIC DESIGN CENTER, 6TH FLOOR 659-1581 


Distributed exclusively by 


PHOTOGRAPHY: 
LON WALL-PRIDE INTERNATIONAL LARRY CARPP 
ther 213-873-5692 
| aia Patton Wallcovering Seabrook Wall-Pride ail Eee) ate eoiry te ita oie) 
CANADA NEW YORK OHIO m THE SOUTH THE WEST CHICAG DALLAS DENVER MINNEAPOLIS 
ROME dal ibe LONDON ELC Ra Lar, TA daa 
H COORDINATED WALL COVERING/FABRIC BOOKS, VOLUME 1, II, III & IV 


THE NEW CALIFORNIA TERRA COLLECTION OPEN FOR SELECTED SHOU ROOM REPRESENTATION 


Michael Taylor — The Designer’s Choices 


MICHAEL TAYLOR’S San Francisco home 
is filled with objects of every sort— 
from weathered wood forms he has 
collected on beach walks to depic- 
tions of his favorite animal, the deer, 
in bronze, delft, woodcuts and paint- 
ings. His personal treasures are not 
displayed on pedestals. They mingle 
inconspicuously with the plants and 
furnishings of his home, to be “dis- 
covered” after thoughtful observa- 
tion. Some of the pieces will make 
their way into the homes of his cli- 
ents, some will remain with him, 
and, as ever, new objects will be 
added as Mr. Taylor finds them. 

“T started collecting when I was 
about six years old, and I’ve never 
stopped,” he says. “The urge to find 
beautiful things is like a disease. 
When I was a child I would buy 
strange porcelains and other objects 
with my allowance. I remember 
once bringing home an artist’s mov- 
able wooden mannequin, which 
was missing an arm. My family 





Discovered in the designer’s frequent travels 
through Mexico, this 18th-century carved 


wooden horse was used traditionally as a prop 
in children’s portraits. Enhanced here by its 
vivid garden setting, it stands beside a hand- 
some reproduction of a 17th-century Chinese 
octagonal stone planter. Cast planters such as 
this one are available through Michael Taylor. 
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OBIECTS 


RUSSELL MACMASTERS 


San Francisco designer Michael Taylor be- 
lieves the search for objects is just as uplifting 
as the objects themselves: “People should travel 
and really open their eyes to what is around 
them, and not merely see what is on display.” 





always encouraged my explorations. 
They were involved in collecting, and 
taught me to be aware of beautiful 
things. I still have many of the 
objects that I collected as a boy.” 

Somewhere along the way, Mr. 
Taylor stopped collecting just long 
enough to begin creating his own de- 
signs—for furniture and the interiors 
that hold them. The innovative use of 


MARY E. NICHOLS 


“Some things man creates for aesthetic pur- 
poses; others he creates out of need. I find 
beauty in both,” Mr. Taylor says, of the artistic 
force and functional origins of this mill wheel. 


“T own several,” he adds, “and have new 
ones cast in synthetic stone. They work out- 
doors and indoors, in a casual setting or 
mounted as sculpture.’” From Michael Taylor 































scale and proportion has become 
hallmark. Still, an integral part of the 
designer’s business involves dis 
covering objects to set off an interio 
or seeing, in a new light, potentia 
elements of design. He finds it e 
pecially fascinating to look beyonda 
object’s function to the beauty of its 
form, and to place the object in a set 
ting that reveals its intrinsic beauty tg 
others. The designer has transformed 
massive smooth stones, hauled fron 
riverbeds of northern California, intd 
living room tables. In his office, 
rusty saw blade and a discarded piece 
of scrap metal are appreciated as 2 
objects by their thoughtful placemen 
amid rare antiques and artifacts. 

Mr. Taylor discovers a wide variety 
of objects during trips throughout th 
world. “I never travel without find 
ing wonderful things. It’s more fun t 
prowl and to discover things in 
marketplace than to visit only m 
seums, palaces and expensive shops 
If you're sensitive to the people of a 


MARY E. MICHOLS 


Mr. Taylor utilizes these Japanese bambox 
planters and soy tubs as containers for flowe 
arrangements. “I have metal liners made tof 
inside,” the designer explains, “so water wil 
not seep through. I use them instead of Bas 
kets, in all types of interior settings.” Soy tub 
are from Cost Plus Imports; planters, from thy 
Japan Trade Center, both in San Francisco 


continued on page 23 
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The difference shows. 


For your nearest authorized dealers, write to Drexel Heritage Furnishings Inc., Dept. 18-3-82, Drexel, N.C. 28619. 
Please enclose $3 for Drexel brochures. 


©1982 % Drexel Heritage Furnishings Inc. 





From our large collection 

of antique chandeliers: 
Exceptionally fine ormolu and 
crystal chandelier. 

France, 1850. 

eCcy(¢peLGa Pama 0 (000) bE Ca 
Interested parties 

call collect. 





Name —_— 


EE 


Manheim 
Galleries 


Established 1919 
409 Royal St., New Orleans 
504-568-1901 
2520 Fairmount Ave., Dallas 
214-742-2364 
320 Decorative Center, Dallas 
214-742-2364 
(This Gallery for the Trade Only) 


The Talbots Spring 
Catalog is filled with time- 
less sportswear, dresses, 

shoes and accessories. 
And every time you order, 
you'll enjoy friendly 
personalized service. 
For a free subscrip- 
tion call toll-free 
800-225-8200, 


(in Mass. call 800-232-8181). 
Or write The Talbots. Dept. VH, Hingham, MA 02043. 





Set 


Call for the store nearest you 
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Michael Taylor — The Designer’s Choice) 
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“The most rewarding investment is sor 
thing fascinating to look at,” says Mr. Tayle 
who admires these ammonites for their nat 
ral beauty. “They’re stunning on top of a ma 
tel, or tucked within the shadow of a 
er plant.” Available through Michael Tayl 


MARY £. MCHOLS 






Smoothed by the fast-flowing rivers in Indi 
lingams are thought to be the Hindu symby 
for the god Siva. Viewing them as “the ull 
mate design, because of their simplicity 
Mr. Taylor features them as contemporal 
sculptures. Available through the designe 


area and show a keen interest and nr 
spect for their taste, they will ofte 
show you things you wouldn't sé 
otherwise. You find yourself becom 
ing involved with their culture- 
their beliefs and fears. I've purchase 
stone altars that had to be carrie 
through jungles. And I once bougt 
the facade of a silver shop in Rom 


continued on page 2 





AMG 500. A statement 
ACOA eel as len 


Now, exclusively from Classic Motors, the finest in Mercedes-Benz specially modified 


CO NRO CELLAY 


In the finest European tradition, the AMG 500 combines a stunning look with 
breathtaking 300-HP performance. 


Our beautiful 36 page, full-color catalog features the complete line of AMG 
automobiles plus more than 20 other world-class motorcars. Mail the coupon today or 
i. call toll free: (800) 621-3885. 


OL 


OeO16U) FRANKFURT BEVERLY HILLS 


Classic Motors 

PO. Box 10995, Beverly Hills, California 90213 vanes 

Please send me ______ catalogs at $18.00 each. UAE 

(CHECK ENCLOSED =] VISA. = (1) MASTERCARD ~— CITY 

ORD fee Ee Eee SA = ZIP 

EXPIRATION DATE ___________- MC BANK # ________ California residents add 6% sales tax 








232 











MARY E. NICHOLS 







OBJECTS 


Michael Taylor — The Designer’s Choic 
continued from page 230 












“My favorite animal is the deer,” says Mi 
Taylor, of one of his early acquisitions. 
have a special appreciation for its beauty 4 
have always collected objects in the sha 
of this animal. I bought this bronze Chine 
incense burner when I was nineteen years 0} 
from a dealer who had had it in his fami 
for years. It was made during the Sung D 
nasty and represents the dwarf deer t 
lived in the emperor’s miniature gardens 


and had it shipped to Arizona for 
home on which I was working. On 
I see something I want, I have 
qualms about the difficulty of 
porting it. People should travel a 
really open their eyes to what 
around them, and not merely 
what is on display. There is beauty 
a junkyard. It needn’t cost anythi 
Many of the objects in my home we 
unearthed in old gardens, or 
closed-up factories and shops.” 
Michael Taylor finds the “hun 
nearly as enjoyable as the object itse 
and both serve as stimulation for 
own designs. “Being surrounded © 
these objects inspires me to create é 
design,” he says. “Look at the work ¢ 
many artists, and you will see ho 
they have been influenced by o 
works and surroundings. I neve 
know where or how I'll find the 
piece. People have to be aware 
everything around them. It’s alli 
knowing beauty when you see it, any 
then knowing what to do with it” 
—Cameron Curtis McKi 








A Collection of 

Contemporary Designs for Today's 

Elegant Living. For your catalog. please send 

~ $5 to Hickory Mfg. Co.. Box 998. Hickory. N.C. 28603 
Hickory Manufacturing Company 
Subsidiary of Hickory Furniture Co. 





1782 Val de Loire 


Near Vendéme in 
the Loire Valley 
lies the chateau 
country, where 
Eighteenth Cen- 
tury noblemen 
cultivated impec- 
cable tastes for 
vintage wines and 
fine design that improved 
with age. Our Vend6me Huntboard 
with Cupboard, 80W x 18D x 95H, in honey- 


toned Claret, deeper Bordeaux finish or a variety 







of exquisite painted 
combinations, is the 
essence of the pe- 
riod. See the entire 
collection. For show- 
room write Mount 
Airy Furniture Com- 
pany, Mt. Airy, NC 
27030. From the 
fourth generation 
of our family for the 
future generations 
of yours. 


1982 Mount Air 


The Private White House Apartments 
of President & Mrs. Ronald Reagan 


ae 
ice 
AL Dy 


aA 





Our special White House 

issue (December 1981) — AN 
ARCHITECTURAL DIGEST EXCLU- 
SIVE—is now available handsomely 
bound in coffee-color, leather-like 
material tastefully stamped in gold 
on the cover and spine. 


Join us as we take you through the 
inner sanctums of the traditional 
home of the President and First 
Lady... truly a unique addition to 
every connoisseur’s fine collection. 
Personalization is an optional extra. 
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ARCHITECTURAL DIGEST 


Sen. b EE. & Je Oaths 


Dept. AR= 32 
8460 Higuera St., Culver City, CA 90230 


NAME —_ _ = ae 
ADDRESS 

CITY _—_s 
STATE ZIP 


(Indicate quantity) 


——#41025 Bound December 1981 $30.00 (2.00) 
—— #41026 Personalized $32.00 (2.00) 


(Please enclose instructions for personalization.) 
OC Check payable to Architectural Digest Selec- 
tions (add 6% sales tax if delivered in Calif.). 


0 Visa () Mastercard (© Diners Club 
() American Express Exp. Date 

Card # 

Signature 


(If charging) 


It’s easier to order by phone. 
Call toll-free 800-421-4448 


Mon.-Fri. 7am-7pm, Sat. 7am-lIpm, Pacific 
time. In Califernia call 800-252-2071. Credit 
card orders only. Offer good in USA only 
Allow six weeks for shipment. Items may be 
shipped separately 




















Neat way 
to tidy — 
up ba 
issues: | 
our clear 
acrylic bi 


Beside your favorite chair, in your 
office, your library on a bookshelf, this; 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 37.50 


ARCHITECTURAL DIGEST 


SELECT am 


Dept. A632 
8460 Higuera St., Culver City, CA 90230 






NAME = 
ADDRESS___ 
CITY ae 





STATE ZIP 
(Indicate quantity) 
#00154 MagazineBin $37.X 
($3 shipping and handling peritem 


Check payable to Architectural Digest 
Selections (add 6% sales tax if deliverec 
in Calif.) 

Visa Mastercard Diners Clu 

American Express Exp, Date —— 


Card # 


Signature ——__— 


It’s easy to order by phone. 
Call toll free 800-421-4448. 


Mon.-Fri. 7am-7pm, Sat 7am-Ipm Pacific 
time. In California call 800-252-2071. Credit 
card orders only. Offer good in USA only 

\llow six weeks for shipment. Items may be 


shipped separately 









‘What your home could have 
in common with the 
et, the Iate, and the Louvre. 
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Mimi Vang Olsen's Barnaby and Tulip, original lithograph. 
Signed limited edition of 275. 








Signed limited edition of 75. 





Wilbur Streech’s Southern Moon, original serigraph. 
Signed limited edition of 250. 


In your own home, you can exhibit 
original work by artists who are represented 
in the world’s great museums and galleries. 

Artists like Calder. Chagall. Dali. Mir. 
Picasso. Vasarely. 

At the Original Print Collectors Group, 
we offer moderately priced limited edition 
prints by these and other well-known artists. 

Our offerings include signed original 
etchings, engravings, lithographs, woodcuts, 
and silkscreen prints. 

Each print we offer is signed and 
numbered by the artist. Custom-framed. 
Shimotakaharas G-104, Comporition of Time @Spax, | Accompanied by a certificate of authenticity 
original serigraph. Signed limited edition of 100. and a full money-back guarantee. 

: And each print has been chosen not only = 
for its beauty but for its investment value. ae aa ae ee a — 

(Works by the artists we offer tend to 
appreciate, sometimes as much as 30% ina 
single year. Perhaps that's why The Wall Street 
Journal, Business Week, Money, AP, Barron's 
and UPI have quoted us as an authority on 
investing in art.) 

For more information, send in the 
coupon. There's no obligation. 

You'll find out about the special pleasure 
of owning original art, instead of just visit- 




















ing it. Antonio Peticov's Golden Studio, original serigraph. 
Visit our new gallery located at 215 Lexington Avenue, Signed limited edition of 195. 
Mon—Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 


Nathalie Cadeiars L’Aigutseur, original lithograph. 
Signed limited edition of 250. Ta ata: ne eee 
[Original print collectors group, Ltd. | 
| 215 LEXINGTON AVE., DEPT. AD-23, 
NEW YORK 10016 


| PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 


NAME 
PLEASE PRINT 


Jacoress 


CITY 





Thom De Jong’s Concert in Park, original etching. 
Signed limited edition of 175. 


Janet Compere’s Anenomes, original etching. 





a ZIP 
ee ee ee eee ee ee eee eee 





© 1982 OPCG, LTD 


Signed limited edition of 175. 
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D&D BLDG., 979 THIRD AVENUE, NEW YORK, N.Y. 10022 


Pee ae 


Ainsworth-Noanh & Associates George & Frances Davison. Inc 
io) a sr (etc alli) 


LOS ANGELES 
Kneedler-Fauchere 
Pacitic Design Center 


BOSTON 
Pees tea eget] 
TEU 


ce Ori ker) 
Rael] 


WEST PALM BEACH 
Eas uC eles 
5812 Georgia Ave 


CHICAGO DALLAS 
Rozmallin Castlebury-Held 
1253 Merchandise Mart 390 Decoratiwe Center 


ets ia 
Kneedler-Fauchere 
2830 E Third Ave 


HOUSTON 
Castiebury -Heid 
Pele mate Est) 


PHILADELPHIA 
Rosecore Showroom 
The Marketplace 


SAN FRANCISCO 
Kneedler-Fauchere 
101 Kansas St 


7 ete 3 
aie tela es 
STA eC mete La) 


TROY (Michigan) 
Rozmallin 
1700 Stutz Orive 











ONE OF THE 
LEGENDARY LADIES 


A million-dollar lady likes to be with her own kind, 
and Giacommetti’s Grande Dame is no exception. 
She's now residing on our private, guarded island 
among other legends-in-residence, whose names 
most people see only on movie and tv screens. 

Turnberry is where lavish residences range 
from $165,000 to $1 million in a world nothing 
short of a separate reality. 

Where you can be wrapped in soothing 
herbs, rubbed with rare oils, and have your diet 
monitored daily in our multi-million-dollar spa 

Where Julius Boros and Fred Stolle are on 
hand to assist with your swing and your backhand. 

Where Robert Trent Jones chose to design 
two of his most breath-taking golf courses 

And where security is so tight, even James 
Bond would be hard pressed to get in without an 
invitation. And now we're extending one to you 

Live among the legends and become one 


THE WORLD OF 
TURNBERRY 


199TH ST. AND BISCAYNE BLVD 
MIAMI, FLORIDA 33163 (305) 935-0300 


This is not intended as a full statement. For complete details refer to the prospectus or related documents 
available to purchasers. This does not constitute an offer inNY & those states in which an offer cannot be made 
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24 full-color pages of photos, facts 
figures on Pella products for all at 
the house — and even on the roo! 
Cause now Pella offers a full line of 
tilating and fixed skylights for your h 
Plus you'll find Pella Windows of alls 
energy-efficient sliding glass G 
space-saving wood folding doors a 
exciting Pella Sunroom. Send for 
copy today. 


Please send me a free copy of the 
Idea Book. | plan to 
OO build O remodel 
dows and doors 


O replace 


Name 





Address 





City 





State CO 


Telephone 

Mail to: Pella Windows and Doors 
Dept.co4c2, 100 Main Street 
Pella lowa 50219 

Also available throughout Canada 


This Coupon answered within 24 hours 


©1982 Rolsc 
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B | B 
| Ss 
21010 BESNATE / VARESE / ITALY 


TEL. 0331 / 274 198 
TELEX 332563 SAPOIT-+ 


PARIS 
PERSPECTIVES 
92, RUE DE RENNES - TEL 1 / 2220863 


STRASBOURG 

MAGADE 

9, RUE DE L'EGLISE - TEL 88 / 32 53 88 
TELEX 890218 F 


BRUXELLES 
MISURA 
78, AVENUE LOUISE - TEL. 2 / 5129127 


GENEVE 
GEMOFI 
10, BOULEVARD JAMES -FAZJ - Tel. 22 / 3177 12 





U.S. AGENT 
CAMPANIELLO IMPORTS LTD. 


NEW YORK 

CAMPANIELLO IMPORTS Ltd 

225, EAST 57th STREET - PHONE 212 / 371 - 3700 
U.S. TELEX 125594 CAMPIMPORT 

INT. TELEX 237770 CAMP UR 


MIAMI - FLORIDA 
CAMPANIELLO IMPORTS OF FLORIDA, INC 


180 NORTH EAST, 39 STREET 
7 PHONE 305/ 576.9494 


J THROUGH YOUR DECORATOR, 
DESIGNER OR ARCHITECT 


y aa 


ee oe en ne _ 
am - ma vr 
a : : ei meee 
: —_ 


OTHER SHOWROOMS: WASHINGTON, D.C. e CHICAGO « DALLAS # DENVER 
HOUSTON e PHILADELPHIA e SAN JUAN, P.R. e WEST PALM BEACH e LOS ANGELES 
SALES OFFICES: CINCINNATI e SEATTLE 


SOFAS MODEL CONFIDENTIAL 
design arch. alberto rosselli 


i ARMCHAIRS MODEL ONDA 
design arch. giovanni offredi 


fabrics 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni’s collection 





Ue Cook spoken here. 


Nothing turns frowns into smiles like Thomas Cook Travelers Cheques 

They're known and welcomed at prestigious establishments in literally 

every corner of the globe. And. should your Thomas Cook Travelers 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques. 


Thomas Cook Travelers Cheques 


THE MATHAF GALLERY—LONDON 
WISHES TO BUY 
19th C. ORIENTALIST PAINTINGS OF ARABIA 


eet: eee . 


Signed 
al Oil on Panel 
= Inscribed and Dated 
Paris 1900 
Size: 22” x 172" 


“The Furniture 
Maker” by 
Ludwig Deutsch 


BEST PRICES PAID FOR FINE PAINTINGS OF ARAB SUBJECTS 
By artists such as: Bauernfeind, Deutsch, Ernst, 
Gerome, Horsley, Lazerges, Pavy, Robertson, Rosati, Weisse 


Write to MATHAF GALLERY LTD., 24 Motcomb Street, 
London SW1X 8JU « Enclosing photographs —Tel: London 235 0010 
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Coming Next! 
in April 
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Architectural Digest Visits 
BURT BACHARACH 


at the composer's haven @ 


near the sea, designed 
by Waldo Fernandez. 


INTERIOR DESIGNS 


An influential 
newness by Jay Spectre, in 
Washington, D.C. 


own Paris apartment. 
A Los Angeles interior 


by Jarrett Hedborg for 
Anjelica Huston. 


A traditional statement by 
William Hodgins, in Virgin: 


Thomas Britt lends a 
sense of mystery to a decor 
Kansas City, Missouri. 


A Vancouver backdrop for 
a design by Luis Miguel Pos: 


A bright southern Californi 
residence by Maxine Smit 
and Celia Cleary. 


The Wilton, Connecticut 





Angela Cummings. 





Designer Alain Demachys#*: 


| 
| retreat of Tiffany designer §* 
| 
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Thomas Cook spoken here. 


Nothing turns frowns into smiles like Thomas Cook Travelers Cheques. 

They're known and welcomed at prestigious establishments in literally 

every corner of the globe. And, should your Thomas Cook Travelers 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques. 










Gardens: z: 

Millstream, a natural =“! Thomas Cook Travelers Cheques 

| paradise in microcosm, set 

in the countryside of 
New England. 











Sail from St.Thomas 
aa with your own 


A contemporary concept 


ith Colonial Revival echoes captain and crew. 


fits a James L. Nagle house 
to its Hyde Park locale. Here’s the way to travel in what National Geographic calls “some of 

Historic Houses: the world’s most beautiful water.” Charter a luxury yacht anywhere 
from 45’ to 75’, from the largest fleet in the Caribbean. The captain 
and crew are at your service. Everything is paid for: food and drink, 
fuel costs, port fees. (The cost ranges from $75 to $200 per person/per 
day depending on the size and accommodations of the boat.) Stanton 


® Preserving the heritage 
of Hacienda La Vega, built in 
1590, in Caracas. 


The Collectors: Delaplane, noted syndicated travel columnist, said “This vacation 
Emphasizing contemporary must be in the top 5 in the world” Send for our brochure. 
jart in the Houston home of ee a 
the Jimmy J. Youngers. V.I. Charterboat League 


Home Port, St. Thomas 00801 
Art: 


Paintings that 
convey the romantic appeal 


Tell me more about sailing in the Virgin Islands. 
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| | 
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N 
of travel by sea. : re ! 
; Address | 
Antiques: | a é Z 
oe ag ih neared oe ? , 
Or 18th- and i9th-century “ * 
furniture meant for travel. | United States Vir gin Islands | 
AND MORE— ist i gee tt san hae | 
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We have over 10,000 
oriental carpets, and you'll 
see hundreds of them in our 

full color catalog. 


We offer one of the largest selections of magnificent hand-woven oriental 
carpets available anywhere. And while we offer only the very finest quality, 
our prices are surprisingly economical because we buy directly from the 
weavers in the Near East. By eliminating middlemen, brokers and 
distributors, we are able to offer extremely attractive discounts to retailers, 
decorators and the general public. For your personal copy of our catalog 
just give us a call toll free at 800/255-5199 or mail the coupon below. 


Please send copy(s) of your full color catalog at 
$5.00 per copy. My check in the amount of $ 
enclosed. 


PLEASE PRINT O Decorator O Retailer O General Public 


NAME 





FIRM __— 





ADDRESS 





CITY 





6394 College Blvd. 
Overland Park, KS 66211 
800/255-5199 
913/383-1700 

Telex: 437-333 


OF THE UNITED STATES, LTO 


Showrooms: New York, Hamburg Germany, Kansas City 


Lee eee ee ee ee ee ee ee ee ee ee 








MOVING? 
RENEWING? 
QUESTION or 


COMPLAINT’? 


THEN 
USE 
YOUR 
LABEL! 


Please attach 
your current 
Architectural 
Digest label 
here, or copy 
your name and 
address as it 
appears on 
your Current 
label in this 
space: 


SSSYaavV 


v 
® 
® 





All our services to subscribers 
are faster when you include that 
subscription label 


MOVING? Please give us 8 


weeks notice. Attach your label when 
you send us the new address 


WRITE IN 
NEW ADDRESS 


nis OT ~ 
ADDRESS APT. NO 





RENEWING? ono: 


your label to be sure it’s correct. By the 
way, your label shows the last ISSUE iN 
your Current subscription in. the top 
right corner. (Example: MAR 82 means 
March of 1982 is the last issue youll 
get.) For uninterrupted service, include 
your label with your order 


COMPLAINT ? we can 


give faster results when you include 
your iadel 

Unlisting Service. See Below JUST 
check this box, send us this Coupon 
ana your label 

C) Do not give my name to mail aGver= 
tisers who rent the Architectural Digest 
ist 

ARCHITECTURAL DIGEST 

PO. Box 2415 


> ‘ ; SAQA 
} 7 5 5 
psourder, VoIoragod GUGce 











READERS DIRECTOR 





A listing of the 
designers, architects and galleri 
featured in this issue. 


America’s foremost 


ou Ce met ct lag 
HER eRe ote 
manufacturing plants on 
both the East and West coasts. Pages 82-89: 
64 page Catalog — $4. 


George Suyama 
Architect 

2002 Eastlake East 

Seattle, Washington 98102 
206 / 324-9060 


Pages 98-105: 
Juan Montoya, AsID 
Juan Montoya Design Corp. 
80 Eighth Avenue 
CURR rena New York, New York 10011 
| coe te pip 212/242-3622 





Pages 106-111: 


AAsSE. Antaeus Gallery 
VERY BOARDMAN... (iiiipeeemere 


DECORATION & DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 688-6611 New York, New York 10021 
PACIFIC DESIGN CENTER, SPACE 365, 8687 MELROSE AVENUE, LOS ANGELES, CA 90069 212/737-3220 
In Atlanta: Brice Ltd., Atlanta Decorative Arts Center, 351 Peachtree Hills Ave., N.E. Suite 220 


Thru your interior designer or architect. Gary Bachman 

1500 Locust Street, P104 
Philadelphia, Pennsylvania 191 
215/732-5281 














pyag Natural Charm 
Q 






WS 49 Years of Quality Craftsmanship and Service E& J Frankel 
2 Oo : pm ©. Penobscot 25 East Seventy-seventh Street 


$114.95 


New York, New York 10021 
212/879-5733 


Galerie Gross 
Idsteiner Strasse 4 
6200 Wiesbaden, West Germany 
011-49-6121-520525 


Charlotte Horstmann & 








Chair 





415/626-7785 
WalpoleWoodworkers' 


Toll free phone orders welcome (800) 343-6948, Massachusetts, Alaska & Hawaii residents call (617) 668-2800 








Money naee been Oe Gerald Godfrey Ltd. 
Guarantee » D. Wiscasset , 
, Table 32” . 104 Ocean Terminal 
A. Boothbay $74.95 ROUP ¢ | 
eee PRICE *GG422 | | Kowloon, Hong Kong 
$99.95 Offer expires 12/31/82 852-3-677 167 
Natural, long-lasting selections from our family of fine quality, hand- ° 
ae : ; ink & Son Ltd. 
crafted, rustic cedar furniture. Ideal for backyard, family room, pool, Sp & : 
porch or barbecue area, indoors or out. 5, 6 &7 King Street 
Orders shipped in 7 days. London SW1, England 
a5 gn Geo ea Gen ors oe ce no ae ee ee ee ee ee es ee a | 44-]1-930-7888 
, Walpole Woodworkers, Dept.0G3-82, 767 East St., Walpole, MA 02081 . 
a () SEND ME FOR $1 THE COMPLETE WALPOLE 9 
i CEDAR FURNITURE CATALOG. Free with card? ene a 7 
é order. ' Pages 112- 119: 
8 Send me item AC) BL) CL) OL) Group Name 
; ) Check or Money Order enclosed : LeRoy R. Boyack, ASID 
| VISA () MasterCard () American Express i os sto 
: Furniture shown shipped partially assembled; easy to Street qt Livingstc n, Ltd. 
‘ complete, Check, money order, VISA or MasterCharge 0 59 Rodgers Street 
4 accepted (include card no. and expiration date), No City : ~ “ a ‘ 
f _C.0.D. Add 10% for UPS shipping except Alaska and ; San Francisco, California 94103 
' Hawaii. Mass. residents add 5% Sales Tax State zip a 
8 
; Q 
‘ 1 
' 4 
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410 East 62nd Street * New York, N.Y. 10021 * Through decorators and fine stores. 





Male hide til 


Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


Malye 


P.O, Box 1150 — 2153 Lejeune Blvd 
Jacksonville, North Carolina 28540 


Toll Free Quotes: 1-800-334-2340 


NAME 


STREET ADDRESS 


CITY 


STATE 








I'm interested in dramatic savings on 
fine furniture. Enclosed is my check for: 


$5 for Contemporary brochures 
$6 for 18th Century brochures 
$5 for French & Oriental brochures 


FREE information on all savings 


Allow 3 weeks for delivery 








READERS DIRECTORY | 





continued from page 242 


Pages 120-133: 
Albert Hadley 
Parish-Hadley Inc. 
78 East Fifty-sixth Street 
New York, New York 10022 
212/888-7979 


Pages 134-141: 
Myron Goldfinger, aia 
333 East Thirtieth Street 
New York, New York 10016 
212/686-3460 


Pages 156-159: 
Gerald Miller 
The Staircase 
9532 Santa Monica Boulevard 
Beverly Hills, California 90210 
213/278-2130 


Pages 160-165: 
Berko 
2, place du Palais Royal 
75044 Paris, France 
33-1-297-29-00 


The Fine Art Society 
148 New Bond Street 
London W1, England 
44-1-629-5116 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


James Maroney, Inc. 

129a East Seventy-fourth Street 
New York, New York 10021 
212/879-2252 


The Mathaf Gallery 
24 Motcomb Street 
London SW1, England 
44-1-235-0010 


Pages 166-169: 
Michael Vincent, AsID 
P.O. Box 26251 
San Francisco, California 94126 
415/781-4899 © 





} 





Pale eae Saree a a 
a J : 
= — el a eT iM 











This exquisite 27” woven Wilton is our authentic reproduction—to the minutest detail— 
of the original woven carpet in The Old Merchants’ House of New York, circa, 1867. 
It is called “The Old Merchants’ House.” 


Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, N.Y. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 
Los Angeles, San Francisco, Dallas, Houston, Philadelphia, New Orleans, Boston, Atlanta, Washington, D.C., Miami 


a 
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Enviable Way of lie in Phoenix. 


COUNTRY CLUB TOWERS 


Luxury high-rise residences on ten uniquely landscaped acres. 
Coming to the Valley of the Sun. 


Sales Office: United Bank Tower, Suite 2330 
3300 North Central Avenue, Phoenix, Arizona 85012 
Preview by appointment only. (602) 277-2911 


No offer to sell or lease may be made and no offer to purchase or lease may be accepted prior to the issuance of the 
Final Arizona Subdivision Public Report 
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Send for Burpee’s FREE 


Spring Flowering 
Bulb Catalog 


Pre-season savings on every item! 


Right now is the time to order the Burpee tulips, daffodils, and other 
bulbs you want to flower in your garden next spring. Because now, you 
can save up to 25% on everything in our catalog, including 171 different 
bulb varieties! These are the same top-quality bulbs we always offer. 
But by ordering now, you'll enable Burpee to ship direct to you 

from Holland at fall planting time. Result? Beautiful flowers...and 
beautiful savings, which we're delighted to pass along to you. 

Free with your bulb order! How to Grow a Miracle—96-page 




















booklet about bulbs and growing them successfully. 
Name 
(Please print) 
Address — 
City 
State __ Zip 





rOR> 
* © 


wl, 
Burpee, ‘© 


(Mail to nearest address below) 

W. Atlee Burpee Co. 

5582 Burpee Building, Warminster, PA 18974 
or Clinton, LA 52732 

© 1982 W. Atlee Burpee Co 
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The rare 19th Century 
Viennese Lantern Style 
Requlator Clock. 


The classic Viennese Lantern 
Clocks were originally created by 
the “Grossuhrmachers” of the 
Black Forest during the 19th 
Century to individual order. 

Now, private collectors only are } 
invited to acquire this exceptional 
replica, superbly crafted by the 
Hamilton Clock Company. Solid 
brass precision movement, with 
Westminster chimes. 

The cabinet is mitered and 
coped fine wood construction, in 
your choice of solid mahogany or 
solid walnut. Dimensions are: 45 
inches high, 12 inches wide and 8 
inches deep. Priced at $750.00. 
This edition will be strictly limited 
to 1,500. 


| MAIL THIS COUPON OR CALL 
| 1-800-233-0281 EXT. 175° 
TO SUBSCRIBE OR FOR 
FURTHER DETAILS. 


*In Pennsylvania call 
717-394-7161/Ext. 175 


Please send me more information 
about the Viennese Lantern Style 
Regulator Clock. | understand that 
only 1,500 of these clocks will be 
made in a Limited Edition. 


Name 4 
Address : 
City ; 
State Zip 4 
| he Cabortans Classe Ealeion “ocrily. Le 
| (A wholly owned subsidiary of Hamilton Wateh Gx 


Inc. Dept. 266, 941 Wheatland Ave 
Lancaster, PA 17604 


CHITECTURAL DIGEST 
Wi 
Inspiring ideas for our readers... 






A. Coffee-color 

vinyl case provides 
functional beauty plus 
padded protection for 
treasured back issues. 
Gold stamping on 
cover and spine. 
#00149 SOFT 
SLIPCASE $7.95 (1.50) 


B. Function meets beauty in this 
attractive see-through organizer. Sturdy 
acrylic case keeps issues dust-free and 
handy. #00150 CLEAR SLIPCASE $20 (1.90) 






¢#bound to be treasured 

rich navy cloth with 
dsome gold stamping. 
Each two-volume set 
holds a complete year 
ft Architectural Digest. 
BOUND EDITIONS 
004 1981 s/2 $70 (incl.) 
003 1980 s/2 $80 (incl.) 
002 1979 s/2 $90 (incl.) 
)1 1978 s/2 $100 (incl.) 













D. A full year of Architectural 
Digest conveniently 
indexed in one volume. 
Now you can quickly 
find memorable articles 
and features, favorite 
designers’ work, plus 
stunning photographs 
categorized by room 
and style. #00240 
1981 COLLECTORS’ 
INDEX TO 
ARTICLES AND 
PHOTOGRAPHY 
$8.95 (1.00) 


TIRN Deane PIGES\ 


Please print 


NAME 


ARCHITECTURAL DIGEST 


E. Our special White House 
issue (December 1981) is bound 
in luxurious brown leather-like 
material with gold stamping. An 
exclusive look into the private 
living quarters of President and 
Mrs. Reagan. Also available 
with optional personalization 
(please enclose instructions for 
personalizing). #41025 BOUND 
DECEMBER 1981 $30 (2.00) 
#41026 PERSONALIZED $32 (2.00) 
Or regular paperbound edition. 
#08112 DECEMBER 1981 $15 (incl.) 


NACMYVECTURA. AGS 








ECTURAL DIGEST 


ADDRESS 





CITY 





iyour convenience, order by phone... 





JLL-FREE 800-421-4448 


Fri 7 am-7 pm, Sat 7 am-1 pm, Pacific time. 

ifornia, call 800-252-2071. Credit card orders only— 
“@num $15. Or send order form to: 
»@ tectural Digest Selections, Dept. AM32, 


DC Diners Club 
Card # 


Signature 


PAYMENT INFORMATION 
CD Enclosed is my check or money order 

(no cash please) payable to AD Selections 
OC American Express (1) BankAmericard/Visa 
OC Master Card 


Expires ___ 








iguera Street, Culver City, CA 90230. 





ORDERING INFORMATION 
Please fill in 5-digit product number and 
all order information including subtotals | delivered in Calif. 
and grand total. Put your name and 
address in the spaces provided. Then 
send this form with your check or money 
order in an envelope to: Dept. AM32, 
Architectural Digest Selections, 

8460 Higuera St., Culver City, CA 90230 | Offer good USA and Canada only 



























BACK ISSUES/$6 each 


#08111 NOVEMBER 1981. 
Architectural Digest Visits: The 
Duke and Duchess of Marlborough. 
The Collectors: Contemporary Art. 
Gardens: Lyrical Transitions. 
Historic Houses: The Thane 

of Cawdor. 


COLLECTORS’ ISSUES/$10 each 
#08003 MAR 1980 #07911 NOV 1979 


#08002 JAN/FEB 1980 #07910 OCT 1979 
#07912 DEC 1979 #07909 SEPT 1979 


F. Showcase your latest 
issues where they 
can easily be read. 
Clear acrylic stand 

is ideal for desks, 
countertops and 
coffee tables. There’s 
even room below to 
store back issues. 
91/2" x 6” x 11/2.” 
#00153 

READING STAND 
$19.95 (1.60) 


a . Item Description/Size Quant. ShiPPingl subtotal 


Add 6% tax if 





GRANDTOTAL| —_—__si 


Please allow 6 weeks for shipment. 
Items may be shipped separately 





* Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 


FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O. BOX 6517 EVANSVILLE,INDIA\A4 


» 2 
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In the pages that follow, 
hitectural Digest presents products and services 
especially for the California reader. 
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“LEOPARD” 
Original Acrylic 
36 x36 
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CLASSIC FORM 


From the start, you challenge yourself. You play to win. 
Nothing less is acceptable. 

For you, there is The Springs. Recognized as the 
community for people who are at home with success. 
Established. Protected. Uncompromised. Synonymous 
with quality and value. Nothing less is 
acceptable. 

Picture, for example, ten separate tennis 
courts set within a superbly landscaped tennis 
park. There’s nothing like it in Palm Springs. 

But then, that’s the point. There’s nothing 
else like The Springs in Palm Springs. And 
there never will be. 

The Springs. A Classic in Desert Living. 

The Residences 


B3and 4 bedroom condominium-style homes, 


TH 


SPRINGS 


selectively placed amidst the lakes and fairways of 

The Springs Club’s 18-hole championship golf course, 

priced from $245,000. 

The Club 

The Springs Club is private, with membership subject 
to approval. Members enjoy exclusive use 
of The Springs Course, The Springs 
Clubhouse and The Courts, a landscaped 
tennis park. 

The Springs has been created by The 

Equitable Life Assurance Society of the 
United States and Trojan Properties, Inc. 
Furnished model homes are open each day 
from 9 AM until 5 PM, directly across from 
The Eisenhower Medical Center in 

Rancho Mirage. 





39039 Bob Hope Drive, Rancho Mirage, California 92270. (714) 328-8892 


Country English & French 
Antique Furniture & Accessories 


MOON STUDIO 


PHOTO BY BATISTA 


JADE 
ny DYNASTY 


cts a THE LODGE AT PEBBLE BEACH 


ELEPHANTS (OLD INCENSE BURNERS FROM 
CHINA). CLOISONNE WITH ENAMEL OVER a, 
COPPER. y — - ‘ > 

2025 Pacific Avenue, Venice, California 9029 
P.O. BOX 799 © PEBBLE BEACH, CA 93953 © (408) 625-0332 213/396-5922 (at the beach) 
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The business trip 

Cw ely Ame Wetcmeaterde 

elegant setting in Chicago. 

Because you deserve the finest 

in accommodations. The Ritz-Carlton, 
160 East Pearson, (312) 266-1000. 


THE RITZ-CARLTON 
CHICAGO 
at Water Tower Place 
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Itis simpl teres 


= _ Ue ing. 
Adil Besim’& Co, Pasadena, CalifOrnia 91101; 370 South 
(213) 795-7589 


Vienna—Zurich-Innsbruck—Pasadena 





To find out 
what makes an Aireloom unique, 


you can spend 5 minutes 
reading this ad. Or 30 seconds 
lying on our mattress. 


Anyone who owns a handcrafted Aireloom will tell has discovered one indisputable truth. Nothing beats fine 
you it feels better than any other mattress in the world. handcraftsmanship. 
But they may not know why. So we'll tell you. So we still rely on skilled craftsmen to make the best 
It feels better than any other mattress because we make _ possible Aireloom sleep sets. Saag a 





it better than any other mattress. You'll see this for in- 
stance in the four rows of 
handstitching on the sides 





More and better. 


At atime when most of our mattresses. No one 
companies are concen- else in the business does 
trating on how to save that. 
money, Aireloom still What it means is that 
concentrates on giving our mattresses have as 
you luxurious comfort much support and filling a 
and meaningful support. _on the sides as they do on a 
So we use 100% cotton __ the top. So the sides will never sag or break down. And 
filling, while most manu- _ you can sleep edge to edge in total comfort. 


' “*© facturers have switched to 
synthetics. We even blend it ourselves, to assure real 
quality control. Without a proper foundation, the best mattress in the 

Then we give you more layers of that natural cotton world will not perform properly. So Aireloom constructs 
than anyone else. Because the more padding we a box spring worthy of our mattress. 
give, the more comfort you get. We start with a heavy, wooden 
frame, then hand mount strong hour- 
glass coils on it, one at a time. To 
hold them securely, each coil is hand 
knotted and tied 8 ways. With a 
special twine tough enough to pull 
your car around the block. And 

while this twine is strong, it will never 
+ squeak like the wire ties used in most 
other box springs. 


The box spring. 





The finest innerspring. 


Your mattress’s innerspring is the most crucial 
element in getting proper support. So Aireloom 
uses the best. 

It’s called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 

We start with nine different types of hourglass 
shaped steel coils in each unit. Then we distribute 


them the way your weight is distributed. With more sup- The result of all this extra care is great resiliency. While 

portive coils positioned where you need them the most. other box springs are stiff and board-like, Aireloom’ is 
Furthermore, the coils are alternately wound clockwise both responsive and supportive. 

and counterclockwise to provide extra stability. It’s hard to mention all the endless extras that make 
The result is a mattress that responds precisely to the Aireloom special. But what it all means is that Aireloom 


varying weights and contours of 
your body to give you true support. 

And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


sleep sets offer the finest craftsman- 
ship available today. You'll never hear 
about a mattress with more support, 
comfort and durability. 

And more importantly, you'll never 
sleep on one. 


Aireloom handcrafted mattresses 
include: Super Fetherbed, Vitagenic, 
Rip Van Winkle and other fine sleep 
products. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 





Post Office Box 4638, El Monte, California 91734 (213) 686-1440 
cé6 CALIFORNIA EDITION 





SANDRA ANDERSON ROSCO AND DAUGHTER, GABRIELLA OIL ON CANVAS 28” x 36” 


ee PO a 


PORTRAITS, LTD. 


A FINE PORTRAIT IS A PERMANENT REMEMBRANCE OF CHILDREN, OF THEIR MOTHER OR THEIR FATHER. IT BECOMES TREASURED HERITAGE. A LOOK, OR A FEEL- 
ING, AMOOD ...A POINTIN TIME... TO BE ENJOYED FOREVER. EXECUTED WITH SKILL, FLAIR, AND UNDERSTANDING BY ONE OF AMERICA’S MOST PROMINENT 
PORTRAIT ARTISTS. FULL-COLOR PORTFOLIO UPON REQUEST. PLEASE REMIT $7. 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 


The Best Parts of Town 


aro Fred Saks COMME 
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This majestic Hancock Park Colonial estate is reminiscent of an elegant, harmonious era when gracious living ruled. All rooms are on a 
grand scale, The home has a center hall plan with § beautifully decorated bedrooms, 5% baths, and 2maid's rooms with bath. The den isa 
quiet retreat, Fireplaces abound. There are 2 stairways, a gourmet kitchen, and exquisite detailing. Distinguished grounds are londscaped 


to feature a large pool and a guest house with bath. (BH-258). $1,450,000 


The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living In the United States, if not the world. This is why 
we've staked out these territories as “Fred Sands 
Country.” 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 
large, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 
restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 

Here we have quality clients who appreciate the 
value of a home in a desirable neighborhood ,.. 
and maintain it accordingly. Here we know lenders 
eager to finance competitively where their invest- 


Estates Diviscon . Distinctive Properties trom One Million Dollars 


Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills 


Geri Lyddan 278-1345 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area's top tax and legal people to better 
serve our clients (many of these experts are our 
clients, too), And, naturally we know the area’s most 
professional full-time salespeople: more than 650 of 
them are ours, 

Our territory is deliberately limited. So we know it 
well. That is why we sell close to one billion dollars’ 
worth of residential real estate a year. Our favorite 
areas may not be for everyone. Bul, if you're already 
here and want to move up — or aren't here yet, but 
want to move in — call the people who know the 
territory. 


gigs ane oo : 















Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific 

Palisades Highlands (459-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hi’ 
Auction Division (820-8675), Commercial/Investment Division 

Condominium/New Housing Division (820-8991), National Investment Advise 








Fred Sands 


Realtors 


©1981 Beverly Hills Ltd./Fashions by Giorgio of Beverly Hills 





everly Hills Ltd.. 8833 Wilshire Boulevard, Beverly Hills, (213) 659-2980 





Importer of 
Fine French Antiques 
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(213) 477-3069 (213) 477-3060 
1832 Sepulveda Boulevard Los Angeles, California 90025 


A FINE COLLECTION CUSTOM WORK — 


OF ORIENTAL AVAILABLE FACTORY 


FURNISHINGS. % DIRECT. 


RW OENGHTS KAN FURNITURE 
1131 BE. Washington Avenue 
Escondido, CA 
(714) 743-5897 
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Ulua Beach and Hotel Inter-Continental Maui 
Wailea’s five beaches are champagne. 


Crisp surge then soft retreat. 

A natural rhythm. 

All sunsparkle with a warm afterglow. 
Wailea is a place apart. 





Wailea 
Maui 
Fly the friendly skies of United. 
Call UNITED AIRLINES or your travel agent for the HOTEL INTER-CONTINENTAL MAUI (800-367-2 


WESTIN WAILEA HOTEL (800-228-3000), or the garden condominiums of VILCOR WAILEA (800-367-5246), the 36 hole 
WAILEA GOLF CLUB and 14-court WAILEA TENNIS CLU 


Expect €in Experience. 


COUNTRY CLUB 


Models open daily from 9 a.m. to 5 p.m. Highway 111 at Desert Horizons Dri 
Walker & Lee Inc., exclusive sales agents Indian Wells 92260. (714) 568-02¢ 


Information concerning club membership and homeowners’ association dues is available at the sales office. 






























A weekend. ..a wee 
anentireseason. § § 
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A refreshment ...are 









ization ...a wonderfu 
way of life. . 
If time is the most pr : 
of things, how anc v 
one spends it is a matt 






serious consideration 
invite you to co 1s 
Desert Horizons Cot 
Club. .. a unique and 
special social and fF 
tional environment: © 


Our par-72, 6,600-§ 
championship cours 
der the direction of 
legend Gay Brewer .. 









Our spacious, elegant 
and three-bedroom lt 
homes from $263,000 | 


Our private club w 
members enjoy excl 
use of the golf, te 
swimming and clubh 
facilities ... 


Our lively schedu 
sports and social 

throughout a full € 
month resort season 





Our thoroughly enje 
way of life at... 


PASHGIAN BROTHERS 
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A PASHGIAN FAMILY ENTERPRISE SINCE 1889 
993 East Colorado Boulevard, Pasadena, California (213) 796-7888 « (213) 681-9253 
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Have you visited 


G. R. DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 
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Possibly the largest and 29 
finest collection in the world 7 y 
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310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 ¥ 


We purchase Estates and Quality pieces. . _€ 
- ~ , “ ne se 


Co. AN Peg IO I hy! 





An advance call ts suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 


CARLOS LACAMARA 


“The Artist Of Don Quixote” | 
150 ORIGINAL LITHOGRAPHS SIGNED & NUMBERED 








19"x 25" (Paper S.) “PERSISTENCE” $125. 19"x25" (Paper S.) “ENDEAVOR” $125. 9° 25° (Paper S.) “ENDURANCE 


SET OF THREE PRINTS ONLY $300. a Telephone orders accepts 
Printed on 100% PH paper stock VD A & MASTER CHARGI Seen 
All orders are shipped flat. Mabey ee a at ‘ . io ik ~ seeds 
California residents add 6% tax. STUDIO/GALLERY Include expirale 


22834 BURBANK BLVD., WOODLAND HILLS, CALIFORNIA 91367 * (2135) 887-5211 (by appointment onl) 


CALIFORNIA EDITION 





cl4 




























ar, those with the means to enjoy the finest things in life amenities found at a world-class resort. And some very 
oose the Mauna Kea Beach Hotel. They look forward toa unexpected pleasures. Indulge yourself in the excursion of 
acation where people truly understand the meaning of a lifetime. See your travel agent or call 800-228-3000. 


MAUNA KEA BEACH 
On the Big Island of Hawaii 


The answer: any place they choose. And year after : courtesy and fine service. They come for all the expected 
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THE ROYAL WINEMAKER BAR® 
WILL MAKE EVERY DRINK A REGAL OCCASION : 


Sraymond &, Enkeboll Designs, 


SHOWROOM— PACIFIC DESIGN CENTER, SUITE 550, LOS ANGELES, CA 90069 (213) 659-9222 
FACTORY —16506 AVALON BOULEVARD, CARSON, CA 90746 (213) 532-1400 


TO THE TRADE-PROUD FURNITURE-CATALOGUE $5.00 
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Cot con sew tiataty 

Bite as it was 4 
SS. Meant to be. 


a — c 
There’s only one Beverly Hills, and only one 


OEE Re Oe em COCR Mray Canaria mee 


this fabled city. That’s IV Seasons North, the ultimate 
condominium home. Here, unique design provides 
two exposures for each spacious residence. Decor 
hose MMC CiiPcae me CMe smi omar: alts 
surroundings. An array of recreational facilities await 
your pleasure ,* along with 
unparalleled security and 
privacy. All in the heart 
Rae eMur laurie 
aoe h a sll Ke sia ooh e ILS 
300 North Swall Drive 
(213) 276-7804 





| 


IV SEASONS NORTH 


Another quality development 
by Goldrich & Kest 









Enjoy unequalled elegance in a condominium home, 
which commands spectacular panoramic views of 
the city. There are private balconies, greenhouse 
enclosures and a host of customized interior features 


and appointments. . . plus your own health club and 
many other resort-style facilities * All this is Sab 
yours at The Promenade. So is the fun and excitement 
ey a iha Dears the Music Center, 
truly unique shopping, 

as well as some of the city’s 
most famous and popular 
Ogee ce liOe 

At First and Hope Streets 
(213) 617-0262 





WILSHIRE By 75) 


— 


PUNO rama estat 


by Goldrich & Kest and 
Shapell Industries, Inc. 


S 


| Sales offices at both communities open daily from 10 a.m. 
f *See salesperson for details on Homeowner's Association. 


Prices effective date of publication. Subject to prior sale on or after deadline. Sales occurring subsequent to this date may result in unavailability of any or all price levels. 
° 


Fl The elegance of Soraya Oriental Rugs has the West house Soraya Orientals. 
egance nee been an understatement of quality through- 


out the years. Similarly, the individuals who Simply, we wish to quietly declare thatj 


not shout, but have chosen Soraya rugs exhibit a quiet, Soraya is the most recognized “source 


almost underplayed, panache of judgment elegance in the West.’ But your own So 


maybe its time to and high-style. Oriental may be worth bragging about 


e So we decided not to brag now that we have Sor 
quietly brag. 7,000 square feet in San Francisco's Icehouse 
district...or that we have more than 3,000 Soraya Oriental Rugs 
pieces from which to choose... or because of 1025 Battery At The Icehouse 
our three-year exchange guarantee... San Francisco, CA. 
or because some of the finest residences in (415) 788-0777 
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Acquire what you didnt inherit. 
Our jewelry auction in Los Angeles on Eve eB 
an opportunity to purchase the kind of jewelry you’ve always wanted. 
SScoeeminoom-leem ees 
Come preview it all March 12, 13 and 14 from 12 noon to 5 pm each day. 


or further information eres call our Jewelry Department 
at (213) 935-2338. 


rene Eze) re a 
Sotheby Parke Bernet Inc., 7660 Beverly Blvd., Los Angeles, CA 90036 ; | 





ae ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


OOD WINACIOIER 


For your free copy of Picturebook VI 
visit a Wood-Mode dealer listed below. 








CALIFORNIA FEDERAL BUILDING 
COMPANY 
10500 MacArthur Boulevard 
HOUSE OF KITCHENS, INC. Oakland, CA 94605 
1325 Solano Avenue 41 
Albany, CA 94706 (415) 568-8900 
(415) 525-9576 KITCHEN DESIGN CENTER 
CRAFT KITCHENS 3578 Riverside Plaza 
2317 West Olive Avenue Riverside, CA 92506 
Burbank, CA 91506 (714) 682-9700 
(213) 845-8353 PLUS KITCHENS 
THE KITCHEN GALLERY 55 Division at Kansas 
410 Kennedy Drive San Francisco, CA 94103 
Capitola, CA 95010 (415) 864-5093 
(408) 475-2566 KITCHENCRAFT 
CABINETS BY DESIGN OF Ae 
2428 Newport Boulevard 1241 Anderson Drive 
Costa Mesa, CA 92626 San Relea oo 
(714) 646-7757 G15) 37a 
529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 6575063 THE CABINET GALLERY a a es 
117 “C” Town & Country Drive olage Se 
Danville, CA 94526 Santa Barbara, CA 93101 
(415) 820-1833 CS es 
EUROPEAN KITCHEN INTERNATIONAL KITCHEN 
DESIGNS EXCHANGE 
2683 Via De La Valle 1175 A Homestead Road 
Del Mar, CA 92014 Sunnyvale, CA 94087 
(714) 755-4062 (408) 296-3055 
KITCHENS, INC. KITCHEN DESIGNS 
1047 North Fresno Street BY CARYL 
Fresno, CA 93701 18639 Ventura Boulevard 
(209) 233-4622 Tarzana, CA 91356 
(213) 344-4064 
DESIGNER CABINETRY 
9102 Fletcher Parkway EARL A. Mae 
La Mesa, CA 92041 7985 Santa Monica Boulevard 
(714) 697-1421 Suite 156 
West Hollywood, CA 90046 
CUSTOM KITCHENS (213) 656-0258 
& BATHS 
743 North LaBrea Avenue BETTER HOMES & KITCHENS 
Los Angeles, CA 90038 31121 Via Colinas #1004 
| ies | (213) 991-3344 
Lan KITCHEN STUDIO WEST 
" 1941 Westwood Boulevard NEVADA 
Los Angeles, CA 90025 
(213) 789-8720 J. R. BELL & ASSOCIATES 
KITCHENS, BATHS Se Vecus a 
IN SAN FRANCISCO, TOR ERCnL ine i (702) 369-5666 
THE MOST DEMANDING TRAVELLERS Millbrae, CA 94030 APPLIANCE AND CABINET 
STAY WITH INTER:;CONTINENTAL. (415) 952-6323 CENTER 


401 East Fourth Street 


THE Reno, NV 89512 
Whbind. (702) 786-4711 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill 
Reservations: 800-327-0200. (In Florida; 800-432-2673 
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Living space. 


It's not merely space in which to live. It’s space that’s alive. 
Alive with undeniable beauty and exquisite taste. 
Alive with the feeling of comfort and familiarity. 

Alive with the personality of the owner. A personality sculpted in fine 
furnishings by the artistry of the designer . . . and Wood-Mode Cabinetry. 
Enlivening and personalizing any room of any home is Wood-Mode's 
forte. A forte based in part on an unrivaled variety of woods, styles 
and finishes—and in part on the unquestioned superiority of custom 
design and construction. 

See more living space. Get Picturebook VI, with 44 pages in full color. Visit 
any of the dealers opposite for a free copy, or send name, address, $3.00 to 
Wood-Mode Cabinetry, Dept. 2, Kreamer, Snyder Co., Pa. 17833. 


Wood-Mode Cabinetry is available in Canada. 


Designer: Tom O'Toole, New York Cit) 











ar 





Sometimes the search can take you on winding paths, 
past mist-covered concepts and formless visions. Then, 
suddenly, it is there, like a clearing in a wooded glen. And 
you awaken to all the possibilities of Westgate. 


Dream with Westgate baton 


ne nes TEFLON 
Westgate Fabrics eee 
A Reese B. Davis Company Dallas/Fort Worth 
“Mandarin Gardens’; cotton and rayon upholstery matelasse. Through design professionals and fine stores. 











Paradise isn't lost. It’s just 2-1/2 hours beyond Hawai. 


The islands of Tahiti. Suspended in time. Untouched. Unspoiled. Each island is pure paradise. 

Discover Moorea, only 10 minutes by air from Tahiti, where the snorkeling is so extraordinary you think you 
can see forever. And Bora Bora, with its magical colors, and magnificent volcanic peaks which reach into the sky. 

Discover the white sand beaches, fresh water springs and translucent bay of Huahine. And Raiatea, where 
white waterfalls cut passages through lush, green mountains and cascade to the sea. The islands of Tahiti are also 
the atolls of Rangiroa and Manihi, circular ribbons of land formed by coral. 

Discover the island of Tahiti itself with its boutiques, museums, restaurants and nightclubs. It is truly a place 
where paradise past and paradise present merge to create heaven on earth. 

You will find luxury accommodations and exquisite French and Polynesian cuisine available on Tahiti and all 
of her islands. 


Tahiti is unlike anywhere else. It is more a feeling than a place. Discover The Tahitis 


¢ on the airline that was first to fly from 
America to Paradise. UTA French Airlines. 
ee ia Ne ee ee ee ee 
€ € offer a wide variety OF packages Discover the Tahitis on UTA French Airlines, 


starting at $699* per person including 
roundtrip direct flights from Los Angeles, hotel accommodations 
for six nights, baggage handling, and lei greetings and transfers. 
See your travel agent or send in this coupon for / ADDRESS 


brochures from the tour operators who know UTA ia ea erage 


Tahiti best. 
We discover ed Paradise French Airlines 


“Based on low season GIT fare fram Los Angeles, San aa San Jose or Oakland; per pers 
double occupancy. Price subject to change without notice. Seating ts limited 


P.O. Box 9000, Dept. AD-3 Van Nuys, CA 91409 
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Graceful, sweeping lines recall the 
grandeur of ancient Greece, trim sailing 
ships and a proud people. Handsome 
beauty that reflects both old traditions 
and today’s contemporary, fun-loving 
life-styles. 

The line is called Skoros, the rugged 
yet comfortable design is, of course, all 


Tropitone. = 
8 
trapitene 
Tropitone Furniture Co., Sarasota, FL/Irvine, CA 
ATLANTA CHICAGO DALLAS DENVER HIGH POINT HOUSTON IRVINE LOS ANGELES MIAMI 


NEW YORK PHILADELPHIA SAN FRANCISCO SARASOTA SEATTLE MELBOURNE SINGAPORE 
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The Ironwood 
Philosophy. 


Begin with one of the most 
magnificent locations in 

the desert. 

Develop a community of 
gracious homes that, by their 
careful arrangement within the 
environment, will enhance the 
appreciation of the natural 
beauty that surrounds. 

Design championship golf and 
tennis facilities and a club that 
facilitates the gathering of 
good friends. 

Create an ambience that is 
sophisticated without being 
stuffy. Friendly but not too 
clubby. Welcoming yet always 
respectful of privacy and the 
right to an individual lifestyle. 
Call it Ironwood Country Club. 
Make it your home. 


IRONWOx2D 


Palm Desert, California 


54 Rms., 


Ocean Vu. 
, = | WA 



































Unlike ordinary cruise ships 


that carry 500 to 1000 people, 
Delta’s luxurious 20,000-ton 
Cruiseliners set sail for South 
America with just 100 pampered 
passengers. 

Which means a more 
informal and intimate shipboard 
atmosphere. More personal atten- 
tion from our American crew. 
And a lot more freedom to just 
relax and enjoy yourself. 

For complete details on our 
fortnightly sailings, see your 
Travel Agent, or send us this 
coupon. 

We'll happily reserve you 
one of our 54 delightful cabins. 
With ocean view included. 

Delta Line Cruises 2700 Steuart Street Tower 


One Market Plaza, San Francisco, California 94106 
(415) 777-8300. 


Please send me your colorful Cruise Brochure. 


Name 





| 


Street 








City/State/Zip 





Phone 








My Travel Agency is 


Velde Cousisen 
The only 100-passenger Cruiseliners. 









A small hotel in La Jolla 
where the tradition for 
gracious living is 
carefully maintained. 


* One hundred richly accoutered 
guest rooms and suites. 
Elegant restaurants and bars. 
Impeccable service. 


Ave. 
1089 


1132 Prospect 
P.O. Box 


La Jolla, CA 92038 
For reservations call direct: 


(714) 454-0771 





SAVOR A RARE 
DINING EXPERIENCE. 


%& & %& & Discover why Beaudry’s 
restaurant is the winner of the 1981 
Los Angeles Restaurant Writers’ 
Four-Star Award. 6 p.m.- 
midnight daily, including 
Sunday. Lunch served 
11:30 a.m.-2:00 p.m., 
Mon.-Fri. Reservations 
213-624-1000. 

The Westin Bonaventure, 
Los Angeles. Sth & Figueroa. 











Photography by: Mary Nichols 
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SMART STRATEGY... 


LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that re- 
flects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and _ residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


HOUA 


With our convenient lease/purchase prog 
we furnish stately conference rooms, comfortabl 
reception areas and tasteful executive offices. 4 
beautifully restored, and at affordable monthly rates 
Make your office as comfortable as your home g 
receive the benefits of a tax deductic 

| besides. After all, you’ve a 
First impressions count.. is' 

one of our showrooms or ‘ble 

long warehouse today. Bri 

your decorator or use ours. 


NOW OPEN IN ORANGE COUNTY 
“Rare and Unusual Antiques for Home and Office” 
Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 


Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun, 12 


:00-6:00 


San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 


Orange County Showroom: 18218 Euclid Ave., 
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Fountain Valley, CA 92708, (714) 641-7338 








. Two blocks from Westwood Village and only 


a few minutes from Beverly Hills and Bel-Air 


. 24-unit building: three floors are available 


with only two units per floor, and private 
elevators 


. Winding spiral staircases and magnificent 


20-foot ceilings in Living Rooms 


. Elegant hearth fireplaces in Living Rooms 


and Master Bedrooms 


| 


. Charming French doors open on to 


magnificent balconys 


. Fully equipped private gymnasium 
. 24-hour Private Patrol 
. Real Estate Investment: the perfect 


combination of historic elegance and 
tradition located in an area that sets the 
style for much of the world 


wks SPD Se ENE ey RAL, 
Exclusive Agent: Fred Sands Realtors (213) 656-8400 
Lae, Sands 


la tsrsl OLS) 





Represented by: 


-~ San Francisco 


Pacific Showrooms West 
200 Kansas Street 

San Francisco, CA 94103 
(415) 621-7638 


Phoenix 

Bob-Frank Associates 
4700 N. Central Avenue 
Phoenix, AZ 85012 
(602) 279-6257 

(602) 949-7719 





Showroom of 

fine Italian imports 
featuring hand carved 

stone and marble 

fountains and statues, 

terra cotta urns, balustrades, 
columns, bronze and 
ceramic sculpture. 


Custom designs available. 





Sculpture Tt 


The essence of Old Italy 


416 South Robertson Boulevard 
(South ot Burton Way) 

Los Angeles, CA 90048 

(Pao mebtomersele 


eYeriaaie 

R. David Adams 
OMA MTe iar melee 
Seattle, WA 98101 
(206) 682-8686 
(206) 622-5325 
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phosen places intheworld — f WH 
where nature has combined } | i / i fi 

he elements to create a gem and artisans have f } 
polished it to perfection. Where the sun always smiles 

azure skies, where the sea is clear and warm, 

inere the morning sunrise over the mountains marks the joy 

and exuberance of a new day, and its slow dip below the horizon at dusk 
Henotes the restful end: Where every day offers a tempting buffet of things 
enjoy, whether golf or tennis, sailing or swimming, dining out 

\ eetsiands .. . or just lazing at the pool* 
ii, literally, at your doorstep. 


| of these favored places is 
aanapali beach, on the island of Maui. 
here, a luxurious new world-class 
pondominium, the Kaanapaili Alli, is 
Sing on alushly landscaped site. On the one j ~~ 
side, rising above a championship golf course, . 7" ae 
are the spectacular formations of the West ~~ eos ie 
Maui mountains; on the other, the golden sands of —_ 
aanapali beach and the blue Pacific. Only 264 owners 
‘all the world will be able to enjoy this unmatched lifestyle. 


‘If the world is your oyster, Kaanapali Alii can be the pearl. 


i 
Rére are a precious few | | 



































Suites from $316,000. For additional information 
request brochure AD657447. 


Previews INC. 


The First Name in Fine Real Estate” 
35,Bishop Street, Honolulu, Hawaii 96813 + (808) 523-1188 


“tact sheet on facilities, including association assessments, is available. Eighty 
gar easehold. For lease terms, see the condominium conveyance documents. This 
3 ity may be considered by residents of California, Hawaii, Illinois, Texas, Utah, 
al othe states where not prohibited by law. Scheduled completion September 1982 
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specializing mM 





Impressionist 


and 
191h-201h OC. entury French 


<< 


Inaugural exhibition also 
includes works by Maxi 
Luce, Albert Lebourg, 4 
Guillaumin, Blanche Hose 
Monet, Frank Boggs, Mane 
Rico Y Ortega, R.A. Pinche 
Jean-Louis Meissonier, Pa 
Desire Trouillebert, Elisee 
Paulemile Pissarro, Jean D 
Georges d’Espagnat, Loir 
Jacques Brandon, Georges 
Stein, Henri Lebasque, and 
Albert Malet. 


11 to 4 Monday through Frid 
11 to 3 Saturdays, 
or by appointment 
(213) 651-1429 


Galerie Haru 


6424 Melrose Ave 
Los Angeles, Californi d 





Henri Fantin-Latour oilon canvas — signed lower right 
(1836-1904) 26” x 32” 
La Naissance de Venus Illustration No. 1904 c 


In Paris, visit Ga/erre /Marumo at243F 


“L‘Oeuvre Complete de Fantin-Latour™ 
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Home Fu 


Over 11,000 square 
of fine French & Austrian 


3305 Laguna Canyon 
Laguna Beach, CA 92 
(714) 494-1771 


Me A 
ESTATE SITES 





"ie ees ese 
Ula mats eles e aT 


mountain views. Located 
behind the guarded gates of 
Bel Air Place. Sites range 
from 1.5 to 3.3* acres. 

BT mT eel age 
approximately 40,000 square 
feet. 


From 
hd 
RELI 
For appointment, contact 
Kay Harrison 


Cigar ae Cais 
Reyne 


age g eae Or 
1003 Broadway 
Santa Monica, CA 90401 


Broker Cooperation 


Specifications and prices subject to change without notice. 
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exior Designs! aff cart CE 
ihience:reflective of “your ‘individual. 
sonality and tastes,.contact our  Desigi 
vice: Director (313) 380- Slit, See 
on inay also Select -indiyidtial pieves: rom 
P magnificent collections inour, stores. < 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-2860 
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1e realm of elegance 


> 1982 Maserati Quattroporte. A rare blend of unparalleled 
ftsmanship with legendary performance. Experience the 
iserati Quattroporte at your local dealer. ; 
-tati Import Company (213) 637-0911 


| 
| 





GEORGE ELKINS COMPANY 


OVER 58 YEARS OF TRUSTED SERVICE 


EXQUISITE FRENCH REGENCY CHATEAU 


This elegant French Regency Chateau is situated on 1.26 acres behind a stone-walled courtyard on one of Holmby Hills’ most prestigious streets. 

2 story circular foyer with spiral staircase leads to Renaissance ambience. Fabric walls and moire covered ceiling compliment the 4 bevel > 
glass French doors opening to the spacious pool and bricked terrace. Indirect ceiling lighting dramatizes the intricate gesso decor in the living a 
dining rooms. The lovely oval dining room is adjacent to a large gourmet kitchen and butlers pantry. The paneled library-family room incorporates 
spacious and welcoming informality with fireplace, built-in bookcases and adequate room for billiard table. Impressive luxury characterizes the 
bedroom master suite, which is beautifully appointed with a fireplace in each bedroom and a porcelain fireplace in the bath-dressing room. There ar 
2 additional bedrooms on the second floor. Complete servants’ quarters. This impressive property embodies great quality and impressive elegance 
Offered for $4,350,000. For further details, contact Gertrude Key, Lennie Marantz, Lucy Taylor or Emma Lampel at (213) 275-5541. 


BEVERLY HILLS BRENTWOOD HANCOCK PARK ae) te) ag unas mS Sete alt 
275-5541 826-4521 Ctrl 783-3513 (714) 759-9100 (714) 340-2977 (714) 832-3910 283-2536 446-4656 











Interior Design By: Mark Paul 


Photographed by: Fritz Taggart Kon Qvil Co. One. 


11611 Washington Blvd.- Los Angeles, California 90066 - (213) 390-4049 


r 
Residence of Mr. and Mrs. [ 





69846 highway 111 rancho mirage, california 92270 714 324-4602 


aa Olography by Arthur Coleman 





Museum quality Seen and Oriental antiques IM SPERPATIONAL GALLERY 
from 12th Century through 19th Century including OF VDAC aves 


finest selection of Oriental Rugs and Jewelry. . = 
367 N. Beverly Drive Beverly Hills, California 90210 (213) 275-2336 


We purchase estates and unique individual objects from all over the world. 
caf" 

An elegant era equrns . . 

Antique Pool > ©. i 
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The Sheraton 
Royal Hawatian Hotel 





The “Pink Palace of the Pacific.” 
Now that’s style. This hotel is known as the 
RU Meme ce MOM eee tte 


» elegance. Here you see an attention to detail and a 


graciousness typical of only a few hotels in the world. 
Indeed, this is the Royal Hawaiian style. It's a 
ee Om meg ta a dT alae 
It's impeccably decorated guest rooms. And quite 
ST Ue eae aT a age aag) 
oem mea ae ae eee CO UT Tada 
location right on Waikiki Beach. Rates from 

$75 to $105, single or double.* 
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In Hawaii 


UR aay) 
Royal Waikoloa Hotel 


i 
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TU Tl style. a ee a ag 
of the Hawaiian monarchy would come to Waikoloa 
on the Big Island of Hawaii and turn it into a royal 
playground. Now it’s your turn. A white sand 
Te Le Re a me alae 
waters of a lagoon, the Pacific Ocean, and the Ole 
green hills of a championship golf course make this 
exquisite resort a place of unparalleled aay 
ee eam a etd Se a a ED 
golf, horseback riding, and fine CT et 
surroundings as elegant as these! Rates from $70 to 
$115, single or double.* 


For reservations, call your Travel Agent, 
ee eae) a om 
800-325-3535 (in Missouri 800-392-3500). % 
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Sheraton Hotels in Hawaii 


SHERATON HOTELS & INNS. WORLOWIDE 
PO BOX 8559. HONOLULU. HAWAII 96815 
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FINE OLD TABRIZ Soft Earth Tones—11.10 x 8.7 





ANTIQUE SERAPI 
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THE EXCLUSIVE ORIENTAL RUG STORE 


st. 1905 in Los Angeles 
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Build your 
private estate 
on an acre-size 
homesite. 


For those few discriminating people 
who seek the highest level, Mission 
Ranch provides the perfect environ- 
ment for building a magnificent custom 
home. 
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18th and 19th orrn Oa Museum Quality Decorative Arts. 
One piece or entire estates bought and sold. 
Send for our free illustrated brochure 





courts, lush landscaped common areas 
and riding trails throughout for eques- 
trian enthusiasts. | From $120,000. 


72342 Clancy Lane, Rancho Mirage 
(714) 568-9676 


Large backyards may be designed 
for a pool and patio, with plenty of 
extra space for a private tennis court. 

Amenities include private walled en- 


try gate, community clubhouse ad- California 92270 - 

: : : : Bob Hope Drive to Clancy Lane. 

jacent to championship tennis Cae East on Clancy Lane 1/4 mile. 
a SE Eee 


MISSION RANCH 
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MARSHALL GALLERIES, | 
8420 Melrose Avenue 213/852-1964 Los Ange 
a Nome RAG welt e lt erent 






rSt. Charles fashion kitchen is a custom masterpiece, 
ecting your appreciation of timeless elegance, 

erb quality and an investment of enduring value. 
Only St. Charles offers you such a fabulous array of 
BS and materials—solid woods, decorative laminates, 


> Kitchens Kitchens by Meyer, Inc. Kitchens, Inc. 


J.B. Turner & Sons Continental Home 
39 nue Improvement Co. 
d Kitchens 
: c 
A 7 5B 6) 
ries 
se 
2463 


Kitchens of the Desert 
: aseo— suite A 


textured furniture steel—to use singly or in imaginative 
combinations. The choice is 


yours. Visit our Showroom soon > 
and discuss your ideas with our 
St. Charles designer/consultants. FASHION KITCHENS, BATHS 
AND OTHER ROOM FURNITURE 
Kitchen Craft of Marin 


2=AR3=802 


For free copies of color-illustrated books 
showing full line of St. Charles kitchen 
designs, take coupon to nearest dealer 
showroom. Or mail with $6.00 


it. Top Cabinets 
xe 
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James NN Chadwick Associates 


LANDSCAPE ARCHITECTURAL DES 
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131 West Main Street, Los Gatos, CA 95030/ 408 374-8657 
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; s Mobil 5-Star Winner in Carmel, California 
362N. Coast Highway As one of only 8 Hotels in the U.S. to receive Mob . 
Laguna Beach, CA 92651 Award, Quail Lodge promises you comfort, relaxatic A 


in a beautiful country setting. Enjoy golf and te 


(714) 494-4820 Country Club; dine in the Lodges very special Covey 


Carmel shops and beaches are only minutes awa oh ) 
> 


(closed Tuesdays) luxury escape to Quail Lodge Write or call Sue Maso 8205 
Vailey Greens Drive, Carmel! CA 93923 (408) 624-1581 


c46 CALIFORNIA EDITION 
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\ | aK asym ae 
Palm Springs: 714-325-1567 
Newport Beach: 714-552-6201 

} San Francisco: 415-387-4590 
Sacramento: 707-983-6707 
Denver: 303-279-1555 in 


Manufacturers of Fine Custom Shutters 
6701 South 11th Avenue « Los Angeles, CA 90043 « 213-971-6540 






















ACCEPT NO IMITATIONS 


THERE IS ONLY ONE FUTURA STONE BY MIKE FAHMIE 









Futura Stone by designer Mike Fahmie is the most advantag 
outdoor flooring surface in existence. Ideally suited for cove 
maa ee ee ee reece eit es eee 
Excellent for driveways, pool and spa decks, walkways, patic 
showrooms. Commercial or residential. 
Call today for a free estimate. 


*Nomore messy puddles * No more stains * Virtually maintena 


Lic. No. 343764 





Cut away view : 
: Exclusive 10-Year Warranty 





ORANGE COUNTY LOS ANGELES a eh) SAN JOSE SAN FRANC! 
(714) 547-8011 (213) 617-1892 (714) 547-3951 ele RS eet Pd CRT] yaks 


\ 1920 East Warner Ave., Suite 4-G* Santa Ana, CA 92705 
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Burlingame Public Library 
480 PRIMROSE ROAD — 
BURLINGAME, CALIFORNIA 94010 
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